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KHUPHUI (pancada nokropu (PhD) nuccepranusicu aHHOTALUSICH)

Juccepranmsi MaB3YCHHHHI JoJi3apOuauru Ba 3apypatu. JKaxon
TUIIIYHOCJIUTUA MaTH JMHTBUCTUKACHTA OWJI SIHTM WIMHHM MapagurMalapHUHT
NIAKJUTAHUIIA MATH TaJKUHUTA HWHCOH OMUJIM HYKTaW Has3apuaaH EHIalul
3apypusTHHU Oenrunaau. by sca MaTH TWIIIYHOCITUTH TapakKKUETUAA KOHLETTYyal
Tadakkypra Xxoc mo3TUK M¢o/aa MAKIUHUHT CEMaHTHK-TIParMaThuK CTPYKTYpPACHHU
Vpranum UMKOHWHHM Oepau. ONaMHUHT JIMCOHWN MaH3apach akC ATraH MOA3THK
MaTHJap Ba YJAPHUHT MParMamnodTUK TaXJIMJIuUTra 3aMOHABHHA EHAANIyBiIap MaTH
TUIIIYHOCIUTH coXacuHU cudar Oockuumra kyTapau. LyHUHT y4dyH CYHITH
Wnutapaa wHCOH TadakKypu MaxCynu OViraH MOSTHK MaTHJIAPHUHT TparMaThK
Macajanapy TaXJIMIUra aloXu1a YbTHOOP KapaTHIMOKIA.

JIyHE TWIITYHOCTUTHIA OJJAMHUHT KOHIICTITYal Ba JIMCOHWUN MaH3apaCHHUHT
MOATUK MaTHAAru 0aauuit noJacu KOTHUTUB-TIPArMaTHK KUXAT/IaH KEHT KaMpoBa
yprauuwnmoxaa. JKamusitaa 103 OepaéTrad MXTUMOUN-CUECUN >KapaCHIApHUHT
KOHTEKCT/Ia aKC OJTHUIIM Ba Yyjap OpKaJd lo3ara YMKAJUraH KOMMYHHKATUB
MyHOca0atiap, axOopoT y3aTHII Ba YHU KaOyJl KWJIWIN, KaiTa WIIall, yHIaH
MabIyM Makcamiapaa ¢oigamaHuin  kabu HMHCOH OMWIM OWiaaH  OOFJIHK
MacaJaJlapHUHT WIMHI-Ha3apuil acociapu sipaTwiMokaa. Illy OGouc 3amoHaBwmii
TWINIYHOCJIUKAA MATH TWINIYHOCIIUTH, TParMaJMHTBUCTHKA, JIMHIBOIOATHKA,
MparMamnodTUKa, TMPOCOAWKA, KOTHUTHUB TIOATHKA Ba Oomka 11y KaOw
TWINIYHOCIMKHUHT ~ KAaTop  CcOXaJlapd  PUBOXJIIAHIW.  AWHHWKCA,  MaTH
THJIITYHOCIIMTUHUHT TapaKKUET OOCKMYM HATWKacHaa fo3ara KelraH MO3THK MaTH
JUHTBUCTUKACH IIIy COXaJard W3JIAHWUIUIAPHUHT JaBOMUWINTUHA TabMHHIIAO,
MOATHK MATHJIAPHUHT V3Wra XOC (YHKIMOHAT XYCYCHUSATIAPWHH YpPraHUII
MMKOHUSATIIAPUHU OCITHIAIN.

MamitakaTuMu3ia TAJ coXacu Oyinda oaud OopuiaéTral UCIOXO0Tiap, UiM-
dan coxacumaru TyO y3rapunuiap TUIITYHOCTHK HYHATUIILUIAPUHUHT KaToOp YCTYBOP
Basudanapuan Oenrmwiad Oepau. “JlaBmar TWIMHMHT COMIWTHUHU CaKJall, yHH
ooiutu® Oopumn, wiM-pan T cudarumaru HyQy3WHU OIIMPUII, 3aMOHABUN
ax0opoOT TEXHOJOTHUSJIApH Ba KOMMYHHUKamusuiapura ¢$aosi WHTETpalysuIailyBUHA
TabMUHJIAII, XadKapo MUKEcHaru VYpHU Ba HY(DY3UMHM OIIUPHUIN, XOPHKHMA
XaMKODJIMK AJOKAApUHH PUBOMKIAHTUPHIT' KabW Macananapia MaTH XaMia
HYTKUH MYJIOKOT KOMITOHCHTJIApH TaJKWUKWATA TH3UMJIM EHJIAIIWII, yJIapHU YKaXOH
aH703aIapy Japaxkacuaa Hazapui >KMXaTHaH TAJKWH JTHUIN, ITYHWHTJEK, Ha3MHHA
MaTHJIAQPHUHT KOTHUTHB-TIO3THK XYCYCHSTIApH, IO3THK MATHHUHT TparMaTHK
CUMIITOMH Ba BH3yaJI-TpauK Makuiap aMaauéTHHN IparMaThK )KUXaTIaH YpraHul
MYXHM axaMUAT KacO 3Taau.

V36ekucron Pecry6nukacu Ilpesumenturunr 2016 fmn 13 wmaiigaru I1D-
4794-con «Anumep HaBowuii Homumarun TomkeHT maBiar y30eK TUIHM Ba agaOuETH
YHUBEPCUTETUHU TAIIKWI ATUIT TYyFpucuaa», 2017 wiun 7 ¢espanmaru [1D-4947-
coH «Y30eKHcToH Pecry6InMKacHHH SHAIa PUBOXIAHTHPHII Oyiimua Xapakatiap

! Mupsuées IILM. V36exucron Pecny6muxacu Hpesunentumuar [1D-6084-corm dapmorn. MammakatuMmsia
V¥30eK THIMHH SHAJA PUBOMKIAHTHPHUIL Ba THJI CUECATUHN TAaKOMHIJIIAIITHPHIL YOpa-TaA0upIIapy TYFpucHIa. —
Tomkent, 2020 i 20 OKTSIOPS.
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ctparerusicu Tyrpucugay, 2017 iun 16 ¢espanmgaru [1d-4958-con «Onuit yKyB
IOpTUIaH KEHHUHTH TabJIMMHHU SHAJIa TAKOMWUIAIITUPHUIN TyFpucuaa», 2019 i 21
okTsa6paarn I1d-5850-con «Y36eK THIMHUHT JaBIaT TUIN cu(aThaard Hy(pysH Ba
MaBKEMHHM TyOJaH OIIMPHIN 4Yopa-Taadupiapu Tyrpucuga», 2020 iwwn 20

OKTsIOparu [1d-6084-con “MamnakatuMu3ia  ¥30€K  TWIMHM  sSHajAa
PUBOXIIAHTHPHUII Ba THJI CHECATHHM TaKOMIJLIAIITHPHIN  YOpa-Taa0upiiapu
tVrpucuaa’tu  ®apmonnapu,  “2020-2030  Hwummapma  y30ek  TUIMHU

PUBOKJIAHTUPHUII Ba TUJ CHUECATUHU TAKOMWIIAIITUPUIN KOHIICHIUACH —Xamjia
Ma3Kyp (haommsTra Terunu OOMKa MEbEPUN-XYKYKUH XyxoKaTaapaa OelruiaHnral
Basu(amapHU aMalra ONIMPHINAA Ma3Kyp AWCCEpTaIlds MyalsH Aapakaga Xu3MmaT
KWJIQIH.

TagKUKOTHUHT pecny0mnka dan Ba TEXHOJIOTUSJIAPH
PUBOAJIAHMIIMHUHT YCTYBOpP WHYHAJUILIAPUTa MOCJHUTH. MasKyp TaaKUKOT
pecnyOnuka (aH Ba TEXHOJIOTHSUIAPU PUBOKIAHUIIMHUHT [. «AxOopoTnamiran
KAMHIT Ba JIEMOKPATUK JABJIATHU WXKTUMOUN, XYKYKWW, WUKTUCOAWI, MaJaHWM,
MabHAaBUM-Mabpu(Uii  PUBOMIIAHTUPHUIIIA HMHHOBAIIMOH  FOSUIAp  TU3UMHHHU
IAKJJIAHTUPUIL Ba YJApHA aMalira OLIMPUII HYJIapu» YCTYyBOp WYHAJMIIWTa
MyBOGUK paBHIlla Oa>KkapuiraH.

MagB3yHMHI Vpranwjiranjauk papaxacu. Jlyné ddancadacuga oHr Ba
Marepusi Oupiuru, TUI Ba TaakKypHUHT ¥3apo JMAJEKTUK MyHOca0aTu, THI
CEMHUOTUK CHUCTEMa DKAHJIUTH XaKujaru nactiadku ¢uxpiap Oyrok daitnacydiap
Apucrtorens, BuirensM ¢pon ['ymbonsar, @epaunanyg ae Coccrop Kapanuiapuaa y3
AKCUHU TOTIIN .

JIlyHE XxaMKaMUsTHIa KOMMYHUKAIIUS )Kapa€HUHUHT KEHTaluIm MyHocabaTu
OwilaH TWIHMHT CEMHOTHK TaJIKUKW XaM Mypakkabnamub Oopau. Hatmxkana
mparMaTtuka Je0 aTaqyBYM THIIIYHOCIWKHUHT SHTH TapMOFH fo3ara kemmu. 1970
Hungan  Oomiad, XOPWKMM THIITYHOCHHMKAA Oy coxara Ouja KaTop HWIMHHN
TagkukoTiaap onud Oopunmu. JKaxon twmmyHocauruga Y.llupc, V.Jxeiimc,
HO.dston, Y.Moppuc, b.JlaBans, P.C.Cranmnakep, I'.M.I'peen, ILI'pyHauii,
X.Xabepnana Ba XK.JI.Meit, JIx.P.Cépn, T.A.[etix, A.B.®enoprok, A.M.11leBueHko
KabU THJIIIYHOCIAPHUHT TaAKMKOTIAPHAA® MPArMATHKAHWHT HIMHHA acocIapu
SAPATUII]IN.

2ApaCTy. Iostuka. Axmoku kabup. Puropuka. — Tomkent: Surm acp aBnoam, 2012. —352 6.; I'ymbonsar B. O
pasIMuMM CTPOCHUSI YEJIOBEYECKMX SI3BIKOB M €ro BIHMSHHE Ha JyXOBHOE DAa3BHTHE YEJIOBEYECKOro pojaa //
Xpectomarust 1o uctopun s3biko3HaHus XIX-XX BekoB. DnekrpoHHas Bepcus mo: «M30paHHBIE TPYyIBl 1O
s3pIKo3HaHuio». —M., 1984, —C. 37-297; Cocciop Depmunang ge. Kypc oOmieli auHrBuCTUKA (M3BIieueHus) //
Xpecromatus 1o uctopud si3biko3HaHus XIX-XX BekoB. —M., 1956. —b. 336 -337; Cocciop ®.me. Tpymsl 1o
sI3bIKO3HaHMI0. —M., 1977. —B.147.

*Moppuc Y.Y. OcHoBaumst Teopun 3HakoB. Cemuoruka. CGopHuK mepeBomoB. Ilox pex. FO.C.CremanoBa. —M.:
Pamyra,1982; Lawal B. “A pragmatic study of selected pairs of Yorubaproverbs” in Journal of Pragmatics, 1996. —P.
635-652.; Stalnaker R. Pragmatic presupposition. In: Semantics and Philosophy. -New York, 1974. —P. 197-214;
Green G.M. Pragmatics and natural language understanding. — Hillsdale, NJ: Erlbaum, 1989. — 186 p.; Grundy P.
Doing Pragmatics. — London: Arnold, 2000. —287 p.; Haberland H. and Mey J.L. Editorial: pragmatics and linguistics
twenty fiveyears later //Journal of Pragmatics 34(12), 2002. —P. 16-71; Mey J.L. Pragmatics: an introduction. —
Malden, MA: Blackwell publishers, 2001. —418 p.; Hdeiik T.A. Bonpocs! nparmatuku tekcta //HoBoe B 3apyOexHOit
sHrBuctrke. Boim. VIII. Jlunreuctuka tekcra. —M.: IIporpecc, 1978. —C. 259-336; denoprok A.B. dyHKIIMOHATIBHO-
MParMaTU4ecKhe acHeKThl (Ppa3eosorHIecKnX MHTEHCH(UKATOPOB B COBPEMEHHOM AHTIMHCKOM S3bIKE. ABTOpEQ.
kan. aucc. —Mpkyrck, 2002. —20 c.; [lleBuenko A.U. [IparmaTudeckas 00yCIOBIEHHOCTh HOMUHAIIMA HEBEPOATBHBIX
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Pyc tuwmmynocouruga O.C.AxmanoBa, WM.M.Marugosa, IO.C.Crenanos,
B.3.JlembsnkoB, B.H.Komuccapos, B.B.IlerpoB, B.B.bypmakosa, B.B.bormanos,
T.b. Aynuna, H.A.JleBkoBckasi, M.M.[IMmutprueBa Ba OOIIKAa THIIIIYHOC OJIHMJIap4
TOMOHMJIaH MparMaTuKa OpKaJId r03ara KeJraH KOMMYHHKAaTUB MYHOCA0ATIApHUHT
WIMUK-Ha3apuit acocinapu Oenrunad oepuiau.

V36ex THIIIYHOCTHIHAA MparMaTHKara ouJ| Wik Kapamuiap XX acpauHr 80-
90-fiunmnapuaa npodeccopiap A.HypmonoB xamma H.MaxmymnoB Homu Owiian
OoFMK OYn0, omuMiIap ¥3 TaIKUKOTIApUAa TParMaTHKAaHUHT TapUXUANA WITU3IAPH,
VHUHT ~ yMyMHa3apui  Macamajapura dbTHOOp  KapaTawjgap Ba  y30ek
TWJILIYHOCJIMTAIA MPArMAJIMHTBUCTUKA PUBOXKWTA WY oqm/mapS. Keitnnuanuk Oy
nynanumna  3.Toxupos,  .Jlyrdymmaesa,  M.X.Xakumon, I.Cadapos,
C.boiimup3aeBa, C.MakcymoBa, A.Kyuuboes, /[[.Xynoibepranosa, A.llapnaes,
M. Kyp6onoBa, = C.KypbonoBa, @ M.l'azueBa, = H.KazakoBamapHuHr  uiamui
TaIKUKOTIApU  spaTwiad Ba Oy TaIKUKOTJIIADHUHT WIMUNA  XyJocajapu

KOMITOHCHTOB KOMMYHUKAIIMU B aHTJIOS3BIYHOM XYIO’KECTBEHHOM TeKcTe. ABTOped. auc.. KaHx. ¢uitos. Hayk —Kues,
1987. 23 c.

‘AxmanoBa O., Marugosa WM. IIparmaTtndeckass JHHTBHCTHKA, MParMaadHITBUCTHKA U JIHHTBUCTHYECKAs
nparmatuka // Bompocsr s3piko3HaEma. —M., 1978. Ne3. —C. 44; CremanoB 0. B mouckax mparmaTuku (mpo0biema
cyonekta) // Uzectuss AH CCCP, Cepust nuteparypsl u si3bika, T. 40. =M., 1981. Ned. —C. 330-331; JlembsiakoB B. 3.
IMparmatudeckue OCHOBBI HHTepHpeTainy BoickassiBanus // zsectiss AH CCCP. Cepwust nutepatypsl  si3bika, 1981.
—T. 40, Ne4. —C. 368-377; Komuccapos B.H. IIparmatrueckue acnektsl nepesona // C6. Hayun. Tp. MI'TIMUS um.
M.Topesza. —-M., 1982; IlerpoB B.B. ®unocodus, cemantuka, nparmatuka // HoBoe B 3apyOeskHOW JMHTBHUCTHKE.
B, XVI. -M., 1985. —C. 471; Bypnakosa B.B. Jleliktuueckue kareropuu B Tekcre // IpeanoxkeHue U TEKCT:
CceMaHTHKa, mparmMaTuka u cuHTtakcuc. —JI.: Usm-so JII'Y, 1988. —C. 85-88; Bormanor.B.B. Peucroe oOiieHue:
nmparMaTu4eckue M cemantuueckue acmektel. —JI.: Usa-so JIT'Y, 1990. —C. 88; Jynuna T.b. IIparmaTtuueckast
XapaKTepUCTHKa TEKCTa M €ro JIMHI'BOAWIAKTHUECKas HampaBieHHOCTh // [IpoOnembl JMHTBHCTHYECKOTO aHaM3a
Tekcta. KomMMyHuKaTHBHO-parmMaTmyeckmii acnekT. — Hpkyrck: UTTIMWSA, 1990. —C.5-10; JlekoBckas H.A.
[MparmaTryeckast yCTaHOBKA TEKCTa W MparMaTndeckas yCTaHOBKa aapecaHTa / KOMMyHHKaTHBHBIC €IMHHMIIBI A3bIKA:
CTPYKTYpHBIE, CEMaHTHUECKHUE, MparMaTnieckue actekTel. —M., 1990. —C. 125-130.; Amutpuea M.M. CemaHTHKO-
TIparMaTH4ecKue U CTHIIC00pa3yIoIne XapakTepUCTHKN SKCIPECCUBHBIX €IUHUI] A3bIKa. TeKcT.: ABTOped. auc.. KaHI.
¢wunon. Hayk. — Huwxauii Hosropoa, 2000. —C. 16.

® HypmoHoB A. K¥MaKumIi KOHCTPYKIHSIIAp Ipecynosumuscy // Y36ex Tuiu Ba agaduétu, 1986. —Ne 6. —B. 42-46;
HypmonoB A. CuHTakTHK OHpIMKIApHUHT MparMaTuk TOMOHH. TanmanraH acapmap. III xwmng. —TomikeHT,
Axaznemuanip, 2012, —b. 24; Hypmonos A. Maxmynos H. B.6. Y36ek THIMHMHT Ma3MyHHMii CHHTAaKCHCH. — TOIIKEHT:
®amn, 1992. 296 6.; Maxmynos H. TuiHMHT MyKaMMal TaAKMKH HyuIapuan u3iab .../ Y36ex Tuou Ba anabuétn. —
Tomkent, 2012. —Neo5. —5.3-16.

