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KHUPHUI (Pancapa noxropu (PhD) quccepranusich aHHOTALUSACH)

Juccepranmss MaB3yCHHUHI JoJu3ap0aura Ba 3apypatu. JKaxoH
anabuérmynocnuruga Fap6 Ba Ilapk agaOuéTuHMHT  MabpU(paTUUIUK
HyHanmumuaa spatuirad JAypJoHa acapiiapHd Ku€cuid MeToajlap acocuja
KOHIIETITyaJl YpraHuilra WYHAITUPWITaH TaJKUKOTIAap Kyjgamu Tobopa opTuO
o6opmokna. CyHrru Wuwmiapga Oy WyHanUIIa TypJiM MUHTakKa Ba TYpJM anaOuii
MyXUTJa MyailssH Oaauuii TaMOWWJUIap acocuja spaTWiiraH pPOMaHJIApHU
TUMOJIOTUK YPraHull, yJIapHUHT MWUIMH-MaJaHul XyCYyCUSITIAPUHU HXKOJKOpiap
MaxopaTd Joupacuaa Kuécnaml, ymoOy acapiapjia WIrapd CypwiraH Mas3y,
KOHIICTITYaJI FOSUTAPHUHT Oaauuii mdomacura XoC MyIITapak Ba (Gapkin — y3ura
XOC KUXATIAPHU EPUTHILICK MyXUM Macaiajap Xajl 3THIMOK/IA.

JyHé anaOuéTIIyHOCIMK WIMHAA Yy3ra MakOH Ba 3aMOH agaOuETu
HAMOSIHIAJIAPYA  acapiiapyHM KUECHI YpraHWil MyaMMOHMHI Ha3zapui acOCIapuHU
gpatunia axamusTid Oynub, Oy YpuHIa HHIIM3 Ba Y30€K MabpudaTUYMIHK
agabuétn wmwuconuga aén PyXUATH TacBUpH OwiaH OOFIMK MUJUIMM-MaJlaHun
OenrunapHu KUECUU-TUNONOTUK, dancapuii-magaHuil acnekTna TaaKUK DTHII
nom3ap0 macanamup. baguusar moupacumarn Oy Kabu W3NAHUIIUIAD HATHXKACHA
XQIKJTApHUHT MWIIUN MaJaHusITH, aHbaHalapu, ypd-oaatiapu, TyHEKapall,
xa€THu aHrnam ¢dancadacu OpKalu WKOJIKOPHUHT Oaauuii Tadakkypura KUpUO
Ooopuay.

V36ex anabMETIIYHOCTUIMHUET 3aMOHABMH IOTYKJIApHIa XOPHK Ba Yy30eK
€3yBUMJIAPU acapJIapUHU KUECUM YpraHuIl Ba IyHE MaJaHUSTA CaXHACHU1a MUJUTUN
acapJIapUMU3HHUHI ¥3 YpHUTra dra OVIMIIMHA TabMUHJIAWAUIaH Macajanap
€YMMUTa KapaTWiIraH TaJKUKOTIap XaM WIMHM, XaM aMaJIni axaMusTra 3ra. 3epo,
XKaxOH anabuéTtu cojiHOMacuaa Oupop Oup pomMaH MYKKH, yHAA A€l THUMCOJU
Oaguuil TaxxacCyMMHM TomMmaraH Oyinca. Aén oOpasu EpkuH  OVEKIapaa
TacBUpJaHTaH Oamuuil acapiap cupacura Mabpu(aTIWIMK JaBpulia SpaTUIITaH
pOMaHJIApHU  XaM  KUPHUTHUII MYMKHH. MabliyMKH, JKaxoH  aaaOuéru
TaMaJIlyHUHUHT y3uTra XOoC OOCKUYM — Mabpu(daTUYWINKIA SpaTWIraH acapiapia
MabHAaBUN KapamJIMKKa, KYPKYB Ba XaJWKKa, 3yJIMra Kapiiu Kypaml, KojaBepca,
a€JUTApHUHT SKaMUATIArd, OWJAJard YpHH, XAK-XYKYKJIApPUHU XHUMOSI KHJIMIII
KaJlamra ojuHaau. by aca ymOy #HyHanmummara xap Oup acapHu KUECHIA-
TUINOJIOTUK JKUXATJAaH TaJAKUK OTUIIra 3aMOHAaBUM THU3UMIIM TaXJWJIHUHT
MHTErpalliOH METOJ Ba YCYJUIApUHM KYJUIalll, Ma3Kyp TaJKUKOTJIAPHUHT WUIMUM-
WOKTUMOUM axXaMHsTra MOJIMK JKMXATJiapura 3SbTHOOp KapaTHIll 3apypaTUHU
Oenrmianmgu.

Mycrakwuuk Huutapuaa y30ek aaubiiapu acapiiapyuHM 4eT THIUIapura,
XOpMKUN anubiap acapiapuHM 3ca y30€K TWIMra TapumMa KWwidiira OYyiraH
BTUOOD stHaAA Ky4yalu. ByryHru kyHaa MamiakatuMusaa ... iJaMuid TAIKUKOT Ba
WHHOBalMg  (PAOJMUATHHU  parOATIAHTUPHIN, WIMHKA  Xamaa  WHHOBAIUS
IOTYKJIQpUHU  aMaluEéTra KOPHWM ATUIIHUHT camMapald MEXaHW3MJIApUHU



spatiir’'ra anoxuaa >bTUOOp KApaTWUIMINM Y30€K Ba 4YeT TUILIApAa SPaTHITaH
Oamuuii acapiapHu KUECHU-YOFUINTHUPMA acleKTAa TaJAKUK JTHUIIHUHT HaKaaap
axaMUSATIIM SKaHUHU KypcaTaau. XycycaH, Y30eK Ba MHIJIM3 poMaHIapuia aéll pyXusTi
TacBuprHM A.UynmoH Ba C. PUdapacoH KoM MHUCONMMAA WIMHA TaaKUK KA Xama
Hazapui acociyapuHu Oenrmwna® oMUl 3apypatd  ymly TaJAKUKOTHUHT
J0J13apOJIUTUHA aCOCTIANIH.

V36ekucTon Pecnybnukacu Ilpesunentununr 2016 iun 13 maiimaru [1D-
4794-con «Amumep HaBouit Homuaarn TomkeHT gaBiat y30eK THIIA Ba anaOuéTu
YHUBEPCUTETUHH TAIIKWI ATUII Tyrpucuga»ru Ba 2017 itun 7 despangaru [10-
4947-con  «V36ekucToH PecnyOIMKACHHH sfHAja PUBOMXIAHTHPHII Oyiimda
«Xapakatiap crpaTerusicu Tyrpucuaantu dapmonnapu, 2017 itun 17 despannaru
[1IK-2789-conmm «®anmap akameMuscu (GaosMATH, WIMUN-TAAKAKOT WUIUIAPUHA
TAlIKWI JTHUII, OOMIKAPWIN Ba MOJHUSUIAIITUPUIIHU SHAAA TaKOMUJUIAIITHPHUILL
yopa-taadupiapu Tyrpucuganru, 2018 iun 5 utongaru [1K-3775-conmu «Onuit
TaBJIUM Myaccacajapyuja TabiuM CU(pATUHU OIIMPHUII Ba YJIAPHUHT MaMJjiakaTia
amajira OmMpUIAETraH KEHI KaMpOBJIM HcIoXomiapaa ¢aosl HIITUPOKUHU
TabMUHJIAII OYiinua Kymmm4a dYopa-taaoupiapu tyrpucuiantu 2019 iiun 8
oxTsiopaaru [1M-5847-con “V36ekucTon Pecrny6ankack onmil TAbBINM TH3UMUHH
2030 iunradya puBOKIAHTHPHUII KOHUENIMsICH Tyrpucuaaru gapmonu, 2020 itun
29 nexabpmaru Onuit Maxnucra MyposkaTHOMacu Ba siHa OuUp KaTtop MebEpuii-
XYKYKHM XyxoxaTiaapaa 6enrunad oepuiiran Bazudanap mwxpocuaa ymoy TaJKUKOT
WY MyalsiH 1apa)kajia Xu3mMaT KUJIaJIu.

TagKUKOTHUHI pecny0/MKa (paH Ba TEXHOJOTMSIJIAP PUBOKIAHUIINHUHT
YCTYBOP HYHAMHILJIAPUra MOCJUIM. Maskyp TagkukoT pecnyOnuka ¢aH Ba
TEXHOJIOTHSJIAp PUBOXIIAHUIIIMHUHT 1. « AXOOpOoTialiran >kxaMusT Ba JEMOKPATUK
JaBJIaTHU WXTUMOMM, XYKyKHH, HWKTUCOAMM, MaJaHUi, MabHaBUW-Mabpuuid
PUBOKJIAHTUPHUIIJA WHHOBALIMOH FOSIAp TU3MMHMHM IIAKJUIAHTUPUIN Ba YJIapHU
amaJira OIMpUII HYJuTapu» yCTyBOp UyHAIUIIHMIra MyBOGUK OakapuiiraH.

MyaMMOHMHI YpraHwiranjJuk aapaxacu. JKaxoH agabuéturyHocauruaa
Ku€cuii amabuETIIYHOCIMKKA OaFvIUTaHTaH KaTop WIMHUN acapiap spaTHIraH.
B. X KupmyHckui, H.Konpapn, J. JropuiuH, A.dnma, N.Heynokoesa,
B.B.Bunorpanos, B.E.XamuzeB, M.b.Xpamuenko, A.A Ilore6ns, M.M.baxTtus,
KaOu OJUMJIAPHHUHT TAIKUKOTIapuAa KUECHM amaOuETITyHOCTUKHUHT MYXUM
Ha3apuil Macananapy KeHT EpUTHIIraH?,

V36exk  amabuéruma H.Komunos, @.CynaiimonoBa, b.Capumcokos,
A.Kocumos, C.Menues, P.A6aynnaeBa, O.Nckannaposa, @.Kypaesa, H.Touposa,

! ¥36exncron Pecriy6rmukacu IIpesuneHTHHHHT “Y36eKuCTOH Pecry6IMKacHHH SHAjA PUBOMUIAHTHPHIN OYiinua
Xapaxkarnap crparerusicu Tyrpucuna’ru ®apmonu // Xank cy3u, 2017 inn 18 depans, Ne28 (6722).

2 Yupmynckuii B.M. CpasuurenbHoe nuteparyposenenne. — JI.: Hayka, 1979; Koupan H.W. 3anan u Bocrok.
— M, 1972; HropummH [I. Teopus cpaBHHUTENBHOrO M3y4deHHs jurTepaTypsl. — M.: Ilporpecc, 1979; Iuma A.
[TpuHnmmel  cpaBHUTENbHOTO IMTeparypoBeaenus. — M.: Ilporpecc. 1977; Heymokoea W.I'. IIpoGmembr
B3aMMO/IEHCTBUS COBPEeMEHHBIX JuTeparyp. — M.: Hayka, 1963; Xanmuzes B.E. Teopus nutepatypsl. — M.:Boicmas
mikonaa, 2002, — C.397; Xpanuenko.M.b. TBopueckass HHINBUAYAIbLHOCTh MUACATEIS M Pa3BUTHE JIHTEPATYPhL.—M.:
IMucarens,1975. — C.407; ITorebus A.A. Dcretnka u mostuka. — M.: UcckyscrBo, 1976. — C. 614; baxtua M.M.
Bonpoce! uteparypsl U 3cTeTukr. — M.: XymoxkecTBeHHas aureparypa, 1975, — C. 502,
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I'. Xamnuesa, X./[xanuosa, Y.Cangosiap TOMOHHIAH MIIIUN aJa0METUMUZHUHT
OOIIKA XaJKJIap anabuéTu OuiaH y3apo aloKaaapu YpraHuiran®,

UYNMmoHIIyHOCTMK XaMJa MWUIMH YWFOHUIN JaBpU agaOueTura Owu
macananapuu sca O.lllapabunaunos, M.Kyunpkonos, b.Hazapos, X.bonraboes,
H.Kapumos, b.Kocumos, /I.Kyponos, C.MamaxonoB, ¥Y.Hopmaros, b.Kapumos,
3.2monoBa, M.Mynnomres, Y.Hocupo, A.PacynoB, M.KjyukopoBamap TaaKuK
strannap”.

Camyanb Puuapacon nostuk maxopatu Oyitnda JleBan I'epann, J[.bnesarr,
D.bpodu, JI.Cunueir, M.Bokaunctpad, K.O6puen, X.bpemu, ymm Mapraper
Anna, ®nuen Kopen Xymman, Uunuk Usop, K.Mymnan, Kon Ilupc Ba pyc
omminapunan  H.LKoctiok, K.A.Mnuanakanss, E.A.boHmapeHkosap uinmun
M3JIaHUIIAp OIk0 Gopram®.

3 Komunos H. 6n Cuno Ba Janrte. — T., 1983; Komunos H. Tadakkyp kapsounapu. — T.: Masuasuar, 1999;
Cynaitmonosa ®@. Illapk Ba Fap6. — T.: V36ekucron, 1999; Capumcokos b. DONbKIOPH3M THIIONIOTHACHTA TOHD //
V36ex Tumm Ba agabuéru, 1980. — Ne 4. — B.37-46; KocumoB A. Anabuérma OoJlauK MabHABHH-aXJIOKUN
kareropusi cudaruma: ®unon. ¢an. HOM3. ... aucc. — T., 1999; Menmu C. lante Ba HaBowmii: rokcak Qa3zomapaa
yuapamrys // Kaxon amabuétu, 1998. — Ne 2. — B.6-12; A6nymnaesa P. [llunnep Ba ¥30ek amabuétu (agabuii anoka,
Tap>KUMa Ba amgaOuii Tascup Macananapura noup): ®wmmon. ¢an. HOM3. ... mucc. — T., 1986; Hckanmaposa O.
“JIlnénar” Ba “Kuémar” pomaHiapuna HHCOHWI MyHOcaOaTIapHUHT Oagunii TacBupu: Oumon. ¢aH. HOM3. ... THCC.
— T., 1995; Illomycapos III. Apab Ba ¥30ex ¢onbkiopu Tapuxuii-kuécuid Taxymm: Ounon. GpaH. HOM3. ... IUCC.
— T., 1998; XKypaesa @. Tumosoruk obpasmapHuHr Kuécuii Taxmwiu: dwuson. ¢ad. HOM3. ... aucc. — T., 2000;
Touposa H. baguuii anabuérna ky3ry Ba cypar pam3JIapUHHUHT FOsiBUii-ocTeTHK Basudanapu (OMoH MyxTtop Ba
Ockap Yaunpn acapnapu muconuaa): @wmon. ¢an. HOM3. ... gucc. — T., 2018; XammmeBa I'. XX acp pyc
HIAPKIIYHOCIUTHAa Y30ek MyMTO3 anabuéru tankuku: Ounon. dan. HOM3. ... aucc. — T., 2016; Dxanunosa X.
CaéxaTHOMa >KaHPUHUHT MabHaBHH-Mabpuduii xycycuariaapu (XVIII acp FapOuit Eppoma mabpudatumimk
a1abuéTH Ba MILIHIA YHFOHUII AaBpH ¥30ek anaduéru muconuaa): @umon. pan. Hom3. ... aucc. — T., 2008. — 170 6.;
CampoB Y. Mwumii yiroHUII naBpu y30ek amaOuérmma komun wHCOH Macanacu (EBpoma mabpudardmmmk
amabuétu OwraH Ku€cuid ypranum taxpuodacuaan): Ouon. gan. Homs. ... muce. — T., 2002. — 161 6.

4 Ilapadpunouros O. dynéna odptod Gopkm // Xakukarra camokar. — T., Anabuér Ba cambar,1989. — 5-334-344;
Bonraboes X. CruieBble MCKaHHs COBpeMeHHOU y30ekckoit mpo3sl (70-e romsl): ABroped. aucc.... KaHa. QUIOIN.
nayk. — T., 1989; Kyponos [I. Uynanon nacpu nostukacu. —T., Illapk, 2004. —5.288; Mawmaxonos C. Hacp, nasp,
KaxpamoH. —T., Anabuér Ba canbat, 1983; HopmatoB Y. Hacpumu3 anvananapu. — T., Angabuér Ba canbar, 1978;
Hasapos B. Xaéruiinuk — 6e3aBon me3oH. —T., Bin reapaus, 1985; Kapumos B. Pyxusr anud6ocu. — T., Anabuér pa
canpar, 2016 —b.6-35; HocupoB V. Mxoakop, maxc, 6amuuii yciny0, aBTop obpasu. — T., ®an,1981. —198 6.;
PacynoB A. bamumitnuk 6e3aBon surmmuk.—1T., Ilapk, 2007. —b.333; KyukopoBa M. bamumii cy3 Ba pyxusT
MaHnzapanapu. —1., Myxappup, 2011.

® Levin Gerald. Richardson the Novelist: The Psychological Patterns New York: Humanities Press.1978; Blewett D.
Passion and Virtue: Essays on the Novels of Samuel Richardson Toronto: University of Toronto Press.2001; Brophy
E. Samuel Richardson. — Boston (Mass.), 1987. — P.18; Lanier Sydney. The English Novel: A Study in the
Development of Personality. —London, 1997. — P. 47; Wollstonecraft M. A Vindication of the Rights of Woman/
Mary Wollstonecraft. — London: Penguin, 1975. —P. 340; O’Brien K. Women and Enlightenment in Eighteenth.
—Century Britain: Cambridge Univ. Press, 2009.P.792; Brady Jennifer. Readers in Richardson’s Pamela.English
Studies in Canada, Vol. IX . —1983. — P.164-176; Doody Margaret Anne. A Natural Passion: A Study of the Novels
of Samuel Richardson. Clarendon Press. — Oxford, 1974; Flynn Carol Houlihan. Samuel Richardson: A Man of
Letters. Princeton University Press. Princeton, NJ, 1982; Indyk Ivor. Interpretative Relevance, and Richardson’s
Pamela . Southern Review Australia, Vol. 16. — 1983. —P. 31-43;Mullan John. Sentiment and sociability. The
Language of Feeling in the Eighteenth Century. Clarendon Press. Oxford.1990; Pierce John B. Pamela’s Textual
Authority Eighteenth-Century Fiction.Vol.7. — 1995. — P. 131-146. Koctiok H.II. ®unocodusi mpocseuieHus u
CTaTyC JKCHIMUHBI B 001iecTBe XViii// Autpornonoriusi Bumipu dizocoderkux mocmimrens. — 2015, .Ne7. — B.88-9;
bounapenko E.A. ITloBecTBOBaTelbHBIE MOAETHW M HMX POJIb B CIOXETOCTpoeHWH B pomaHax C. Puuappacona:
«ITamena, unu BosHarpaxaenHas nooponerens, «Kmapucca I'apnoy, wnn Mcropus roHo# Jequ», «ctopus capa
Yapnesa ['panmucona» : Jucce ... kaaa. ¢umon. Hayk. — M.: Hayk PT'B, 2004. — C.182; Muanakausa K.A. Obpa3
MOJIOKHUTEIBHOTO Tepost B Anriumiickoil mposze XVIII seka / Bectauk IICTI'YII: ®unonorus, 2009, —Ne3(17). —
C.88-96.
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EBpoma amabuérupma a€n oOpa3u TankuHu Oyiimda Y30eK oJuMIIapuaaH
H.MyxammenoBa, X.Myxammenosa, Y.Dau3yiacBalapHUHT TaIKUKOTJIApH
MaBxKy P,

Munauii yiFoHUI 1aBpH ¥30ek agabuétuaa aén obpa3u TaCBUPH XyCycHuaa
X Jdyrbunauuosa, Paxum ['ymman, . TyiuneBanap uaMuil W3JIaHUILIAp OJIUO
Oopran Oyica-na, ynapja »*axoH ala0uéTu HaMyHanapu OuiaH KUECHM TaXJIui
amanra ommpunmaran’. Illynunrgek, y30ex agaOMETIIYHOCIMIHAA MU
yitronu naspu y36ek agabuéru Ba XVIII acp EBpona mabpudatunnuk anaduétu
Ypracugaru yxmanuidiap, WKOAKOpIap yciiyOu, oOpasiapiard IMCHUXOJOTHU3M
MyaMMOJIapy KUECHUM )KUXATIAH TyJla TAAKUK dTAJIMAraH.