®Toxupos 3.T. Y36ex THIMIA IpAarMaTHK CeMaTapHUHT XOCHI GV Ba yiapia CyObeKTHB MyHOCAGATHHHT f03ara
yukuim: Ounon. dannapu Hom3oaM aucc... aproped. —T., 1994. 29 6.; Jlyrdymiaesa 1. Tacouk ramiapaa HHKOp Ba
maKkIni-Ma3MyHui HoMyBouKmk: @unon. ¢an. Hom3on. aucc. aBroped. —Tomkent, 1997. —26 6.; XakumoB M.X.
V36ek TWIHJA MAaTHHUHT MParMaTtuk TankuHu: Owion. ¢aH. a-pu aucc... —TomKeHT: V3P ®A TAU, 2001. 283 6.;
Xaxumos M.X. V36ex mparmamuursuctukacu acociapu. —Toukent: Axagemuamp, 2013. —176 6.; Cadapos III.
Korautue TuinmyHocnuk. — XKuszax: Canrsop, 2006. —91 6.; Cadapos L1.C. IIparmanunrsucruka. MoHorpadus. —
Tomkent, 2008. —285 6.; Boiimup3aesa C. Y36ex TWIMIa MaTHHHHT KOMMYHHKATHB-TIPArMaTHK MAa3MyHHHH
IIaKJUTAHTUPYBUYN KaTeropusuiap. @umon. ¢an. a-pu. aucc. aBropedaparu. —Tomkent, 2010. —50 6.; Makcymona C.
5.Boxu10B acapjiapya KOHHOTATUBIMKHUHT udonananumm. Oui. dan. 6yiinua dancada mxok (PhD) auce...asToped.
—Tomkent, 2012. —23 6.; Kyunboe A. MaTH nparmMaTukacy. YKyB-ycnyOuit kymianma. —Camapkans, 2015. —123 6;
Xynaii6epranosa JI. Y36ek THangarn Gaaumii MATHIAPHUHT aHTPOTMONEHTPUK Tankuau: Do, GaH. I-pu. aucc...—
Toukent: Y3PDA TAU, 2015. —240 6.; [apmaes A. Y36ex T EpaamMun cy3 TypKYMJIAPHHHHT JTMCOHHH TH3UMIATH
YypHM Ba nuHTrBonparmarukacu: ®umon. dan. a-pu (DSc) awucc... aBroped. —Tomkent, 2017. —32 6.; Kypbonosa M.
V36ex Gonanap HYTKMHHHT HparMatik xycycustiapu: ®umon. pan. a-pu (DSc) aucc... aproped. — Toukenr, 2018, —
32 6.; Kyp6onoBa C. bannuii MaTHaa maxc xycycusmiapuuau udopanam: dun. dan. Oyinya dancada nok..(PhD)
aucc...aproped. —@aprona, 2018. -21 6.; T'asmeBa M. Mynokor >kapaéHuza MPOCOAUK BOCHTAJIAPHUHT
JIMHTBOIIparMatuk Xxycycusitiaapu: ®umnon. ¢an. Oyiinya dancada n-pu aucc... aBroped. —Tomkenr, 2018.-24 6.;
l'azueBa M. Ilpocommka.—TomkenT: Akademnashr, 2019. —176 6.; Kazakosa H. F.Fymnom nacpmii acapiapuHHHT
MparMajJuHTBUCTHK TagKuku: @uon. dan. 6yitnda dancada nok.(PhD) aucc... aBToped. — @aprona, 2019. — 22 6.
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MparMajJuHrBUCTHKA COXAcura OWJI amalira OIIMPWIAETIaH SHTU HW3JIaHUIILIapra
Hazapuil acoc cudaruaa Xu3mMaT KUIMOK/A.

V36ex TUJIIITYHOCJIUTH/Ia TIparMaThKa coXacu Oyindya MOHOTpaduK KuxaTaaH
KaTop TaaKUKOTJIap OJu0 OopuiraH OYiica-ia, MOATUK MAaTHJIAPHUHT IIparMaTHK
XyCyCUATIIApM MyaMMMOCH Y3 €4MMMHHU TyJla TonraH smac. by sca guccepranus
MaB3yCHUHUHT J0JI3apOJIMTUHU KYpcaTain.

TaaKNKOTHHUHT auccepranus Oa:kapuJrax oJIuM TabJIUM
MyacCaCACHHMHI WIMMH-TAAKMKOT HILIAPU pexaaapu OWJaH OOFJIUKJINIU.
Huccepranus Tankukotu @aproHa AaBiaaT YHUBEPCUTETH WIMHUN-TAIKUKOT UIILIAPU
pexacura MyBOGUK “Y36eK THIIIYHOCIUIHHHHT J0N3ap0 MyaMMoIapu” MaB3yCH
noupacuaa Oaxkapuiras.

TagKUKOTHHHI MaKcCaau TTOATUK MaTHJIAPHUHT nparMaTuk
XyCyCUsITIapuHH, yinapjaa wudojanaHraH IMparMarnodTUK CHUMITOM Ba BU3yall-
rpadMKaHUHT KOTHUTHUB-TIparMaTUK KUXaTJapuHU aHUKJIAIIaH noopar.

TaagkKuKoTHUHT Basudasiapu:

TWIIIYHOCIIUKAA IIparMaTHKa COXACHMHUHT Taiao OYIWIId Ba  YHHHT
TaAPWKUN TAKOMWJIMHU aHUKJIALIL;

KaxO0H Ba y30€K THINIYHOCIUTHIArM MAaTH Ha3apHsICH Macajajlapura OWI
TaAKUKOTIApHU YPraHHuIll;

MOATUK MATHJIAPHUHT SMOTHB, KOHATUB, pedepeHTaTHB, IOITHK, (aTHK,
METAaKOMMYHUKATUB KaOu (DYHKIUSJIAPUHU [IApXJIAlLL;

mebpUi MaTH/Ia MParMarno’TUK CUMIITOM Ba YHUHT TYpJIAPUHU aHUKJIAIIL;

mebpU MAaTHHUHT KOHIENITyaJl acoCHapuHU OeNrujall, MOo3TUK Tadakkyp,
MOATUK pedepeHins, MOATUK (OHETHUKA, MOITUK CEMAHTHKA, MOITHUK CHUHTAKCHUC
XOJIUCATAPUHYN KOTHUTUB-TIPArMaTHUK KUXATAaH TaX 1M KUJIHIII,

BU3yall-rpavK MOATUKA Ba YHUHT Hdoaa TypJIapyuHU aHUKJIAIIL.

TaakukoTHUHT 00bekTH cudarumaa DpkuH Boxumos, daxpuép menprapu
OJIMHTaH, Iy OwiaH OwWpra, WITHAHT Ma3MyH-MOXHUSTHHHM CpUTHINIA AJIHIICD
Hagowuii, Typa Cynaitmon, Yemon Azum, Cupoxunaun Caitving, ®@apuna Adpys,
Omko6yn lykyp mebpiiapy TaxjIuiara TOPTHITaH.

TagKUKOTHUHI mnpeaMeTH cudaTHaa TOITHK MATHIAPHUHT KOTHUTHB-
IparMaTvkK Ba (QYHKIIMOHAJ XYCYCHUSTIIapU OCITHIaHTaH.

TaakuKOTHUHT Yycysuiapu. TagkKUKOT MaB3yCMHU EpuTHIAa TacHuaml,
taBcu@am, Ku€ciail, yMyMJIAIITUPUIN, KOHTEKCTyal TaxJIMJI YyCyJUlapuJaH
dholimanaHuaraH.

TagKUKOTHUHT WJIMHUI SIHTUJIMIY KyHuaaruiapaad noopar:

MOATUK MaTHJIApJard spaTyBYd Ba KaOyJ KWIyBUM IIaxciap YpTracujaru
KOMMYHUKATHUB MyHocabatiap, myauud Makcaau, ndhoJaHUHT OLIKOpA Ba SIITUPUH
aKJJIapu, WKOJAKop Tadakkypu OuslaH OOFJIUK THUJ HMKOHHUSITIAPU TMpParMaTUk
JKUXaTIaH aHUKJIaHTaH,

®*HypmomoB.A. KyMaKkumim KOHCTPYKIHsIIAp Ipecynnosuiuscy // Y36ex T Ba agabuéru, 1985. Ne6 — B. 42-45;
HypmonoB A. CHHTakTHK OWpPIMKIApHMHI IIparMaTMK ToMOHH. Tamnanran acapiap. III sxwnig. —TomikeHt:
Axanemuamip, 2012. —b.24.



Xap KaHaail maTH ycrnyowit udoma 0yérura sra 6Yiaub, MOAITHUK MaTHIAPHUHT
IparMaTuK MOXMSTU THJIHUHI KOMMYHHUKATHUB, PEINPE3EHTATUB, SKCIPECCUB,
anmnensaTuB (YHKIUIApU OpKaIu f03ara YNKUIIY JadujIaHTaH,

MOATUK MaTHJIapJa MyaUTMHUHT Oenru épaaMuia OObEKTUB ojlaMra OYJraH
MYHOCA0AQTUHUHT WXTUMOUN BOKEJIMK HAPOKH cudartujga HaMOEH OYynumm —
YMyMHUH TIparManodTHK CHMITOM Ba MYaJNTU(HUHT BOKEIWKKA OYJTraH XyCyCHM-
XUCCUN €HAAIyBU — HWHAMBUAyaJl MparManodTUK CUMIITOMIJIAp JOUpacHia
MparMaTHK )KUXATJaH aCOCIIAHTaH;

MOATHK MaTHJapaa Oaauuii KOHIeNTra xoc udoaa ycymiapu, MyamuHUAT
00BEKTHB OJIAMHM UAPOK ATHUII Japa)kacu Ba KOHIIENTYyas OJIaMU, YHUHT KOTHUTHB
Oownumiapu, OOpIMK XaKuJard MaHTUKuK-(aiacapuil KapanulapuHUHT Tpaduk
maksutapaa udogasaHuIIm, IMIYHUHTACK, BU3yal-TpauK MOATHKAa Ba YHUHT MaTH
Ma3MyHUHH OYUIIAry aXaMUusiTU UCOOTIaHTaH.

TagKUKOTHHUHT aMaJIMii HATHXKAJIapH KyHuaaruiapaad noopar:

TunuryHoCIMKAA TOSTUK MAaTHJIApP Ba YJAPHUHT MparMaTHK XYCYCHUSITIapu
TUJITAa CEMUOTHK CUCTeMa cudaTraa EHIANTUII acoCHIa YPraHWIUIITN HCOOTIaHTaH;

y30€K THUITYHOCJIMIHIa TO3THK MAaTHJAp aHTPOIOIEHTPUK TaMOWUILIap
acocHua, SbHU MHCOH OMUJIM OMJIaH OOFJIMK XO0JIJIa TaJIKUH STHINIIH JaujIIaHraH,

MOATUK  MATHJApJard IparMamodTHK CHUMITOM Ba  BHU3yal-rpaduka
WHCOHHUHT OOPJIMKHM HIPOK OSTHINM XaMJa OJaMHHHI JIMCOHUH MaH3apachHU
aHTJIanga aXxaMUsITIN YKaHIUTY aHUKJIaHTaH,

JIUCCEPTAlsl SHIMKIONECANK JYFATJIapHU Tal€piiail, AapcivuK Ba YKYB
KYJUIAHMAJJApUHUHT MYKaMMaJUIMTMHU TAabMHUHJIAIL XaMJla TIO3TUK MAaTHIIAp
3aMupya SIUIMPUHTAaH Ma3MyHHHU aHrjamijia Hazapuid ManOa cudaruga xuzmar
KNI aCOCJIaHTaH.

TagKMKOT HATHXKAJAPUHMHI  MINOHYWIWJIMTH  MYAaMMOHHMHT  aHHK
KYWWJITAHJIUTH, HYTKHH MYJIOKOT KOMIIOHEHTJIApU TaxJWINAA AaHTPOIMOLEHTPUK
napajaurmaja KyJulaHraH ycysuiapaad GoiaalaHuITaHIMIa Ba TIOATUK MaTHIAPHUHT
MparMaTUK XyCYCHUSTIApUHU aHUKJala TWIIIYHOCIUK METOMOJIOTHUICH €pJlaMuia
TaXJIWJI Ba TAJKUH KUJIWHTAHINTHA OMJIaH OeJIruaaHaIu.

TaagKUKOT HATHKAJAPUHMHI MJIMHI Ba aMaJMil axaMUATH. TagKUKOT
HATKAJIAPUHUHT WIMHN axaMUSTH XO3UPrd Yy30€K THIIIYHOCIHIHAA J0J13ap0
Macajga XHMCOOJIAaHT@H TOATHK MAaTH JIMHTBUCTHKACH OYyinda MaBXyJ WIMHMA
Ha3apHUsUIApHU MIAKJUIAHTUPUII, TOITUK MATHJIApPra X0C UIIJIAPHUA WIMHUNA TaJIHILIALLI,
IIYHUHTJEK, TUIITYHOCIUKHUHT MParMaJIMHIBUCTUKA, JIMHIBOIIOATHUKA, KOTHUTHUB-
mparmMaTuka coxajapura OWJ MabIyMOTJIapHU OOWWTHIN Ba TYJIJIUPHUIIIA
doianaHuI MyMKUHIUTH OUiaH OenruiaHaiu.

TagKUKOT HATWKAJTAPUHUHT aMaJIui axaMUSITH IIYHJAH MOOPATKU, OJIMHTaH
Xyjocajmap  Y30€K  TWIINIYHOCIWTHJA  TMO3TUK  MATHJAPHUHT  TparMaThk
MMKOHUSATIIADUHN SHAJa YyKyppOK VYpPraHuil y4YyH MYyXUM WIMUH-HA3apun
MabIyMOTIap Oepaau, MIYHUHT/ACK, MParMaJuHTBUCTUKA, KOTHUTHUB JIMHTBUCTHKA,
MaTH TWINIYHOCJIWTH, MATHIIYHOCIWK, JIMHTBONIOATHKAa Kabw  Qanmapaan
spaTUIaJurad JuccepTamnusuiap, MoHorpadusiiap, JApCiauK Ba KyJUITaHMallapHU
WIMHUN KUXATJaH MYKaMMaJUIAIITHPHUINAA, COXara OWJ MAaxCyC TEPMHUHOJIOTHK
TU3UMHUHT SPATUIUIINAIA aXaMUSTIN SKAHIUTHA OWIaH W30XJIaHAIH.
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TagKUKOT HATHKAJIAPUHHUHI KOpUMl KuiuHMIMU. [lodTMK MaTtHnapHUHT
parMaTuK XyCyCHUSITIIapy TaAKUKH F03aCHUJIaH OJIMHTaH WIMHI HaTHXaJlap acoCHa:

NOA3TUK MaTHJIApAard spaTyBud Ba KaOyJl KWIyBYM Iaxciap Ypracujaru
KOMMYHUKATHB MYyHOcaOaTiiap, Myauiid Makcaau, WKOAKOp Tadakkypu OuiaH
OOFJIMK TUJI UMKOHMSTIIapU Oopacuaaru xynocanapjaad KYKoH naBiaT negaroruka
uacturytraa 2015-2018 iwnmiapmna Oaxapuiaran ModeHED - “Uucturyr Ba
YHUBEPCUTETIIapa COFJIMKHU cakjiaiira ouJl ¢paHiapHu MOAECpHU3AIUSIIAINT HOMIIH
xankapo pyHmamenTan jgornxa amanuéruaa dhoigananunrad (Onuid Ba ypTa Maxcyc
TabJuM Bazupauruauur 2020 itmn 9 Hoabpaaru 89-03-4504-con MmabiyMOTHOMACH).
Hatmxkana maxcnapapo KOMMYHHUKATUB MYJOKOT, OOpIMKIAru BoKea-Xojaucaaapra
Oynran MyHocabaT mMacanagapy UMUK Jauiuiap Onnad OOMUTHIITaH;

Xap KaHmal maTH yciayouid udomga 6yérura sra 0ynm0, MOITUK MaTHIAPHUHT
MparMaTuK MOXUATA THJIHUHT KOMMYHHUKATHB, PpEIPE3CHTATHB, SKCIPECCHB,
anmneisaTUB (PYHKIUSUIApU OpKaIM Io3ara YWKWINKA, WHCOH THJI OpKAJIW JyHEHH
aHTJIAlM, MyalsiH BOKEJIIMKHU TYIIYHUO €TUIIM XaKuJard WIMHE XyJocaiapaaH
2015-2017 vinmnapaa 6akapuirad JaBiaT WIMHN-TEXHUK JACTypJapu JoUpacuaaru
A-1-099-pakammn  “V36EKMCTOHHMHI — GapKapop  CTpaTerMk  TapaKKHETHIA
GyKapoJMK  >KaMUSATHHH  SHAJla PUBOKJIAHTUPHIL Ba  MabHaBUU-axJIOKHMA
XaBOCU3NMKHU TabMHUHJIAN KOHIEHIUSJIAPUHUHT aXaMUSATH HOMIIM JIOWUXAHUHT
amanuii sxapaéuuaa doinananwirad (Onuii Ba ypTa Maxcyc TabJIUM Ba3UPJIMTHHAHT
2020 #wmn 9 HosOpmaru  89-03-4504-com  mabmymoTHOMacu). Hartmkama
MaMJIaKaTUMHU3 CTPAaTEeTHUK Tapakkuéruaa ¢GyKapoTapHUHT MIUIHA, MabHABUMN-
axJIOKuil cudariaprHy MAKUTAHTHPHUIITA aMaIHi KUXaTIaH XU3MaT KUJITaH,;

MO3TUK MaTHJIApAa MyaUIMPHUHT Oenru €paamuia oObEeKTUB ojamra OyiraH
MYHOCA0AaTUHUHT WXTUMOUN BOKEIUK HAPOKH cudartuga HAMOEH OYIumM —
YMYMHH MParManodTHK CHMITOM Ba MYaJUTM(GHUHT BOKEJIHMKKA OYJITaH XYyCYCHH-
XUCCUM €HJIAlTyBU — MHAUBUAYAJ MPArManod3TUK CUMITOMIIAP CAHAJIHUIIH XaKUaru
xynocanapaan @aprona nasnat yauBepcutetuaa 2017-2020 iivmmapaa 6axapuira
OT-®1-100-pakamiu ~ “MIMKOHUATH 4YeKJIAaHTaH Oojayiap MKXTUMOHUK-MaJTaHUI
(GhaoTUATUHUHT OaquUN-KOAUET BOCHTANApW acOCHIA Ha3apuil Ba amaiui
TaKOMWIJIAITyBU MaB3ycujard (QyHIaMeHTand JIOMMXaHWHT aMalui >kapaéHuaa
doinananunran (Onuit Ba ypra Maxcyc TabiuM Basupauruauar 2020 iwn 9
Hostopmaru 89-03-4504-con MabiymoTHOMacH). HaTmkama MOITHK MaTHra Xoc
CUMITOMJIAp Ba Y OPKaJIX BOKEJIAHAJAWTaH WIKTHMOWN XOJUCAIIAPHUHT JTMHTBUCTHK
TaXJIWJIM acoCHJa WMKOHMATH YEKJIaHTaH OOJaJlapHUHT JIMCOHWHM Ba Oamuuit
TadhakKypy TAKOMHIJIJIAITYBUTA SPUILIUITAH,

MO3TUK MaTHJapAa 0aauuii KoHuenTra xoc udona ycymiapu, MyaqlauHUHT
OOBEKTUB OJIAMHU WAPOK ITHII Japa)kaCH Ba KOHIICTITyall OJJaMH, YHUHT KOTHUTHUB
Ownumiapy, OOpJIMK XaKHaard MaHTUKU-Qancaguil KapalulapuHUHT Trpaduk
maksutapaa udoganaHumm, MyHUHTICK, BU3yal-TpaduK MOATHKA Ba YHUHT MaTH
Ma3MyHMHHM OYHWIIJArd axaMuATH XakKuaard wiMuk Xxyrnocamapaan 2019-2020
nnapaa V3MTPK “O¢zbekiston” tenepaarokananu “benopauk”, ‘“TabauMm Ba
TapakkueT”’, “Anabuit kapa€H” SUIUTTUPUIIIIAPUHUHT CIICHAPUUCHHH Tanépiaiiaa
doiinananmnran (Y36eKHCTOH MMM TejepagioKoMnaHuscHHuHr 2020 imn 6
okTsi0paaru 04-25-905-con mMabiymotrHomacu). Hatmxana ymOy TenekypcaTtyBiap
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yuyH TaW€piaHraH Mmarepuajiap MasMyHH Mabpuduii Ba aManuil KuXaTIaH
OOMUTHINO, UIMUK anuiiap OuilaH TabMHUHJIAHTaH.

TagKuKOT HATHXKAJAPUHMHI anpodamusicd. TaaKukKoT HaTwxkaimapu 13 Ta
WIMH-aManuii  aH)XyMaHJa, KymJjajgaH, 5 Ta Xalkapo Ba 8 Ta pecnyOsiuka
MuKEcuiaru KoHpepeHIMsIapaa Mabpy3a KypuHUIIMAa ©Oa€H dSTWITaH Ba
anmpoOanusian YyTKa3uiraH.

TagKuKOT HATHKAJAPUHUHI JBJOH KWJIMHraHJauru. Jluccepranus
MaB3ycu ro3acugaH 20 Ta WIMHMH WII HAWIp 3TWITaH, XyMJIaJaH, V36ekncron
PecnyOnukacu Baszupnap Maxkamacu xy3ypunaru Oinuid attecTanus KOMHUCCUSICH
TOMOHU/JIaH JOKTOPJIMK AUCCEPTAIUsIIaApU aCOCUN WIMHUN HaTHUXKAJapUHU YOI ATHUIIT
YUYH TaBCHs 3TWITaH WIMHUN HalIpiapaa 7 Ta Makoia, XyCycaH, 5 Tacu peciy0Jiika
Ba 2 Tacu XOpWXHH XypHamapaa (myHaaHn 1 Tacu Scopus XKypHanHaa) Haip
ATUIITaH.

JluccepTAaUMSHUHT TY3WJIMIOM Ba XaKMH. TaJIKUKOT HWIIA KUPHUIL, Y4
acocuil 600, yMyMuii xynoca Ba (oiiganaHwirad agaduétnap pynxaTuaaH TalKuil
Tonran 0ynuo6, ymymuit xaxxmu 160 caxudanan nbopar.

JTUCCEPTALIUSIHUHT ACOCHI MAZSMYHHU

Huccepranussauar Kupum KucMuia MaB3yHUHT J10J13apOJIMTH Ba 3apypaTH
aCOCJIaHTaH, TAJIKUKOT MIIMHUHI MakcaJ Ba Basudanapu, oObEKTH Ba MPEAMETH
TaBcU(IIaHraH, pecnyOnauka (aH Ba TEXHOJIOTHSUIAPU PUBOXIAHUIIUHUHT YCTYBOP
WYHaJIWIUIApUra MOCIHMIH KypCaTWiraH, WIMHN SHTWIATA Ba aMalul axaMHITH
oun0 Gepuiirad, TAAKUKOT HATHXKAJAPUHU aMaIuETTa >KOPU KWW, HAIIp 3TUJITaH
MIUIAp Ba JUCCEPTALMS TY3WIHILIN Oyiirda MabIyMOTIap KEJITUPUIITaH.

JuccepTauustHUHT “THIIIYHOCIUKAA MAaTH HAa3apUACH TAJKHMHM’, 1e0
HOMJIAaHTaH OWpUHYK 000MAa TUIHHUHT CEMHOTHK MOXHUSATH, IparMaTHKa COXach
MIAKJUTAHUIIIMHUHT WIMHANA acocliapy XamJa >KaXOH Ba Y30€K TWIIIIYHOCIHTUATH
MaTH Ha3apusCH Macalalapy TAIKUK KUJIUHTaH.

bupunun  600HuMHr  OupunHuum  dacnu  “IIparMajJMHIBUCTUKAHUHT
AKJJIAHMIN Tapuxu” €0 HOMIAHMO, yHJAa TWINIYHOCIUKHUHT TIparMaTuka
COXacCH Ba YHUHT KeJIHO YMKHUII aCOCIIapu TaAKUK STUJITAH.

[Iparmatusmuunr ¢ancaduit acocnapu XIX acpaunr 70-immnapuna AKIIxa
OolutaHuO, YHUHT MAK/UIAaHUIIM XX acpHUHT YpTajapura Kajaap AaBOM JTraH.
[IparmaTtika OOpJAMKIArM BOKEIMKIAPHUHT TWJIAArd UQOJaIaHUII Japakacu
cudaruga TankuH >THIKO, nactiad, y CykKpoTaaH OJIUHTH AaBpiiapia KYJJaHTaH
Ba kevinmHuyaiuk yHu [[.Jlokk, M.Kant kabu daitnacydaap Apuctorenb rossiapu
acocuga Taakuk dStrannap. M.KaHT y3uHUHT “AHTpONOJOTHS NparMaTMK HYKTau
HazapujaH’  acapuja  “MHCOH  TaXpUOACMHUHT  (DYHKIHMOHAJI-TIParMaTuK
KOHIICMIWSICHHN MIIIab YMKKAH XaMaa KOMMYHHKAIWs jkapaéHuaa axGopoT
y3aTuIill Ba KaOyJl KWJIMITHUHT Y3Ura XoC )XKuXartiapuHu oenrunad 6epran. Jlnconuit
Bocutanap mparmarukacu XIX acpuunar 80-iinyurapumaH Oomnutad  3aMOHaBHIA

" W: Studia Methodologica, Tepromine 2006, Bum. 17, c. 41-71. Merogonorus: hyHKIHOHAIBHOIO IPArMATH3MA H
CTPYKTYPHO-(QYHKIIMOHATbHAsI JUHTBHCTHAKA. IlombiTka pgemudonorusanuu B3rsimoB W.Kanrta, B./[xemca wu
®.neCoccropa.
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parMajJMHTBUCTUKa HOMU OwWiaH ypranwia Oouuiannu. ByHpmalt tagkuxotiapna,
acocaH, Oenrum Ba OenrugaH QoigalaHYBUMHUHT OOpJMKKA Ba aWTHIaETraH
(dbuxpiapra MmyHocabaTiapu TaJaKUK ST, Ax06opoT MaHOau caHajTraH HacpUil Ba
Ha3MUM acapJIapHUHT y3Ura XoC yCiIyOuW Ba yiapjaaru panr-Oapanr wudomaiap
nparMaTUK CTPYKTYPAHUHI MOXHMSTHHM TallKWiI Kuiaaau. Mapok OusaH OOFIMK
OyH/Iall CEeMUOTHK TYyIIYHUAJApHUHT IMAK/UIAaHWUIIKM Ba KEHI EHWIIMINNA KaXOH
tummyHocauruaa Jlrogsur Butrenmreiin, Pynoned Kapnan, Yapnsz Moppuc Ba
Yapip3 [1upc kabu OMTUMIIApHUHT XU3MaTIapy KaTTa 6}”/J1raH9.

Kaxon  Tuwimmynociuruaa P.C.Crannakep, ['.M.I'peen, ILI'pynnuid,
X.Xabepnann, XK.JL.Meii, A.B.®enoprok, A.W.IlleBueHko Ba pyc THUIIIYHOCIUIHAIA
0O.C.AxmaHoBa, N.M.Marunosna, 10.C.Crenanos, B.3.[leMbsIHKOB,
B.H.Komuccapos, B.B.Iletpo, B.B.bypmakosa, B.B.bormanos, I'.I'.Ilouenuos,
M.M./ImutpreBa Ba OONIKA THJIIIYHOCTAPHUHT TAJAKUKOTIApUJa MparMaTUKaHUHT
UIMUM acociapu sparwiad. Hemuc trmmynocu I'.Knayce nparmatukanu “Oenrunap
Ba ymly JMCOHUN OCNTWIIApHU sIpaTyBUM, y3aTyBYd Ba KaOysl KHIIYBUM IIIaxciap
¥pTacugaru MyHocaOaTjapHU YpraHyBYd (baH”lo cudaruaa tappudaiiau Ba yHaa
MHCOH OMUJIM aCOCUM YPpHUHJA SKAHJIMTUHH acociiad Oepasu.

V36ex TAImyHocauruaa npodeccop A.HypMoHOB mparmaTuka HYHaIUIITH
OmnaH OOFJIMK TaIKMKOTIAPHUHT F03ara KeJMIIUaa y3ura Xoc Wymoomuaun cudaruaa
Maiionra uwkad. Ilpodeccop H.MaxmymoB Twira ceMHOTHK EHIAIITyBa
CEMaHTHKA, CUHTAaKTHUKA, MparMaTUKaHU SIXJIUT XOJ1a TAAKUK ITUII KEPaKIUTHHU
yprEpod dtamm. ITpodeccop III.CadapoB sca ¥3 TaIKHKOTIAPHAA ™~ “MYIOKOT
*apa€HuJla JUCOHUN OUPIUKIAPHU TaHJa0 OJMIN, yJIapHU KYJUlaml Xamja Yoy
KYJUIAaHMILJArd  OUPJMKIAPHUHT  MYJIOKOT  MINTHPOKYHIIApUTa Ta’bCI/IpI/I”13
WHCOHHMHT JIMCOHUM KOOWMJIMATUTA OOFIUKJIMIH, JIMCOHHM KOOWJIMAT OCTHIA dca
WHCOHHMHT  OJaMHU OWJIMIN XaKuJard KOTHUTHUB Owiumiapu  ETUIINHU
tapkugnanan. I[lparmatuk omum M.X.XaKMMOB JIMHTBUCTHK ITParMaTUKAHWUHT
TapUXU WIAU3JIApH, YHUHT YyMyMHa3apuil wmacajajapd, MaTHHHHT CEMaHTHK
TY3WINIIHAIA t03ara YMKyBYM IIparMaTHK Ma3MyH TypJapuHU Y30€K THUIIWIard
Hacpui MaTHJAp MHUCOJIMJIA WIMHH acociad 6epz[H.14 AWHHN manTaa, CHUHTAKTHK
OMPIIMKIAPHUHT MparMaTuK XyCYCHUATIIApU amajra OIIMPUIAETTaH
TaJIKUKOTJAPHUHT aCOCHHHU TAIlKWJI KWJIraH OYJica-7a, mparMaJIMHIBUCTHKA MaTH
TWIIIYHOCHUTH  0a3acuja TMIAK/UITaHUO, MATHHUHT MparMaTHK  OJKUXaTJiapu
YpPraHwiraHv XO0Ji[a, MaTH JIMHTBUCTUKACU WYHAJIWIINWAA STHTU COXAJAPHUHT Man0
OynaéTranivuru TaJKUKOT MalJOHWHUHT KeHTalummra cabad 0yimMoxa.

® Hakimov M., Nosirova U. Pragmatic indicators of poetic text. Scopus/ International Journal of Pharmaceutical
Research|Apr—Jun 2020| Vol 12 | Issue 2/ISSN 0975-2366. DOI:https//doi.org/10.31838/ijpr/2020.12.02.0215. -S.
1692-1697.www/ijpronline.com

*Wittgenstein L. Philosophical Investigations. Oxford: Blackwell, 1958. —250 p.; Kapmanm P. 3nauenne u
HeoOxoaumocTb. MceienoBanue o ceMaTHUKE U MOJalbHOM Joruke. —M., 1959. —384 c.; Morris Ch. Writings on the
General Theory of Signs. — The Hague — Paris, 1977. — 324 p.; ITupc Y.C. Ipunuumns! ¢punocoduu. — CII6.: C.-
[Terep6. ¢punoc. 0-Bo, 2001. — 541 c.

1OKnayC I'. Cuna cnoBa. —-M., 1967. — 216 c.

11MaXMyL[0B H. HypmonoB A. V36ek Tuauuunr Hasapuii rpaMmatukacy. - Toukent. Viurysun, 1995, —149 6 .
2Cagpapos 111. [parmanuursuctuka. Monorpadus. — Tomrkent, 2008 itmn. — 318 6.

BKypcarniran man6a. — B. 69-70.

YX akimoB M. V36ek mparmanuarBrcTHKacH acocnapi. —Toukent: Akagemaamp, 2013. —176 6.
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“AHbaHABUH MaTH JUHTBHCTHKACU”, 1e0 HOMJIAHTAaH OWPUHYM OOOHWHT
UKKUHYM (paciujga MaTH TUINIYHOCIUTUAa “AHbaHaBUNA MaTH JIMHTBUCTUKAcH Ba
“IIoATUK MaTH JUHTBUCTUKACH  JIaBPHUTa OUJ TAAKUKOTIAp YPraHWITaH.

EBpona Ttuwamynocnuruga FO.M.Jlotman, ['.B.IlllatkoB, JI.M.JIocesa,
B.B.OnunnoB, O.M.Mockanbckas, H.J[.3apybuna, A.M.HoBuxos, 3.f.Typacsa,
M.B.JIsnon, 3.B.CumopoB, O.J[.Kamenckas, A.M.I'opmikoB, H.C.Banruna,
N.P.T'anpniepun kabu kymia® THINIYHOCHAp TOMOHMJAH MAaTH Ha3apuscH Ba
JIMHTBUCTHKACHHHHT MIMHHA-HA3apHil aCOCTAPH SPATIIAK °. MaTH TagKUKHHUHT Oy
JaBpu WIMHM agabuériapaa ‘“AHbaHaBUN MaTH JUHTBUCTUKAcH €0 IOPUTHIIIN.

MartH Taakuku OviIaH OOFJIMK KEWHWHTH WIIap/ia MaTH Ba YHUHT SPaTyBUYHCH
Xamaa KaOysl KWJIyBUM ypTacHuJard MyHocaOaTiiapra xaM 3bTHOOp KapaTtuiaau. by
sca “AHbaHaBUIl MATH JIMHIBUCTUKAacH AaBpuiaH “Tlo3TMK MAaTH JUHIBUCTUKACH
naBpura yTwiraniuruia kypcaraad. JKymianan, P.O.Sko6con, H.H.TpommuHna,
N.N.KoBrynoBa, E.A.AtaeBa, [.O.Bunokyp, W.A.Beckposnas, O.I1.Ka3apuHn,
JI.O.byrakoBa, B.A.MacnoBa, W.B.buguna, A.JLIllapanaun, X.H.Macmnosa,
B.JL.JIaBpyxuna'® kabu THImIyHOCHAp TAIKUKOTIAPH IODTHK MATH Ba VHHHT
Ma3MYH-MOXMSITHHHU OYHUIITa KApaTUITAHIUTH OUIaH aXpaiuod Typaau.

TaakukoTHap TaxTWwiKaa MabliyM OYIIUKH, allpuM TWIINIYHOC OJUMIIap,
xymianaH, pyc twimyHocnaapu O.M.Mockanbckasi, W.P.I'anpnepun Ba ¥30ek
THIYHOCTapH  A.MaMaxonoB, M.JyII0mIeBIapHUHT  TaAKUKOTIAPH —Trapuu
“AHbaHaBUH MaTH JIMHTBUCTHMKACH JABpHUIa TYFpHU Kejca-1a, yJapJard TaXJIHI
Y4yH OJIMHTaH IMO3THUK MaTHJap TaAkKUuKd ymoy Ttankukorinap “IlosTuk wmatH
JIMHTBUCTUKACH  JABPUTIa MyJI OUTaHJINTUHUA KypCaTaIH.

BJlorman 10.M. CtpykTypa XyaoxecTBeHHOTO TekcTa. —M.: HckycctBo, 1970. —220.c..; IllatkoB I'.B. Tekct u ero
knaccuukaus // Jluarpuctuka tekcra. —M., 1974, 4.2, —C. 177-181. Jlocera JI.M. Kak crpoutcst Tekcr. —M.:
Ipoceemenue, 1980. 94 c.; Onunnos B.B. Ctunucruka tekcra. —M.: Hayka, 1980. —C. 80-160; Mockansckas O.U.
I'pammarunka TekcTa (mocobue Mo rpaMMaTHKe HEMEILKOTO SI3bIKa JJIsl MH-TOB U (hak. MHOCTP. 513.): Yueb.nmocobue. —
M.: Boicur. mkona, 1981 — 183 c.; Bapyouna H.JI. TekcT: TMHIBHCTUYECKUN U METOHUCCKUH actieKTH. —M.: Pycckuit
s3Ik, 1981. — 111 c.; HoBukoB A.U. Cemantuka Tekcta u ee popmammzamus. —M.: Hayka, 1983. —216 c.; Typaesa
3.4. JlunrBuctuka tekcra. —M.: Ilpocsemenue, 1986. — 127 c.; Jlsnon M.B. CwmbIcioBas CTpyKTypa CII0KHOTO
mpeuToskeHust 1 TekeT. MoHorpagus. —M.: Hayka, 1986. =200 c.; Cunopos 2.B. [Ipo6ieMsI pedeBoil CHCTEMHOCTH. —
M.: Hayka, 1987. —138 c.; Kamenckas O.JI. Tekct u kommynukanus. —M.: Beicas mkomna, 1990. 152 c.; ['opuikos
AU. Pycckas ctumuctuka. —M.: Actpen —ACT, 2001. —C. 53-258; Bamrura H.C. Teopus Tekcra. —M.: Jloroc, 2003. —
173 c.; Tampnepun U.P. TekcT kak 00BEKT TUHTBUCTHYECKOTO HccienoBanus. —M: KomKnura, 2006. —144 c.
xo6con P.O. JImmreuctika ® modtHKa. CTpykTypammsm: “3a” u “mpotus”. —M.,1975; Tpommma H.H.
CemaHTHYeCKasi CBI3HOCTh U HOPMATHBHOCTD MOATHYECKOTr0 TekcTa. OuepKu JTMHIBUCTHYECKOH MoaTHku. —M.,1985 .—
C. 131; KorrynoBa N.U. TTostrueckuii cunrakcuc. —M: Hayka, 1986. —206 c.; Araesa E.A. TToaTnueckuii TEKCT KaK
HUCTOYHUK HHGOPMAILNH.//IAHTBUCTHYSCKUE HMCCIICAOBAHHUS XyI0KECTBEHHOro TekcTta. —Amxaban,1987. —C. 83-91;
Bunokyp I'.O. ®@unonornueckue uccienaoBanus: JIuarsuctuka u mostuka —M.: Hayka,1990. —452 c.; BeckpoBHas
N.A. TIodTHYECCKHMI TEKCT KaK MOJEIb aBTOKOMMYHMKAIMM: THIBl aipecanTtoB. // ®H, 1998. —Ne5. —C. 87-96;
Kazapun 10.B. ITostnueckuii Teker kak cucrema. —ExarepunOypr: 13n-Bo Ypansckoro yHusepcutera, 1999. —260 c.;
Byrakoa JI.O. ABTOKOMMYHHKAaTHBHOCH ITO9THYECKOTO TEKCTa KaK CIIOCO0 CaMOIPE/ICTAaBICHUS aBTOPCKOTO
co3Hanus. —Bectnuk Omckoro ynusepcutera, 2001. —Ne4 —C. 79-80; Macnosa B.A. KorHutuBHast JTMHrBUCTHKA. —
Munck: TerpaCuctremc, 2004. —256 c.; beimuna W.B. HccrnepoBaHume NOATHYECKOTO TEKCTa B KOTHUTHBHO-
KOMMYHUKaTHBHOM actiekte. // Vi3Bectust Boarorpanckoro rocy1apcTBeHHOTO E€Aarornieckoro yHuBepcureTa. Buim.
2005. —-Ne3 .—C. 45-53; Hlapaumua A.JI. KorHuTHBHAS OATHKA B CHCTEMHOM OITUCAHUHU MOATHYCCKOTO sI3bIKa. TEKCT
Hay4HOU cTaThH 10... BectHuk TambOoBckoro yHuBepcutera. Cepus: ['ymanutapusie Hayku., 2012; Macmosa X.H.
KorHuTuBHAasE KOHIEIIHs MO3THYeCKOW KapTuHbl Mupa / JK.H.Macnosa. —M.: ®JIMHTA, 2012. —420 c.; JlaBpyxuHa
B.JI. Tlootnueckass KapTHHa Mupa M ICHXOJOTMYECKMH Tum 1mosta. [ DOn.  pecype.]-Pexxum  mocryma:
journals/hnpu/edu/ualojs| liter|article|view / 2014. —C. 1080-1086.
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Ukxkuaun 600 “Ilo3TMK MATHHMHI MNparMaTuk CTPyKrypacu” el
HOMJIaHMO, yHJa MO3TUK MATH Ba YHHMHI (YHKIMOHAJ XyCyCUATIapU Xamaa
VDKOJKOPHUHI BOKEJIMKKa OYyJraH MyHOCa0aTHMHM TaIIKWJI 3TYBUM MparMarnodTHK
CUMIITOM Macayajapu EpUTUIITaH.