TagKUKOTHUHT AUCCepTALMS 0a:KaPWIraH OJMH TAbJIUM Myaccacacu
WIMHMA-TAAKUKOT HILIAPU pesKajapu OWIaH OOFJIMKJIUrA. Maskyp TaJIKUKOT
@aproHa JaBJIaT YHUBEPCUTETH WIMHU-TAAKUKOT HILIApU pekacuHUHT “TlosTrka
MyaMMoJiapu” UYHAIIMIIU Joupacuaa OakapuiraH.

TagkukoTHUHr Makcaam A.Uynmon Ba C.PuuapacoH pomaHimapy MHUCOMMIA
y30ek Ba HMHMIM3 MabpudaTywIMK anabuétuaa aén pyxXusiTHHUHT Oaauui
TACBUPWHU WIMHUHN TaIKUK KWIHIIJAH HOOpaTAHP.

TaankuKoTHUHT Basudaapu:

y30ek Ba HHIIIM3 MabpuUBaTUYWINK aJa0UETUHUHT WXTUMOUM-(ancapuit
acocllapuHu OeJTHIall;

Oamuuii anabuéraa Tapuxuid JaBp Ba MWUIMHA y3Ura XOCIUMK HYKTau
HazapuaaH aémnap OoOpa3WHU spaTUIAArd MyIITapak Ba (apKid >KUXATJIapHU
oun0 Oepwui;

Camysnp Puuapacon Ba AoOnynxamun UynmoH wxoauna aén pyxusiTu
TacBUpHUAAru 0aauuii MaxopaT KUppajapuHu KUECUH TIIaHa TaX M1 KU,

Camyanb Puuapnaconnunr “Tlamena €xyn Takaupianrad ¢asunar’ Ba
A6nynxamua Yynmonnunr “Keua Ba KyHmy3” pomannapuma Oamuuii TacBUp
BOCUTAJIAPUHUHT YPHU Xamia POJIUHU TAAKUK STULI;

EsyBumnapHuHT aén KaxpaMOHIap pyXuil olaMuHKM 04ub Oepuijga HyTK Ba
ycly0 UMKOHUSATIapUiaH (HoNJaIaHuIll MaXOPATUHU UIMHI acocarl.

TankukoTHUHT 00bekTH cudatuga Aomynxamun Uynmonauar “Keda Ba
Kynnys”, Camysnb Puuapaconnunr “Ilamena €xyn Ttakaupianran ¢aswiar”
pOMaHJIapu TaHJIAHTaH.

TaakukoTHUHT npeaMeTuHu A6nynxamun Yynnonnunr “Keua Ba Kynmys”
Ba Camysns Puuapnconnunr “Ilamena €Xyn TakaupiaHraH (¢aswiar”’
pomaHiapuaa aéia KaxpaMoOHJIap PyXUM OJIAMUHUHT Oaquuid TaJKUHU TAallIKWJI
ATalIH.

& Myxammenosa X.D. Yapin3 JlukkeHc acapiapuia aén xapakrepu tunojoruscu: ®umnoin. pan. Homs. ... auce. —T.,
2019; Myxammenosa H.D. Mapraper [{pa061 acapiapuma aén obpa3u Ba YHHHT IDKTUMOMIT MaKOMHHHUHT Y3WTa
xocmurn: @unon. dan. HOMS3. ... mucc. — T., 2019; daizynnaesa V.M. Bupxxunus Bynd pomannapuma aén uaku
OyHECHHUHT TacBupiaHumy: @unon. gan. HoOMS. ... tucc. — T., 2020.

7 Jyrpummposa X. EsyBumHuHr ScTeTHK mieamn Ba aénm obpasu (“Yrtkam kymmap” Ba “Kewa Ba Kymmys”
pomamnapu mucoiuaa): ®umon. dad. Hom3. ... gucc. — T., 1994; Paxum ['ymman Myxumaud kusu. A6Gaypayd
®durpar Ba xxagua anadbuétu: Ouoi. ¢aH. HOM3. ... aucc. — T., 1999.
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TagkukoTHMHI ycyanapu. TaakukOT MaB3yCHHH EpHUTHINIA KUECHN-
THUIIOJIOTHK, KUECHM-TapUXUil ycyiuiapaad GpoaanaHuian.

TagKUKOTHUHT MJIMHUI SIHTUJIMIH KyHuaaruiapaad Ouian OenriaHaau:

y30ek anabuéruaaru xaauaaminK Ba EBpona agabuéruaarn MabpudaTarivk
XapaKaTUHUHT IMaK/UIaHUIIUra cabad OYyJiraH MXTHUMOMN-TApUXHUN IIApOUTIArd
VXIIANUIMK, a€JJITApHUHT KaMUSATIArd YPHU Ba MKTUMOMN MakOMHU Oopacuia Xam
FOSIBUY SIKMHJIMKHU KEITHPUO YMKAPTAHIUTH TaJTUJIaHTaH;

cuH(pUi Ba TEHJCP TEHICU3JIMK >KaMUATHIArd Kyiu Tabaka BaKWJIMHUHT
Oamuuii TacBUpHW Kaaua Ba AHDMS Mabpudaraunuru agabuétumaru aémiap
oOpasura Xoc MyIITapak XyCyCHsITIIap dKaHJIUTH 09r0 OepriraH;

“Keua Ba Kynmy3” xamma “Ilamena  éxya TakaupnanraH ¢asmiar’
pomaHnapu Kaxpamonymapu 3e6u Ba [lamena oOpazmapuHUHT KUECHM TaaKUKU
HaTWKacuaa JaBp, MyXUT Xamja V30eK Ba HHIUIM3 aéiapu TabuaTura Xoc
MUWIJIAN XYCYCHUATIAPHUHT KaxpaMOHJIap PYXMSATH TAJIKUHUAArd YpHU Ba pOJHU
acoCJIaHTaH.

3eO6u TabumaTujard MapkoHa aHAMWINA, XOKCOPJHWK, KyphaTCH3JIUK Xamjaa
[Tamena TuMconuaarn SpKUH (GUKpIIAII, KaThUAT, )KacopaT KYpUHHIILIApU Y30eK
Ba MHTJIM3 KU3JIApU XapaKTepura Xoc Gpapkiv KuxaTiaap SKaHJIUTH JaTHIJIaHTaH;

TagKUKOTHUHT aMaJIMii HATHXKACU KyWuaaruiapjaH noopar:

Abnynxamua Yynmmonnunr “Keua Ba Kynnmy3” pomanuaa aém pyxusiTu
TacBUpHUAa €3yBUM KyJularaH Oaauuil TacBUPUN BOCUTAJIAPHUHT acap FOSBUM
Ma3MyHUHH 0YU0 OEpHUIllIaryd axaMUsITH JaJIAJIIaHTaH;

Camyanb Puuapaconnunr “Ilamena €xyn takaupianrad ¢asuiar’ poMaHuaa
aén pyxusATH TacBUpHUAA aJUOHUHT OaguMil MCHXOJIOTH3M YyCYJ Ba yCIyOJaapuHH
KYJUIaIn Maxopaty 0aauuii Jaausuiap acocuia ncOOTIaHTaH;

TaJIKUKOT >KapaéHHWJIa WHIVIM3 Ba Y30eK MabpudaTUMIUK anaOuéTu JaBpuit
KUXaTnaH Oup-Ompunman dapkiaancana, Aomynxamun Yynanmonnunr “Keda Ba
Kynnys”, Camyasnbp Puuapnconnunr “Ilamena €xyn takmupianras dasuiar’
poMaHJapuaa aéin pyxXusTH TaCBUPH MOXUSITaH MYIITapPAKIUTH 0O4n0 OepuiraH.

TagKMKOT HATMKAJAPUMHUHI HMINOHYWIMJIMIHM EHIAINYB Ba KYJUIAHWJITaH
YCYJJIAPHUHT TAJAKAKOT Makcajaura MYBO(GHUKINUTH, Ha3apuid MabIyMOTJIAPHUHT
WIMUNA MaHOajapra acoC/IaHTaHJIUTHY, TaHJIaHTaH 0aiunii MaHOaTapHUHT TAJKUKOT
npeaMeTUra MOCJHWTH, Hazapui (UKp Ba XYJIOCATApHUHT aManuérra TaTOWK
STUJITAHJIUTH, aJa0UETIIYHOCIUK METOJMOJOTUICH €paaMuia TaxJIMJI Ba TaJIKWUH
KWJIMHTaHJINTH, HaTWKaJIApHUHT BaKOJIATIIN TU3AMIIAP TOMOHHUJaH
TaCIUKJIAHTaHJIUTH OWJIaH OeNruIaHa Iu.

TagKMKOT HATHXKAJAPUHMHI WJIMHMHA Ba aMajuil axaMMSITH. TaakukoT
HATWKAJIAPUHUHT WIMUN aXaMUsITA YHJIard Ha3apuil XyJjocaiapAaH OJUN TablIUM
MyaccacaJJapUHHUHT OakajaBpuaT Xamja Maructparypa oockuunapuna “Kuécuit
agabuérmynocnuk”, “Tapxuma Hazapusicu Ba amamméru”, “Mnmuii umr acocnapu”
dannapu Oyinya qapcivk Ba YKyB KyJUTaHMaJapHU TAaKOMUJUIAIITHPHINIA KYITaIt
MYMKHWHJIUTH OWJIaH U30XTaHA]IH.

WNimauHT amanuii axaMusTé auccepranusga 6aéH KumHraH aén JyHECMHUHT
Oaguui TanKuHU, OaIMMIl Maxopar Ba yclIy0 MyaMMOJIapu XaKuJard Hazapuil
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XyJnocanapJaH ofuil YKyB IOPTJIAPUHHUHT (DUIIONOTUS WYHAIWIIM Tanabanapura
MYJDKQJUIAHTaH JapcliMK  Ba VKYB KYyJUIAaHMalap YOl JTHUIIAA, Mabpy3a
MAaIlFyJIOTIapuaa, Maxcyc Kypc, CEMHHapJiap TAIIKWJ OSTHUILIJA, MalakaBUi Ba
MarucTpiuK UILIApUHU Oakapuiiga ManOa cudartuna goinanaHuin MyMKUHIUTH
Owian Oenrnia”Hagu.

TagKMKOT HATHKAJADHHMHI SKOPWIi KWIMHMIOM. Y30eK Ba MHIIM3
pomaniapuaa aén pyxustd TacBupuHu AOmymxamun Yynmon Ba  Camyanbs Puuapncon
VWKOAM MHCONMAA YPraHWIl TaAKUKU FO3ACHJIaH SPUILWITaH WIMUNA HaTWXKalap
acocuza:

MabpudartnapBapiuKk XapakaTd Ba Oanuuii amabuér, y30ek Ba HWHIIN3
MabpU(PaTUYMINK  XapakaTUHUHT  WXTUMOUWi-pancaduii  acocnapu, MUJUIAN
YUFOHUII J1aBpu y30eKk anabuétuaa agabuil MyXMTHH HIAK/UIAHHMIIN XaKuJaru
MabiayMoTiapaaH PaproHa BUIIOATH TapUXHM Ba MAJAHMUITH J1aBJIAT MY3€UHHHUHT
“@aproHa maxap Tapuxu OYynmuMK®  SKcmo3unMAcuAa  (podmanaHWIraH.
(3736eI<I/ICT0H Pecniybnukacu ~ Maganusatr  Basupaurd  Mapanuii  Mepoc
nemapramenty 2021 ¥ 29 wurommarn Ne 01-03/1393-con mMabaymMoTHOMACH).
Hatmxkana, My3eld 3KCHO3UIMACH SHTWIMKIApD OWiIaH OOMUTHIIIM Ba MabHaBUUN
KUXATIaH MyXUM axaMusT KacoO 3T/u;

Uynnon Ba C.Puuapacon Hacpuja HyTK Ba yClIyO TalKWHH, Y30€K Ba MHIIIU3
MabpudaTnapBapivK anaduéruaa aén pyxXusTH OJAMUHUHT OaIUUN-TICUXOJIOTHK
acocinapu xakugaru MabiaymoTiapaan OT-®D-1-100 “VIMkOHMSATH 4YeKJIaHTaH
Oonanap WKTUMOMN-MaZaHUN (AONMATHHUHT Oaguui WXKOIUET BOCHTAJIAPU
acocuza Hazapuil Ba amanuii TakomwuianryBu® (2017-2020 i) maB3ycuaaru
dynnamenTan noiuxana ¢doigananuarad. (Onuii Ba ypTa Maxcyc TabJIUM
BazupiuruHuHT 2021 #iun 5 dpespanpaaru Ne89-03-682-con MabryMOTHOMACH).
Hatmxana, WMKOHUATH YEKJaHTraH CEHUIapHUHT OaJuuid  MXKOIKOPJIUTUHU
PUBOMUIIAHTUPUIN, yliapla MabHaBUM-aXJOKUW cUdaTIapHA IIAKUIAHTUPHUIITA
SPULINIITAH;

y30ek Ba WHIIU3 MabpudarnapBapiuk agabuéruna aén pyXUATHHUHT
O6amuuii TacBupu, Uynmon Ba Pudyapicon mxonuaa HYTK Ba yCiIIy0 MyaMMOJapu
Oopacumaru  MabiaymoTiaapAaH ['epmMaHUSHUHT bBokyM  yHHBEPCUTETHMHMHT
“Concept and model of educational content and structure of the educational
process of the German Institute” (2019-2020) (Nemis institutining ta'lim mazmuni
va ta'lim jarayonining konseptsiyasi va modeli) maB3ycunarn amanwuii noirxana
¢doitnananunran. Hartwkana, TabiuM Ma3MyHM Ba TablUM >KapaCHUHUHT
KOHCEMITUSCH WIMHI Ba aMaJIui )KUXaTJaH OOMUIIUTa IPUIIIAIITAH;

KAOUAUMIUK Ba anadbuil MyxuT, y30eK Ba HHIIM3 MabpudarnapBapiuk
anaObuéTu Ba YHUHT PHUBOXJIAHUII OOCKMWIAPH XaKHUJard MarepuaiapaaH
Ozap0aiikoH JaBiaT Menaroruka yHuBepcuTeTHHUHTr “KynbTypHOe Hacneaue
V36ekucrana B codpanusax mupa” (Y36eKHCTOH MajaHHil MEpOCH IyHE MagaHHuil
Mepocr  Maxkwmyuaa) — (2018-2019)  maB3ycumarn  amanmidi  JoHMHXaja
doitmananunran. (O3apOaiioH maBmar negaroruka yHuepcuretu 2020 wimn 23
MapT Ne264/21-FAW-con mabmymorHomacu. Hatmxkana, V36eKknucTon ManaHuii
MEPOCHHHM IyHE MaJaHU MEPOCU MAaXMYHJIaH YPHH drajulaliura SpUILIHIIIN;
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TUHJIOBUMTA Oamuuii amabuérna aén TACBUPHHHUHT Oaguuii-TICUXOJIOTHUK
acocnapu Ooopacuaaru WUIMUA XyJiocanapaaH daproHa BUJIOSIT
TenepaanokoMianuscuHuHr “Farg’ona24”, wHdOpMallMOH HacTypu COHJIapuja
Eputud Oopwiau. bepuiran masiaymotrinap “Amxadbuit Mmyxut”, “KYHrun mynaku” Ba
“MabHaBuAT KaJIO KY3rycu’” Kabu KypcaTyB Ba SIIUTTUPHUIILIApAA (porganaHuIraH.
(daprona BuinoaTH TenepaauokoMnanuscuHUHT 2021 vun 8 utonmarn  208-con
MabaymoTHoMmacHu). Hatwxkana, kypcaryBiap WIMHUKA Ba aMalldid KUXaTIaH
Ooiuran, HKTUMOUHN XyCYCUSATIapU OPTIaH.

TaagkukoT HaTHKAJAPUHUHT anpodanusacu. TaakukoT HaTwxkanapu 10 ta
WIMUR-Ha3apuil Xamaa WiIMUK-aManuil KoHpepeHIusaa, Iy >KymiagaH, 7 Ta
XaJaKapo Ba 3 Ta pecnyOJiuKa aH)XXyMaHUJa Mabpy3a IIakiuaa 0aéH KWJIMHTaH,
AKaAMOATYMIIMK MyXOKaMacuJiaH YTKa3ujraH.

TagKuKoT HATHXKAJTAPUHMHI 3BJOH KWJIMHUIIK. [[rccepranus MaB3ycu
Oyiinua >xamu 18 Ta wnmuii wm yvonm otwirad. Illynmapnpan, V36exucton
PeciyOnukacu  Onwmif  arrectanus KOMHUCCHUSACH  TOMOHMJAH  JOKTOPJIHMK
JIUCCEePTAlMSUIADUHUHT aCOCUM HATHKAJIAPUHU YOIl 3TUIL TABCHUS ATUITAH WUIMHUUA
Hampiapaa 9 Ta Makoia, KymuaJlaH, 5 Tacu pecnyOiuka Ba 4 Tacu XOPHKHM
WIMUH )KypHaJUIapAa YOIl STTUPUIITaH.

JuccepTanMsiHUHT TY3WJIMIIM Ba Xa:kMM. J(uccepranus TapKkuOu KUPUII,
y4 acocuit 000, xynoca Ba QoimanaHwiran agabuérnap pyihxaruman udopar
0ynmuo0, ymymuit xaxmu 141 caxudanu Tanrkui STaju.

JIUCCEPTAIIUSIHUHT ACOCU MA3ZMYHHU

Kupum xucMuga MaB3yHUHT J0d3apOJIMTM  Ba 3apypaTH acOCJaHTraH,
TaJKUKOTHUHI Makcaj Ba Baszudanapu, OOBEKTH Ba MPEIMETH TaBcU(IIaHTaH,
YHUHT pecnyonnka (aH Ba TEXHOJOTHSIAPU PUBOMJIAHUIIIMHUHT  YCTYBOD
WYHaJIUIUIApUIra MOCIIMTHA KyPCAaTUITaH, WMWK STHTUJIMTH Ba aMalui HATHXKAJIapy
0a€H HTWIraH, OJIMHTAaH HATIKAJApHUHT WJIMHANA Ba aMaliuii axaMUATH OYHO
Oepuiirad, HaTIDKaJApHU aMaiuETra >KOpHM KWJIWI, HAIIp ATWITAaH HIIap Ba
JUCCEPTAIMS TY3WINIIN OYiinya MabIyMOTJIap KEITUPUIITaH.

HuccepranussHuHT “MabpudaTuyliIidK XapakaTd Ba 0aauuii agaouér” ned
HOMJIaHTaH OupuHYM 600uaa Mabpudarunnuk agaduétTuauHr XVII acp oxupu Ba
XVIII acp Gomutapuaa Axrnusiga, y30ek amadbuétuma sca XX acp Oomnutapuaa
KATUTUWINK XapakaTiapy KYPUHUIIKIA BYXKyAra KEJIUIIMHUHT WXXTUMOUMA-
dancaduit acocrmapu, NIIYHMHTIIEK, Ma3Kyp JaBp anabuéruma aén oOpasu
TaJIKWHIIAPU TaXJIUJI STUJITaH.

boGuunr Oupunun dacau  “UHram3 Ba y30ek MabpupaTIWINK
XapakaTHHUHT MKTUMOUI-pancaduii acocaapu” ned0 HomuilaHran. FapOuit
EBponana XVIII acp mabpudaruminapu “UHcoH ¥3 OaxTHHU Y3U sipaTaau’ JeraH
Xa€TUM KOHUENLUsAHU uirapu cypcanap, XIX acpHuHr oxupu Ba XX acp
Oonutapugaru TypKUCTOH YJIKACUHUHT WIXKTUMOMWHM, CUECHUN, MKTUCOAMN axBOJIH
xamaa Yop PoccusichHUHT OOCKMHYMIIMK CHUECATUIAH a3UIT YEKKAH >KaJu]
MabpudaTIIIApd XaJTKHUHT OHTM Ba KaJOWHW YHFOTHUINTA, MaBXYA TYy3yM
XKAXOJIATUIAH XaJoC ATHUILra, MWUIMK pyX Ba MWUIMA KaApUSITIApPHH, WHCOH
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V3IUTUHU aHTJIATYBYM FOSUIADHU MabpU(BaTIMINK XapakaTiapd BOCHTACH]IA
CUHTIUpHUIITAa Xapakar Kuiranmap. Anpabuérmynoc J[.KypoHOB kamuauuinik
xapakatu Y3uHUHT Kyn >kuxariapu Ownan XVIII acpma EBpomanma keHr kysou
éiiran MabpudaTIUIMK XapakaTtura yxmab xeTwmueu Tabkumaiaun®. XVIII acp
EBpomna Tapuxura ‘“mabpudardyuiauk acpu’ HOMHU OuiIaH KMpUO KelraH Ba MUJUIAN
yiroHuI, wiMmui, Qancabuii Ba MWKTUMOUN (PUKpJIAPHU PUBOKIAHTUPHIITA
KapaTWiral JaBpJa paloHaIM3M Ba SPKUH (PUKpIAIl FOsUIapu TapakKUidl 3TH.
MabpudaTImIIMKHUHT WKTUMOHWN acocliapy ‘“““KaMHST - IaBp - AUH OOFJIAHUIILIA
MyHocabatr opkanu maimo Oynm6, I[llapk Ba Fapd wxkrumownii-cuécmii xamma
Magauuii  xaétunuar XVIII  acpmarm  MabpudartuumianK FOSUTApH  acOCHAA
HIAKJUTAH/IH.