Nxxkuaun 600HMHT OupuHuM daciuna “IlodTHK MaTH nmparMaTUKaAHWHT
TAAKHK 00bekTH cudaTuga” ypranunud, yHIAa MOITHK MaTH XyCycHja Ccy3
IOPUTHIIA/IH.

Pyc tunmynocu P.SlkoOcoHHMHT Tabkujiammya: “Tloatka — mebpuii
MaTHJApHU JIMHTBUCTUK JKUXATAAH YPraHWil, TWI [PU3MAcCUIAaH YTKA3UIl,
IICHPUATHHHT y3ura Xoc¢ Basubamapuun yprammmmup” . A.JLIapan nHHAHT
sprupod THmmMua: “TlosTHka — danmapapo dan 0ynub, YyHUHT MaB3ycu Oaaumii
(mewpuil) MaTHHM  YpraHWIl  TaMOWWIUIApH, yCy/ulapu Ba  yciayOmapw
xucobmanamm’™®. TIpodeccop J.KypoHoB OGamumii MaTH TWIMHH (DHIIOJOTHK
acCHeKTAa YpraHul JO3UMJIUTUHU alTuO, “...0anuuil aqaOMETHUHT MaTepuaIn cy3,
anabuii acap sca cy3napJaH TapkuO TOIyBUM MaTHAMP. baauuii MaTH 3ca paBIIaHKH,
T KOHYHMSTIApU acocuja TapkuO tomaau. Tuia KOHYHUSTIAPUHHM OWIMIUIMK
MaTHHUHI KypWIMILIH, TarMabHOJIApH, WIUIATUITAH CTUJIUCTHK (UrypaTapHUHT
SCTETHK KHMMATH XaKuaa GUKp IOPUTHIIA Kyaa MyXuM...” " 1e6 Tabkuanaiimm.

[ToaTk MatH Kyn Kuppaiaum xoauca OynuO, y udoja MMKOHHUSTHUTA Kypa
JIUHSBUCTNUK, AHMPONOYEHMPUK, JUHBOMAOAHUL, ICMEmMUK Xamoa MAabHAGULL
kamezopus® XpcoOmamamum. Xap KaHAall [OSTHK acap y Kaiich TH3HMIa
MaHCYOJIUTUaH KaTbU Ha3ap pPOMAHTUK TapakKyp Maxcyiauaup. Xap Oup mebpuid
TU3UM XaETHU TACBUPJIAIIHUHT ¥Y3MUra XOC IIAKJIWA, OOPIMKHU HJIPOK STHUILIATH
y3raua Tadakkyp Tap3u caHaizaau. [lodTuk MatHma Myalmu@HUHT pyxXud XoJaTu,
YHUHT Oepuiaérran axOoporra HUCOaTaH MyHOcCa0aTH KUTOOXOHTa ¥3 TabCUPUHU
VTKa3mb, MabIyM XapakaTra yHaam akth uponananaau. Lllebpuit MmaTH mMyamiud
TOMOHUJAH spaTuiaad, amMMo OyHUHI 3aMHUHHIAa MYyaJTIMGHUHT KUTOOXOHTa

y3araérran axoopotu €raau. Macana:
Kyéwnu kyn cosne xormac uzuneoar, | Ogpmodbune mux Keica notiuneoa émap,
bynym wukca 2otiu6 6ynap kyzuneoan. | Kyn bomapoa y3yu oynap ysuneoan. (3.Boxuoos. Cos)

[ewpuit MaTHHU YKUTaH KUTOOXOHJA Yy3aTWITaH axOopoTra HucOaTaH
KOMMYHHUKATHUB MyHOca0aT maigo O0ynaau. Ymoy maTHaa Myamud cosl XaKuJaru
ax0opoTHHU y3aTaéTran Oyica-ia, KUITOOXOH YHHHT 3aMUHHIA MaHcabu 6a 0asiamu
VUYH COSI0eK 2p2auiean, Mancadbu 6a 0asnamu UYKIUUOA 4YeKUHeAH UKKUIO3IAMA,
nazanbapoopaap maceupu wudonananrannuruan anriaiau. [llyam  Tabkuamam
JIO3UMKH, TIO9TUK MAaTHJIApHU KyuMa €KW TYFpU MabHOJA KaOysl KWJIMII, TYITYHHUII
KUTOOXOHHUHI OWJIMMHM, CaBHSCH, WApOKWMra OOFMMK Oynmagu. YUyHku alpum
KUTOOXOHJAp WIebp MHCpAJIapy Tarujaa SIUpUHrad ¢ancapuil KapaluiapHu
aHTTIaMaCIITH Ba TYFPUIAH-TYFPU BOKEIHMK TacBUpH cudaTuia KaOynl KAJIUIINA XaM
MyMKHH. [loaTuk MatHnapaa myamnud HUSTH OWJIaH KUTOOXOHHHMHI axOopotra

Ysko6con P. Pabotsl mo nostuke. —M., 1987. —C .81.

18I_I_Iapaqu/IH A.JI. KorautuBHas IO3THKA B CHCTEMHOM OIMCcaHuy no3Tudeckoro s3eika. ISSN 1810-0201. — BectHuk
TT'Y, Bemyck 10 (114), 2012. - C.19

YKyponos JI. Anabuérurynocukka kupuur. — Angmkomn: Xaér, 2002, —b . 18-19.

20IO.B.KaaapI/IH. ITosTrueckmii TEKCT Kak cucreMa. — ExarepunOypr: M3matenscTBO YpaabCKOTO YHHUBEPCUTETA,
1999. - C.34.
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Oynran MyHocabaTu OMp HyKTaJa KeCHINTaH/a, MO3THK HYTK MparMaThKacu o3ara
KeJIaJIu.

“IIo3THK MATHHUHT (PYHKIHOHAJ Oearuwyapu” 1e06 HOMJIAHTAaH WKKUHYH
OOOHMHT MKKMHYHY (haciuja MOATUK MaTHJIAp/a fo3ara YuKaJurad HyTKUI MyJIOKOT
KOMITOHEHTJIAPUHUHT (YHKIIMOHAT OeITuiiapu EpUTUIITaH.

[ToaTk MaTH ¥3ura Xoc JUHTBUCTHK Ba Oaauuil Xycycustiapra sra 0Viauo,
MabJIyM OUp Makcajara MyBO(MUK JUCOHHM OUpIUKIAp acocHulia HaCpUil Ba HA3MUIA
kypunumiaa udonananaan. [lostuk, xycycaH, mebpruid MaTHIAP OOIITKA yCIIyOTa Onj
MaTHJapJaH Vy3Wra XOC TO3THK OYEérn xamaa (yHKIMOHAN IKUXATIAPUHUHT
KCHTJIUTH OwiaH axpaim0 Typaaud. Xap KaHmald TMMOATHK MATH JIMHTBUCTHUK
TAaMOMUJIIIAP aCOCH/IA KyHu1arnda TaCHI/ICbJ'IaHa):[I/I21:

KOHTEKCT
Pedepentarus ¢pyHkuus
J
XABAP H AJIPECAT
[MosTuk QyHKIHS H Konatus ¢yHKIusI

= '

AJIOKA
datuk QyHKIUSA

I

KOJ
MeTakOMMYHUKATHB (PYHKIUS

AJIPECAHT
OMOTHUB (PyHKIUA

o N

[ToaTk MaTHIapaa aapecaHT — SMOTHUB, agpecaT — KOHATHB, KOHTEKCT —
pedepenTaTuB, xabap — MOATHK, ajoka — (aTUK Ba KOJ — METAaKOMMYHHKATHB
dbyHkMg Oaxkapuinra XocJaHraH OYianO, TUIHUHT Oy QyHKIusapu y3apo
YUFYHIIUKA, OMp-Orpy OMIaH aloKadopIUK/Ia ro3ara YnKaau.

1. TunHUHT 3MOTHUB (PYHKIHUACUAA ATPECAHT TYFPUAAH-TYFPU BOKEJIUK Ba
Ba3uATra y3 MyHocabaTuHu Owiaupaau Ba Oy MmyHocabaT OopKajiu aapecaTHu OUpop
Oup XapakaTra yHJIalJiu:

—Opon ynaémup, Y pakam xuuxupap:

Cup ynaémup, bynoox 6yaimaiiou.

Vaaémup 3axapoan mynpox. Anam bunan éw mykap, 6upox

Lloup 6ynea Kapu ne Kunaémup? Yuune xys éwuoan Opon mynmaiiou,

—loup dadpmapuda kammaron cypo. Dagameuna ep 6ynap wyppox... (3. Boxumo. Opon)

Ymby mebpuit matHaa myauud Opon, Cup (Cupdapé), mynpox XOJIaTUHU
TacBHUpJall OpPKaJd WHCOHHMHI Tabuarra OYyiraH MyHOca0aTUHHU, TaOuaTHU
acpaMaciiiK, YHJIaH TYFpu ¢oiiganaHMaciuk okuOaTiapuHu udoaanaiam Ba OyTyH
OMp MHCOHUSAT OJIaMU OMpPrajuka TaOMaTHU acpalllyd KePaKJIMTMHU TabKU a1,

2. IlodTMK KOHTEKCTHUHI KOHATHB (YHKUMSICH JIOTUHYA “sopage’
(MHTHIINILL, OYKY3JIMK) CY3UJIaH OJMHTaH OYiIuO, MHCOH aKiIui (DAOTUATUHUHT UYKU
CTUMYJUIapu OWIaH Gornuk?’. THIHHHT KOHATHB dbyHkusicu xabapHuU Kalyl
KWJIQIUTaH TOMOHIa OEBOCUTA IICUXOJOTHMK TabCUp ATHUII OujaH OeNruiIaHajiu.

bl

“hitps://ru.wikipedia.org/wiki/@yukimn_s3pika_(Sko6comH)
22 https://www.google.com/search?rlz=1C1GGRV_enUZ878UZ878&biw=1093&bih=526&sxsrf
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AJpecaHT KOHTEKCT OpKaJld aJpecarra OroXJaHTUPYBUM cUTHAI Oepaau, Oy OopKaiu

aJpecar XyjaocCa YuKapaiu. Macanas:
Coxma oycm KyHeun cypap, Coznueuneoa cozunap,
Kyneunea nexun ép amac, Coamokuu 6ynca coeunap,
Jlapoune ouma, oapou tyKoup, Cyxbamunenu ucmaoum, oep,
3opune atimma, 30p smac. Maxcaou outioop smac. (3. Boxuoos. Coxma dycm)

3. bopmukmarn BOKea-XOAWCATAPHUHT JIUCOHWM OWpIUKIap, BepOanl
udoaamap OpKaaud aHUK HOMJIAHUIIK pedepeHTATHB (YHKUHMS XUCOOIAaHWO, y
KOHTEKCT MaB3yCH Ba Ma3MYyHHJIa HAMOEH OYaan:

KoHnrekcr PedepenraTus pynkuus

L'apuu wiynua mazpyp mypca xam,
Tuénaza seunap younax.

LlIynoaii skaH, MAHMAHIUK HEYYH,
Kubpy xaso numaea xepax?
Kammapun 6yn, xammo 6up xadam
Vmma 2ypyp ocmonacudan.
Tuénanu uncon wyHune-4yH

Vnap doum newonacudan.

KammapiuK Konuenmu

( 2.Boxuoos)

Iuéna aitnanap, oaspon atinaunap,

Aunanaou Ep xam Ocmon atinauap.

Tupuxnuk 6azmuda KaHua 30miap uyx,

by nuéna sca xamon atinanap (Cupoorcuooun Catitiuo)

YMPHUHZ YMKUHYUIUSU KOHYenmu

Ymby mebpuii MatHimapaa Oup wudoaa BOCHTACH OpPKAIU TYpPJIH XHUJ
KoHuentiap 6epuiran 0ymmob, DpkuH Boxumos nuéna neranu opkanu “xkammapaux’
koHrnentuHu udonanaca, Cupoxunmun Caitiug “ymprune ymruryuaueu HA
Kypaau.

4. IToaTuK MaTHIapa MO3TUK GyHKIUA Typiu Mdoaa BOCUTAIAPU: JTUCOHUIM
Ba HOJMCOHHUH CTpyKTypajapia HamMo€H Oymaau. Xap KaHmal MatHaa xabapiap,
(daxTnap, xapakamiap y3JIyKcu3, OUp-OUpUHU TYJIIUpUO, Y3apo JIEKCUK-CEMAHTHK,
CUHTAKTHK Ba MIParMaTHK aJloKara KUPUITAHIaruHa SXJIAT Ma3MyHHH OyTYHJIUKHH
TalIKWI KWi1aau. Macamias:

Kabpucmonoa xeua éxxan xop
Munoup-munoup 3pud émubou.
1Iyp ycmuoa 6up um unepab 3op,
Jlotiea bagpun bepub émubou.
Keua mobym xymapunean oam
Y 6eopom oeypean-encan.
Kyecanap xam, mow omcanap xam
On opmuodan mo3opaa Ken2am.
bu3z unconmus, coxubu oymé,

Omacuodan avipunca azap,
bynua kytimac ooam 6onacu.
Enzon 20u xeua tiuzunap,

Pocm 30u wy umnune Honacu.
Cosyx mynoa komub, outioupao,
Kabpea y kyiiub6 émou 6ou.
Opuean Kop kabu munoupao,
Kysnapuoan munmai okou éu...

Kyopamnumus, magpypmu3s, mykmus.

Caodoxamoa, mexpoa ammo

LIy 6euopa bup umua yKkmus3.

(D.Boxuoos. Bago)

Yy mewpuil MaTHIa Y3 cOXMOMIAH alpuiiraH WTHUHT caJoKaTu OaéH

stunrad. by 06a€H ocTtuma WHCOHNApHUHT Oup-Oupura OyiaraH MyHocabaTura
MYyaJTTMGHUHT HOPO3WIMK CUMITOMHU akc 3Trad. lllebpHuHr capmaBxacu MaTH
MasMyHUTra Moc Oyiau0O, capiaBXaHUHT Y3UEK WHCOHJIAp Ypracuaa HYKOIUO
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Ooopaétran Bado Ba camokaT KaOW HMHCOHMIUIMK TyWFyJapura umiopa cudaruna
TIO9TUK MaTH JIEUKCUCHHU TAIIKWIT KHJIAIH.

5. [ToaTHK KOHTEKCTHHUHT (paTUK PYHKIIUSICH KOMMYHHUKATUB XapakTepra 3ra
O0ynm0O, KOMMYHUKaMsS >KapaCHHIa CY3IallyBUWIAPHUHT ¥y3ap0 MYJIOKOTHHU
KypcaTuill y9yH xu3Mmar Kuiaau. “datuk” atamacu roHoHYa "phag" [phat (0s)]
cy3uJIaH Keaud YuKKaH 0Yuo0, “raHI/IpI/Im”23 JleraH MabHOHU OWJITUpaIN:

Tynoa mpameaiioa capxyut yCnupum by — mpamsail, depou xaiidosuu xyHoo,
Tunumati xatiooguuea €rgopap 30u. Temup uz 6op, uemea Kanoox o6ypaman?
Ana y kyuaea 103 Kaoam Kupume, Hueum xynosuea kupmacou xcasob,

YVitum ywa epoa, sicon aka, oepou. — bBew cym onune, maiinu, yu cym bepama.. .

Y capxyw tiueumea yxwatiou Kyneu,

Op3ynapu napeos smap Kauoaoup.

Tannunma, 31 KyHeusn,

Cen ecanea kyneun!

AXup maxoHuMu3 mpameauioaoup. (D.Boxuoos. Tpamsaiioa)

6. IlodTMK KOHTEKCTHUHT MeTAKOMMYHMKATHUB GyHkuusacu. HyTtkuii
MYJIOKOT KOMIIOHEHTIIapH TapKuOuaa KOJ ajloxXuja XyCycusTiapu OuiiaH akpaind
typagu. Kon (dbpanirysua “code”, motuHua “codex” ) — xap Oup aHUK XxaOapHUHT
MabIyM Oup Oenrmmap 6wiaH udogataHumm’. KOIHHHT METAKOMMYHHKATHB
GYHKIMSICH MIITUN KOHIENT TylTyH4Yacu OusiaH OOFIUK OViaau:

Yuu xamma 6upoex Mana vunnap ymou,
Hepou “oxcoxon”, “Oxcokon” o6yeyn
T'apuu cou-coxonu oK smac 30u, Assaneu uzzamy mMasKeda amac.
Hnmy donuwoa xam mox smac 30u, Kapub cou-coxonu okapean Oy2yH,
bupox xamma bupoex oepou “oxcoxon”  [lekun 6yeym xeu kum “‘okcokon’’demac.
(D.Boxuoos. Oxcokon)

Matn mMa3mMyHUHU ouuIira €pjaam OepraH “oxcokon’ cy3u y30eK MusiaTura
Xoc €muM yIyF KWmmiapra HucOaTaH XypMaT MabHOCHIA WIIJIATHIIAIATaH
KOMMYHUKAaTUB Oenru OynuO, ymoOy MaTHAA [IAXCHUHT WMXTUMOUM MaBKEUHU
udoganaras.

NkkrHun O00HUHT yunHuM (aciu  “IIparmanmodTuk  cumMnrom”, 1ebd
HOMJIAaHHMO, YHA TTO3TUK MaTHJIap/a MyauInGHUHT OOPIMKIAard BOKea-Xoaucanapra
MyHOCA0AaTUHM TAIIKWJI STYBYM MPArMarnodTUK CUMITOM EpUTWITAH. Xap KaHjai
xKamusaTaaru cuécatr Ba MadKypara HHCOATaH XaJdKHUHT y €ku Oy Tap3jaru
MyHOoca0aTu YHUHT (OJBKIOPH, anabuértu Ba caHbarthaa y3 M(OJACUHU TOMAIH.
E3yBur Ba mOMpHUHT TahaKKyp MaxCyiau OYiraH GOpIHK BOKEaJapHMHMHI MOJTUK
udoaacu MaBxKya MapKypara XajaK MyHOCAOaTMHUHT CUMITOMH cH(aTHIa HaMOEH
Oynanu.

CumnTom [foH. symptome — Oenru, ajgomaT| — OUPOp KacalUIUK EKU
MaTOJOTUK XOJATHUHT Oenrucu OYynmbO, THOOMET coxacura oOuja TEPMHUH

Zhttps://ru.wikipedia.org/wiki ®armueckuii_axT.
#https://ru.wikipedia.org/wiki//Kop.
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xucobnanaau. by TepmuH THOOUET coxacu OpKaiau UAMHI xaétra onubd Kupuiuo,
ncuxojor Ba TwimyHoc Kapn anepzs, TWILITYHOCIIAP I/I.P.FaHLHGPHHZG,
B.M.3anka’’ xamma V¥30€K TUIIIIYHOCU H.MaX,My,Z[OBZSJIapHI/IHF WIMHUW acapiapuia
Ky/anaHnrad. MacanaH, mpodeccop H.MaXMy,Z[OBzg O.BOXUIOBHUHT Kyilujaru
mebpuaa ¥3 THIM Ba MAbHABUSTUHU YHYTTAH XaJIKKa HUCOATaH MIOMPHUHT YBTUPO3
CUMIITOMH U(POJATIAHTAHIUTUHU TabKUJIaNI1:

Mup3zonap — Muwaea avnanean tiunnap, Tynuexpa ucmunu “I'vis” decannap,
Cyeonnap — Cawaea avinanean uuunap, 3yaxymop, 3ympaonu “3ynn’ deeannap,
Anuwep — Anuxka, Kamon — Konsea, Pocmmona nomunu avimca opmuneoa,
Myammap — Mawaea aiinanean viunnap, “Maoanusamcuz” oyamail yi-e oecamnap,
Men cuzoan ykunub suaima. Men cuzoan yxunaman.

Tun npomanam (GyHKUMSICUHU Oakapap dKaH, CY3JIOBUMHUHI HYTKU YHUHT
BOKEJIMKKa HUCOaTaH MyHOcCabaT CUMITOMUHU Oenrunaiinn. MyamnmudHuHr Xaétuii
xoaucanapra Oyiaran MyHocabaTH, YJIapHUHT MablyM OUp MO3ulusina Typuod
Oaxonamu Ba udo/1a TAMOHUIIUTA KYpa, YMYMHM Ba UHIUBUYaJl CUMIITOMIIAp ¥3apo
dapkiaHau.

Myannuduauar Oenru €paamuga oOBEKTHB oyiamra Oyiaran MyHocabaTu
YMyYMHH CHMMITOM caHaiaad. MacanaH, moup J.BoxuaoB y3 maBpu aéiiapuHu
3aBkuitHuHT  “FO3umenu  oOup kypaiu Oecam, Kynunenu napoanap Kunoume’
Mucpantapuaa udojananran uooau, xaénu aén cuiiMocuaa KYpUIIHUA XOXJaWIu Ba
V3uHUHT “Kyaunenu napoanap xuiouwe...” WEbpUAa 3aMOHa afJulapu XaTTu-
XapakaTura HucOaTaH MmparMano3TUK CHMITOMUHU OWIIUpaIN:

Ep 103unu 6up kypmoxka 3op, Mymmo3s woup Kavimca mupuauo,
Dapéo Kunub ymou ycmosuap. Vsea batimnap aiimué xemapou.
3amon y3zea smou, yzea ép, Kynnu r03ea napoanap xunuo,

Ha napoa 6op, na uwea-nosnap. 3amonuea kaiimub kemapou.

bab3an meppuil MatHmapaa Myamwud IBTUPO3H  SKCIUIMUUT HUdonaa
KYPUHUIINA, SHHU IIaKJIaH Ba Ma3MyHaH OIIKOpa Oepuiiaau:

V3yu kytinak mackapa 6yaou, Aén conun ouub atipau,

0000, xaé macxapa o6y0uU. Op Kuzapub epea Kapaou.

Kuznap maxou kunoukka y3yx, Op-nomycea mumcon 6ynean [llapk
Kypeynua kyp 6yneanune mysyx. Yamu uyx Fapooan xunmac gapk.

bynu xypub oepunubd kemoum,
Ymmuw! Cenu coeunubd kemoum. (3. Boxuoos. Ymmuwinu coeunuo)

25EK)JIep K. Teopus s3pika. Penpesentatushas a3sika. —M.: IIporpecc, 1993. —502 c.

26l“am,rlepI/IH N.P. Tekcr Kak 00BEKT TMHIBUCTHUYECKOTO HccienoBanus. —M.: KomKuura, 2006. — 144 c.

"3auka B.M. // Respectus Philologicus. — Vilnius, 2006. — Nr 9 (14). — P. 38-51. https//repozytorium. uwb. edu. pl.
baj-13-Zaika (3)pdf/murojaat sanasi: 06.12.2019.

“Maxmynos H. Tur Trcimu Tankuky. — Tomkent: MymTos cy3, 2017. —B . 33.

PKypcarnmiran mManb6a. —b . 33.
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Cy3nopun Oenru €paamuna HadakaT OOBEKTHB ojaMja coaup OyimaérraH
BOKEa-XOJUCAJIAPHU TYIIYHUIIN, WAPOK KIWJINIIK, OadKd Y3 WYKH XOJaTH, XHC-
TylFynapuan xaM udoganamm MyMKUH. by 3ca MHAMBHIYaJ CHMIITOM acoCHIa

HaMOEH Oyaau:

“Ku3un uupoxnap”

“Mamncy uyn”

Hynnune axunu cos,

Ymprune sca

Hynnapuoa oypycm iiupox-tiupoxnap.
Kanu s0u, 6y tiyn kene, pasou reica,
Enu6 mypca ooum sawun yupoxnap!
Jlexun 6y OyHEHUHE WOOTUKOAH 002U,
Buconuoan xypa gpupozu xynoup.

Hwapkancan, énub, Kypawuo,
FOpaeunenu wopnap iupoxnap.
Uynnapunzoa émap Kanawub,
Maiioa-uytioa Ku3un uupoxiap.

— Kemoux!..

Ammo munuyuoHep...

— Kypmaticanmu, ykam, 6epk duiux.

bucép bepk kyuacu, uuean cykmoau, —Mamna, Kanoum, Mauiu, meuasep. ..
Yoppaxacu, Ku3un uupoau Kynoup. FOpazumoa canoxcuz mewux.
(3.Box10086) (Vemon Azum)

Ymby mebpuili MaTHiIapAaa OOBEKTHB OJaMJard Hapca-peaMeT, BOKea-
xoaucanap MyauiM(pIapHUHT Y3ura XoC WHAWBUIYJ €HAANIYBIIApU acocujia My
XapakaTu Oenrunapura HUcOaTaH HOMJIAHTaH OYnuO, “Ammn 4MpoKiIap EHUIIM
XaMUIlla HYJTHUHT OYMKIUTUHY OUIIIUprany kabu Mmyaidiiap xam xaém uynu Kexe,
PABoH, ouux OVIUIIUHA XOXJIalIn.

HuccepranussHuHr “II03THK MATHHUHI KOTHUTHUB-TIPATMATHK TAAKUKH”,
ne06 HOMJIAaHTaH YYMHYM O000HIa TOAITHK MATHHUHT KOTHHUTHUB-TIparMaTHK
XyCyCUSITIapHu, MATHHUHT KOHIICTITyaJl Ba TMpPAarMamodTHK CTPYKTypacH Xamja
BU3yal-TpadUK MOITUKA Macaiaiapy EpUTUIITaH.

Maszkyp O0OHUHr OupuHuYM Qacauga TMOITUK KOHIENT Xakujaa Ccy3
IOPUTHIIAIN.

[TosTuk MaTHIapAa MyaJUIM(HUHT OJlaM Ba OJlaM XaKWJard KOHIENTyall
acocnapu €raau. [loatuk xkoHuent Tymyndyacuau JI.B.Mumiep ““UHCOH XoTupacuaa
Kaiii ATWIraH Ba SHrUM Oaauuii MabHOJAPHU IIAKJUIAHTUpUIIAAa (pepMeHT Ba
KyPUJIHII MaTepuat cudaTiaa Uil TyTaauraH yHuBepcan Gamuuii Taxpnoa’™’
taspudaran 6ynca, F'.H.3ukpwinaes, 3.b.)Kymaesnap dukpuya, “6aguuit KOHIIENT
WHIUBUTyT-MyaJuTi puii, ICUXWUK, MIIINN Ba a1abuii aHbaHasIap xocnnacnj:[np”Sl.
1y Gouc Oaauuii KOHLIENT MyaUIM(HUHT 3CTETUK Ba MabHABUH TyHECH, TACaBBYPH,
TyHEKapaly OCTUAA MAKJJIAHTaH MaKO3W OJJaMHUHT TacBUpUA U(oaacuup.

Yuyunun 600HUHT WKKUHYM (acnu “II03THK MATHHHHT KOHUENTyaJ Ba
NparManodTHuK CTPyKTypacu”, ne6 HOMJIaHAIW. YHJA MParMamnodTHK Tadakkyp,
MOATHK pedepeHIus, MOITUK (POHETHKA, MOITHK CEMaHTHUKA, MOAITHK CHUHTAKCHUC
Macajajapu mparMaTHK acrleKT/a TaJKUK dTUJITaH.

Munnep JI. B. Xy10:KeCTBEHHbIH KOHIIENT KAK CMBICIOBAS ¥ dCTeTHUECKas Kateropus // Mup pycckoro ciosa, 2000.
Ne 4. - C. 41-42.

3ykpumiaes F.H.,.)Kymaes J.5.V36ex triuryHoCIHrHHEAT fom3apG Myammonapu Buxoro davlat universiteti ilmiy
axboroti/scientific reports of bukhara state university 2019/1 (73). — B. 89.
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[lewpuit MaTHIApAA WHXKOIKOPJIAp TOMOHHUAAH WiTapu cypwiraH (apasmap,
Kapanuiap, Xxap Xwi TaXMHUHJIAp, WKTUMOUN aHUKJIAHTaH TaxpuOaiap KOHIENTyall
oupsukiap udoaacu opKaad mparManodTuk Tagakkyp cudartuaa HaMoEH OVaaau.
VYuaa myawmud MwuUMid MEHTAIMTET, MUWJUIMM XapakTep, MUJUIMN OHTI, MUJUIHM
Tadakkyp, SbHA Xap OUp XaJKHUHT y3ura Xoc KuédacuHu sipatajiu:

Heea anow 103 tiun swapy Tav3usoa 51 Ky3u yuyH
V306ex oOynua éwea bopmaiiou? | Mune kuwuiux 3uégham Kypmac.
YyHxu anon 6usoex KopoHay Xatiumu tiyx, 6en 60enab yu KyH

Caxap mypub owea 6opmaiiou. | Lllamoaii komub kyuada mypmac. (3.Boxuoos. Heea sinow 103 tiui...)
Xap KaHI[aﬁ IIOOTUK MaTH I[aBpHﬁJ’IHK, TCMIIOpAJUIMK, PCAJIMK, AHHUKIIUK

xapaktepura sra Oynu0, ¥3 Tabuarura kypa, yHAard (QuUKpiap HUMIUTMIUT Ba
SKCIUTUIIMT Tap3/aa nudoaanaHaan:

Tonuwimox atimaou menea Habupam

— “K” 0an bownanaou, xap yiioa 6op, oep, —

Coooa uw acboou...

Men, kemmon, oecam,

Habupam xynaou: — Hyx, 6y — komnsiomep' (3.Boxuoos. Tonuwmax)

Ymby mebpuii MatHma cyxOargomnmiap ypracuaard MyHocaOaTIapHUHT
XapaKTepH, yJIapHUHT (GOH OUITUMIIApU, ShHU KOMMYHUKATUB-TIPAarMaTuK MyHOCa0aT
cy3 opkanu udonananradn. Konrekcraa 6000 TOMOHUIaH alTHIITAH “KemMmoH ™ CY3U
30-40-immapaary  KoJleKTUBIAmTUpUIn xamaa S50-80-immmapgaru maxrta siKka
XOKUMJINTU JaBpU BOKealdapuJaH Japak Oepca, HaOupa TaHjaraH ‘“‘xomnvromep”
cy3u OyryHrm TapakKuil J3TraH TEXHUKAa acpu IOTYKJIapy Ba HMMKOHUSTIAPWUHU
KUTOOXOH KY3 OJIIu1a HAMOEH KUJIaau.

[ToaTuk MaTHHap opKayiu MpoaanaHradn KOHUENTIap “nodTuk pedepeHums”
€kl “No3TUK HOMHUHauuWsA , 1e0 HomiaHagu. Pedepenums — Oy Homuam Ouiad
GOFIMK Xomuca Oyiub, “MarH oprtumard ayHémmp”. Illespuii MaTHIapaa
pedepeniman TarMabHO JUCOHUM OYIMaraH oObEKT Ba Ba3UsT OWIaH OOFIHK OYn0,
axOopoT OaéHuga MyailssH OOBEKT HOMH TYFPUAAH-TYFPU OLIKOpa Oepuiamainiu,
Oanku  yxmatuii, oOpasnmu  Tadakkyp acocuaa HomutaHaau. IIpodeccop
[I.CadapoBauHr ¢ukpuya, “pakarruHa JUCOHUN «JTMOOC» KUWraH KOHIIENTIUHA
JUCOHUHN (PaosIUAT BOCUTACHTA aI‘/’maHaz[H”?’?’:

Kyua ypmacuoa 6up cunux wuwa ogépnap mywupap Kopa otiHacuH,

Vmean-xemeannapea conap y3unu.  |Mynosuunap wemea 6ypap 103umu.

Kyua ypmacuoa 6up cunux wuwa Vua ypmacuda 6up cUHUK wuua —

Kapaean ooamnune onap xy3unu. Tenecus myvoicuza 0eb yunap ysunu. (3. Boxuoos. Cunux wuia)

b

Yoy mewpaa myamnud o0pa3 mapaxkacura KyTapuiraH ‘‘cunux wuwa’
aTpuOyTUB OWpPUKMACU OpKadu Y30eKk aClmapuHUHT axXJIOK HOpMAacura Moc
KenMaiinuran xapakrep TaBcuduau Oepran. llebpHn YKuran kKUTOOXOH KayiOuja,
Xeu MIyoXacws, “‘CuHux wumanu weeanab, 6ymynnab oyimacanudex, b6exaé, Honox
UHCOMNIAp, YNap KAHYAAUK KY3HU KAMAUWMUPMACUH, JIeKUH YIapHU HOKIAO
oymaiiou”, meraH Ma3MyH 103ara YuKaJiu.

“2@®ponosa O. E. PedepeHupansHple MeXaHH3Mbl (OJNBKIOPHOTO W ABTOPCKOTO XYIOKECTBEHHOTO TEKCTA TeMa
nmuccepranuu u aBTopedepara mo BAK P® 10.02.01, mokrop ¢umomorunueckux Hayk, 2008.
¥ Cadapos I1I. IIparmammureuctuka. Mororpadust. — Toukent. 2008, —b .33.
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MosTHK (oHeTHKA — Gy TOBYII SKCIPECCHBIMIH TexHUKacK”™ mup. [109THK
MaTHJIapAa (QOHETUK BocUTanap, (OHOMOITUK XOAMCaJap IIAKJI Ba Ma3MyH
YUFYHJIUTUHA TabMUHIA0, MaTH Ma3MyHMHHM Ky4YalTHpUII, OXAHTAOPJIUTHMHU
OLLIMPUII YUYH XU3MaT Kuiaad. Macanas:

Onmumn otiea onrma omap Oi6o0oMm, Ouxuznapnune ounapucu Ou600om
Oubomapoa iiuznab émap Otibooom. Kynboomapoan xyiiud ymap Otibooom.
(Dukobyn Lllykyp. Maney atiponux acprapuoa)

Ymby mebpaa wxoakop “0” YHIMCHHUHT TaKpOpUIAH MOXUPJUK OuiaH
dolinananub, MaHTy aWpUIMKKa MaxKyM OVIraH JUPUK KaxXpaMOHHHUHT Ty3all
cuiMmocuan  “O#” koHuenTd opkanu wudogamarad. OW KOHIENTH HWHCOH
TaakKypuia maHxoauK, Zy3aniuKk, épyeaux Ba OOIIKa Iy KaOum WKoOui
MabHOJApPHU TypyxJailau. by MabHONApHM Ky4yaWTHpUIIZa Ba UIEBPUN MATH
Ma3MyHUHH O4MIIAA “0” YHJIMCHUHMHT IIAKJ )KUXATJAaH OMra yXINAIUIMIW Ba YHUHT
Takpopuil udoaacu KaTTa axaMusITra ara.

IHo3TUK cemMaHTHKa NO3THK TadakKyp OunaH OofjaHagu. THUIIIYHOC OJIUM
I'.T'.ITouenuos: “CemMaHTHKA — TUJ THU3UMU OUPJIMKIAPUHUHT JTOUMHUNA MYJIKUIUD.
[Iparmatuk Xycycustiap 3ca Kymiad, Karop KYJUIAHUIUIAp Maxcyiu cudartuaa
103ara KejiaJii Ba MaBxXKYy/] 6}”111&1)11/1”35, ne6 Tabkumiaia. CeMaHTUK OMIUMIIAPHUHT
Y31 KOMMYHHKATUB MyHOcCa0aTiiap y4yH KaMJIuK Kuiagau. by aca wxrtumounit xaéraa

parMaTUKaHUHT aloXKJa YpHU OOp PKAHIUTHHH KypcaTaju:

Kyszuoan wuxosm xunap xapus. Yuu ypab onean 6up myn yaun-xu3

“Menea numa 6ynou, xaupouman y3um. | Xypcunub muneiauap 4OaHuHe CY3UHU.

Xos y30Kk0a mypean kyapane Hexcus “O1i, omaxon, — depaap, — 6u3 KypmMaanmu3

Paxamunu saxwu unzamac kyzum”. Vwa Hexcusnune xammo ysunu”. (3.Boxudos. Odicus kyziap)

Ymlby 1mebpuidi MaTHAA OTaxOH KY3WHUHT XHUpalallyBd TaOWUH,
dusnonoruk xon OynmuO, Enuiap KY3UMHUHT KYpPMaciauru 9Sca IparMaThk
MyHOca0aTHU to3ara kentupaau. Myammnd HYTK TpeaMeTu XakKuaara axO0opoTHU
“Ousz xkypmasnmuz’’ KyMIIaCH OCTUJA SIIHPUH, aHUKPOFH, TArMabHO IIIaKJ BOCUTACH
Oownan wudomanaran OYnmO, yHma “Kapu oOuneannu napu oOuimac” Tap3ujaru
dancaduit UMITUIAT Ma3MyH aHTJIAIIWIAIN.

[lebpuii MaTHIapIa ran aCOCU KOMMYHUKATUB O€NITH, HYTK Oupauru 0yiuo,
JIEKCEeMAJIApHUHT y3ap0 CHHTAKTHK Ba CEMAHTHK XUXATIaH OMPUKYBHJIA HAMOEH
oynanu. by xakuma mnpodeccop A.MamaxonoB: “Tekct OYaumm  yuyyH
KOMITOHEHTJIap Opacuja Ma3MyHUW Ba CHUHTAKTUK OOFiaHUII OYaumy mapT. Tekcr
TapKUOUTa KUPYBYM HUCOMH MYCTaKWJI rarjap — KOMIIOHEHTJIAp Ma3MyHaH YMYMHH
Oup TeManu udoganam yayH Xu3maT Knnaan”%, ne0 TapkuIaian. Macanay:

Axnu aén boznazan oer, Tawxapuoa mymonam 31
Hukapuoa myxkap éu. Ene wumapué ypap ow. (3.Boxuoos. buznune momam)

Kentupuiran mebspuii MATH UKKU TanjaH uoopat Ma3sMyHUN OYTYHIIUKIHP.
bup kapamina MatHaaru ramiap Ma3MyHaH Oup-Ouwpura 3ujjgail Kapajica-aa, JICKUH
Oup wMaB3y Joupacuaa, SbHH MOTaM TMaWTHUIArd BOKCIUKHUHT WKKH XU

$*https://www.google.com/search?sa=nosruueckan%20donernkadved.

® IMouenuos I'.T'. O mecte MParMaTHYeCKOro 3JEMEHTa B IMHIBUCTUYECKOM omucanuu // [IparmaTuveckue u
CeMaHTHYECKHE acleKThl cuHTakcuca. — Kanunun: Mzn-so 1985. —C. 17

% MamaxoHoB A.TeKCT TMHIBUCTUKACH. —Tomxent, 1989. -B. 9.
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KYPUHUIIUHYU TaCBUPIA0, yMyMHI OMp TeMaHU EPUTHIL YUyH XU3MaT KWIraH. “AHa
11y YMyMHil TeMa TeKCTHHHT Ma3MYHHH SIPOCH XHcoOmanam’™ .