[Mapk Ba Fapd mabpudaruniuk xapakaTiapu y3apo QapkiaHca-aa, JeKUH
XKAXOH MHUKECHAAa MHTEIUICKTyal-Oamuuii  xoauca cudaruga MyliTapak
XYCYCHSITIapHU XaM HaMOEH ATau.

XVIII acp wunHrnus MabpudaTywivK aaaOUETUHUHT TYHFUY BaKWIM Ba
pEATUCTUK pPOMaH KaHpUHUHT acocuuncu [ Jlebo wxoauma >KaMUSITHUHT
WKTUMOMM MaH3apalilapu, IIaXCHUHT KaMoJyiaThja aTpo(-MyxuT Ba TaOMATHUHT
Tabcupu ¥3 O0anunii udonacunu tonrawuru “‘Podunszon Kpyszo” (The Life and
Strange Surprising Adventures of Robinson Grusoe, 1719) pomanu Taxjauiau
acocuna Eputwirad. [lynunrmek, d¢acnma wabpudarun aaud Konatan
CudTHuHr “T'ynnuBepHUHT caéxarjiapu’’ acapuja MHCOH Ba KaMUSAT XapaKTepu
Macajiacu xam ypranwirad. Mabspudaruunap Gukpuya, Ouauin tabuaT Ba UHCOH
¥pTracugaru MyHocabatTiapaaH ubopar 0ynu0, XakukaTiaap 3ca KUIIUIAPHUHT Oy
xapaCHla XOCUJT KWITaH TyIIyHYaJlapu, PUKP Ba MYJOXa3aJIapUHUHT OJamra MocC
KEJIMIIHUIaH HOOpaTIup.

Typkuil xankmap xaétuaa mabpudaTuniuk xapakatu XIX acpma anua
SUAIMATIN Keuau. MabpudaTunink XapakaTd, alHUKCa, Y3WHUHT PUBOXK TOITaH
6ocknunna TypkucToHma y3ra ropTiapAard WXOOHWM IOoTyKiapaaH QoiinanaHra
X0JIla MYCTaKWJl MabHAaBUM TapakKUET WYIMHU KUIUPHUII Ba TApFuO OTHII
MacajaJapuHu OJiFa Cypau. Mana 1y mMabpudaTnapBapivK XapakaTiapyd acocuja
orcaduouunux TymryHuacu kupu6 xenmu®. XKamumammak Ypra Ocué mwTHMOMIL-
cuécur  Xxa€tuaa SHru4ya y3rapuuuiapHd — ByxXKyara — kearupau.  MHrims
MabpudaTnapBapiIvK anaduéruaa Hazapaa TYTWITaH “UHCOH™ TYIIYHYacu Y30eK
MabpudaTnapBapidK anabuéruaa XxaMm Y3 akCUHU Tonau. JIeKMH WHIIU3
agabuérunaru “UHCOH”, ‘“MHCOHMIJIMK™ TyLIyHYajJapy 3aMHpUIa OJaMJIapHUHT
Xa€TUIl MHTWIKIIUIApY Ba aMaliuii MaH(daaTaapy acocuil YpuH srajuiaiiiu.

EBpona mabpudatunaapuHUHT aXJIOK XaKulard MyJjioxasajiapuaa MapKa3sui
YpuHHU MaHdaatT srajmiaca, Kaauaiap, 1my skymianad, OUTpaTHUHT WKTUMOUN
Kapalnwiapy  Mapkasujaa MHCOH Typamu. JKaaummap MyKaMmal  HWHCOH
KOHIICTIIIUSICUIA >KaMUST, MHIJIIAT, OPT MaaHdbaariapu WHCOH MaH]aaTiapu
Owran dyambapyac OOFNWKIWMTM  XaKWJard Xxyjocara kemamud. EBpoma

8Kyponos [I. XXaxon agabuérura ityn / XKaxon agadbuéru, 1997. — Ne 6. — B.166.
9 V366K THIMHUHT U30X1H1 JIyFaTu. — T OILIKEeHT: §’3M3, 2008. — b.64.
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MabpudaTumIapu 3ca UHCOH KWJITaH 33Ty MIUTAPUHU XaM Iaxcuid MaHpaat OuiaH
OormanuIap.

boOuuar “UHram3 mabpudardyuiuk axaduéruga aén oopasm TAJKUHH
ne6 aranran ukkuH4uu pacauaa XVII acpaa Fapouit EBponaga Muwuinid yiFOHHUII
JaBpH KaMUsATUA aél Ba YHUHT YPHU, Kaap-KUMMaTu OujiaH OOFIMK Kapauuiap V3
udonacuam Tomrad. XVIII acpra kenuO, AHIIMAIa XOTHH-KU3JIAPHUHT
HKAMUSATIATY KTUMOUN MaBKeW KyHujaarnda CuHQUIIAIITUPUIITaH d/T:

1) Kyitn cun BakuIapu;

2) ypra cuH(}p BaKkuIIaApH;

3) roxopu cuH Bakumiapu.

MamlakaTHHHT  30/1arOH  XOHMMJIApH BAKTJAPUHU KaHAAaW YTKa3uIl
TamBHUIIKAA O6yica, ypTa cung aémiap y3ura Moc KyEB TOMMIL, KWAWHUII Ba Y3UTa
opo Oepuir Ounan oBopa Oynrannap. Kyitn cuH(] BakwIiapyuHU 3pTaHTU KyH YUYH
KaepJaH eryjJuK TOMWII TamBuIId Oe30BTa KwiraH. Maskyp cuHdpuit
TabakaJaHUIIUIAp Ba TEHICU3JIMK Macajiajiapy aHa IIy JaBp agabuérunaa xam ¥3
AKCUHHU TOTI/IH.

XVII-XVII acp 6onutapuna EBponaga aémiap TeHr XyKyKJIUTH YYyH OJIUO
Oopwiran y3oK Kypamwiap, aémiapra 0axT-caojiaT, XyppHUAT, OWJIABHM THHYIHK
ypHHUra 0axXTCHU3JIMK, OHAIUK CaodaTHIaH OebaxpaiuK, XYpJIMK, KaMCHUTHIIUIITra
onu6 kenrad. Fap0 nemokparnapu kagumaa lllapk aémmapuHuHr “orup KucMaTtu”,
“¢poxeann xa€Tu” XakuJa alOXaHHOC coiiraH Oyica, EBpomajga xam Xyppusarra
SPUILTaH XOTUH-KU3JIAPHUHT aXBOJIM TaXCHHIa Ca30BOP 3MAC 3/IU.

QPacnaa aémnap olamu, YIapHUHT )KaMUATIArM YPHU Ba PyXHU KEUMHMAaJapu
Macaiacu J.Jledpo, C.Puuapncon, I'.dunpauHr acapiapu acocujaa EpUTHIITaH.
Anabuérmynoc omuMm  M.M.Opnuxcon XVIII acp wuHrm3 aéniapuHUHT
KaMUSITAATH YPHU, YIAPHUHT WXKTUMOUN PYXUSTHHM Xap TOMOHJaMa acociiad
oepran 6ynca, A.C.Jluxom3ueBckuii [ledhonunr Momns ®dnenaepc oOpa3uHUHT
“pean xa€THU TacBUpJaraH Ba TCHXOJOTMK TaBcudra sra obOpa3 cudaruga
mwaxutanran”nruan seTHpod sramu. . Jedonunr “An essay upon project”
namdreruaa AHIIMS XOTUH-KU3JIapUHU Mabpudativ KWl macanacuna Qukp
IOpUTHO, ylap XaM TabJIUM OJUINTa XaKJIW SKAHJIWTHUHU TabKujjaran. Anuo
XOTUH-KU3JAPHUHT OWJIMM OJIMIITM Hadakatr ¥3u y4dyH, OalKu OWJIacH, MUJIIATH Ba
dap3aniap Tapobusicuaa xaM MyXuM dKaHiurura acocnad o6epamu. J[.[ledo aémmap
MabpudaT MacagacuHu stHa oup acapu ‘“Moiute @nengepc’na xaMm 0aéH dTaju.
Acapna Momie ucmid a€iHMHT Mypakka® Xaér Wynu y smaraH >KaMUSTHUHT
aémapra OyiraH MyHoca0aTuAaru cajaOuil >kuxariap pyu-poct OaéH ATHIAJIU.
“Pokcana” acapuaa sca agabuET Tapuxujga OupuHUMIapAaH OYiauO Oup aén
maxcui XaéTUHUHT KOMYCHU JpamMaTu3M Ba Oaauuii TICUXOJIOTU3M HYKTau
HazapuaaH O6aradcui TaxJ I STUJITaH.

Nurnu3 amgabuétura sHTH SIUCTOJISIP POMAH XKaHPU OWJlaH KUPUO KenraH
C.Puuapacon  acapmapupga xaM Oypkya Ty3yMUJaH a3uaT YEKKaH aémap

Opefoe's Attitude Toward The Positionof Women In The Eighteenth Century.zuccepramus Mapreper Duuep6ait. JIoHTOH. —
Texac, 1967.
UTuxonsuesckuii A.C. Yenosek cBoero Bpemenu // Ilpenonasanme s3pika u mureparypsl, 2015.— Ne 3. — C. 67.
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taceupnadamd. B3ysum [l Jeponunr “Momts Dnengepc”?? Ba “Pokcana”

acapiapu Oom Kaxpamonsapu Momns @nengepc Ba Pokcanaman dapkiu
paBuila op-HOMYycCiH, Karbuatriu llamena oOpasunu spatau. “Ilamena, €éxya
TaKJUpJiaHraH aén’ acapuHUHT OOl KaxpamMOHHU OypiKya Ty3yMUHUHT YMPKHUH Ba
pa3ui kamusATUAa XaM V3 uddaTtu Ba MabHUHYU CaKjIaraH, Xajoid Ba cOPIUIIUTA
yUyH acap CYHrujaa TakaupiaHrad aén oOpazunup. PuyapCOHHUHT HOBAaTOPJIUTH
— YHHUHT XaJKIaH YMKKAH OJUIMM KWU3HU acap KaxpaMoHU cudarupa TajakuH
srraauaa. C.Puuapncon  Ilamemamm  Gomka  Mabpudatdn  E3yBUMIAP
KaxpamoHJapuAaH (¢Gapkiau paBumga 233ry (aswnatmap dracu  cudaruua
TacBUpJaian. XOTHH-KU3JMapHUHT wuddatom, xaénu, Op-HOMYCIM Ba Xaér
KUUMHYWIMKIIApUTa Oapaonum OYaunuiapd Ba KyH KenuO yinap MaHa Iny
¢asunatnapu yayH Takaupianumy [lamena Tumconnaa ¥3 iCOOTHHM TOTA TN,

BoOHUHT yunHun ¢acnuaa y30ek MUUIMH YHFOHMII JAaBpu agaduéruaa
aén cuiiMocM Macajacu TaJaKuK STwirad. JKamun amaOuétd MUIIANA YHFOHUII,
Xama 3CKH WXTUMOWM TapruOOTiap YpHUTa SHTUCHHU YPHATHUIITa WHTUIIMII
OaBpUHUHT anaduétunup. Anaduérmynoc Ozon lapadpunannos xaaun anadbuértu
20-iwnapaa  ¥3 pUBOKUHUHT aH4ya OapKaMoJl Japa)kacura eTraH/Iury Ba afabuér
KYI KaHpJW, Ma3MyHaH SIHTUJIAHTaH, YMYMHHCOHUM KaJpUATIAPHU TapaHHYM
ATYBYM, alHHMKCA, SPK Ba O30JJIMK, aJ0JaT Ba BWKIOHUIIMK FOSJIAPUHU OJIFa
CypyBYHM afaOuér 6ynranmuruan Tabkuaaaran’. 1y Ounan 6upra, sKaJIuIuIyHOC
ouMm b.KocuMoB Oy amaOUETHUHT WIK HamMyHalapu OaauusiTUra Kypa y Kajap
IOKCAaK 3Mac, Foslap SUI0K OepuiMIIM, IMHOPOO3IMK Ba YaKUPUKIAp Ky3ra
TAIlIAHKIIY XaKuaa GUKp roputrad >au’?, Uynku xap Oup naBp anabuéTH, aBBao,
aHa Iy AaBPHUHI W)KTUMOUMN, CUECHl, MabHaBUU Ba MabpUPUU XyCyCUATIApH
TabCUpHU/JIA TTAl10 OYIaau.

Typxucronga XIX acp oxupnapuaa kaauajiap TOMOHUAAH aéuiap YpHU Ba
KaJpu Macajacura O KU  93bTHOOp Kapatuiaau. M.I'acnmupuHCKUIHUHT
nyOJTUITMCTUK MaKoJiajJapuia *KaMusiTaa aCITapHUHT YPHU Macajllach MKTUMOHM
myammo cudaruna kypcatwnanu. [acnupunckuiinuar 1906 #wnna  “Omnamu
HUCBOH (A&miap ITyHECH) HOMIIM >KYPHAIHHM TAIIKWJ ATHUIIHA, Ma3Kyp >KypHalja
ku3u [lapukaHuHT MyXappUpiIuK KAJIUIIN XaM KaMUATIA XOTUH-KU3JIap POJIMHU
sAHa/la Ky4YalTUPUII 3apypaTuaad Kenud unkaau. YHUHT “Jlopy p-poxatr” acapuna
xam @apua oOpaszu opKaiau yTMuilaa aénimapra 0yarad MyHocadaT EpUTHITaH.

AOnypayd ®utpar acapiapuaa Xxam aémiap ojaMu KEHI TacBUpJaHTaH. Y
y3unuHr “Owmna” Homuu acapuna “Kaepaa ouna myHocabaTH KywiM WHTH30MIa
TasHCca, MAMIIAKaT Ba MIJIJIAT XaM IIyHYa Ky4Id Ba Myas3am Oymamu’”™™°, ne6 é3auu.
Ownnana Kywid MHTH30M, CA0JaT Ba U33aTHU IIAKJUIAHTUPAIUTaH 1Iaxc 3ca aiaup.
Aén ousia acocMHM TYFpHU Kypuilga, €Il aBIOAHM OapKamoJl BOsira €TKa3WILJIa,
MUJUIAT TaKIUPUHU OYHEN STUILA ¥3 YpHUTA 3ra.

12 Nlepo Nanmens. Momms @nengepc. https://toplib.net/knigi/3863-defo-daniel-moll-flenders.
BKocumos b. V36ex anabuétu Ba anabuii anoxanap tapuxu. Tomkent: “Fan va texnologiya”, 2008.—5.274 .

14 Kypcarunran acap. —5.128 .
5 durpar A. Ouna éxu ouna 6omKapui TapTuénapu. — TomkenT: MasHasust, 2000. — 5.4,
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A@nnapHUHT >KaMUATAA Y3 YpHUTA dra OYauiM, uiM-Mabpudartiu, 3uenu
OynuIIMHKM ucTaraH mabpudarmappap Maxmyaxyka bexOyauit spTHpodura xypa:
“Aén 30THHM 4MH 3uiHATH Oy Xaé, npdaT Ba MOOHM cakjaraH xojina 6ymamu’ e,
Typkucton  aénjmapuHUHT  aKcapusiTd  WiIMJIaH, Mabpudarman  O6edaxpa
KOJIaéTraHu/1aH KaTTUK  KaufypraH bexOyauitHuHT “Tapakkuit STrad
MUJUIATIAPHUHT OHAJIapu YKUTap SKaH, OM3 aBBaJl OHAMHU3HU YKUTYO, aHra T
yprarMorumu3 Kepak. UyHKy OU3HU WIIM Ba TUICH3JIUTMMM3 ajdapianayp’l’, neran
bukpIapu )KaMUSTHA Mabpr(DATIN KUITUIITA KApaTHITaH YaKUPUK d]IH.

XX acpuunr 20-30 #iwmnap y30ex amabuértuna aénimap oOpasura 3HT Ky
Mypo)kaaT d3TraH IWKojakopiapaan Oupu AOnymna Koaupuiiaup. YHHMHT
KaAUTIUIUK pyXuatu ce3mnd TypyBun “JKyBon603”, “baxtcus ky€B” acapnapuia
KYIIXOTUHJINK WJUIATH WHCOHHU MabHABUN MHKHUPO3ra OIuO OOpyBYM, KaxoJjaTra
qopoBUM oMmma cudatmaa KypcaTHiraH. AMOHMHT “YTram KyHmap” Ba
“Mexpobnan yaéH” pomaniapua y30ek aélyulapuHUHT oJlaMu OeTakpop oOpasnap
opKaJii 0un0 Oepusira.

Abmynxamua UynmnoH mwxoauaa xaM YyTMuUIga aémiapra Oyiaran MyHoca0ar,
yJIap XaK-XyKyKJIApUHHUHT MMOMMOJI STWIHILIH, asHYIM KUCMaTH, Japay XacpaTiiapu
éputmnrad. Xycycan, yHUHr “Keua Ba KyHIy3” poMaHHIa XOTHUH-KU3JIAPHUHT
KAMUATIATH WOKTUMOMM MaBKeW Xakuja cy3 roputwiaau. Acapaaru Oapua aén
oOpasnapuna masznym lllapk aémmapura Xoc KyHOHYAKIUK, (QUAOWUIUK, MYTEIUK
TaCBUPJIAHAIN.

XJlyrpunnuaoBa Komupuit Ba UYNmoH TOMOHMAAH sIpaTWiraH aén
obpaznmapura Tabpud Oepud KymymoOubu Ba 3eOuHUCcONapAa MUK Y3uTa
XOCJIMKHU y4paTcak, PabHO oOpasu opkanu EBpona aémnmapura MOWMIUIUKHU
cesamus'® neranmna aénnmap obpasunm gpatmmza lllapx anabuérm Ounan Gupra
EBpona anabuéruian TabCUpIaHUII MABXKYIJTUTUTA UIIOpa KWUJITaH d]IH.

Ymyman, XIX acp, oxupu Ba XX acp Oomnutapuga y30exk mabpudarduiuk
naBpu agadbuérumaru aén oOpasu Ba O0aauuii CHMMOCH XaMmja aéi ojlaMura OyiraH
IBTUOOP, KAMHAT TapakKKuEThaa aClHUHT YpHM Ba WXKTUMOMM Xaértma admiap
MaBKEHHHUHT OO OopaéTranauru OuiaH OeNruiaHaIu.

JuccepralMstHUHT UKKUHYK 000U “Baguunii anaduéraa aéjq TaCBUPUHUHT
0agumMii -MCUX0JIOTMK acocaapu”aed HomJaHrad. Maskyp OOOHUHT OUpPUHYH
dacnuaa ncuxosoru3Mm Oanuuil agaOuéTAaa eTakyd TacBUp YCyiIud cudaruia
YpraHuiras.

XIX acp pyc amabuérmynocnuruaa Jle ToncTo wxoau TaXJIWiIH
HaTWKacuaa Oaguuil MCUXOJoTU3M/a “Kajnd JuajeKTHUKAach TPUHIUINHU Kalid
strad H.I'.UepHuiIeBCKUNHUHT xap Oup €3yBUM MXKOAMAA PYXUl TACBUPHUHT OUP
Heya WyHaIuIIapy OYJIMIIM Ba yjaapaaH OMPUHUHT WXKOJIa €TaKYu YPUH TYTHIITH
XaKUJIaru XyJIoCacH, MCUXOJOTUK TaX IMJIHUHT aHAIUTHK, JUHAMUK Ba TUITOJOTHUK

6Bex6ymuit M. Caéxar xotupanapu /Tannanran acapnap. — Tomkent: — B.139.
17 durpar A. Ouna éxu onna GOIIKAPHII TAPTHONAPH. — Tomkent: MabHasust, 2000.— b.140.
18 Tyrpunmunosa X. Tymnapauar Pasrocu. — TomkenT: Y36exucton, 1997.
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OPUHLIMIUIAPUHNA TAAKUK OJTHIIM Oaauuii Tmcuxoyiorm3M OoOuparu Kymiaad
kanuéTaapra MeToJ0JIOTUK acoc OYu, Aecak Mybonara 6ynmaiinu.

Xap KaHmail gaBpja spaTwiraH Oaauuil acapjia MHCOH PyXHH OJaMUHU
apatuiia €3yBUMiiap y3ura xoc ycyll, yciiyod Ba MaHepalapHu KyJuiamras, Oopa-
Oopa sca ynap €3yBUM MaxOpaTHUHU [03ara YMKapaJuraH acocui yciayOra ainianu0
Oopranu yuyH xaM aJlabueTiIyHociap TOMOHuAaH arpoduinya ypranuia 0opu Ba
0aauuii MCUXOJIOTU3M TEPMUHU WIMHIM Myomaiara KUpUTUIAM, 11y OujiaH Oupra,
MyaiisiH METO/I0JIOTUK aCOCHU TAIIKWJ 3TYBYM Ha3apui TaAKUKOTIAP SPATUIIH.

Xap O6up €3yBuM MHKOAMIA TICUXOJOTUK TAaCBUP €3yBUMHUHT TadaKKyp THUIH
Ba YHUHT 0aiuuii IMKOHMSTIAPUIAH KenuO yukuO KyjutaHunaau. AgaOuéTiryHoc
X.YMypoB, pyc onumu M.XparmyeHKOHUHT IMCHUXOJIOTMK TAaXJIWJIHUHI AHAJIWTUK,
JMHAMHK Ba TUTIOJIOTUK MPUHIUILIAPH XyCYCUAAru Xyjiocaiapy acocua y Takiud
ATraH THUIMOJOTMK NPUHIMI OMpPMyHYAa CYHBUM SKAHJIWTMHU acocyiad Oepaiu.
Onum y30eKk pOMAHYMIIUTH MHUCOJIHJIA TICUXOJIOTU3MHHUHT TYpJW WYHAIMIIIATH
NPUHIHUIUIAPY YUFYHJIAIITaH X0JIa KYJUIAHUIUIIN HAaTHKACUIA AJIOXUAA CUHTETUK
OPUHLKI HAMOEH OYIuIMHUA 04ub Oepaau. AnaOMETIIYHOC «IICHXOJOTU3M acap
OaIMMIIIMTUHUHT  aCOCHMW  KYypcaTKUWwiIapuJaH, €3yBUM YCIyOWHUHT —Y3ura
XOCIMIMHU ~ TABMHHJIOBYM  OONI ~ BOCHTAIapHAaH  OMpu»?°  SKaHJIUTMHH
TabKUJIANIH.

[Icuxomorusm, aBBasiamOOp, OaIUUN->CTETUK KUMMATra sra, y Mmyamuidd
AKCHOJIOTHSICH Ba AYHEKAPAIIMHUHI KypcaTKuuu cudaruna HamMo€H Oyianau.
[lcuxonornu3sm anaOMET Ba caHbaTAa MHCOHHUHT PYXHM KEUMHMAalIapyd Ba WYKHU
OYyHECHHM T€paH TaCBUPJIAILI OPKAJIX HAMOEH OYaau.

banunii ncuxonoru3m TymyHyacu FapO anmabuérura XVIII acpHuHT
MKKWHYM apMuga Kupub kenran oyica, XX acpra kenu0, 3.@peiia Ba K.FOHrHUHT
“pyXuid TaxJni~ TabIUMOTH, IIAXC OHTH, OHI OCTH OJIAMH Ba PYXUATH XyCyCUAATrH
Kapanuiapu aaaOuéTIIyHOCIMKKAa XaM TabcHp OJTMail koamamu. Onumiap
TOMOHHUJAH 3aMOHaBUH JOyHE amabWETImIyHOCHWUTHAa Oamuuii  anaOuETHU
NICUXOIMOATUK HYKTaW Hazap/laH TaxXJWJ Ba TaJKUH KUJIyBYM OUp KaHYa Hazapuil
Kaparnuiap, ycyJ Ba METoJjIap Uiuiad YuKuIIu.

baguuii nmcuxomorusM MaaaHu-Tapuxui, dancapuii-mIcHXoI0TuK, Oaguui
ACTETUK axaMUAT KacO ATUIM OusiaH Oupra, MyXyuM Hazapuil TylryH4ya cudaruaa
anaOuETITyHOCTUK TaKOMWJIM YydyH XaM xu3Mmar kwiagu. [y Ooumc wmiga
agabuéTIIyHOCHap XyJjocallapura TasHraH XoJiJa T[ICUXOJIOTHMK TaXJIMJIHUHT
JUHAMUK, aHAJIMTUK, CHHTETHK Ba MYJIaH KypcaTUIl TaMOWMILIapH acocujia y30ek
BA MHIJIM3 POMAHIapya aéll pyXMsITH TACBUPY MacallaCl TaJIKUK STHIITaH.

boOuunr wukkuHun ¢acaum “Camy’nab Puuapaconnunr “Ilamena éxyn
TaKIMpJaHrad ¢a3uaar” poMaHuaa aén oJaMu” TaJAKUKUra OarvIlIaHTaH.
EBpona anabuétu Tapuxuga 3MUCTONSP POMAHHUHT 03ara KEeJMIIK Ba YHUHT WK
Tapakku€T 6ockuunapu Camyaib Pudapacon Homu 6mmad O0FIuK. A1aOuéTIyHOC
E.A.bongapenko Camyanbs Pudapacon mxonura rokopu 6axo Oepamu: “Xap Oup

19 Jle6enusa E.B. Jluanextuka mymu(pa3BHTHE depe3 IPOTHBOPEUNs) Iepos-CTPAaHHHKA B TBOPYECTBE MO3JHETO
JL.H.Toncroro // Bectauk Huxeropozackoro yausepcurera uM.H.1.JIob6ageBckoro, 2009. — Ne2.— C.312-315.
20 Ymypos X. Puconanap. Caitnaama. 1-xunz. — Tomkent: ®@an, 2007. — B.7.

16



acpaa ynunr (Camyasnabs PuyapacoHHUHT) mkoaura Oyiran KM3UKUII opTud 60pau,
HErakd ¥ap0d pOMAHYWINTHMHHU, XYCYCaH, SMUCTOJIAP POMAHHUHT SIPATWIWIIN Ba
TapaKKUETUHU €3yBUM MKOAMCH3 TacaBByp TUO Gynmaiimn’”. 2!

ONUCTONAp KaHpJa SpaTHIIraH acapiapra Xoc XyCyCUsT — KaXxpaMOH pyXui
olaMuHu KeHr sparum “Ilamena €xyn takaupianran ¢dasunat’na Ilamena
TOMOHM/JIaH TYTWJITaH KyHIIMKAArd OUTUKIIApJa aMalra OolupuiIaan. Acap UKKU
KUCMJIaH TallIKWJ TorraH O0yiauo, oupuHun Kucmaa [lamenaHnuHr M4Kku TyWFyJiapu
MaKTy0 OpKaJM TacBHpJAHCA, UKKMHYM KUCMIA KaXpPAMOHHHUHI TaacCypOTIapu
VHUHT KyHAQIUTH opKain Oa€H »twmamu. [lamena obpasu wHrIu3 daitmacydu
K. JlokkHUHT “‘Tabuuii omaMm’ KOHIEMIUMACHTa MOC Kenamu. PomaHma wHTIH3
MabpubaTIWIMK JaBpu Oamuuii WHBHKOCH cudarm spatunran. [lamena ota-
oHacura €3raH xaruga Oekacu b. XoHMMHUHT BadoTHAaH YyKyp Kaiiry Ba
M3TUpOOra TYIITAHJIWTUHU, y KHUIIKM JKyJa XaM Ccaxui Ba OJIMKaHOO HWHCOH
OynranuHu ajgam Owian Tavpudiaiau: | have great trouble, and some comfort, to
acquaint you with. The trouble is that my good lady died of the illness | mentioned
to you, and left us all much grieved for the loss of her; for she was a dear good
lady, and kind to all us her servants??. — Men uykyp Kaiizy 6a uzmupoboamar.
Xonum kacannuk mygatinu ornamoan ymou. Y xammamus yuyH azuz 6a mMexpudou
xouum 20u. (Tapocuma ouznuxu. ¥.C.)

Puuapncon IlamenacuHUHT 3BTHOOpPTa MOJMK SKUXATIapujaH Oupu —
V3MHHMHI FOKCaK MHCOHMIUIMK TyilFynapu OujiaH arpoduaaruiapra TabCup Kuiia
omumuaa. Onauid Xu3MaTKOp KHU3Jard OKWJIAIuK, (o3uianuk, Vy3ura xoc
KaJpusiTiapra 3rajiuru, ota-oHacu onauaaru ¢ap3anivk Oypunapu — Puuapacon
Op3y-yMUJIapu — VYIlIa JaBp MHIJIM3 >KaMHUSTUTIa XOC Ta0aKaJlaHWII [IapOUTHIA
WHCOH MaBKeu, KaJpu ¢akaTruiHa WHCOHHUHI y3ura xoc (asunatiapu OusiaH
oenrunanui MyMkuHaura Ilamena oOpa3u opkaiu oun® Oepuiran.YmMyman
onranaa, PudapacoH MHIIHN3 MabpupaTIHIMK KOHIENIUsACHIA aéTHUHT XaéTaaru
MaBKkeuHu [lamena cuHrapu OYIWIIUHU Op3y KWIraH. ACapHUHT FOABUI-Oanuuii
MOXMSITH XaM XyJI/Id MaHa IIyH/a.

Nkxknaun O600HWHT yuuH4M dacaun “Uyanonnunr “Keua Ba KyHay3”
pPoOMaHu/Ia aéJ1 PyXUsiTH MyaMMOCHTa OaFvIIUTaHTaH.

Uynnon Gamumit onamu “Kewa Ba kyHmy3”’nma Mupéky0, AxOapanu, 3ebu,
Mapsim kabu Gaauuii oOpasnap opkaiau HaMoEH OVimanu. AWHUKCA, €3yBUH sIpaTraH
aémmap oOpa3u Oertakpop, Oamuuii caamMokka sra. Aaud “Kewa Ba kyHmy3”
pomanuaa Oaguuii oOpasjapHU SpaTHUILA TCUXOJOTU3MHUHT  TCUXOJOTHK
NOPTPET TypuJaH KeHr Qoiinananrad. byHpmail XonaTHM poMaHjard aémiap
oOpazujia xaM Ky3aTUIl MYMKHH. Xa€THU pEaJUCTUK TacBUpJall, YHJIAru
WHCOHJIAPHUHT pyXxuil AyHEcuHM EpuTuUO Oepuil, YUYnnoH wmwxoaura xoc Oyirad

21 bounnapenko E.A. IloBecTBoBarenbHBIE MOJEIM UM HMX POJIb B CIOXKETOocTpoeHuu B pomanax C.Puuapicona:
“ITamena, i Bosnarpaxnennas poopoxaerens”’, “Kmapucca [Napnoy, nim Hctopus ool neau”, “Hcropus capa
Yapnns3a I'pangucona’: AsTtoped. Jticc. KaH]I. ¢buom. HayK. — 2004.
https://www.dissercat.com/content/povestvovatelnye-modeli-i-ikh-rol-v-syuzhetostroenii-v-romanakh-s-
richardsona-pamela-ili-voz
2 Samual Richardson. Pamela or virtue rewarded.
https://web.archive.org/web/20180327235035/https://ebooks.adelaide.edu.au/
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xuxariapgan Oupuaup. “Keua Ba kyHmay3” pomanumaru 3e6u, KypBonOuOwW,
Canrtanat, [lommoxon, Mapus CrenanoBHa kabu aén  oOpasnapu
NICUXOJIOTU3MHUHT IOKOPWINTH, 3WIJUSATHUHT KYWIWINTH, WYKU OJAMHUHUHT
MypaKKaOJIMIu GMIaH MyXUM axaMHUAT KacO »Taau. E3yBum acapia MHTpOCHIEKIHs
ycyauaaH yHyMIH QoiiianaHuin opkaiu — 3e0u oOpa3uaaru M4Ku XUc-Tyurymnap,
Kall0 KeYMHMalapy Xamja YHUHT pyXuil oslaMu OujiaH OOFJIUK MCUXO(U3HOIOTUK
XOJIATHU KaxpaMOH MYJIOXa3acH Ba capXucoOu OpKaiu TacBUpiad Oepaau.

Anabuérmrynoc J[.Kypono 3e6u 00pa3u xycycuna “Keua”HuHTr SHT quimdap
KaxpaMoHU — 3e0u 00pa3uHu sipatuiiia YynmoH “IBpUiHII caHbaTH HUHT OEKUEC
HaMyHacuHU HaMmMo€H kuiagu. 3epo, A.Komupuit PabHO Xakupma “rabuart xacuc
aMac: TUKaHJaH Ty, apuaaH O0oJ siparaBepann’ aeraHd kadbu, 3e6m xam Pas3ox
cypu xoHamoHHAA YIa caxoBaTJIM TaOMAT MYBKU3ACUACK aXpaaud Typalu.
Axkanemuk H.KapumoB »sca 3eOunu 0€030p, XaMMaHUHI Ky3U Ba JUJIUHU
KYBOHTHpAJIUTaH 4yeyak — OwuHadmara kuécmaiian. Aaud 3e6u oOpa3u opKaiu
MUJIIAT aJUTAPUHUHT SPKUHIIMKKA, EPYF KyHJIapra TalllHa OYJiraH pyxuil XoJIaTHHH
KeHr TacBupiiab Oepran. Myammud acapna Oaguuil  BOKEIMKHHU MYXUM
KOMITOHEHTH XHCOOJIaHTaH Me3axaaH KaxpaMOH PYyXHATHHU 04ubO Oepwuiiga
yHymIu  doiigananrad. Acap TY3WIMIIA YHUHT IHaKJIud Ba Ma3MyHUU
OYTYHJIMTMHU TabMUHJIAII OWJIaH Oupra YKyBUMra MCUXOJIOTHK Ba FOSABUI-DCTETHK
Tabcup Oarunviaiian. Yynmon acapga 3eOMHUHT Oaauuid MOPTPETUHU YHHUHT
OoXaHrpaboail oBo3u opkaau 0acH Tajau.

Arap UYynnoununr 3eb6u, Puuapaconnunr Ilamena obOpasnapu y3apo
Kkué€cnanca, (1-2 xanBaiap) yjaap XapakTepura X0C YMYMMIUIMK Ba XYCYCHUHJIHMK
aKc ATraH Kyluaarnda MaH3apa xocui Oymaau:

1-orcaosan
o 3eou Ilamena
§ 2 ¥ CaBOJCH3 CaBOJIN
S S § | UaxapiuK Ku3 KHIIUTOKJIMK KH3
§ )§ ,§ MOPTPETH OMIIBOCUTA TACBUPJIAHTAH nopTpeTu OeBOCHTa TACBUPJIAHTaH
§ % ¥ | WapkoHa aHauIIA, MYTEJHK, | €Bpomayda 3pKuH (UKpIIALI, )Kacopar
S5 § | KypBaTCH3IMK
S XKOXMJI oTa (pap3aHau Mabpudatian oTa hap3aHiu
doxenii TaKAUp dracu CaoAaTIH TAKJUP dTacH
2-o1caoeai
Kaxpamonnap xapaxmepuza xoc 3eou Ilamena

YMYMUUAUK/ MYUMAPAKIUK

TabuaTuiaru pyxui SsKHHINK

OJIINH XaJIK BaKWJIN

15 éuutn Gasoratra eTraH K3

NSANENAN
NSANANAN

5'73 3aMOHACHHUHT HKTUMOUH
TCHI'CU3JIMKIIAp, JKaxoJaTra 103 TyTraH
ZKaMUsAT BaKHJIN

Nmauar yyuHun 600u  “Y30ek Ba MHIVIM3 POMAHYWJIMIUAA aén
o0pa3suMHUHI Oagumii TaakuHu” 1e0 HomiaHraH. Maskyp OOOHUHI OWpPHHYU
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dacaumaa Uynnon Ba Puuapacon pomanjiapuaa 0aauusiT MyaMMoJIapyu TaIKUK
stwirad. b.CapuMcokoB OaIMMIIIMKHY Ma3MyH Ba IIAaKJ OWUPJIMIY Ba YJIapHUHT
YUFYHJIUTH, TaCBUpP Ba HU(POJAHUHT XAKKOHUWIMTU, MAa()OCHUHT XAETUWIUTH Ba
TUHUKJIUTH, TAacBUp Ba HUGMOJAHUHT aHUKIUTH, OETaKpOPIUK(OPUTHMHAILIINK),
ACTETUK 0axo, MAPTIUINK MUKECU Ba Jlapakac, TWJI OaauusiTh KaOu Me30HJap
acocHza Yprauras’,

Puuapaconnunr “Ilamena €xyn takaupianrad ¢asunat’ Ba YYINMOHHUHUHT
“Keua Ba KyHAy3”  pOMaHIApUJa XaM >KaMHATAArd XOTUH-KU3JIApPHUHI YpHU Ba
VIApHUHT XaK-XyKyKd Macajmacu Oamuuii mdoma »TwiraH. Maskyp acapiap
Oamuuii  yHCypJapuHU  KAE€CHHA  Tax)IMJI  KWIWII ~ JKapaéHuaa,  CJIOBaK
komrnapatuBuctd J1.J[fopuIIMHHUHT “YXIMIANUIMK Ba (GapKiv KuXariapHu ¢akat
anabuil WyHanNMIIap, *aHp Ba XaHP KYpUHULUIApU JAOUpacuia >3Mac, OallKu
FOSIBUM, TICUXOJIOTUK MYHaNWII, MEPCOHAXIJIAP TaBCU(PH, KOMIO3ULUA Ba CIOKET
KypWIHILIK, MOTUBJIAP, o0pa3nap TU3UMHU, O0auui acap aCOCUHU TAlIKUI STYyBYH
YHCYpJIApHU Ha3apja TyTTaH XOJJa XaM TaXJIMJ KUJIHII J03uM™ > nuru xakumaru
XyJIOCACHUTa TasTHUJIJIH.

UynmoH 3pKCU3INK, MYTEJIUK KaOu KapanutapHu 3eb6u oOpasu Owian Oup
kKatopaa acapiaru KypBonoubu, Canranar, MUHrOOIIMHUHT OOIIKAa XOTHHIJIAPU
TUMcoiiuaa xaMm Eputud Oepran. KymxoTuHiuk, uimpardosnmuk, ¢ucky dacon,
YKYBCHU3JIMK Ba CaBOJICU3JIMK KaOW WiUIATIap OXUP-OKHOAT KaMUATHU TaHA33yJra
00 Kenud, MyTEJMK Ba 3PKCU3IHMK WUIATUHUHT WIAW3 OTUIIUra cabad Oyiau.
EsyBun yma maBp MyaMMoJapuHH, Y3u KanbaH XuC 3TraH Japiy adaMiIapHH,
MyCTaOH UIYPO TY3yMUHUHT KAOMXJIMKIUTY Ppa3sWUIMKIApUHU ouuO Oepuiina
aémnap obpaznapuaaH yHymIud Qoiigaianim.