“Busyaj-rpagpuk mo3Tuka”, 1e0 HOMIIAHTAaH YYUHYM OOOHUHT YYUHYHU
dacnuaa MOSTUK MATHHUHT BU3yal-TpapUK KYPUHUIIUHUHT Y3UTra XOC TO3THUK
udoaacu MucosuIap OMIaH acOCIaHTaH.

[ewpuit maTHIapaa Myaind TOMOHMIAH TaHJAHTaH rpaduK MIAKIIApHU
A.I'.CrenanoB MyautMHUHT “‘apXUTEKTypa TyIHYHIIaCI/I”38, ne6 Tabpudaanu.
UyHkyd Xap OMp MOITHK MAaTH Mya/UTM(GHUHT WHAMBHUIyal MAaKCaJJId JOWHUXACH
acocua KypwinO, yH/Ia MyaJUITMQHUHT KOTHUTHB-CEMAaHTUK Kapalllapy My’Kaccam
oynanu. Tummynoc onuma JI.H.CuspannuHr tabkuiammya: “bynmail mebpiap
munogaan aseanru 1l acpnan 6epu MabiyMm. XaTTo KaJUMIH IOHOH monpu CUMMHUIA
Ponocckuit xam Tyxywm, OosiTa Ba KaHOTJIap IIAKIWAArd MebpiapHu &3uml OusaH
MabiiyM Oup koHuentHu udonanaran. XVI acppa dpaniy3 &€3yBuncu Pabenauc
[IMIIara oja sipatud, yHU KA WAUII KYpUHUITUAA TacBUpiiarad. OpaHily3 MoupH
['mitom Anomnuuep 1918 imnna rpaduk mebpnapaad ubopar “Kammmurpammanap”
Homim Tymamunu sipatrad. X VII-XIX acpnapaa ¢urypanu rpadux mebpiap, X0x,
I0J/1y3, apya, Typiu XWJ reoMeTpuk ¢urypanap (pom6, nupamuaa, yuOypyaxk Ba
GOLIKATAP) KYPHHALIAIATH BU3yal MIehpIIap E3HII aHbaHara aiianran’™".

“V36ex mebpuATHAA padUK T033Ms HAMYHANAPH KYNaind, yMyMaH, IIEhp
MaTHU Tpadukara Aaxyjgop 5KaHU ToOOpa KeHr 3bTupod sTuiamokaa. [ewp
MYTOJIAaCU/Ia, YHUHI AHTJIAHWIIMJA MATHHUHT TpaUK KypWIMIIM MyXHM Bazuda
OaxapummaaH Keaud YMKUO, TUPUK acap MAaTHUHUHT IpaUK MAKIIAHTUPHIALLIUTA
MYXHM TIO9THK BocHTa cu(aTHma MyHOCHO dbTHOOp KapaTwimokma” ' . UyHKH
HIebpUd MATHJIAPHUHT IIAKIMA Hdonacuaa 0u3 yinaranaan Kypa KyMpoK SIIUpHH
MabHOMAap MaBxkyA. [loaTuk MaTHiap udonacuaa MKKM XU IIAKJI — aHbAHABUUN
1IaKJ Ba UHJMBHyal IpaduK MIaka OOpKH, ylapHU OUp-OMpuaaH apKiall J031M.
AHbaHaBuil mak/utap Oapya TOITUK aCapJapHUHT IMAKIWNA CTPYKTYpacHHH
oenrunaiinn. MHnuBumyan rpaduk maka sca xap Oup MyaumupHUHT “TIOATHK
MaTHa ax60poT y3atumr’”™*' yayH TaHmaras y3ura Xoc MHANBHIYaN LIAKIHAIAD.

Yaunun 606HUHT TYpTUHYM (paciu “IloaTHK MaTH naparpademukacu’ nebd
HOMJIAHTaH. YHJA >XaXOH TWILIYHOCIMIHJa MaTHHU KEHI MabHOAA TYIIYyHHII
naparpademuka’” 1e6 aTaand, YHUHT HyHATHIIIAPH: TOIOrpadeMHKa — MAMHHUHE
VMYMUU CUHMASMAMUKACUHUKS Y32apuuiy ounau; cynparpapemMuka — wpugdmuume
V3eapuwiu Ounan;, cUHTpapeMuka sca muHuw OereUNapuHuHe y3eapuuiu OuiaH
OOFJIMK MacanallapHu }”/praHHmn43 EPUTHUJIITAH.

$Kypcarunran mauba. —b. 9.

% Cremanos A.I'. CemanTnKa cTHXOTBOPHO hopMmel (PurypHas rpaduka, crpoduka, enjambement). dumomn. pam. 1-
pu. auce... 10.01.08: Tseps, 2004. 186 ¢. RSL OD, 61: 04-10 /978

*Crispans. JI.H. I'paduaeckue criuxu Busyansras mossus. Copyright, 2014, CBHIETensCTBO 0 My6IHKALHH
Nel114052207977. https://stihi.ru/2014/05/22/7977

40KypaHOB C.J. 3amonaBwuii y30ek agadnéTna CHHTE3 MyaMMOCH (II€HPHAT Ba pAHITACBUD CAHBATIAPU MUCOJINAA).
@unon. dan. Oyinua dancada a-pu (phd) nucc... aBroped. Paprona. -2018. —b .22.

“ Ataesa E.A.. [To5THuecKHii TEKCT KaK HCTOUHHK uHpopMmanuu // JIMHTBUCTHYECKHE UCCIICTIOBAHHUS
XYI0KECTBEHHOTO TekcTa. — Anrxaban, 1987. — C. 83-91.

“2 https://gufo.me/dict/linguistics/ naparpademuxa _

**JI3stkoBrd E. BO3MOKHOCTH IyHKTYaIHH i maparpageMuki B | COBpeMeHHOM medatHoii pekiame // CIoBaph u
KyJbTypa pycckoit peun. — M., 2001. — C 120-126.

22


https://stihi.ru/avtor/nevskayalid
https://stihi.ru/2014/05/22/7977

o3tk MaTtH Tomorpademukacu. Buszyan-rpaduk mebpiaap MKOIKOPHUHT
xa€T ¢ancadacu xakuJard KOTHUTUB TacaBBypiapu TacBUpH OYiHO, ynap Mabiym
6up “xabapHEHT ManGacH caHazagn”' . ByHmail MaTHiIapaa WKOZKOP GOPIMKIATH
BOK€a-Xx0JIMcajapHu, Hadakat, JEKCUK OUPIMKIIap OpKaiu, OalKky yIapHUHT rpauk
TacBUpiapu opkanu ubonanaiau. Tonoepagemuxka — 6y, MaTH MaliJIOHU TY3UIIUIITU
Ba IIAKIMHUA Y3TapTUPHUIL MexaHm3MH . Macanas, @axpu€p Y3MHUHT “XaBO
MaH3apajapu (TYJIKUH Ba HUTOX CUMMETPHUACH)” TypKyMHIa KUPYBUYHM IHI€bpiapuia
¥30eK XaJIKWUHUHT MYCTaOHuj Ty3yM JaBpHAArd J3PKCU3IUTHHHU, Oy Ty3yM OepraH
XKalp-y CUTaMJIApHUHT XaJllK Kaj0 Kocacura curMai, TYIuO TOILIraH KOHIENTYyasl
TaCBUPHUHH TomorpademMuka ycynu ounad udoanaras:
Hyp 6apobap, nueox 6apobap

DHou axw xam KyKOawn Keaap, Xa80HU MYNOUPAP MYTKUHIAD.
UYR00UIAp MAIOUK YPHUOA Tapcunnab épunap mapare xagonap
KucmamuneHu bowxapap MYIKUHAAPHU, HUSOXTIAPHU CUROUPONIMATL udued,
éKU KYeUpUoK Kabu xacboai mapcuniap xasonap,
un smac, VHOaH wamosl Kynap, OypoHiap Kynap,
Konnapuu xagha xunap,
MYAKUHIApea ocud YiuHamap cexu. oxanpabo 6yponu.

Jlynéoa cy3 amac,
MYAKUH 6y12an 0acmassa.
TynxunnapHu cysea yeupap,

maceupea yeupap

Kabpoun ypruea

wy oup meneghon,

PAOUONPUEMHUK,

€ menesusop.

TynKunaap 6eneunap KUCMamuMusHU.

Kutob6xoH ky3 onguaa OupuHYM TpaduK TacBUp OpPKaIM Y30EKIapHUHT
MUWUIMIIMK paM3u Oynrad “muéna” TacBUpHUra acoOCIaHTaH KOHIICTIT TaBaasiaHuo,
“mynxunnapea ocub yrnamap ceHu’ MUCpATapUIa MYTEIHK, KapaMJIMK KOHIICTITH
XakKuaa cy3 OopaérraHauruHu aHriam MyMKuH. [llebpHUHT KeluHTH OaHmjapuaa
Oy TacBuUp ¥3 HIAKIUHU WYKOTHO “proMka’ra aitmanamu. bynnma dancaduit 6up
MabHO Oop: Oy TacBUp MyCTaOuA TY3yMHUHI paM3uil TacBUpHU OYIMO, MIOUD
“Tyaxunnap beneunap KucmamumusHu” KyMiaacu OpKaJii Y30€K XaTKUHUHT Y3 3pKU
Kynuaa OynMaraH MHusuiapjard BOKEAJapHM TaCBUPJIAWIM, TOPTUIITAH a300iap,
TYKWJITaH KOHJap KOHUENTUHU “proMKa” TacBUpu OwsaH udonanaiau. llebpHUHT
KeMUHTH OaH1apu/a “nuéna”HUHT TECKapu X0J1/1a TACBUPJIAHTAHJIUTHHUA KYpaMu3:

Taaccyghxu, myw uxmuépu
MeHOa damacoup,
aKc X010a HU2OXAApHU
tuuumupud onub xa600au
XOMUpa Amoauea uaamap 30um.

*Artaesa E.A. .T1o5THueCKHil TEKCT KAK HCTOUHHK uHpopManuu // JITHrBUCTHYECKIE UCCIICTOBAHHUS
XY/I0’)KECTBEHHOTO TekcTa. — Amixaban, 1987. — C. 83-91.

®Opunnankosa H.H. doHorpaduyeckre CpeacTBa B PEKIIAMHBIX CJIOTaHaX (HA MaTepualie aHTJIHKUCKOIO SI3bIKA).
https://elib.bsu.by/bitstream/123456789/45573/1/gess_2011 sbornik7_tom2.pdf
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Ymly Mucpanap opkanu HIOWp y KyHJap SHAM sMab OynMac XoTupara
allllaHTaHJIMTH, 1y OWJIaH Oupra, SHAWIMKAA Y30€K XalKu NUETACUAAaH Xe4 KUM
OepyxcaT CyB HYa OJMAacCIUIM KOHLENTUHUHI paM3uil udomacunu OepraH. By
TacCBUpJIAPHU LLIOMP MaTHJAA OaHAJap opacura IIyHJail >KalaaliTUPraHKu, YHU Oup
Kapamjga uiarad onum Mymkysl. byHnail Busyan-rpa¢uk udopaHu aHrjam y4dyH
Myauii( KUTOOXOHJAH YTKUP MparMamodTUK HUIOX XamJa y3ura Xoc KOTHUTHB
OmnMMIIapHH Taytad Taju.

2. Ilparmano3tTuk MatH cynparpagemuxacu. Cynpacpagemuxa — Oy
mpudTaapaun  y3raptupuil  MexaHuzmu . [loaTuk MaTHiapaa |y KyWuzaarua
KYpHUHHIIITapAa HaMOEH OYau:

a) XapQHUHI TYpJIM KYPpHHUIIAA (001 Ba KMYMK KM a:KpaTHO) E3MIMIImn
ounad. bynna mata tapkuOuparu xapdnap myammid TOMOHHIAH MabiIyM Oup
Ma3MyHHH H(oJaiail MaKcaauaa MakKIu y3raprad XoJjijaa, SbHU 001l Ba KMUUK XapQ
KYpUHHMIIUAA €KUM TUHUII Oenruiapu OuiaH axkpaTwiraH xoijga €3miaau, Oy sca
Ma3MyHHHU EPUTHII YIyYH XU3MaT KiIaau. Macanan:

Cenea Onnox, Ep, Tauepum XKagho 6bupna sago uupa
Yupou, Kypxy Kamon 6yamuw, | Kaxony Ouuny Onam
Yupou, Kypxy Kamonune Ceny menea Emyxknux

Menza Op3y, Vi, Xaén 6epmuws. | Capbananouro Kamon 6epmuiu.
(D.Boxuoos. Yu cyzoa 6up mavho)

0) xapduap (cy3nap) Hu y3ura (GyHKIHOHAJ KUXATAAH TEHI OYJraH
O0omka Bocuta Omiian udoaanam. bynnai udoga Typu CTUIUCTUKA OMIaH OOFIIUK
0ymno, OyHIa MyaUTH(HUHT ¥3Ura X0C HHANBHYas yCIyon HaMo€H Oyain:

Y wevp é3u6 bup 3amon Y3u 6yaub nywatimon,
Kyn xamoea uyn yiiou. “2, 80x” Oes kyn Kyuou. (3.Boxudos. Hm3zo)

Ymby matHaaru “3J, BOX” yHAOB cy3H mebp Myamuidu Ipkud Boxuaos
SKAHJIMTUHY aHTJIaTaIq.

B) Typ/iu rpadpuk BocuTajgap, tacBupjap Ouwiaan udonanam. byHnaii
TacBUpJIAll YCyJlId MYyaJJIMHUHT OJaM XaKUJaru TacaBBypJIapd Ba KOHLENTYyal
acocnapura Oormuk. Kyiiupnaru mebp MuUcpajapuja MHCOH XaéTuaa U3THpoO Ba
HIOJUIMK, apMOH Ba yMUAJAp Xamuila €HMa-€H sy JIEKCUK OupJuKiapra
napajuiesl paBHIIJa KOpa Ba OK paHMIM ydOypyakiaap CHMMETPHICH OpKajiu

udoganagraHIYTUHA KYypaMu3:
P AN ——

H3mupob ea wioonux,

Apmon 6a ymuonap cummempusicu. (@axpuép. “I'eomempux 6axop” mypkymuoan)

3. Ilparmano3Tuk MaTH Ba cuHrpagemuka. Cunepagemuxka — TUHUII
OeNrunapyuHu Y3rapTUPUIT MEXaHU3MU OYIM0, THHUIT OelIruiiapyi MaTH Ma3MyHUTa
aHUKJIMK KUPUTUII YyYyH TalHUHT OUpOH Oup Koiura KyHwidmm &Eku
KYAUIIMaCTIUTu Ouian xapaKTepnaHaz[H47

a) THHUII OCJTWIAPDHHUHTI KyHnJaumu Ouiaan 0orauk udoaanap. Tunui
Oenrunapy MATHHUHT BU3yasl KYPUHWIIMHUA TabMHHIIOBYM ACOCHI BOCHUTAIAPIUD.
VYnapuunar udopacu, myHWHTIEK, Wdoga YpHU MaTH OXAHTH Ba WHTOHAIMSICUTA
TabCHUP ATUO, MATH Ma3MyHHUHH, CEMAHTUK MOXMUSITUHU EPUTHUIITA XU3MAT KUIAIU:

*®FOkopunarn Man6a. https://elib.bsu.by/bitstream/123456789/45573/1/gess_2011_shornik7_tom2.pdf
*Kypcarmiran manGa. https://elib.bsu.by/bitstream/123456789/45573/1/gess_2011_sbornik7_tom2.pdf
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Kyneun, oyuunoa, | KoHmanau, KVHeUNCU3TUKKA,
KyHeun! oYU, unoa, | KoH — maiaut, kym, eyacusnuxka. (Paxpuép. Omonumona)

Ymby mebpuii MaTH MHUCpajapujard THHUII Oenrwinapu (Bepryi, TUDE,
YHIOB O€NTUCH) KYJJTAaHUIWIIK OWJIaH OOFIUK IaKJIWN Y3rapuiuiap, SsbHH OUpUHYIN
Mucpaaa udoaaNaHTaH CY3HUHT UKKUHYM MHUCpaJa THHHIN OeITrWjapu OpKallu
Oolka Oup makiga OepUITUIII Ma3MyH Y3rapUIIMHU f03ara KeJITUPraH,

0) THHHII OeJNTHWIAPMHHHT KYWWJIMACJIHIHM OWJIAaH OOFJIMK INAKJIMii
udoaanap. XX acp MEbpUITUHUHT MYXUM Tpaduk KYpUHUIIUIApHIAH sSHA OUpH
KUTOOXOHTA TICUXOJIOTUK TabCUP ATUIL CUTHAIM cU(dATHU]a TUHUII OeNruIapyuHUHT
WIUIATUIMACTUTY OMIaH XapakTepianaan. Macanas:

E3unmazan wevpaap

VKUIMazauw Kumooaap

pyu bepmazan myxaboam

capghnanmazan sxmupociap

2YHOXU (Daxpuép. Ooouii ghoicua)

Yy mebpuil MaTHIArd MHUCpaJiap caHall OXAHTH OWIaH aWTWUIUO, IIOUP
MabliyM OUp Makcaana, SbHU IICbPHUHT TabCUPUYAHJIWUTUHU OIIMPHUIL, QUKD
JABOMUMINIMHA TabMUHJIAII YYYH THHUII Oenrucuaad Qoiinananmarat. Moxoakop
xap Oup cy3 OupukmanapuHu anoxujaa carpiapaa udonganad, MAKI OpKaIu
Ma3MyHHU €pUTTaH.

XVJIOCA

1. Tunra ceMHOJIOTHK EHIAIINII HATHXKACHa TUIITYHOCTUKHUHT ITparMaTuKa
coxacu ro3ara kenmu. IIparmaTuka THIIaH Makcaaid (poiTalaHuIIHN YpraTaaural
dan cudatumga nUCOHUMN OENTHIApHU SApaTyBUM, y3aTyBUd Ba KaOysd KHIIyBYU
maxciap ypracujaard MyHocaOaTIapHUHT (aoJUIaIluIIiaa HHCOH OMUJIN Ba YHUHT
nyHE XaKugard OuiauMiiapyd ETUITMHUHT WIMHUN acociapunu Oepamu. IlyHuUHTOCK,
TUJ OUPJIMKIAPUHUHT CEMAHTHK CTPYKTYPACHHU TEKIITUPHUII Ba YCIyOU-CEMaHTUK
MabHOJIAPUHU Yerapasiaiil Kabu KaTop MacajajlapHu ypraHaju.

2. IlparmManWHTBHCTHKAa COXACHHHUHT aCOCHH TaJKUKOT OOBEKTH MAaTH
xucobysanaau. by sca MaTH JIMHTBUCTUKACH WYHAIMINKA MATHHUHT TMpParMaTUK
KUXATIAPUHU YpraHuill UMKOHUSITUHU sApaTtau. VIHTpAJIUMHTBUCTUK OUPIUKIIAP
TaIKUKHUJA TalJiaH KarTta Oupiukiap cudatujga MatH 3bTUpod HTwinau. MaTH
TaJIKUKU UKKW WyHanuiga oaud Gopunau. HaTmkaga MaTH THIIIIYHOCTUTH Xama
AQHTPOIIOLICHTPHUK Ha3apusra acoCIaHTaH MparMaJIMHIBUCTHKA COXACH IaKJIJIaH/IH.