“Keua Ba KyHIy3” pomaHuga acapHuHr Oamumii foscu XIX acpaa
TypkHCTOHA MKTUMOMI aXBOJHUHI KOHKPET KYpPUHUIIM, MabHAaBUW TyOaHIMK,
XQJIKHU JKaxojlaT OOTKOFMra fapK OYiaraHnv, MYTENUK, OJPKCU3IUK KalOu
WUIATIIADHUHT KaMUATAA XYKMpPOHIMK Kuiummanp. Camyainb PudapacoHHHHT
“Ilamena €xyn takaupianran (asunat” acapumard Map3y llypurtan naBpuaa
WHIJIN3 XAJIKAHUHT WKTUMOWKM-MabHABUM XaéTWHHM EpUTHINIAH uOopar Oyica,
POMaHHUHT OOIIl FOSICH dca aCIHUHT >KaMHUSATAArd YPHUHU KypcaTUllgaH udopar
3.

PoMaHapHUHT SHT MyXHM VXIIIall )XKUXaTh OOIl KaXpaMOHJIAp OJINI XajK
BaKWJIM OYJraH aémiap SKaHIUTHIA.

Xap HWKKM acap XpOHUKAIM CIOKET acocura Kypwiran Oyiuo0,
SKCIO3ULIMSIAAH YPUHIU (Poii1aiaHuIIraH.

boOHunr wkkuHun ¢acau “Kewa Ba kyHay3” xamaa “Ilamena éxyn
TaKAMpJaHran ¢Qasuwiaar” pomMalJapuaa HYTK Ba Yyciay0’  TajlkKuHUTa
Oarunuianrad.Pomannapra xoc OaguUIIMK ME30HJIApMHU Oenruiamga T
XYCYCHATIAPUHUHT YpHHU OeKuécaup. EsyBummapHuHr HusTH, Fosich (axaT THIL,
VHUHT TacBUpP Xamja udoja BOCUTAIAPU OPKAJIM TaKOMWJIIAIIAIWTAH Xap WUKKA

ZCapumcakos b.W. Baguniinuk acocnapu Ba Me3onnapu. — Tomxkent, 2004 . — B. 92-116.
24 Mopumun JI. Teopus cpaBHATENHLHOTO H3y4eHHUS TUTEpaTyphl. — Mocksa: IIporpecc, 1979. — C.183.
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pOMaHJa UHIJIN3 Ba Y30€K XaJKu Tapuxujaaru OMp-OupuIaH cajakaM MKKU 103 WU
dapK KWIyBYM AaBpJIapHUHT OaAuUil MOJIEIH sIpaTUIITaH.

Puuapncon pomanuaa kyuumiiapaad camapaiu Qoiinananrad. XKymmnagaH,
pomangaru ‘“‘expert at my needle” (urma ynuoramra cabaOum) wudomacuaa
cuHeknoxa (0y YpuHma €3yBUM ueHa CY3WHUHT MabHOCHUHU KYUUPHUII OpKaJId
MUKY8UUIUKHY HazapJia TyTaad), “eyes run” (ky3 &m TYkMok) udoaacuaa 3ca
MeTadopa KYyJIaHTaH.

Yynmon xam “Keua Ba KyHIy3” poMaHuAa MeTadOpUK KYUUM TyplapHaaH,
Vy3mamma  cy3nmapaaH, ¢Gpa3eosioTMK OWpIMKIapJaH camapaiu (oiganaHraH.
Macanan, “3ebu (3ebunuca)uune Kuwi udu CUKUIUO, 3aH2AAO YUKKAH, KVHeIU
6axopHunz UMUK X06ypu O6unax ouuna mywean”’. E3yBum szamenab uuxkawu
MeTtadopacu OpPKaIU KYHTWIHUHT CUKWITAH, YpTaHTAHJIUTWra HIIOpa KHUITaH.
bynnan Tamkapu, 3e0uM HyTKuAa IIeBa Ba Jaxjkara OWJ CYy3iaplaH YHYMIIU
doiianaHuIraHIury acap 0aguusATH Ba SCTETUK KUMMATHHU OIIMPHUIITa XU3MaT
kuirad. MacanaHn, 3e0u HyTKura ouj “0y KU3 dHACMHHUHT Talura KUpMac 3KaH™
napyacujiard 5Ha CY3W aWHaH BOJUU IIeBajlapura xoc OVyica, €3yBUM Auieup
(bopcua), arcasnoneox (apadua), omu (apadua), peru (MHIKU3), 002#cy603 (Popcua),
kannoH (apabua), mykobana (apabua), decamuna (pycuda), 3axkyHuu (pycua),
npucmas (pycua), auxép (bpaniysda), dyp oapos (popcua), capm (dhopcua) kadu
OoIIKa TUJUTAp/IaH Y3Mallrad cy3napjaH KeHr ¢oiigaianraH.

Arap C.Puuapncon kaxpamonu [lamenanuHr mabpudarin ku3z 0Yiamo, V3
Xa€T UYIMHU TaHjamura arpoduaard kymiad uHcoHmap cababuu Oyiran Oyica,
UynnoH sipatrad 3e0MHUHT 0AXTCU3 Ba MaxKyMa OVJIMILIKIA XaM y siiaraH MyXwur,
xarro otacu xam gaxigopaup. C.Puuapacon wxomu XVIII acpra xoc, poman
KAHpU Xaldd MYMTO3JHUK Japakacura KyTapuiMmaraH, IIyHUHT/IEK, Oaauuit
oOpaznap spaTvila XaMm MaxopaT Macajajgapu [noi3ap0 Oynub TypraH Oup
naitaa, YUynmoH pomaHu XaMm Y30€K POMAHYMIMTH OHAW IIaK/UTaHAETTaH,
yciyOnap SHAuWTMHA HaMOEH OynaérraH Oup mnamwiaga spaTtuiran Oyica-za,
WKOJIKOpJIap VIIa JaBpra Xoc >KaMusT TahakKypuHH Oaauuii cy3 CaHbaTUHUHT
MyKaMMaJl Japaxkacujia Oepa oJraHaukiapy OWiaH xapakTepiaHaau. TabKuaiain
xom3ku, C.Puuapacon Ba A.Uynmon kyimaran Oaauuii cy3 BOCHUTAJIApH yJiap
MaHCy0 OVJraH XaJKHUHT TUJ OOWIUTHHH, HYTKUM H(o/ia UMKOHUSTIAPUHUA XaM
kypcatu6 Oepran. Jlemak, Xap WKKW €3yBUd acapiapu OaJWHIIUTH, yJIapHUHT
WKOJI MaxopaTd Ba y3ura xoc Oaguuil cy3 CaHbAaTHHM spaTa OJIMII Japa)kacu
OniaH OelruiIaHaIu.

baguuit yciay0 TakoMminaa WXKOJIKOP CY3 CaHbaTUHUHT YpHU OeKuécaup.
Kuto6XoH »acTeTnk TaakKypuHUHT MAK/JIAaHUIIHAA PENEnTUK (DYHKITUIHU
Oaxapulll, HyTKHUHI paHr-0OapaHrJIUIMHU TabMUHJIAII Oaguui yCIyOHUHT y3ura
X0C JKMXATJIapuaaH OupUaup.

Ipodeccop M.CommxornoB “MaGomo aBTop ¥3 yciay6ura sra GyimMaca,
YHUHT €3YBUWINTH TYFpUCHAA ram OYIMIIM XaM MYMKHH sMac. Arap yHUHT V3
THJIY, yCIyOM NIAKJUIAHTaH OyJicarvHa &3yBUMIMIHIa yMHZ OOFJIAIl MyMKHH. 2,
ne6 Tapkuanaiing. E3yBuMHUHT yeayOu yHUHT Gaquuil MaxopaTHHU 6eJIFI/IJ'IaI/II[I/I

5Commkonos M. HyTk Ba ycny6. —Tomkent: Uymmnon sampuérn, 2002. — B.8.
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EsyBuMHMHT ¥3ura Xoc MHAMBHAyan YCIyOMHM Oelruialia  acapiaru
NEPCOHAXKIIAP HYTKU aloXujaa axamusT kacO stanu. AOmynxamun UynmnoH Ba
Camysnp PuyapicoH poMaHiapuaard TMepcoHak HYTKUTa XOcC cyx0Oatiap,
JManoriap, MOHOJOIIap/aH yHyMiIu doiialanrad Xojija KaXpaMOHJIapu WYKHU
OJJAMUHM, YJApHUHT XapaKTepuJard 4Yu3ruiap MIAKUIAHUIIMHU —KYpcaTtud
Oepraniap.

Uynnon “Keua Ba KyHIy3” poMaHH]la MOHOJIOTHK HYTKAaH nepcoHax (3e0wu,
Mapsim, Mupéky0) TapHUHT pyXuil KeYuHManapH, Yi-Gukpiaapu, W4Kd OJTaMHUHU
Eputn® Oepumma keHr (ormamanran. “Tlamema €xyn Takmupnadran daszmiat’
pOMaHUAa XaM MOHOJIOTHK HYTKHHHT CTICIU(UK XYCYyCHUSATIApU KYy3ra TallIaHaIH.
OnucToNsgp JKaHpAAa KYNMUHYA MOHOJOTMK HYTK JTUAJIOTHK HYTK OWJIaH y3BHM
OoFmanran Oymagu.  E3yBum acapia MOHONOIMK HYTK OpKAIM IIEPCOHAXK
XapakTepura xXoc MyxuMm Oenrwiapau oum0 Oepumra spumrad: God, whose
graciousness to us we have so often experienced at a pinch, put it into my good
lady's heart, on her death-bed, just an hour before she expired, to recommend to
my young master all her servants, one by one; and when it came to my turn to be
recommended, (for | was sobbing and crying at her pillow) she could only say, My
dear son!- and so broke off a little; and then recovering-Remember my poor
Pamela-And these were some of her last words! O how my eyes run-Don't wonder
to see the paper so blotted?.

-Xy00 MeHea XOHUMHUHZ KANOUOAH JHCOU I2aniauiumed Kymax Oepou. ¥V
CcyHeu Haghacuea xaoap, bapya xuzmamduiapoaun puzoauk cypaou. Menwea nasbam
Keneanoa 3ca yanu dcanod bea eacuam xuna oownaou: “ Kaopau yenum!” oOes
oup magac myxmab xonou ea cymeu cysuoa “‘llamenaca sAxuupox 2amxypiux
Kunuwea cy3 bepeun” oOesi 6amoanukHu oasxco xeamupou. Mewn cusnapea yuioy
XabapHu KanOum BaupoH 6a Ky3um myra €éw Oounan xabap KuiMOKOAMAaH.
(Tapocuma ouznuxu-y.C.)

Uynnon Ba Puvapicon wkoauma HyTK Ba yciny®d MyaMMOJApUHU KHECHIMA
YPraHuIl HaTHMXKAacuJa Xap MKKU WXKOJIKOPHUHI Y3Ura XOC YMYMHH Ba XyCyCHMU
KUXATIAPUHU KYpUIl MYMKUH. UVnmoH acapmapuja Typiau TacBupui udoma
BOCUTAJIApY OPKaJM MWJUIMM KOJIOPUT akc 3TraH Oyica, Pudapacon mxomauaa
€3yBUH J1aBp MyaMMOJIAPUHU OYMK Ba SPKUH EPUTHILITA SPUIITAH.

XyJsoca

1. Aarnusna Mawpudaramwmk agabuétn XVII acp oxupu Ba XVIII acp
Oouutapuna rozara keiraH Oysca, y30ek amabuéruaa sca aHa UIy TappakuéT
OOCKUYMHHHT WKTUMOUN Tabcupu XX acp Oonutapuiaa »aauauuinK XapakaTiapu
acHocuaa makuianau. EBpona MabpudaTYMIIMTHHUHT MAWI0 OYIUIIMAA KaMHUST
OHTMHHU, (PUKPUHU YUFOTHUIN, aKI-UAPOK Ba OWIMMra, Xap KaHAall IIapouT Ba
BasuATIApAa IOKCAaK AaxJIOKMM uAcaiapra TasHUII 3apypiurd XakuJaaru
WKTUMOUM-pasicaguil Fosiap, IIyHUHTIEK, aéiiap XaK-XyKyYKHHH XUMOS KHJIUILI

% hitps://web.archive.org/web/20180327235035/https://ebooks.adelaide.edu.au/ . Samual Richardson. Pamela or
virtue rewarded.
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Macanajapy eTaKuYWIuK KWirad Ba Oy MabpudarnapBap MKOAKOpIAp acapiapuaa
¥3 uogacuHu TOIraH.

2. Mabpudatuunap TypkucTtoHAa XanKHUHT (DUKPUHU YUFOTHUIIra, THIIH,
JIUHU, MaJaHusITH, ypd-omaTiapuHu acpad Konuiura ypuHagwiap. EBpomna Ba
y30ek MabpUPATUMIUTUHUHT YMYMHUM SKUXATIapy yliap TOMOHHWJAH WITrapu
CypuiTraf BaTaHIIapBapIIHK, MUJLIAT 030/1JTUTH, MabpUpaTUUIIUK,
TapakKuinapBapiuK, aéuiap 030JIMTH, TEHIJIUTY Kabu Fosutapaa HaMo€H Oy nau.

3. Murnu3 Ba y30ex mMabpudaTud WKOAKOpIApH a&lHU WIMIMA KUIMOK Ba
Iy acHOJIa OWUJIAaHH, KaMUSTHU TapOMsIaMOK MacalacuHU Y3 acapjapuHUHT OOl
FOSICH KM GeNrriarannap. ¥Y30ex MabpudaTmappap 3uémmiapu (MaxMymxyxa
bexoynuii, Uynnon, ®urpar, A.Koaupuii) MIJIIIHI yHFOHUII TabIMM-TapOuUs Ba
Mabpudaraa, OyHUHT YUyH HT aBBaJl aéIHA OMIIMMIIH, CaBOJIM KUINO TapOusiiail
3apypJUTUHU  TabKUJJAMIraH Oyica, HHIIM3 MabpuaTUYMIUK — aa0uéTn
Bakwuiapu (Camysns Puuapncon, I'enpun @ungunr, Cwmoser, ['omg Cwmur)
acapjapuja IIaxc SPKUHINWTH Fosjlapu OmiaH Oupra aé€nm SpKu Ba XYKYKJIapH
Macajacu acOCHM YpUHHHU drajllan]id.

4, Puuapnconnunr “Tlamena éxya Takaupianrad Qaswiar” poMaHuaa
KAMUATAArd WKTUMOUM TEHICH3JIMK HaTWXKacuaa Keiaud YMKKaH Oaauuii
KOHQUIMKT KaXpaMmoOHJIap pyXHMATH TacBUpU OpKaiau ouub Oepuwirad. Acapia
[lyputan MyxuTHaa smarad aéUIapHUHT WKTUMOMH-XYKYKUH TEHICU3IIUTH,
KaMUSITAAru YpHU Macanacu Oomn MaB3y OVyica, Uynnonnunr “Keua Ba Kynmays”
pomanuaa XX acp oouutapugard TypKUCTOH MyXHTHJIa Y30€K a€IMHUHT TaKAUpU
MAaCaJIACH €TaK4M YPUH TYTAJIH.

5. ITamena Ba 3eOu oOpaznapu (TeHrmom 15 €mrna) Oynumm Ounan Oupra,
VJIApPHUHT MabHaBUU-PYXUH OJaMUJa XaM SIKUHJIMK MaBxyn. JIekuH,E3yBumiap
KaXpaMOHJIap MOPTPETUMHHU sIpaTUIIAa Yy3ura Xoc ycyapaad ¢(oiganaHaiu.
Acappa ITamena noptpetu 6atadcun TacBupianran 6yica, 3e6u MOPTPETH YHUHT
IIMPaJy OBO3U TACBUPH OPKAJIM YKYBYM TOMOHHUAAH TACABBYP KWJIMHA/IN.

6. Uarnmu3 &3yBuncu C.Puuapncon Ba ¥30ek amubu A.UynmoH wwxoau
TeHETUK JKUXaTnaH Yy3apo OofnuK Oynmaca-ia, Xapkarep Ba KaxpaMOHJap
PYXUSATHAATH VXIIANUIMKiIap Oaauuii agabuériaa aén TACBUPUHUHT MCUXOJIOTHK
acociapu TaJKUKuZa MyxuM axamusrra sra. [lamena Ba 3ebu oOpaznapUHUHT
pyxuil onamMuHu 04u0 OepuIia Xap UKKU €3yBUM XaM IICUXOJIOTU3MHHUHT MOPTPET,
WYKA MOHOJIOT, TAOMATHUHT TCHUXOJIOTMK TAaCBUpHU, Myaliud €KMW YUMHYM IIAXC
XUKOSICH yCyJUIapuJaH KeHr ¢oiiananras.

7. Yynnon Ba PuuapacoH mxoauaa HyTK Ba yciy0d MyaMMOJIapUHU  KUECHI
YpraHulll HaTWKacuJa Xap UKKU WKOJIKOPHUHI y3Ura XOC YMYMHUH Ba XyCyCUU
xKuxariaapu Oopnuru anukianaud. “Keua Ba KyHay3” pomaHuja paHr-oapasr
TacBUpUN upoaa BOCUTAIAPU OPKAJIM MUJUIMNA PyX Ba KOJOPUT aKC STTUPHITAH
oynca, “Ilamena €xyn TakaupiaHrad ¢as3wiar’a MypUTaH IaBpUIard WHTIIN3
XaJKUHUHT WKTMMOMH-MabHABUH XaéTM TacBHpNAHAAW. L3yBummap IepcoHaxk
HYTKHUTa XOC cyx0atriap, AUajoriap, MOHOJIOTJIap OpKaiu a€iuiap MYKH OJIAMUHU,
yJIap XapaxkTepuaaru Oenrmiap makUIaHuIInHA 09u0 OepraHiap.
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8. Puuapacon Ilamena oOpasuma eBpomada SpKMH (QUKpiami, Y3 XHC-
TYWFyJIApUHU OLIKOpa U(oJa 3THUII, )KACOpaT KaOu XUCIATIAPHU MYy>KaccaM dTraH
Oyiica, mapkoHa aHauiia, xaé, 160 OuylaH OMpra MyTeNHK, KacOpPaTCHU3JIMK KaOu
xuciaaTinap Yynmon kaxpamoHu 3eO6u TuMcoiMaa HaMo€H Oymanu. byHna
WKOJIKOPJIAPHUHT pOMaHHaBHUC cudaTuiaru 0aguuil cy3 sipaTUIl MaxopaTh Ky3ra
TallUTaHA]IH.

9. V36ek anaOuéTHIard >KaauTaniInK EBpona mabpudaTyuiuru CUHTapH
MaKypaHUHT OUp KYpUHHIIN OYIWO,yHHW >KaMHSITra OWJ BOKCIUKHHHT aKCH Ba
Ma3Kyp BOKEITUKHH KailiTa KypHIIl BOCHTACH Je0 KaOyJl KATUII MyMKHAH. Xap UKKH
anabuéTHU KUECUN-TUTIONOTHK KUXATJaH YpraHUIIia 3aMOHABUH TU3UMITH TaXJIHJ
ycyapunan (GoupallaHuIl MIUIMKA amaOuérinap TaOWMaTUHU OeNTwiam y4yH
3apyp BOCHUTAIHUD.
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INTRODUCTION (PhD dissertation annotation)

Relevance and necessity of the dissertation topic. In world literature, the
scope of research aimed at the conceptual study of masterpieces created in the field
of enlightenment of Western and Eastern literature on the basis of comparative
methods is growing. In recent years, important issues such as the typological study
of novels based on certain artistic principles in different regions and different
literary environments, the comparison of their national and cultural features within
the mastery of artists, the theme of these works, the common and different aspects
of artistic expression of conceptual ideas are being resolved.

In the world of literature, the comparative study of the works of
representatives of literature of other places and times is important in creating the
theoretical basis of the problem. As a result of such research in the field of art, the
artist's artistic thinking is penetrated through the national culture, traditions,
customs, worldview, philosophy of understanding life.

In the modern achievements of Uzbek literature, research aimed at
comparative study of works of foreign and Uzbek writers and the solution of issues
that ensure the place of our national works on the stage of world culture has both
scientific and practical significance. After all, there is not a single novel in the
annals of world literature in which the image of a woman has not found an artistic
embodiment. Among the works of art depicting women in bright colors are novels
created during the Enlightenment. It is known that a specific stage of world
literature civilization - the works created in the Enlightenment - focuses on the
fight against spiritual dependence, fear and oppression, oppression, as well as the
role of women in society, the family and the protection of their rights. This
underscores the need to apply integrated methods and techniques of modern
systematic analysis to the comparative-typological study of each work in this area,
to pay attention to the scientific and social aspects of this research.