3. MatH MyamMMoJlapyHU YPTraHWIl TApUXUHU UKKH AaBpra OYauil MyMKHH. By
coxa EBpoma Ba pyc TwiamyHociaurunaa, aactiad, “MaTH JUHTBUCTUKACH HOMH
Owran Yypranunub, aiiHu maitna, ‘“AHbaHaBUA MaTH JIMHTBUCTUKAcH , 10
HowmsIaHaau. IIoOATHK MAaTHJApPHUHT MAaHTUKWM, TICUXOJIOTMK Ba JIMHTBHUCTHUK
KUXATIaH y3apo OOFNIMKIMTHHHA XUCOOTra OJraH XOJj1a, KOTHUTHB Ba MparMaTHK
CTPYKTYpacUHU YpraHulll HaTWXacujga OYyryHTM KyH THIIIYHOCIUTHIA MaTH
JUHTBUCTUKACH SIHTU cudaTr Oockuuura Kytapuiaau Ba Oy naBpHu “IloaTuk maTH
JIMHTBUCTUKACK’, 1€0 ropuTHiIa OONUIaHIH.

4, TunmyHOCHUWKAAa MATHHU aJloKa BOCHUTAcHM XaMJla CEMHOTHK XOJHca
cudaTuaa MeHTaa Ba KOHIIENTYyall, KOTHUTUB-TIparMaTHK, JIMHTBOIIOATUK Ba COIMAN
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coxajap yUFYHJIHTHHHA XUCOOTa OJTraH XOJIa TaaKUK JTUINTA dXTUEK F03ara KeJIu.
MaTH TUIIIYHOCIHWTHA XaM, IMParMajJuHIBUCTUK TaJAKUKOTIapJa XaM Hacpuil Ba
WIMHI MaTHJIap KEHI KaMpoBJa TaJKUK KWIMHIA. BUpOK miebpuil MaTHiap
bTUOOPAAH 4eTJa KOJAW. By 3ca MO3TMK MaTH TWINIYHOCHIHMIU MapagurMacu
Joupacuja TMOITHK MaTH IMparMaTHKacu coxacujaa H3JaHuluiap ojaub Oopull
3apypJIMTUHU KYpCaT/iu.

5. IToaTk MaTH Mypakka® CTpykTypa OYnu0, yHAa QUKp Tyrajulurd, Ma3MmyH
U()OJACUHUHT KEHIJINTH, Y3Wra XOC KOTHUTHB-TIPATMATHK XYCYCHST MAaBXY]
oynagn. DOUKPHW TabCUPIUPOK, OOPA3NMMPOK, KOMMYHHUKATHB Ba3UsATra MOC
KeJlaurad dTHO TaCBUPJIOBYM JIMCOHUM BOCHTaNap Oapda yciiyd MaTHIApuaa Ky3ra
tanutanaau. bupok Oomrka ycay0 MaTHIIapura HUCOaTaH MO3TUK MaTHJIapaa OyHaai
udora WMKOHUATIAPH V3WHWHT OHP MyHYa KEHI Ba IOKOPWJIUTH OWjIaH
xapaktepianaau. [lodtTuk MatH wudoga WMKOHHATHUTA Kypa JIMHTBHUCTHK,
AHTPOIIOIEHTPUK, JIMHTBOMAJAHUM, OCTETUK Ba MabHABUU KaTErOpHUsIApPHU
My)KaccamJIalITUPYBUYM ~Mypakkad xoamca caHainub, Oomika yciayOra xoc
MaTHJap/iad TyO/1aH (hapk Kuiau.

6. IlosTuk w™maTHIapAa HYTKUW MYJIOKOT KOMIIOHEHTIApH Y3ura Xoc
KOMMYHUKATHB Baszu(dalapHu amalira OUIMPHUIL YIYH XU3MAT KUJaau. AJpecaHT —
AMOTHB, aJpecaTr — KOHATUB, KOHTEKCT — pedepeHTaTuB, Xabap — MOITUK, KOHTAKT —
¢daTuk, Ko — METaKOMMYHUKATUB (yHKIMS Oaxkapaau. TunHuHr Oy Bazudanapu
MO3TUK MATHIIApJIA y3apo YWFYH XOJia ro3ara 4ukaaud. [IoATMK MaTHIapHUHT
OyHmail ¢yHKIMoHan Oeiruiaapu yHU Oomika yciayOjnard MatHiapjaH (apkiad
TYpYBYH XYCYCHUSATIAPHUIUD.

7. IToaTk MaTHIapAa OOpJMKAAru BOKea-xoaucanapra Oyjiran Myaii(HUHT
MyHOca0aTh TpParMamodTHK CHUMIITOM  caHamamud. MyamumpHuHT  XaéTHid
XOJIUCAIADHU MabjiIyM OuWp mo3unusna TypuO Oaxosamy Ba udojga TaMOWMUIIMTa
Kypa, YMyMUil Ba WHAMBHUAyal cUMITOMIap y3apo dapkianaau. MyamiudHUHT
oenru épaamuaa oObEKTHB ojamra OynraH MyHoca0aTh yMyMHUN CUMIOTOM OYnuo,
V3 UYKH X0JIaTh, XUC-TyHFyIapu udo1acu HHIUBUIya)l CUMITTOM XUCOOJIaHAIH.

8. IMoatuk MmaTHmapaa Myamutud MabliyM OWp TpeaMeTiapHu OoIIKacura
VXIIaTUIIl aCOCHAAry MPOMO3UIMSHU Oepuill OuiaH y3u Haszapja TyTraH axOopoT
KYpUHUIIINTAa HIIOpa KWiaad Ba MeTadopuk TarMabHOHM udomamaiinu. bynna
myaimud ¥3 makcaaum pyeéoum yuyH udona mpeametu, udoma Bocutacu, udoiaa
yCIIyOUHM TaHIaMau.

9. Konuent ¢ancaduii, ICUXOJIOTHK, JUHTBOMAJaHUNA KaTteropus Oymuo, y
WHCOH OHTHJA WWUIap JaBOMHJA IMakiaHaau. KOHIENT MMOATHK MaTHIIapaa
VOKOJAKOPHUHT MaxopaTu OpKaJiu JIMCOHUM ndonanananu. JInconuit Bocuta mebpuit
udona Oynca, udonanaHa€TraH KOHIIEONT MOITHK Ta(akKyp XOCHUJIACUIUP. Xap
KaHJail TO3THK MATH MPOIO3WTHB, KOMMYHUKATHB, IMPECYNIO3UTUB, IHUCKYpPCHUB
acmiekTra Jra Oynub, ynap TOdTUK TadakkKyp, MOITHK pePepeHIus, MOITUK
(doHETHKA, TOITUK CEMaHTHKA, TO3TUK CHHTAKCHUC XOJucajdapu acocujia
BOKEJIaHATH.

10. TlodTuk WMAaTHJAPHUHT TYpAW XWJI KYPUHUIIUIApH, BHU3yal-Tpaduk
mebppiaap WKOAKOPHUHT XaéT ¢danmcadacu XakKumaard KOTHUTHUB TacaBBYpJIApU
udomacu OYnuO, ymap MaTH Ma3sMyHHHHM OYHINra Xu3Mmar Kujaaw. [loaTuk
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MaTHJIapAa aHbaHAaBUW mmakiap Oapua ajgabuil  acaplapHUHT  IIAKIHNA
CTpyKTypacuHu Oenrunaiinu. Busyan-rpapuk makiap 3ca MyauIMQHUHT axO00poT
y3aTUIIl Y4YyH TaHJarad Vy3ura XoC WHIAUBUIYyall MAaKiaud OYnub, ymap 3CTETHK-
AMOIMOHAIIIMKHU, KOTHUTUB-TIPAarMaTHK MyHOCa0aTHU TabMUHIANIH.

11. TloaTuk MaTHIapAa MyaTUGHUHT OJaM Ba OJlaM XaKUJard KOHIIENTyal
acociapu €taau. HyTKHM MakIaHTUpUIl Ba KaOynl KWJIMII >KapaéHuja alioka
UIITUPOKYMIIAPU OHTUAA 03ara KeJlaJuraH KOTHUTHB JKapaéHjapra IparMaTuk
OMWJLJIap: Ba3UAT, MYJOKOT MaB3yCH, MAaKOH Ba 3aMOH, Myauu( Ba KaOyn
KWJIYBUMHUHT I[IAXCUW XyCYCHSATIapW, BU3yal-TpaduK IIaKa Ba OOIIKaizap KaTTa
TabCcUp KypcaTaau. by Tap3mgaru T Ba aJIOKQHUHT y3apo OOFJIMK MKTUMOWM Ba
MaJaHUd  TOMOHJApPUHM  y3MJa  akC  JTTHUPraH  NO3THK  MaTHJIAPHUHT
MParMajMHTBUCTUK TAAKUKU V30€K TWIMIYHOCIUTHWAA MaTH JIMHTBUCTHKACH
coXacuJaru H3JIaHUIUIAPDHUHT JaBOMUWJIMIMHM TabMHUHJIAWIM Ba Ma3MyHaH

TYIAUPAIN.
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INTRODUCTION

The actuality and significance of the dissertation work.

The fact that research on text linguistics in the world linguistics is based on
anthropocentric principles, the creation of theoretical literature in this field to
determine the pragmatic structure of all style texts requires modern approaches to
solving similar problems in poetic texts. Poetic texts have a special place in
understanding the linguistic picture of the world. Therefore, in recent years, attention
has been paid to the study of poetic texts in the cognitive-pragmatic aspect.

Cognitive-pragmatic approach to the study of poetic text is one of the important
Issues in understanding the conceptual and linguistic picture of the world in world
linguistics. The contextual reflection of the socio-political processes taking place in
society and the communicative relations that arise through them, the transmission
and reception of information, its processing, its use for specific purposes necessitates
the study of the poetic texts in the intersection of different disciplines. Therefore, the
most optimal way is considered scientifically substantiating the cognitive-poetic
features of poetic texts in the context of linguistics and pragmatics of the poetic text.
Moreover, the pragmatic symptom of the poetic text and the practice of visual-
graphic forms related to it are topical issues of pragmalinguistics.

Without relying on the world experience, “no branch can be developed
without innovative ideas and scientific achievements” *°. Today in Uzbek linguistics
“increasing the role and prestige of the state language in the international arena, the
development of foreign cooperation in this area”®, in the result of a systematic
approach to the study of text and speech components, investigating them in theory
there was an impetus to the development of the text linguistics, pragmalinguistics,
lingvopoetics, pragmapoetics, prosodics , poetic text linguistics, cognitive poetics
and a number of other similar fields of linguistics. In particular, the linguistics of
poetic text, which emerged as a result of the stage of development of text linguistics,
ensured the continuity of research in this area and identified opportunities to study
the specific functional features of poetic texts. This shows the importance of the
study of poetic texts in Uzbek linguistics from a pragmalinguistic point of view in
the context of cognitive-poetic, cognitive-semantic, cognitive-pragmatic issues.

The given dissertation has been fulfilled according to the requirements of the
following laws and regularities as the decree “On the foundation of Tashkent State
University of the Uzbek language and literature after Alisher Navoi” on 13 May,
2016 by the President of the republic of Uzbekistan; PD-4958 “On the development
of the postgraduate education” on 16 February, 2017; PD-4958 of the President of
the Republic of Uzbekistan dated February 7, 2017 "On the Strategy of actions for
further development of the Republic of Uzbekistan", February 16, 2017 "On further
improvement of postgraduate education”, October 21, 2019 "On the Uzbek language
as the state language" Decree PD-5850 of October 20, 2020 "On measures to
radically increase the prestige and status of the Uzbek language™, PD-6084 "On

48MI/Ip3I/Ié€B HI.M. Muutnii Tapakku€r HyJITMMHU3HU KaTBUSAT OMIIaH 1TaBOM STTUPUO, SIHI'M OOCKMYTa KyTapaMmus. —
TomkeHT: 3736eKHCT0H, 2017. -b. 85.

“Mupsuées I11.M. V36exucron Pecriy6muxacu [pesunentununr [10-6084-conmu dapmorn. MaMIakaTuMusa
¥30€K THIIMHY SHA/a PUBOXKIAHTHPHUII Ba THI CHECATHHHI TAKOMIJUIAIITHPHII YOpa-TanOupiapu TyFpucua. —
Tomkent, 2020 v 20 OKTSIOPS.
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measures to further develop the Uzbek language and improve language policy in our
country”, 2020-2030 This research will serve to a certain extent in the
implementation of the concept of development and improvement of language policy,
its implementation program and the tasks set out in other regulations related to this
activity.

The appropriateness of the research to the prior directions of the
development of science and technologies.

The dissertation work has been fulfilled according to the main leading branch
of the development of Science and Technology of the republic 1.“The cultural,
spiritual and educational development of the democratic and lawful society and
forming of the innovational economics”.

The scope of study of the problem.

In the world philosophy, the first ideas about the unity of mind and substance,
the inter-dialectical relationship of language and thought, language as a semiotic
system were reflected in the views of the great philosophers Aristotle, Wilhelm von
Humboldt, Ferdinand de Saussure™.

The process of the semiotic study of language has also become more
complicated due to the expansion of the communication process in the world
community. As a result, a new branch of linguistics called pragmatics emerged, and
since 1970 a number of scientific studies in this field have been conducted in foreign
linguistics. The scientific bases of pragmatics in the world linguistics were created in
the researches of linguists such as Ch. Pierce, W. James, D. Dewey, Ch. Morris, B.
Laval, R. S. Stalnaker, G. M. Green, P. Grundy, H. Haberland, and J. L. May, D.
R.Syorl, T.A.Dayk, A.V.Fedoryuk, A.l.Shevchenko®.

In Russian linguistics O.Axmanova, |.M.Magidova, Yu.S.Stepanov,
V.Z.Demyankov, V.N.Komissarov, V.V.Petrov, V.V.Burlakova, V.V.Bogdanov,
T.B.Dudina, N.A.Levkovskaya, M.M.Dmitrieva>®and other linguists defined the
scientific-theoretical bases of communicative relations formed through pragmatics.

%Apacry. Tostuka. Axioku kabup. Puropuka. — Tomkent: Sluru acp asmomd, 2012. —352 6.; TymGomsar B. O
pa3IMuuKM  CTPOCHHUS YENIOBEYECKMX S3BIKOB M €ro BIHMSHUE Ha JyXOBHOE pa3BUTHE YeJOBEUecKoro poja //
XpecromaTust MO HUCTOpUH  s13bIKO 3HaHMSA XIX-XX BekoB. DnekTpoHHas Bepcus mo: «V/I30paHHbBIE TPYABI 1O
s3pIKO3HaHuIO». —M., 1984. —C. 37-297; Coccrop ®epaunang ge. Kypc oOmieli nuHrBuctuku (usBieuenwus) //
Xpecromatust 1o uctopud s3piko3HaHMsA XIX-XX BekoB. —-M., 1956. —b. 336 -337; Coccio p @.ne. Tpymsr mo
si3pIKO3HaHMI0. —M., 1977.-B5.147.

SlMoppI/IC Y.Y. OcHoBanusi teopuu 3HakoB. Cemmoruka. COopuuk mnepeBonoB. Ilox pex. 10.C.CrenanoBa. —M.:
Panyra, 1982; Lawal B. “A pragmatic study of selected pairs of Yorubaproverbs” in Journal of Pragmatics, 1996. —
P..635-652.; Stalnaker R. Pragmatic presupposition. In: Semantics and Philosophy. —New York, 1974. —P. 197-214;
Green G.M. Pragmatics and natural language understanding. — Hillsdale, NJ: Erlbaum, 1989. — 186 p.; Grundy P.
Doing Pragmatics. — London: Arnold, 2000. —287 p.; Haberland H. and Mey J.L. Editorial: pragmatics and linguistics
twenty fiveyears later//Journal of Pragmatics 34(12), 2002. —P.1 6-71; Mey J.L. Pragmatics:an introduction. — Malden,
MA: Blackwell publishers, 2001. —418 p.; [eiik T.A. Bompocel mnparmatuku Ttekcra//HoBoe B 3apy0exHON
nuarBuctrke. Boin. VIIIL Jlunreuctuka Tekcra. —M.: IIporpecc, 1978. —C. 259-336; denoprok A.B. ®yHKIIMOHAIBHO-
nparMaTU4ecKue acheKThl (pa3eosornyecknx MHTEHCH(UKATOPOB B COBPEMEHHOM AaHTJIMHCKOM si3biKe. ABTOped.
kaHx. nuce. —Upkyrck, 2002. 20 c.; [lleuenko A.U. [IparmaTudeckas 00ycIoBI€HHOCTh HOMMHAIMI HEBEpOaIbHBIX
KOMITOHEHTOB KOMMYHHKAIIMM B aHTJIOS3BIYHOM XYJ0XKECTBEHHOM TeKcTe. ABToped. muc.. kaHz. Quionor. HayK. —
Kues, 1987. 23 c.

2AxmanoBa O. Marnmoa W.M. [Iparmatuyeckass ~ JUHTBUCTHKA, NParMaJIMHIBUCTHUKA M JIMHTBHCTHYECKAs
nparmaruka//Bonpocn s3piko3Hanus. —M., 1978. Ne3. —C.44; Crenano lO. B mouckax mparmartuku (mpoGiema
cyonekra)//U3Bectust AH CCCP, Cepus nurepatypsl u si3bika, T. 40. —M., 1981. Ne4. —C. .330-331; [lembsinkoB B.
3. [lparmaTtuueckre OCHOBBI MHTepnpeTanuu BbickasbiBanus //U3Bectuss AH CCCP. Cepust nuTeparyphl M A3bIKa,
1981.-T.40, Ned4, —C. 368-377; Komuccapos B.H. IIparmarnueckue acrektsl nepeBoaa // Co6. Hayun. tp. MI'TIMMS
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The first views on pragmatics in Uzbek linguistics were associated with
professors A.Nurmonov and N.Mahmudov in the 80s-90s of the XX century, who
paid attention to the origin of pregmatics, its general theoretical issues and opened
the way to its development in Uzbek lingusitics®. Later in this direction Sh.Safarov,
Z.Tohirov, D.Lutfullaeva, M.Khakimov, S.Boymirzaeva, S.Maksumova,
A.Kuchibaev, D.Khudoyberganova, A.Pardaev, M.Kurbanova, S.Kurbanova,
M.Gazieva, N.Kazakova’s™ have been engaged in the research and the scientific
conclusions of these researches serve as a theoretical basis for the new researches in
the field of pragmalinguistics.