During the years of independence, attention has been paid to the translation
of works of Uzbek writers into foreign languages, and the works of foreign writers
into Uzbek. Today in our country “... the creation of effective mechanisms for the
promotion of scientific research and innovation, the implementation of scientific
and innovative achievements™?’ Particular attention is paid to the comparative and
comparative study of works of art created in Uzbek and foreign languages. In
particular, in Uzbek and English novels the image of the female psyche is
described by A. Cholpon and S. Richardson. The need for scientific research and
the identification of theoretical foundations in the example of Richardson's work
justifies the relevance of this research.

Resolution of the President of the Republic of Uzbekistan No. PF-4794 of
May 13, 2016 “On the establishment of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi” and No. PF-4947 of February

21 §36exucton PecryGmukacu IpesuneHTnaunr “Y36ekncTon PecryGInKacHHn sHALA PUBOKIAHTHPHIN OYiinda
Xapaxamiap crparerdscu Tyrpucuna’ru ®apmonu // Xank cysu, 2017 iinn 18 despains, Ne28 (6722).
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7, 2017 “On Action Strategy for further development of the Republic of
Uzbekistan” Decree No. PQ-2789 of February 17, 2017 “On measures to further
Improve the activities, organization, management and funding of research activities
of the Academy of Sciences”, PP-3775 of June 5, 2018 “On the quality of
education in higher education institutions On additional measures to increase and
ensure their active participation in the ongoing comprehensive reforms in the
country”, October 8, 2019 This research will serve to a certain extent in the
implementation of the tasks set out in the Decree No. PF-5847 “Concept of
development of the higher education system of the Republic of Uzbekistan until
20307, the Address to the Oliy Majlis of December 29, 2020 and a number of other
regulations.

Correspondence of the research to the priorities of the development of
science and technology of the republic. This research was carried out in
accordance with the priorities of the development of science and technology of the
republic 1. “Formation of a system of innovative ideas and ways to implement
them in the social, legal, economic, cultural, spiritual and educational development
of an informed society and democratic state”.

The degree to which the problem has been studied. A number of
scientific works devoted to comparative literature have been created in world
literature. V.Jirmunskiy, N.Konrad, D.Dyurishin, A.Dima, |.Neupokoeva,
V.V.Vinogradov, V.E.Khalizev, M.B.Xrapchenko, A.A Potebnya, M.M.Baxtin?,
as important theoretical issues of comparative literature have been extensively
covered in the research of scholars.

In Uzbek literature by N.Kamilov, F.Sulaymonova, B.Sarimsakov,
A.Kasimov, S.Meliev, R.Abdullaeva, O.Iskandarova, F.Juraeva, N.Toirova,
G.Khallieva, H.Djalilova, U.Saidov the interrelation of our national literature with
the literature of other nations is studied®.

28 JKupmynckuit B.M. CpaBHutenbHoe nuteparyposenenue. — JI.: Hayka, 1979; Kounpang H.W. 3anan u BocToxk.
—M.,1972; Qroputun JI. Teopust cpaBHUTENBHOIO U3yueHUs auTepaTypbl. — M.: IIporpecc, 1979; Iuma A.
[puHIMIEI cpaBHUTENBEHOTO JTHTEpaTypoBeneHus. — M.: [Iporpecc. 1977; Heynokoesa W.I". [IpoGiemMsr
B3aUMO/JIEHCTBUS COBpEMEHHBIX uTepaTyp. — M.: Hayka, 1963; XanuzeB B.E. Teopus aurepatypsl. — M.:Bricias
mkona, 2002. — C.397; Xpamuenko.M.b. TBopueckas HHANBHIYATBHOCTD MICATEIS ¥ Pa3BUTHE JIUTEPATYPHL.—
M.:ITucatens,1975. — C.407; [TotebHs A.A. Dcreruka u modtuka. — M.: McckyBctBo, 1976. — C. 614; baxtur M.M.
Bomnpocs! nurepaTypsl 1 acteTHKd. — M.: XynoxkecTBeHHas tureparypa, 1975. — C. 502.

2 Kommunos H. M6 Cuno Ba Tante. — T., 1983; Komunos H. Tadaxkyp xapsormapu. — T.: Masuasuar, 1999;
Cymaiimonosa ®. Illapk Ba Fap6. — T.: Y36exucron, 1999; CapumcokoB b. ®onbkiopusm Tumosoruscura 10up //
V36ek T Ba amabuéru, 1980. — Ne 4. — B.37-46; KocumoB A. Anabuérna 0oJilauk MabHaBHH-aXJIOKUH
kareropusi cuaruma: ®unon. ¢an. Homs. ... gucc. — T., 1999; Menu C. lante Ba HaBowmii: rokcak da3somapaa
yuapanryB // Kaxon amabuértn, 1998. — Ne 2. — b.6-12; A6aynnaesa P. Illumtep Ba y306ek agabuétu (agadbuii anmoxa,
TapXkuMa Ba anabuii Tabcup Macananapura jgoup): ®uion. ¢dan. Hom3. ... qucc. — T., 1986; Hckanmaposa O.
“lnénar” Ba “Kuémar” pomannapuia HHCOHMH MyHOcabaTnapHUHT Oamunii TacBupu: Oumosn. dhaH. HOM3. ... JHCC.
— T., 1995; Illomycapos III. Apab Ba ¥30ex ¢onpkiopu Tapuxuii-kuécuid Taxym: Ouion. GaH. HOM3. ... IUCC.
— T., 1998; Xypaesa ®. Tunonornk obpaznapHuHr Kuécuii taxiumnmu: dunon. gaH. Homs. ... aucc. — T., 2000;
Touposa H. baguuii anabuérna ky3ry Ba cypar pam3JIapUHHUHT FOsBHii-3cTeTHK Basudanapu (OMoH MyxTop Ba
Ockap Yaunpn acapmapu muconmaa): @wion. ¢an. HOM3. ... aucc. — T., 2018; Xammmera . XX acp pyc
HIAPKIIYHOCIHTHIA Y30eK MyMTOo3 amabmétu tagkuku: Puron. ¢an. HOMS3. ... mucc. — T., 2016; xammiosa X.
CaéxaTHOMa >KaHPHHUHT MabHaBHH-Mabpuduii xycycusartiaapu (XVIII acp Fap6mit EBpoma mabpudardrmimk
anabu€TH Ba MIJUTHIA YUFOHUII JaBpH y30eKk axadu€tu muconuna): @umon. gan. Homs. ... auce. — T., 2008. — 170 6.;
CangoB Y. Mwumid yAFOHWII aaBpu Y30ek amabmérnma koMua WHCOH Macanacu (EBpoma mabpudaTdauimmk
anabuéTtu Ounan Kuécuii yprauum taxkpuoacunan): @unon. gan. Homs. ... aucc. — T., 2002. — 161 6.
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O.Sharafiddinov, M.Kushjanov, B.Nazarov, H.Boltaboev, N.Karimov,
B.Kasimov, D.Kuronov, S.Mamajonov, U.Normatov, B.Karimov, Z .Eshonova,
M.Yuldashev, U.Nosirov, A.Rasulov, M.Kuchkarova®.

On the poetic mastery of Samuel Richardson, Levan Gerald, D. Blevatt, E.
Brofi, L. Sydney, M. Vocanstraf, K. Obrien, J. Brady, Dudi Margaret Anna, Flien
Carroll Julian, Indic Ivor, J. Mullan, John Pierce, and others. Russian scientists
N.P.Kostyuk, K.A.Mnatsakanyan, E.A.Bondarenko conducted scientific
research.3!

There are researches of Uzbek scholars N.Muhammedova,
H.Muhammedova, U.Fayzullaeva on the interpretation of the image of women in
European literature.®?

Although H. Lutfiddinova, Rahim Gulshan, and Sh.Tuychiyeva *are also, in
Uzbek literature, the similarities between the Uzbek literature of the national
revival period and the European enlightenment literature of the XVIII century, the
style of the creators, the problems of psychologism in the images are not fully
studied.

Relationship of the research with the plans of research work of the
higher education institution where the dissertation was completed. This research
was conducted in the framework of the research plan of Fergana State University
in the direction of “Problems of Poetics”.

30 MapadpunmuaoB O. Jyréna opTod 6opku // Xakukarra cagokat. — T., Anabuér Ba canbpart,1989. — b-334-344,
Bonraboer X. CTuieBble NCKaHUS COBPEMEHHOM y30eKkckoi mpo3sl (70-e romspl): ABToped. mucc.... KaHI. (QIION.
Hayk. — T., 1989; Kyponos JI. Uynnon Hacpu nostukacu. —T., Hlapk, 2004. —b.288; Mamaxxonos C. Hacp, nasp,
KaxpamoH. —T., Anabuét Ba campat, 1983; HopMaTOB V. HanI/IMI/IS agpananmapu. — T., Anabuér Ba cansar, 1978;
Hazapos b. XaeTHHnHK 0e3aBoT ME30H. —T Em reapaus, 1985; Kapumos Bb. Pyxusr anmb6ocn —T., Anabuér Ba
canpar, 2016 —b.6-35; Hocupos V. I/I>1<o;:u<op, maxc, Oamguuii yciy6, aBTop obpasu. — T., ®Dan, 1981 —-198 6.;

PacynoB A. bamumitnuk 6e3aBon suarmwmuk.—1., apk, 2007. —b.333; Kyukopoa M. BaJZ[I/IHﬁ Cy3 Ba PyXUAT
MaHnzapanapu. —1., Myxappup, 2011.

31 Levin Gerald. Richardson the Novelist: The Psychological Patterns New York: Humanities Press.1978; Blewett
D. Passion and Virtue: Essays on the Novels of Samuel Richardson Toronto: University of Toronto Press.2001;
Brophy E. Samuel Richardson. — Boston (Mass.), 1987. — P.18; Lanier Sydney. The English Novel: A Study in the
Development of Personality. —London, 1997. — P. 47; Wollstonecraft M. A Vindication of the Rights of Woman/
Mary Wollstonecraft. — London: Penguin, 1975. —P. 340; O’Brien K. Women and Enlightenment in Eighteenth.
—Century Britain: Cambridge Univ. Press, 2009.P.792; Brady Jennifer. Readers in Richardson’s Pamela.English
Studies in Canada, Vol. IX . —1983. — P.164-176; Doody Margaret Anne. A Natural Passion: A Study of the Novels
of Samuel Richardson. Clarendon Press. — Oxford, 1974; Flynn Carol Houlihan. Samuel Richardson: A Man of
Letters. Princeton University Press. Princeton, NJ, 1982; Indyk Ivor. Interpretative Relevance, and Richardson’s
Pamela . Southern Review Australia, Vol. 16. — 1983. —P. 31-43;Mullan John. Sentiment and sociability. The
Language of Feeling in the Eighteenth Century. Clarendon Press. Oxford.1990; Pierce John B. Pamela’s Textual
Authority Eighteenth-Century Fiction.\VVol.7. — 1995. — P. 131-146. Koctiok H.I1. ®unocodpust npocBerieHus 1
CTaTyC JKCHIUHBI B 001iecTBe XViii// Autporonoriusi Bumipu dimocoderkux mocmimkens. — 2015, .Ne7. — B.88-9;
bounapenko E.A. TloBecTBOBaTelbHBIE MOAENH W HMX POJIb B CIOKeToCTpoeHwn B pomaHax C. Puuapncona:
«ITamena, wm Bosnarpaxnennas pobponerens, «Knapucca [Napnoy, mim Hcropus ronoi nenu», «Mcropust capa
Yapns3za ['panauconay : [Jucc ... kaun. ¢wion. Hayk. — M.: Hayk PI'B, 2004. — C.182; Muanakansn K.A. O6pa3
MOJIOKUTENbHOTO Tepost B AHrmiickoit poze XVIII Beka // Bectauk IICTI'VIHI: ®dunonorus, 2009. —Ne3(17). —
C.88-96.

32 Myxammenoa X.D. Yapib3 JlukkeHc acapiiapuia aén xapakrepy Tumnosioruscu: ®Ouion. dpan. Homs. ... aucc. —T.,
2019; MyxammenoBa H.D. Mapraper Jpa66s acapnapuga aén oOpa3u Ba YHHHT MKTUMOMH MaKOMWHUHT Y3ura
xociurn: @unon. das. HOMS. ... mucc. — T., 2019; daitzynmaesa Y.M. Bupxunus Bynd pomannapuma aén uaxu
OyHECHHUHT TacBupiaHumy: Ounosn. gan. Homs. ... mucc. — T., 2020.

8 Jlyrdumpanuosa X. EsyBumamHr scretmk maeamn Ba aém obpasu (“YVrtkam kymmap” Ba “Keua Ba Kymmys”
pomannapu mucoimaa): dunon. dan. HOM3. ... aucc. — T., 1994; Paxum I'ymman Myxuanua ku3u. A6aypayd
®durpar Ba xxagua anadbuétu: Ouoi. ¢aH. HOM3. ... aucc. — T., 1999.
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The purpose of the research is to scientifically study the artistic image of
the female psyche in the Uzbek and English enlightenment literature on the
example of the novels of A. Cholpon and S. Richardson.

Objectives of the research:

determination of socio-philosophical bases of Uzbek and English
enlightenment literature;

to reveal the commonalities and differences in the creation of the image of
women in fiction in terms of historical periods and national identity;

a comparative analysis of the aspects of artistic mastery in the depiction of
the female psyche in the work of Samuel Richardson and Abdulhamid Cholpon;
exploring the place and role of artistic imagery in Samuel Richardson’s “Pamela
or the Awarded Virtue” and Abdulhamid Cholpon’s “Night and Day”;

scientific substantiation of writers ’skill in using the possibilities of speech
and style in revealing the spiritual world of female protagonists.

As the object of the research Abdulhamid Cholpon's novels “Night and
Day” and Samuel Richardson's “Pamela or Awarded Virtue” were selected.

The subject of the reseach is the artistic interpretation of the spiritual world
of female protagonists in Abdulhamid Cholpon's novels ‘“Night and Day” and
Samuel Richardson's “Pamela or Awarded Virtue”.

The methods of research. Comparative-typological, comparative-historical
methods were used to cover the research topic.

The scientific novelty of the research is determined by:

the similarity in the socio-historical context that led to the formation of the
Jadidism in Uzbek literature and the Enlightenment movement in European
literature, and the ideological similarity in the role and social status of women in
society;

it is revealed that the artistic image of the lower class in a society of class
and gender inequality is a serious and common feature of the image of women in
the English Enlightenment literature;

A comparative study of Zebi and Pamela, the protagonists of Night and Day
and Pamela or Awarded Virtue, is based on the time, environment, and the role of
national characteristics of Uzbek and British women in the interpretation of the
heroes' psyche.

Zebi's oriental nature, modesty, cowardice, and the expressions of free-
thinking, determination, and courage in the image of Pamela have been shown to
be distinctive features of the character of Uzbek and English girls;

The practical results of the study are as follows:

Abdulhamid Cholpon's novel “Night and Day” proves the importance of the
artistic means used by the author in the depiction of the female psyche in revealing
the ideological content of the work;

In Samuel Richardson’s novel Pamela, or Awarded Virtue, the writer’s skill
in applying the methods and techniques of artistic psychologism in the depiction of
the female psyche is proven on the basis of artistic evidence;
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Although the English and Uzbek Enlightenment literatures differed
periodically in the course of the research, Abdulhamid Cholpon's novels “Night
and Day” and Samuel Richardson's “Pamela or Awarded Virtue” revealed a
commonality in the depiction of the female psyche.

The reliability of research results is determined by the appropriateness of
the approach and methods used for research purposes, the theoretical data are
based on scientific sources, the relevance of selected artistic sources to the research
subject, the application of theoretical ideas and conclusions in practice, analysis
and interpretation using literary methodology.

Scientific and practical significance of research results. The scientific
significance of the results of the research is that the textbooks and textbooks for
students of comparative literature, “Comparative Literature”, “Theory and Practice
of Translation”, “Fundamentals of Scientific Work™ at the bachelor's and master's
levels of higher education can be used in improvement.

Implementation of research results. Based on the scientific results of the
study of the image of the female psyche in Uzbek and English novels on the
example of the works of Abdulhamid Cholpon and Samuel Richardson:

Information about the enlightenment movement and fiction, socio-
philosophical foundations of the Uzbek and British enlightenment movements, the
formation of the literary environment in the Uzbek literature of the national revival
period was used in the exposition “Department of History of Fergana” of the State
Museum of History and Culture of Fergana region. (Reference of the Ministry of
Culture of the Republic of Uzbekistan dated August 18, 2020 Ne 01-12-10-3057).
As a result, the museum’s exposition was enriched with innovations and gained
spiritual significance;

OT-F-1-100 “Theoretical and practical improvement of socio-cultural
activities of children with disabilities on the basis of artistic means” 2017-2020y)
was used in the fundamental project. (Reference of the Ministry of Higher and
Secondary Special Education No. -089-03-682 dated February 5, 2021).

As a result, the development of artistic creativity of young people with
disabilities, the formation of their spiritual and moral qualities;

From the artistic depiction of the female psyche in Uzbek and English
enlightenment literature, to the problems of speech and style in the works of
Cholpon and Richardson, the Concept and model of educational content and
structure of the educational process of the German Institute (2019-2020) used in a
practical project on the content of education and the concept and model of the
educational process). As a result, the content of education and the concept of the
educational process have been enriched scientifically and practically;

Materials on Jadidism and literary environment, Uzbek and English
Enlightenment literature and its stages of development were used in the practical
project of the Azerbaijan State Pedagogical University “Cultural Heritage of
Uzbekistan in the World Heritage Complex” (2018-2019). (Reference number
4264/21-FAW, Azerbaijan State Pedagogical University, July 29, 2021. As a
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result, the cultural heritage of Uzbekistan has been included in the world cultural
heritage complex;

The listener was informed about the scientific conclusions on the artistic and
psychological basis of the image of women in fiction in the issues of the
information program “Fergana24” of the Fergana regional television and radio
company. The information provided was used in such programs as “Literary
environment”, “Property of the soul” and “Spirituality is the mirror of the heart”.
(Reference No. 208 of the Fergana Regional Television and Radio Company dated
June 8, 2021). As a result, the shows are scientifically and practically enriched,
their social characteristics have increased.

Approbation of research results. The results of the research were
presented in the form of reports at 10 scientific-theoretical and scientific-practical
conferences, including 7 international and 3 national conferences, and were
publicly discussed.

Publication of research results. A total of 18 scientific papers on the topic
of the dissertation were published. Of these, 9 articles were published in scientific
journals recommended by the Higher Attestation Commission of the Republic of
Uzbekistan for publication of the main results of doctoral dissertations, including 5
in national and 4 in foreign scientific journals.

The structure and scope of the dissertation. The content of the
dissertation consists of an introduction, three main chapters consisting of eight
chapters, a conclusion and a list of references, the volume of which is 141 pages.

MAIN CONTENT OF THE DISSERTATION

The introductory part is based on the relevance and necessity of the topic,
describes the goals and objectives, object and subject of research, its relevance to
the priorities of science and technology development, describes the scientific
novelty and practical results, reveals the scientific and practical significance of the
results, information on the structure of published works and dissertations.

The first chapter of the dissertation, entitled “The Enlightenment
Movement and Fiction”, analyzes the socio-philosophical basis of the emergence
of Enlightenment literature in England in the late XVII and early XVIII centuries,
and Uzbek literature in the early XX century in the form of Jadid movements, as
well as interpretations of women in literature.

The first part of the chapter is entitled “Socio-philosophical foundations of
the English and Uzbek enlightenment movement.” In Western Europe,
eighteenth-century enlighteners promoted the vital concept of “Man creates his
own happiness” tried to get rid of ignorance, to assimilate national spirit and
national values, ideas of human identity through enlightenment movements. A
number of studies have shown that such efforts began to bear fruit after 1905, and
that the stages of intellectual awakening and cultural progress among the people
were essentially similar in many respects to the French Enlightenment of the
eighteenth century. In particular, the literary critic D. Kuronov notes that the Jadid
movement in many respects resembles the enlightenment movement that spread in
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Europe in the XV1I1 century.3* The ideas of rationalism and free thought flourished
during the period when the eighteenth century entered the history of Europe under
the name of the “Age of Enlightenment” and was aimed at the development of
national awakening, scientific, philosophical and social thought.

The enlightenment movement, which began under the influence of the socio-
political revolution in England, later spread to France, Germany, Russia and other
European countries. The social foundations of enlightenment emerged through the
“society-period-religion” relationship and were formed on the basis of the
enlightenment ideas of the socio-political and cultural life of the East and the West
in the XVIII century.

Although the Eastern and Western enlightenment movements differ from
each other, they also show common features as an intellectual-artistic phenomenon
on a global scale. While enlightenment in Europe is mainly regarded as a
phenomenon of the seventeenth and eighteenth centuries, it is ancient and ancient
in Eastern civilization.

D. Defoe, the first representative of the English enlightenment literature of
the XVIII century, the founder of the realistic novel genre, described the adventure,
historical, autobiographical aspects of the novel genre, the social aspects of life in
his novels, the influence of environment and nature on the development of the
individual strange Surprising Adventures of Robinson Grusoe, 1719). The chapter
also explores the nature of man and society in Enlightenment writer Jonathan
Swift's Gulliver's Travels. The Russian scholar V.N. Kuznetsov was right when he
said that “interest is at the heart of the Enlightenment's views on morality”.®

According to J. Locke, cognition consists of the relationship between nature
and man, and the truths consist of the conformity of the concepts, thoughts, and
opinions formed by man in the process to the universe. The above-mentioned
socio-philosophical views determined the ideological direction of European
literature.

In the life of the Turkic peoples, the Enlightenment movement was very
controversial in the 19th century. By the first half of the 19th century, both the
National Awakening and the Enlightenment had emerged in Turkestan. The
Enlightenment movement, especially in its heyday, promoted the search for and
promotion of an independent path of spiritual development in Turkestan, taking
advantage of the positive achievements of other countries. It was on the basis of
these enlightenment movements that the concept of Jadidism came into being.*

Jadidism brought about new changes in the socio-political life of Central
Asia. The concept of “human” in the English Enlightenment literature is also
reflected in the Uzbek Enlightenment literature. But at the heart of the concepts of
“man” and “humanity” in English literature are the vital aspirations and practical

34 Kypomnos 1. XKaxon aga6uérura ityn // XKaxon agaduétu, 1997. — Ne 6. — B.166.

% Kysnenor B.H. ®paniyscknii matepuamsm X VIII seka. — Mocksa, 1981, — C.216.

36 ¥36ex THoHHEAET H30XTH JTyFaTH. —TomkenT: Y3MD, 2008. — B.64.
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interests of people. While interest is central to the views of European enlighteners
on morality, the Jadids, including Fitrat, are at the center of social views. The
Jadids conclude that in the concept of the perfect man, the interests of society,
nation, and country are closely intertwined with the interests of man. European
enlighteners, on the other hand, associate human good deeds with personal gain.
Jadidism, on the other hand, is a movement based on world social and national
values, formed as a movement that meets the interests of the indigenous peoples of
Central Asia and can fully meet the mature needs of social development. Jadid
literature has a special place in the development of the literature of the national
revival period.

The second part of the chapter, entitled “The Interpretation of the Image
of Women in English Enlightenment Literature”, reflects the views of women
and their place and dignity in the society of the national revival in Western Europe
in the eighteenth century. By the eighteenth century, the social status of women in
society in England was classified as follows:

1) representatives of the lower class;
2) representatives of the middle class;
3) representatives of the upper class.®’

While the country’s aristocratic ladies were concerned about how to spend
their time, middle-class women were preoccupied with finding a suitable groom,
dressing and knitting. Lower class members were worried about where to find food
for tomorrow. These issues of class stratification and inequality were reflected in
the literature of this period.

The long struggles for women's equality in Europe in the early seventeenth
and eighteenth centuries led to unhappiness, deprivation, humiliation, and
discrimination against women instead of happiness, freedom, and family peace.
While Western democrats have long lamented the “tragic fate” and “tragic lives”
of Eastern women, the plight of women in Europe has not been commendable.

In the 18th century, the concept of feminism was first reformed in England
by the English woman writer Mary Waltoncraft. “It’s time to revolutionize
women’s lifestyles. It is too late for women to regain their lost dignity and lay the
groundwork for them to contribute to world culture as part of humanity”.3®
Feminism is not about “women should rule the world”, but about “not looking
down on women, they should also find their place in society”.*® The chapter deals
with the world of women, their role in society and their spiritual experiences on the
basis of the works of D.Defoe, S.Richardson, G.Fielding. Literary scholar
I.M.Erlichson argues that the role of eighteenth-century English women in society
and their social psyche were comprehensively substantiated, while A.S.
Likhodzievsky acknowledged that Defoe's image of Moll Flenders was “formed as

37 Defoe's Attitude Toward The Positionof Women In The Eighteenth Century. xuccepramus Mapreper Duep6aii. J9HTOH. —
Texac, 1967.

38 JTykaauna O.H. ITpo6iema “xenckoro” B punocoduu smoxu npocsemmenus // Bectank MITYKH, MapT-anpens
— Ne2 (34), 2010.
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an image that depicts real life and has a psychological character”.*® D.Defoe's
pamphlet “An Essay upon Project” discusses the issue of educating British women
and emphasizes their right to education. The author argues that women's education
Is important not only for themselves, but also for their families, nationalities and
the upbringing of children. Defoe discusses women's education in another book,
Moll Flenders.

The novel explores the complex life path of a woman named Moll and the
negative aspects of the attitude of the society in which she lives towards women.
Roxana is one of the first in the history of literature to analyze in detail the
encyclopedia of a woman's personal life in terms of drama and artistic psychology.

The works of S.Richardson, who entered the English literature with a new
epistolary novel genre, also depict women who suffered from the bourgeois
regime. Unlike the protagonists of the author D.Defoe's “Moll Flenders™*! and
“Roxana”, Moll Flenders and Roxana, he created the image of an honorable,
determined Pamela. The protagonist of “Pamela, or the Awarded Woman” is the
image of a woman awarded at the end of the work for her honesty and integrity,
which has preserved its chastity and dignity even in the ugly and vile society of the
bourgeois regime. Richardson’s innovation is when he interprets an ordinary girl
from the nation as the protagonist of the work. S.Richardson describes Pamela as
possessing virtues unlike the heroes of other enlightened writers. The fact that
women are chaste, imaginative, honorable, and enduring the hardships of life, and
that one day they will be rewarded for these qualities, is evidenced in the image of
Pamela.

The third chapter of the chapter examines the issue of the female figure in
the literature of the Uzbek national revival. Jadid literature is the literature of a
period of national awakening, as well as an attempt to establish a new one instead
of the old social propaganda. Literary critic Ozod Sharafiddinov noted that Jadid
literature had reached a high level of development in the 1920s, and that literature
was multifaceted, updated in content, glorifying universal values, especially the
ideas of freedom and liberty, justice and conscience.*? At the same time, the Jadid
scholar B.Kasimov thought that the first samples of this literature were not so high
in terms of art, that ideas were spread, slogans and appeals were visible.** Because
the literature of each period appears, first of all, under the influence of social,
political, spiritual and enlightenment features of this period.

Academician A.N.Samoylovich recognizes Samarkand as the center of new
literature in Turkestan on the literature of the Uzbek national revival, and the main
inspiration of young writers - Mufti of Samarkand Bekhbudi.*

M. Behbudi, Fitrat, Munavvar qori, Avloni, Vasli Samarkandi, Vaud
Mahmud of the literature of the national revival period in Turkestan. Such
intellectuals as Hamza, Mugimi, Furkat, Cholpon, A.Qodiriy made an invaluable

40 JIuxonsuesckuii A.C. Uenosek cBoero spement // IIpenoasanue s3bika v auteparypbl, 2015~ Ne 3. —C. 67.
4 Nledbo danuens. Moms Dnenzepe. https://toplib.net/knigi/3863-defo-daniel-moll-flenders.

42 Kocumos b. V36ek anabuéru Ba anabuii anokanap tapuxu. Tomkent: “Fan va texnologiya”, 2008.-5.274 .

43 Kypcarunran acap. —5.128 .

4 Kypcarunran acap.—b.241.
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contribution to the development of modern literature. In the works they wrote, the
life of the oppressed people was reflected.

In Turkestan at the end of the 19th century, the Jadids paid serious attention
to the role and value of women. In I. Gaspirinsky's journalistic articles, the issue of
the role of women in society is presented as a social problem. Gaspirinsky's 1906
publication of the magazine Olami Nisvon (Women's World), edited by his
daughter Shafiga, also stems from the need to further strengthen the role of women
in society. Her work “Doru r-rohat” also reflects the attitude towards women in the
past through the image of Farida.

The world of women is also widely described in Fitrat's works. Through his
work The Family, he connects his views on the concept of the family with the
ideas and ideas put forward in the Qur'an. Fitrat writes, “Where family relations
are based on strong discipline, so is the country and the nation”.®

The person who forms a strong discipline, happiness and honor in the family
Is a woman. Women have a role to play in building the foundation of the family, in
bringing up the younger generation, in shaping the destiny of the nation.

According to Makhmudkhodja Behbudi, an Enlightener who wanted women
to have a place in society, to be educated and enlightened:*® Behbudi, who is
deeply concerned that the majority of Turkestan women are deprived of knowledge
and enlightenment, said, “As mothers of developed nations teach, we must first
teach our mother and teach her the language. Because we are ignorant of science
and language”.*’

Abdulla Qodiri is one of the most popular artists in the Uzbek literature of the
20-30s of the XX century. In his works “Juvonboz” and “Unhappy Groom”, where
the spirit of Jadidism is noticeable, the flaw of polygamy is shown as a factor that
leads to spiritual crisis and ignorance. The author's novels “Last Days” and
“Scorpion from the Altar” reveal the world of Uzbek women through unique
images.

The image of women also plays an important role in Cholpon's work. The
author's works cover the treatment of women in the past, the violation of their rights,
the tragic fate, grief and sorrow. In particular, her novel Night and Day deals with
the social status of women in society. All the female characters in the work depict
the sadness, devotion and muteness of the oppressed women of the East.

H.Lutfiddinova described the images of women created by Kadyri and
Cholpon, pointing out that if we encounter national identity in Kumushbibi and
Zebiniso, we will feel the tendency towards European women through the image of
Rano.*®

In general, the focus on the image and artistic image of women and the world
of women in the literature of the Uzbek Enlightenment of the late nineteenth and
early twentieth centuries is determined by the role of women in the development of
society and the growing status of women in society.

4 Mutpar A. Ouna éxu ouna GomKapui TapTubaapu. — TomkenT: MabHasust, 2000, — 5.4
46 bexOyauit M. Caéxar xotupanapu /Tannanran acapnap. — Tormkent: — 5.139.

47 @urpar A. Ouna éku ouna Gormkapun Taptudiapu. — TomkenT: Mabnasust, 2000.— 5.140.
8 JTyrdpummuosa X. ['yamapaunr Pasrocn. — Tomkent: Y36ekucton, 1997.
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The second chapter of the dissertation is entitled “Artistic and psychological
basis of the image of a woman in fiction”. In the first chapter of this chapter,
psychologism is studied as the leading method of depiction in fiction.

N.G.Chernyshevsky, who discovered the principle of “dialectic of the heart”
in artistic psychology as a result of the analysis of the work of Leo Tolstoy in
nineteenth-century Russian literature, concluded that each writer has several
directions of mental image and one of them plays a leading role in the analysis. It is
no exaggeration to say that his study of the principles of art became the
methodological basis for many discoveries in the field of artistic psychology.*®

In the work of art created in any period, writers used their own methods,
styles and manners in creating the human spiritual world, and gradually they became
the main style of writing, and the term artistic psychology was introduced into
scientific circulation. Theoretical research has been created that forms a specific
methodological basis.

In the work of each writer, the psychological image is applied based on the
language of the writer's thinking and his artistic potential. Literary critic H.Umurov,
based on the conclusions of the Russian scientist M.Khrapchenko on the analytical,
dynamic and typological principles of psychological analysis, argues that the
typological principle he proposed is somewhat artificial. The scientist reveals that in
the example of Uzbek novels, as a result of the combined application of the
principles of psychology in different directions, a separate synthetic principle
emerges. The literary critic argues that “psychology is one of the main indicators of
the artistry of a work, one of the main means of ensuring the originality of the
writer's style”.%

Psychologism has, first of all, artistic and aesthetic value, which manifests
itself as an indicator of the author's axiology and worldview. Psychologism is
manifested in literature and art through a deep depiction of a person’s spiritual
experiences and inner world.

The concept of artistic psychologism entered Western literature in the second
half of the eighteenth century. Artistic psychology is very close to the current of
sentimentalism, and it is epistolary novels that are associated with the emergence of
diaries. By the twentieth century, the teachings of Z.Freud and K.Jung on the
doctrine of “mental analysis”, the consciousness of the individual, the subconscious
world and the psyche did not fail to influence the study of literature. Scholars have
developed a number of theoretical views, methods and techniques that analyze and
interpret fiction from a psychopoetic point of view in modern world literature.

Thus, artistic psychology has cultural-historical, philosophical-psychological,
artistic-aesthetic significance, as well as serves as an important theoretical concept
for the development of literary criticism. Therefore, based on the findings of literary
critics, the study of the image of the female psyche in Uzbek and English novels on

49 Jle6emuna E.B. uanexkTuka qymu(pa3BUTHE 4epe3 IPOTUBOPEUHs ) TepOs-CTPAHHUKA B TBOPUECTBE MO3THETO
JL.H.Toncroro // Bectank Hmkeropozackoro yausepcurera um.H.M.JTob6ageBckoro, 2009. — Ne2.— C.312-315
0 Ymypos X. Puconanap. Caitnaama. 1-xunz. — Tomxkent: ®@an, 2007. — B.7.
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the basis of the principles of dynamic, analytical, synthetic and introspection of
psychological analysis.

The second chapter of the chapter is devoted to the study of the female world
in Samuel Richardson's novel Pamela or the Awarded Virtue. The emergence of the
epistolary novel in the history of European literature and its early stages of
development are associated with the name of Samuel Richardson. Literary critic EA
Bondarenko praises Samuel Richardson's work: “In each century, interest in his
(Samuel Richardson's) work has grown, because the creation and development of
Western novels, especially epistolary novels, cannot be imagined without the
writer's work”.>!

A characteristic feature of works in the epistolary genre is the wide creation

of the spiritual world of the protagonist, which is carried out in the diary entries
held by Pamela in “Pamela or the Awarded Award”. The work consists of two
parts, the first part describes Pamela’s inner feelings through a letter, while the
second part describes the protagonist’s impressions through her diary. The image
of Pamela corresponds to the concept of “natural man” by the English philosopher
J.Locke. The novel creates the quality of artistic reflection of the English
Enlightenment period. In a letter to Pamela's parents, Mrs. B. describes with deep
sorrow and grief the death of the lady, who was a very generous and noble man: |
have great trouble, and some comfort, to acquaint you with. The trouble is that my
good lady died of the illness | mentioned to you, and left us all much grieved for
the loss of her; for she was a dear good lady, and kind to all us her servants®,
One of the remarkable aspects of Richardson Pamela is her ability to influence those
around her with her high sense of humanity. The image of Pamela reveals that an
ordinary servant girl has wisdom, virtue, unique values, childhood duties to her
parents - Richardson's dreams - that in the conditions of stratification of English
society of that time, a person's status and value can be determined only by his
qualities. in fact, Richardson dreamed of a woman’s position in life in the English
Enlightenment concept as Pamela. The ideological and artistic essence of the work
Is the same.

The third chapter of the second chapter is devoted to the problem of female
psyche in Cholpon's novel “Night and Day”.

Cholpon's artistic world is reflected in “Night and Day” through such artistic
Images as Miryokub, Akbarali, Zebi, Maryam. In particular, the image of women
created by the writer has a unique, artistic weight. In the novel “Night and Day” the
author widely used the type of psychological portraiture in the creation of artistic
images. A similar situation can be observed in the image of women in the novel.
Realistic depiction of life, illumination of the spiritual world of people in it, is one
of the peculiarities of Cholpon's work. The female characters in the novel “Night

%1 Bonyapenko E.A. IToBecTBOBATENBHBIE MOJIEH M UX POJIb B CIOKETOCTPOEHUH B poManax C.Puuapycona:
“ITamena, nnu Bo3HarpaxxaenHas nodponerens”’, “Knapucca INapnoy, wim Mctopus toHoit nequn”, “Uctopus capa
Yapinesa ['pangucona”: Asroped. aucc. ... kaua. puaomn. Hayk. — 2004,
https://www.dissercat.com/content/povestvovatelnye-modeli-i-ikh-rol-v-syuzhetostroenii-v-romanakh-s-
richardsona-pamela-ili-voz

52 Samual Richardson. Pamela or virtue rewarded.
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and Day” such as Zebi, Kurvonbibi, Sultanat, Poshshahon, Maria Stepanovna play
an important role due to the high level of psychology, the intensity of the conflict,
the complexity of the inner world. Through the effective use of the method of
introspection in the play, the writer describes the inner feelings in the image of Zebi,
the feelings of the soul and the psychophysiological state associated with his mental
world through the protagonist's reflection and summary.

Literary critic D.Kuronov speaks about the image of Zebi. After all, as A.
Kodiri said about Rano, “nature is not stingy: a thorn can make a flower, a bee can
make a honey”, Zebi stands out in the house of Razzak Sufi as that generous miracle
of nature. Academician N.Karimov likens Zebi to a flower that is harmless and
pleases everyone's eyes and heart - purple. Through the image of Zebi Zebi, he
described in detail the mental state of the women of the nation who longed for
freedom and bright days. In the play, the author effectively used the landscape,
which is an important component of artistic reality, to reveal the spirit of the
protagonist. The structure of the work, while ensuring its formal and semantic
integrity, gives the reader a psychological and ideological-aesthetic impact. In the
novel, Cholpon narrates Zebi's artistic portrait through his melodious voice.

If we compare the images of Cholpon's Zebi and Richardson's Pamela (Tables 1-
2), we get the following picture, which reflects the commonality and specificity of
their character:

Table 1
The commonality / commonality of the Zebi Pamela
characters of the heroes is Zebi Pamela
spiritual intimacy in nature v v
representative of the common people v v
A 15-year-old teenage girl v v
the social inequalities of his time, the v v
representative of an ignorant society
Table 2
Zebi Pamela

€ |[illiterate illiterate literate
~ © A - .
% % urban girl urban girl rural girl
s The portrait is portrayed The portrait is portrayed indirectly
8 ﬁ oriental thought, muteness, cowardice oriental thought, muteness, cowardice European
< free thinking, courage
S 3 the child of an ignorant father i the child of an ignorant father is the child of an

s enlightened father

3 the owner of a tragic destiny the owner of a tragic destiny is the owner of a

happy destiny

The third chapter of the work is entitled “Avrtistic interpretation of the image
of women in Uzbek and English novels”. The first chapter of this chapter examines
the problems of art in the novels of Cholpon and Richardson. B.Sarimsakov
studied art on the basis of such criteria as unity of content and form and their
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harmony, authenticity of image and expression, vitality and clarity of pathos,
accuracy of image and expression, originality, aesthetic value, scale and level of
conditionality, language art.>® Richardson's Pamela or the Rewarded Virtue and
Cholponni's Night and Day also articulate the role of women in society and their
rights. In the process of comparative analysis of the artistic elements of these
works, the Slovak comparator D.Dyurishin noted that “similarities and differences
are observed not only in literary directions, genres and genre views, but also in
ideological, psychological direction, character description, composition and plot
construction, motives, image system, art. It should be analyzed in the light of the
elements that form the basis of the work.>*

Cholpon illuminated such views as freedom and muteness in the image of
Zebi, as well as in the image of Kurvanbibi, Saltanat, and other wives of the
Commander-in-Chief. Defects such as polygamy, greed, corruption, illiteracy, and
illiteracy eventually led to the decline of society, and the vices of muteness and
arbitrariness took root. The writer made effective use of the images of women in
revealing the problems of that time, the sufferings he felt in his heart, the atrocities
and atrocities of the dictatorial Soviet system.

The artistic idea of the work in the novel “Night and Day” is a concrete
picture of the social situation in Turkestan in the XIX century, spiritual depravity,
the drowning of the people in a swamp of ignorance, the dominance of such vices
as muteness, freedom. While the theme of Samuel Richardson’s “Pamela or
Awarded Virtue” was to shed light on the social and spiritual life of the English
people during the Puritan period, the main idea of the novel was to show the place
of women in society.

The most important similarity of the novels is that the protagonists are
women who represent the common people.

Both works are based on a chronic plot, and the exposition is used
appropriately.

The second chapter of the chapter is devoted to the interpretation of speech
and style in the novels “Night and Day” and “Pamela or Awarded Virtue”. Both
novels, in which the intentions and ideas of the writers are developed only through
language, its imagery and means of expression, create an artistic model of periods
in the history of the English and Uzbek peoples that differed from each other by
almost two hundred years.

The art of language, the appropriate use of means of expression and imagery
are important criteria for ensuring the artistry of a work. Richardson made effective
use of migrations to increase the artistic value of the work. For example, in the
novel, the phrase “expert at my needle” uses synecdoche (here the writer refers to
sewing by copying the meaning of the word needle), and the expression “eyes run”
uses metaphor.

Cholpon also effectively used metaphorical types of migration, idioms,
phraseological units in the novel “Night and Day”.

58 Capumcaxos B.U. baguuiinuk acocnapu Ba me3onnapyu. — Tomkent, 2004 . — B. 92-116.
54 Miopumnn JI. Teopus cpaBHUTENHLHOTO H3ydeHHs IUTEpaTyphl. — Mockaa: IIporpecc, 1979. — C.183.
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For example, “3ebu (3ebunuca)nune xuwr uvu cuxunub, 3anenad YukKKa,
KYHeau baxopuune uiuk xoeypu ounan ouuna mywean . -Zebi (Zebinisa) 's winter
Is crowded and rusty, and her heart is opened by the marrow of spring.Through his
rusty metaphor, the writer hints that the heart is depressed, burned. In addition, the
effective use of dialectal and dialectal words in Zebi's speech served to increase the
artistic and aesthetic value of the work. For example, in Zebi's speech, the word
“ena” in the phrase “this girl does not listen to her mother” is specific to the
dialects of the valley, while the writer is dilgir (Persian), javlongoh (Arabic), omi
(Arabic), reli (English), objuvoz (Persian), kapnon (Arabic). ), mugabala (Arabic),
desatina (Russian), zakunchi (Russian), pristav (Russian), liqueur (French), dur
daroz (Persian), sart (Persian).

If S.Richardson's protagonist Pamela was an enlightened girl and many
people around her chose her way of life, the environment in which she lived and
even her father were involved in the unhappiness and condemnation of Zebi
created by Cholpon. While Richardson's work is typical of the 18th century, when
the novel genre has not yet risen to the level of classicism, and the issues of
mastery in the creation of artistic images are relevant, Cholpon's novel was created
at a time when Uzbek novelism was still in its infancy. characterized by their
ability to convey the contemporary social thinking at a perfect level of artistic
expression. It should be noted that the means of artistic expression used by S.
Richardson and A. Cholpon also showed the richness of the language and speech
of the people to whom they belonged. Hence, the artistry of the works of both
writers is determined by their level of creativity and their ability to create their own
unique artistic word art.

The role of creative word art in the development of artistic style is
incomparable. Performing a receptive function in the formation of the reader's
aesthetic thinking, ensuring the diversity of speech is one of the peculiarities of the
artistic style.

Professor Y. Solijonov said, “If an author does not have his own style, it is
impossible to talk about his writing. One can only hope for his writing if his own
language and style are formed.>® The writer’s style defines his artistic skill. The
speech of the characters in the work plays a special role in determining the writer's
unique individual style. In the novels of Abdulhamid Cholpon and Samuel
Richardson, the characters use the dialogues, dialogues, monologues typical of
speech, showing the inner world of the protagonists, the formation of lines in their
character.

In the novel “Night and Day” Cholpon widely used monologue to illuminate
the spiritual experiences, thoughts, inner world of the characters (Zebi, Maryam,
Miryokub). Since Richardson wrote Pamela or the Awarded Virtue in the
epistolary genre, the novel highlights the specific features of monologue speech. In
the epistolary genre, often monologue speech is inextricably linked with dialogic
speech. The author manages to reveal the important features of the character
through monologue God, whose graciousness to us we have so often experienced

5% Commkono M. Hytk Ba yciy6. —Tomxkent: Uyimnon nampuéra, 2002. — B.8.
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at a pinch, put it into my good lady's heart, on her death-bed, just an hour before
she expired, to recommend to my young master all her servants, one by one; and
when it came to my turn to be recommended, (for | was sobbing and crying at her
pillow) she could only say, My dear son!-and so broke off a little; and then
recovering-Remember my poor Pamela-And these were some of her last words! O
how my eyes run-Don't wonder to see the paper so blotted®®.-

A comparative study of speech and style problems in the work of Cholpon
and Richardson reveals the common general and specific aspects of both artists.
While Cholpon's works reflected the national color through various means of
visual expression, in Richardson's work the writer managed to cover the problems
of the period openly and freely.

Conclusion
1. Enlightenment literature in England appeared in the late seventeenth and early
eighteenth centuries, while in Uzbek literature the social influence of this stage of
development was formed in the early twentieth century during the Jadid
movement. The emergence of European enlightenment was dominated by socio-
philosophical ideas about the need to awaken public awareness, reason and
knowledge, to rely on high moral ideals in all conditions and situations, as well as
the protection of women's rights.
2. Enlighteners in Turkestan try to awaken the minds of the people, to preserve
their language, religion, culture and traditions. The common features of European
and Uzbek enlightenment are reflected in the ideas put forward by them, such as
patriotism, national liberation, enlightenment, progress, women's freedom,
equality.
3. English and Uzbek enlighteners have identified the issue of educating women
and, at the same time, educating the family and society as the main idea of their
works. Uzbek enlightened intellectuals (Makhmudkhodja Behbudi, Cholpon,
Fitrat, A. Kodiri) emphasized the need for national awakening in education and
enlightenment, first of all it is necessary to educate women, while representatives
of English enlightenment literature (Samuel Richardson, Henry Fielding, Smollet,
In the works of Gold Smith), along with the ideas of individual freedom, the issue
of women's rights and freedoms occupies a central place.
4. In Richardson’s novel Pamela or the Rewarded Virtue, the artistic conflict
caused by social inequality in society is revealed through the depiction of the
psyche of the protagonists. The main theme of the play is the social and legal
inequality of women living in the Puritan environment, their place in society, while
Cholpon's novel "Night and Day" focuses on the fate of Uzbek women in the
Turkestan environment of the early twentieth century.
5. While there are images of Pamela and Zebi (peer 15 years old), there is also a
closeness in their spiritual world. However, writers use unique methods in creating

5 https://web.archive.org/web/20180327235035/https://ebooks.adelaide.edu.au/ . Samual Richardson. Pamela or
virtue rewarded.
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portraits of heroes. While the portrait of Pamela is described in detail in the play,
the portrait of Zebi is imagined by the reader through the image of her juicy voice.
6. Although the works of English writer S. Richardson and Uzbek writer A.
Cholpon are not genetically related, the similarities in the psyche of characters and
heroes are important in the study of the psychological basis of the image of women
in fiction. In revealing the spiritual world of Pamela and Zebi’s images, both
writers made extensive use of the techniques of portraiture, inner monologue,
psychological depiction of nature, authorship, or third-person storytelling.

7. A comparative study of the problems of speech and style in the work of Cholpon
and Richardson revealed that both artists have their own common and specific
aspects. While the novel Night and Day depicts the national spirit and color
through a variety of pictorial means, Pamela or the Virtue best describes the socio-
spiritual life of the English people in the Puritan period. The writers revealed the
inner world of women through the conversations, dialogues, monologues typical of
character speech, the formation of characters in their character.

8. While Richardson embodied such qualities as European free thinking, open
expression of feelings, courage in the image of Pamela, while in the image of the
Eastern heroine Zebi, such qualities as mutism, courage, along with oriental
andisha, modesty, ibo. In this case, the skill of the creators to create an artistic
word as a novelist is highlighted.

9. Jadidism in Uzbek literature, like European enlightenment, is a form of ideology
that can be seen as a reflection of social reality and a means of reconstructing that
reality. The use of modern methods of systematic analysis in the comparative-
typological study of both literatures is a necessary tool for determining the nature
of national literature.
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BBEJEHMUE (anHoTamusi 1uccepranuu 1okropa ¢pusaocodun (PhD))

Hean Hay4uHOl paGoThI COCTOUT B HCCIIEIOBAaHUU 00pa3a >KEHCKOW MOpaJiv B
y30€KCKOM M aHTTUHCKOM MPOCBETUTENILCKOW JIMTEpaType Ha IMPUMEPE POMAHOB
A.Yynmnana u C.Puuapacona.

O0bexkTOM HMCCIeq0BaHUS  SBISIIOTCA  poMaHbl «Houb u®  1eHB»
Abnynxamuaa Uynnana u «llamena wim HarpaxiaeHHas goOponerensy Camyauis
Puuapacona.

HayuyHasi HOBH3HA HCCJIeIOBAHMS ONPEIEISIETCS CIEIYIOUIUM:

JI0Ka3aHbl CXOJCTBO U HJEOJOTHYECKass OJM30CTh COIUAIBHO-UCTOPHUECKUX
ycinoBui (kpax ¢eomanuzMa M HAyalO0 YCTAHOBJICHUS KAMUTATUCTUYECKHUX
OTHOIIECHUH), TmpuBeAlIee K (OPMUPOBAHUIO JDKAAUIU3Ma B  y30EKCKOM
auTeparype U aBuwxkeHuns lIpocsenienus B €eBponencKon JuTepaType;

BIEPBBICE B JKAAUJICKON W AHTIIMUCKOW MPOCBETUTEIBCKOW JIMTEPATYPE
BONpoC 00 00pa3e >KEHIIMHbBI, B YaCTHOCTU O XYJI0’KECTBEHHOM HMHTEpHIpeTanuu
KEHCKOT0 JyXOBHOI'O MHpa, ObUI CpPaBHUTEIBHO H3YYE€H Ha OCHOBE POMAaHOB
Abnynxamuaa Yynmana u Camyasns PuuapjicoHa, BBISIBUB MX OOULIME YEpPThI U
paznnuus;

4yepe3 CpaBHUTEIBHOE HCCIEAOBaHUE MEepcoHaxel 3e0u, Ir1aBHONW repouHU
pomana «Hous u neHb», u Ilamensl, rmaBHOM repoumHu pomaHa “Ilamena wim
HarpaxJa€HHas 1o0pozeTens’, 00OCHOBAaHO 3HAYEHHE MECTa U POJIM BPEMEHH,
OKpPYXaIOILEH Cpeibl U HAMOHAIBHBIX OCOOCHHOCTEN B UHTEPIPETALIUSIX T€POEB.

BHeapenue pe3yibTaToOB HCCIICI0BAHMS:

cBeleHMs n3 auccepranuu «lIpocsemienrne u Xyn0KeCcTBEHHAs JINTEpATypay
1 anHoTauuu (cnpaBka MunuctepctBa KynbTypsl PY3 ot 21 utons 2021 r. Ne 01-
03/1393) Obutn ucnosib3oBanbl B dkcnosunmu «Otmena Mcropun DepraHbiy
['ocymapCTBEHHOI0 UCTOPUKO-KYJIBTYPHOTO My3€s;

aHaJIM3bl TPEThEeW riaBbl Auccepraunu «MHTepnperanyss pedn U CTHIA B
npoze Yonmona u C. Puyapacona» ObUIM HCNONB30aHBI B (PYHIAMEHTAJIBHOM
npoekte No OT-®-1-100 «Teopernueckoe M MPAKTUUECKOE COBEPIICHCTBOBAHUE
COLIMOKYJITYPHOM JI€ATEIBHOCTH JI€T€l C OTPAaHUYEHHBIMM BO3MOYKHOCTSMHU Ha
OCHOBE  XYIOXKECTBEHHBIX  CpeAcTB».  (DepraHckuil  rocyaapCTBEHHbIN
yHuBepcuter, 2017-2020);

JaHHbIE JUCCEpTAlMM ObUIM MCIOJIB30BAHBI B TPAKTUYECKOM IPOEKTE
BbokymMmckoro yHuBepcuteTa, I'epmanusi, noa HazBanuem «KoHuenuus v MoJeib
00pa3oBaTENbHOTO COJAEPXKAHUS W CTPYKTYpbl 00pa3oBaTENBHOrO Ipollecca
Hemenkoro uncturyray (2019-2020);

JaHHbIE JAMcCepTalMyd ObUIM MCIOJb30BaHbl B MPAKTUYECKOM IPOEKTE
AzepOaiipkaHCKOTO ~ TOCYJAapCTBEHHOTO  MEJaroru4eckoro  yHUBEpPCUTETa
«KynbrypHoe Hacneaue Y30ekucrana B coopanuu mupa» B 2018-2019 rogax.

C Hay4YHBIMHU BBIBOJAMH O XYJ0>KECTBEHHO-TICUXOJIOTHYECKOW OCHOBE 00pa3a
’KEHILMHBI B XyJI0)KECTBEHHOH JIUTEpaType CiIylaTeab ObUT MPOUH(DOPMHUPOBAH B
BbITycKax mHpopmarmoHHoi mporpammbl «Deprana24y depranckoit 00JacTHOM
tenepaanokomnanuu. [lpenocraBnennas wuHdopmanus Oblla HCHOJIb30BaHA B
nporpammax «Jluteparypnas cpena», «CoOCTBEHHOCTh Aymin» U «JlyXoBHOCTH -

47



3epkanio cepamay. (CrnpaBka @epranckoit obmactTHOM Tenepanuokommanuu Ne 208
or 8 wurHsa 2021 roma). B pesynpTaTe BBICTAaBKHM OOOTaTWIUCh HAydHO U
MPAKTUYECKU, TOBBICUIIUCH UX COLIMAJIbHBIE XapaKTEPUCTUKH.

Ctpykrypa u 00béM auccepramum. Jrccepraiys COCTOUT U3 BBEICHUA,
TPEX OCHOBHBIX TIJIaB, 3aKJIOUCHHUS, CIUCKA HCIIOJIb30BAHHON JUTEpaTyphl U
npuioxeHuit. Oommit 00bEéM nucceptaruu coctasiser 141 ctpanwuir.
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3bJIOH KWJINHT AH UILILJIAP PYUXATHU
CIIACOK ONMYBJIUKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS
I 6ysaum( I yacte; I part)

1. Vcemonosa C. Y36ek Ba MHIIIH3 MabpU(BATIMK XapaKaTHHUHT HKTHMOUIL
dancaduit acocnapu // FarDU. Ilmiy xabarlar — Hayunsiii BectHuk. @eplV.
— daprona: 2019. Ne5. — b.148-151. (10.00.00 Ne 20)

2. Yemonona C. XKanumummk Ba anabuii MmyxuT xycycuaa// Tadakkyp 3uécu.
— XKuzzax: 2019. Ne 3. — B.37-38. (10.00.00. Ne 29)

3. YcemonoBa C. Yynmon Ba Komupuit mwxoauna aén cuitmocu // Tum.
Anabuér. Tavmum. — Camapkana: 2020. — Ne 1(75). — b. 27-31. (10.00.00. Ne 10)

4. YcemonoBa C. Yynmnonm Ba  C.Puuapacon  pomannapupa OaauusT
myammodiapu // Cy3 canbaru. Xankapo wimMuil sxypHaitr.- TomkeHt: 2020.-b.13-
19.(10.00.00.Ne31)

5. YemonoBa C. C.Puuapacon Ba A.Uynmnon mwxkoauaa aén oOpa3HHUHT
MICUXOJIOTHK-TUIIONOTHK ~ yxmanuukiaapu // Xopasm MabMyH AKaJIeMUSICH.
—Xopazm: 2021. —Ne (1). — b.276-278.(10.00.00. Ne 21)

6. Usmonova S. Artistic and Psychological bases of the image of a woman in
the literature (on the example of “Night and Day” by Chulpan) // Journal of
Critical Reviews. —Malaysia: 2020.-P.247-250.

7. Usmonova S. The national revival period in Uzbek enlightenment
literature//European journal of humanities and educational advancements.-Spain:
2021.-P.24-25.

8.YcmonoBa C. The role of Enlighteners in the formation of the literary
environment in the Uzbek literature of the period of national awakening //
Uluslararasi Tiirklerin Diinyasi Sosyal Bilimler Sempozyumu. —Turkiye: 2020. —
b.129-132.

9.YcemonoBa C. Artistic psychological bases of image representation in
literature // 3amoHaBuii (UIOTOTUSHUHT M0J3ap0 MyaMMOJapu Ba €duMiapu’
MaB3yCHJla XaJIKapo MHUKECHAA WIMUN pEIeH3UsIIaHTaH OHJIaWH-KOH(epeHIIns.-
Tomkent: 2020 #iun 5 nexadbpsb. — b.177-181.

10. Usmonova S. baguuit Tun  tacBup xamaa udoma Bocutacu cudatuaa //
Nofilologik yo‘nalish talabalarini chet tillarga o‘qgitishda turli metod va
yondashuvlardan samarali foydalanish muammolari // Respublika ilmiy-amaliy
anjuman materiallari 2021 yil 26-27 mart. —Farg‘ona: “AL-FERGANUS”, 2021. —
B.195-197.

11. Usmanova S. Foundations of the Uzbek enlightenment movement //
“Y36eKNCTOH  ONMMIIADH Ba  GUUIAPMHMHT  WHHOBALMOH  WJIMHii-aMaiuii

TaJKUKOTIApu~ pecnyOnnka wiMuii-amamuii koHdepeniusa. —Tomkent: 2021, —
b.30-32.
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II 6ymm( IT wacrs; II part)

12. Yemonoa C. UHrnus Ba y30ek MabpudatnapBapiank ajaduETH Ba YHUHT
puBoxUIaHuIl Oockuwiapu // ['mobanu3anms W S3bIKOBas KapTHHA MHpA.
MexayHaponHas Hay4dHO-TIpakThyeckas KoHpepenuus. Yacte 2. — @Deprana:
2019. — C.205-207.

13. VYcmonoBa C.  Literature of the period of English and Uzbek
enlightenment and its stages of development // MupoBas Hayka. MexayHapoaHOe
HayuyHbIH KypHaI — Poccus: 2019. — C.54-55.

14. Ycmonora C. CormanbHO-(PrIocodCcKre OCHOBBI IBIKCHUS Y30EKCKOTO U
aHTIIMICKOTO TpocBerieHus B nutepatype // Problems Of Modern Science And
Education. Xankapo nnmwuii sxyprair, 2020. — Ne 3 (148).— b.33-36.

15.YcmonoBa C. Mwmmmit  yitFoHumn pgaBpu y30ek amabuértuma amabuid
MyXUTHH  [IAKJUITAHUIIMAA ~ MabpudarmapeapiaapHudr  ypuu  // “SHrum
V36eKHCTOHHM KypuII Ba  PHBOMIAHMIIMAA  GUUIAPHUHUHT  aOILIATK”
maB3ycunaru 1V onnaiin pecny6nuka koHdepenus . — Hamanran: 2020. —b.353-
355.

16. YemonoBa C “Tlamena €xyn Takaupiianran ¢asuiar’ acapuja Oaauuid
ncuxonormsM // “V3GexucroHza MiM-(GpaH Ba TabIEM PECIyONMKA HIMHIL
koHpepenIus. —TomxkeHT: 2020. Ne2. — b.216-220.

17. YcmonoBa C. Anabuérna o0pa3 TacBUPUHUHT Oaauuil TICUXOJIOTHUK
acociapy // SlHrunaHaérraH Y306exucToH: miaM-(paH MHHOBAIMACHIA adiiap Ba
énutap. Xankapo uiamuii-amanuii Macogasuil koHpepenuus. —Tomkent: 2020.
—b.157-158.

18. YcemonoBa C. Camyasn Puyapncon acapiapuma aén oOpa3uHu Oaauwid
ncuxonoruk taceupu // Filologiyaning dolzarb masalalari mavzusidagi xalgaro
iIlmiy-amaliy konferensiya. — ®aprona: 2020. —b. 74-76.
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