Although a number of monographic studies in the field of pragmatics have
been conducted in Uzbek linguistics, the problem of pragmatic features of poetic
texts has not been fully resolved. This shows the relevance of the dissertation topic.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The research of the
dissertation was carried out in accordance with the research plan of Fergana State
University in the direction of "Actual problems of Uzbek linguistics."

uM. M.Topesza. —M., 1982; Ilerpor B.B.®umocodus, cemantuka, nparmatuka//HoBoe B 3apyOeHOH JIMHTBHCTHKE.
Bem. XVI. -M., 1985. —C. 471; Bypnakoa B.B. [eiiktndeckne kateropuu B Tekcre//IIpemmokeHne W TEKCT:
CeMaHTHKa, mparmMaThka u cuHTakcuc. —JI.: Usm-o JII'Y, 1988. —C. 85-88; Bormanor.B.B. Peucroe oOiieHue:
mparMatu4eckue u cemantuueckue acnekTel. —JI.: M3m-o JII'Y, 1990. —C. 88; Jymuna T.B. Ilparmatuueckas
XapaKTepUCTUKa TEKCTa M €ro JIMHIBOAMWAAKTUYECKas HampaBiieHHOCTh // [IpoOnembl JIHHIBHCTHYECKOTO aHalu3a
Tekcta. KoMMmyHuMKaTtuBHO-iparMatuueckuii acmekt. — Hpkyrtex: MI'TIMWA, 1990. —C. 5-10; JlexoBckas H.A.
[MparmaTnyeckasi yCTaHOBKa TEKCTa W MparMaTruyeckasl yCTaHOBKa ajpecaHTa / KOMMyHHUKaTHBHbBIE €IUHUIBI S3bIKA:
CTPYKTYpHBIE, CEMaHTH4YECKHE, parMaTudeckue acnektsl. —M., 1990. —C. 125-130.; Amurpuea M.M. CemaHTuKO-
IparMaTH4ecKue W CTHIIC00pa3ylolue XapaKTepUCTHKH SKCIPECCUBHBIX €MHUI si3bIka TekcT.: ABToped. muc. KaH..
(oI HAayK. — Hmxnwmit Hosropog, 2000. —C. 16.
**Hypmoros A. K¥Makdmmm KOHCTpYKIWsUIap mpecymmosummsic / Y36ek trnu Ba anaGuéru, 1986. Ne 6. —B. 42-46;
HypmonoB A. CHHTakTHK OWPIWKIApHUHT TparMaTuk ToMoHW. Tammanran acapmap. III xwmnp. —TomikeHT,
Axanemuamp, 2012. -b. 24; Hypmouos A. Maxmyos H. B.6. Y36ek THIMHUHT Ma3MyHHi CHHTAKCHCH. — TOIIKEHT:
®an, 1992. 296 6.; MaxmynoB H. TWIHMHT MyKaMMan TaiKMKM Hyalapuen w3nab ... // Y36ek Twm Ba
agabuéru. —Tomkent, 2012. Ne5. —b. 3-16.
*Cagapos III.C. Ilparmamuareuctuka. Mororpadus. —Tomkent, 2008. —285 6.; Cadapos III. Koruurus
tumrysocuk. — JKussax: Canrsop, 2006. —91 6.; Toxupos 3.T. Y36ex Twimma mparMaTHK CeMaTapHHHT XOCHIT
OynuIM Ba yjaapaa CyObeKTUB MyHOCAOaTHHHT ro3ara ynkuim: Ounoi. ¢pad. Homs. auce... apropd. —T., 1994, -29 6.;
Jlyrdymnaesa JI. Tacauk ramiapaa HHKOP Ba MIAKIHH-Ma3MyHUH HOMYBOGUKIHUK: Duiton. ¢haH. HOM3. 1ucc... aBTopd.
—Tomkent, 1997.-26 6.; Xakumo M.X. V36ex TWIAJA MAaTHHUHT MparMaTuk tankuau: Oumon. daH. g-pu. amcc... —
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Axanemuamp, 2013. —176 6.; boiimup3aeea C. Y36ek TIMJa MATHHHHI KOMMYHHKATHB-TIPArMATHK Ma3MyHHHH
IIAKJUIAaHTUPYBYM Kateropusutap. dumon. dan. mokr. amcc. aBtoped. —Tomkent, 2010. —50 6.; Makcymosa C.
3.BoxunoB acapiapuia KOHHOTAaTUBIMKHUHT Hpomananumm. Pun. dan. O6yiimua dancada a-pu. (PhD) mwmcc...
aBroped. —Tomkent, 2012. —23 6.; Kyun6oes A. Marn nparmatukacu. YKyB-ycny6uit kymianma. —Camapkans, 2015.
—123 6; Xynaitepranosa J[. V36ex Tuamaars Gaapuii MATHIAPHUHT AHTPOIONEHTPHK Tankuun: Dumon. GpaH. 1-pH.
muce...—Tomkent: Y3P®A TAH, 2015. —240 6.; IMapmaes A. Y36ek T épaaMun c3 TYpKyMIAapPHHUHT JTHCOHUH
TH3UMJIATH YpHU Ba JUHTBomparmatukacu: ®wion. ¢an. a-pu (DSc) mucc... aBroped. —Tomkent, 2017. —32 6.;
Kyp6orosa M. ¥36ek Gomamap HyTKMHHHT MparMatk xycycustmapn: ®umon. dam. a-pu (DSc) mucc.. aBroped. —
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JIMHTBOIIparMaTtuk Xxycycustinapu: ®uion. ¢an. Oyiinda dancada n-pu aucc...aBroped. —Tomkent, 2018. —24 6.;
lasueBa M. Ilpocomuka.—TomxkenT: Akademnashr, 2019. —176 6.; KasakoBa H. F.Fynom Hacpuii acapiapuHuHT
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The aim of the research is to study the pragmatic features of poetic texts,
their specific functional aspects, pragmapoetic symptom and visual-graphic
expression in the cognitive-pragmatic aspect.

The tasks of the research:

- to determine the emergence of the field of pragmatics in linguistics and its
evolutionary process;

- to study the research on text theory in the world and Uzbek linguistics;

- to interprete the functional aspects of poetic texts as emotional, conative,
poetic, phatic, metacommunicative functions;

- to identify the pragmapoetic symptom and its types in the poetic text;

- to define the conceptual bases of the poetic text, cognitive-pragmatic analysis
of phenomena of poetic thinking, poetic phonetics, poetic reference, poetic
semantics, poetic syntax;
to define the visual-graphic poetics and its types of expression.

The object of the research is the poetry of Erkin Vahidov. Poems by A.Navoi,
Fakhriyor, Farida Afroz, Usmon Azim, Sirojiddin Sayyid, Eshqobul Shukur, Tora
Sulaymon were used to reveal the essence of the work.

The subject of the research is cognitive-pragmatic and functional features of

poetic texts. Research methods. Methods of classification, description,

comparison, generalization, contextual analysis were used to cover the research
topic.

The scientific novelty of the research is:

- the communicative relations between its creators and recipients, the author's
purpose and way of expression, explicit and implicit forms of expression and
linguistic possibilities associated with creative thinking are defined pragmatically ;

-the pragmapoetic symptom and its types forming the author's relation to the
objective world by means of a sign: general pragmapoetic and individual
pragmapoetic symptoms are pragmatically based;

-the structure of the poetic text, the expression of the artistic concept, the
author's level of perception of the objective world and the conceptual world, the
descriptive expression of the being, the phenomena of analogy and figurative
thinking are proved,

-poetic texts are an integral whole of form and content, and visual-graphic
poetics has been proven to serve to reveal the content of the text as an expression of
the artist's cognitive ideas about the philosophy of life.

The practical results of the study are as follows:

The scientific conclusions obtained through the study of the pragmatic
features of poetic texts in the Uzbek language serve to provide important scientific
and theoretical information for various fields of language, as well as to improve
research on "Pragmalinguistics”, "Linguopoetics”, "Cognitive Linguistics";
the functional features of poetic texts in the dissertation are based on the approach to
language as a semiotic system;
the dissertation shows the study of poetic texts in the anthropocentric direction;
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it is determined that the dissertation materials will serve as a theoretical source for
the preparation of encyclopedic dictionaries, ensuring the perfection of textbooks
and manuals, as well as understanding the hidden content in poetic texts.

The reliability of the research results is determined by the clarity of the
problem, the use of methods used in the anthropocentric paradigm in the analysis of
the components of speech communication and the analysis and interpretation using
linguistic methodology in determining the pragmatic features of poetic texts.

Scientific and practical significance of research results. The scientific
significance of the research results is that the theoretical conclusions expand and
supplement the existing scientific data in the field of pragmalinguistics, text
linguistics, cognitive linguistics, mainly in the field of poetic text linguistics, which
Is a topical issue in Uzbek linguistics today.

The practical significance of the results of the research is that the conclusions
obtained provide important scientific and theoretical information for a more in-depth
study of the pragmatic potential of poetic texts in Uzbek linguistics. The research
will also help to scientifically improve textbooks and manuals created from
disciplines such as pragmalinguistics, lingvopoetics, textual linguistics, and
cognitive linguistics. The pragmatic theoretical substantiation of poetic texts serves
to develop a special terminological system in the field.

Implementation of research results. Based on the scientific results of the
study of the pragmatic features of poetic texts:

conclusions on the communicative relationship between creators and recipients
in poetic texts, the author’s goals, conclusions about language opportunities related
to creative thinking were used in the practice of the international fundamental
project ModeHED - "Modernization of health sciences in institutes and universities"
(2015-2018), realized in Kokand state pedagogical institute. (Reference of the
Ministry of Higher and Secondary Special Education No. 2929 of October 13,
2020). As a result, the issues of the interpersonal communication, attitude towards
the events in reality are enriched with scientific evidence;

the views on the role of poetic texts in understanding the world through
language and thinking, understanding and perceiving certain realities and entering
into social relations, as well as theoretical and scientific conclusions on the
reflection of national and cultural features were used in the State Scientific and
Technical Programs 2015-2017, in practical project No. 1-099 "The importance of
the concepts of further development of civil society and ensuring spiritual and moral
security in the sustainable strategic development of Uzbekistan." (the reference 89-
03- 4504 of the Ministry of High and Special secondary education from 9
November, 2020) As a result, the linguocultural qualities were formed in citizens;

the results on the definition of functional features of poetic texts and
components of speech communication were used in the implementation of the
fundamental project OT-F1-100 "Theoretical and practical improvement of socio-
cultural activities of children with disabilities on the basis of artistic and creative
means" in Fergana State University in 2017-2020 (the reference 89-03- 4504 of the
Ministry of High and Special secondary education from 9 November, 2020). As a
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result, the formation of speech communication competencies of children with
disabilities is ensured,;

scientific conclusions on the socio-communicative, cognitive-pragmatic and
aesthetic features of the texts were used in the preparation of scripts for the programs
"Awakening", "Education and Development", "Literary Process" on the TV and
radio channel "Uzbekistan™ in 2019-2020. (Reference of the National Television and
Radio Company of Uzbekistan No. 04-25-905 dated October 6, 2020). As a result,
the content of the materials prepared for these TV programs has been enriched in an
enlightening and practical way and provided with scientific evidence.

Approbation of research results. The results of the research were presented and
approved in 13 scientific conferences, including 5 international and 8 national
conferences.

Publication of research results.20 scientific papers have been published on the
topic of the dissertation, including 7 articles in scientific publications recommended
by the Higher Attestation Commission under the Cabinet of Ministers of the
Republic of Uzbekistan for publication of the main scientific results of doctoral
dissertations, including 5 in national and 2 foreign journals (including 1 published in
the journal Scopus).

The structure and volume of the dissertation. The introduction of the
dissertation consists of three main chapters, general conclusions, a list of references;
the total volume is 160 pages.

GENERAL CONTENTS OF THE DISSERTATION

In the introductory part of the dissertation work the topicality and actuality, the
aim and tasks, the object and the subject of it, its appropriateness to the basic
directions of the development of the science and technologies, the scientific novelty
of the research and the practical results, the practical and theoretical value of the
obtained results are revealed; the data of implementing the results of the research
into the practice, the structure of the dissertation and the list of published works are
given.

The first chapter of the dissertation, entitled “Interpretation of text theory in
linguistics” explores the semiotic nature of language, the scientific basis for the
formation of the field of pragmatics, as well as issues of text theory in the world and
Uzbek linguistics.

The first paragraph of the first chapter is entitled “History of the formation
of pragmalinguistics”, which explores the field of pragmatics in linguistics and the
foundations of its origin.

The philosophical foundations of pragmatism began in the United States in the
1970s, its development continued until the mid-20th century. Pragmatism was
interpreted as the degree of linguistic expression of the realities of existence, which
was first used in pre-Socratic periods and later studied by philosophers such as D.
Lock and I. Kant on the basis of Aristotle's ideas. In his work "Anthropology in
pragmatic perspectives" I. Kant developed a "functional-pragmatic concept of
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human experience™ and identified the specific features of the transmission and

reception of information in the communication process. The pragmatics of linguistic
means began to be studied in the 80s of the XIX century, which acquired the name
of modern pragmalinguistics. Such studies mainly examined the sign and the user’s
attitude to the reality and the expressed ideas™.

The unique style of prose and poetry, which are the source of information, and
the colorful expressions in them are the essence of the pragmatic structure. The
contribution of Charles Pierce, Rudolf Carnap, Charles Morris, Ludwig Wittgenstein
in the world linguistics was great in the formation and widespread dissemination of
such semiotic concepts related to cognition®”.

The scientific bases of pragmatics were created in the research of the world
linguists R.S. Stalnaker, G.M.Green, P.Grundy, H.Heberland, J.L.May,
A.V.Fedoryuk, A.l.Shevchenko and Russian linguists G.G.Pocheptsov, Yu.
S.Stepanov, V.N.Komissarov, V.V.Bogdanov, V.V.Petrov, V.V.Burlakova,
O.Axmanova, .M.Magidova, V.Z.Demyankov, M.M.Dmitrieva and some others.
The German linguist G. Klaus describes pragmatics as "the science that studies the
relationship between addresser and addressee, who create, transmit, and receive the
linguistic signs"*®, substantiating that the human factor is central.

In Uzbek linguistics, Professor A. Nurmanov has emerged as a unique leader
in the emergence of the research in the field of pragmatics. Professor N.Mahmudov
recognizes the need to study semantics, syntax and pragmatics as a whole in a
semiotic approach to language®. Pragmatic scholar M.H. Hakimov scientifically
substantiated the historical roots of linguistic pragmatics, its general theoretical
issues, the types of pragmatic content arising in the semantic structure of the text on
the example of prose texts in the Uzbek language®. Professor Sh.Safarov in his
research® argues that "the choice of linguistic units in the process of
communication, their use and the impact of these units on the communication
process™ depends on a person's linguistic ability, and under the linguistic ability lies
a person's cognitive knowledge of the world. Although the pragmatic features of
syntactic units form the basis of ongoing research at the same time,
pragmalinguistics is formed on the basis of textual linguistics, and the emergence of
new branches in the domain of text linguistics leads to the expansion of the field of
research.

% W: Studia Methodologica, Tepromins 2006, Bum. 17, c. 41-71. MeToonorus (yHKIHOHATEHOTO NPAarMaTH3Ma 1
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The second paragraph of the first chapter, entitled “Traditional Text
Linguistics”, the range of the research in text linguistics related to the period of
“Traditional Text Linguistics” and “Poetic Text Linguistics” has been carried out.

The theory of text and scientific-theoretical bases of linguistics were created
by Yu.M.Lotman, G.V.Shatkov, L.M.Loseva, V.V.Odintsov, O.l.Moskalskaya,
N.D.Zarubina,  A.l.Novikov, Z.Ya.Turaeva, @ M.V.Lyapon, E.V.Sidorov,
O.L.Kamenskaya, A.l.Gorshkov, N.S.Valgina, .R.Galperin® in Eropean linguistics.
This period of text research has been referred to as “Traditional Text Linguistics” in
the scientific literature.

The later works dealt with the relationship between a creator of the text and
recipient. This indicates the transition from the period of “Traditional text
linguistics” to the period of “poetic text linguistics”.

In particular, N.N.Troshina, I.I.Kovtunova, E.A.Ataeva, G.O.Vinokur,
I.A.Beskrovnaya, Yu.P.Kazarin, L.O.Butakova, V.A.Maslova, 1.V.Bidina,
A.L.Sharandin, J.N.Maslova, V.L.Lavrukhina, R.O.Jakobson®® are distinguished by
the fact that they are aimed at revealing the poetic text and its essence.

The analysis of the research showed that the research of some linguists,
including Russian linguists 1.R. Galperin, O.l. Moskalskaya and Uzbek linguists
N.Mahmudov, A.Mamajonov, M.Yuldashev, dated back to the period of
“Traditional text linguistics”, however, the analyses of the poetic texts show that
these studies paved the way for the period of “Poetic Text Linguistics”.
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The second chapter is entitled “The pragmatic structure of the poetic text”,
which deals with the poetic text and its functional features, as well as the issues of
pragmapoetic symptoms that make up the author's attitude to reality. The first
paragraph of the second chapter is entitled “Poetic text as an object of study of
pragmatics’ and deals with the poetic text.

The Russian linguist A.L. Sharandin states that “Poetics is an interdisciplinary
science, the subject of which is the principles, methods and techniques of studying
the literary (poetic) text”®. R.Jacobson admits that “Poetics is the study of poetic
texts from a linguistic point of view, through the prism of language, the study of the
specific functions of poetry”®. Professor D.Kuronov underlined the necessity of
studying the language of fiction in philological terms, saying “... the material of
fiction is a word, and a literary work is a text consisting of words. The literary text is
obviously composed on the basis of the laws of language. Knowledge of the laws of
language is very important when thinking about the structure of the text, its
meanings, the aesthetic value of the stylistic figures... ” ®. Poetic text is a
multifaceted phenomenon, and according to the possibilities of expression, it is
divided into linguistic, anthropocentric, linguocultural, aesthetic and spiritual
categories®’. Any poetic work is a product of romantic thinking, regardless of the
system to which it belongs. Each poetic system is a unique form of depiction of life,
a unique way of thinking in the perception of reality. The poetic text expresses the
mental state of the author, his attitude to the information provided, the act of
influencing on the reader and motivating him to a certain action. The poetic text is
created by the author, but the aim of it is conveying the information by an author to
a reader.

On a sunny day, when shadow cannot be seen, | When the sun rises, it lies on your
When the cloud rises, it will disappear from | feet,

your sight. At sunset it will be longer than you
think.

(E.Vakhidov. Shadow:.)

A reader of a poetic text develops a communicative attitude toward the
information conveyed. While the author conveys information about the shadow in
this text, the reader realizes that under this information is the image of the
hypocrites, who followed like a shadow the position and power, retreating in the
absence of the position and power. As a result, the author's intention and the reader's
attitude to information intersect at some point, creating the pragmatics of poetic
speech.

The second paragraph of the second chapter “Functional Signs of a Poetic
Text” elucidates the functional features of the components of speech communication
that emerge in poetic texts.

64]_UapaHI[I/IH A.JI. KorautuBHas IO3THKA B CHCTEMHOM ONMcaHuy no3Tudeckoro s3eika. ISSN 1810-0201. — Bectauk
TI'Y, Bemyck 10 (114), 2012. - C. 19.

% Jko6con P. PaGoThI 10 TIOITHKE. -M., 1987. —C .81.

% Kypouos JI. AnaGuériyHocnnkka kupui, — Aummkon: Xaér, 2002. —b. 18-19.

’ 10.B.Kazapun. [TosTuueckas TeKcT Kak cucteMa. — EkaTepuHOypr: M3marenbCTBO YpalbCKOTO YHUBEPCHTETA,
1999. - C. 34.
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Having its own linguistic and poetic features, the poetic text is expressed in

prose and poetry on the basis of linguist

IC units in accordance with a specific aim.

Poetic texts differ from texts of other styles by their distinctive poetic color and
breadth of functional aspects. Any poetic text is classified according to linguistic

principles as follows®®:

CONTEXT
referential function

]

C

ADDRESSER
emotive function

poe

INFORMATION

ADDRESSEE
conative function

tic function

o

pha

RELATIONSHIP

tic function

0

metacommunicative function

CODE

In poetic texts, these functions of language appear in mutual harmony, in

interdependence.
1. Emotional function constantly belongs

to the addresser. In this case, the addresser

directly expresses his attitude to reality and the situation:

- The island is dying,

Mystery is dying,

The poisonous soil is dying.

What the poet can do against this?

- A big question mark in the poet's notebook.

2. The precise naming of events in the

He just shouts:

That will not do.

Shedding tears with pain, however

The Aral Sea will not be filled with his tears,

Only the land will be saltier ... (E. Vakhidov. Aral)

language through linguistic units, verbal

expressions is regarde as a reference function, which is reflected in the content and

theme of the context:

Context

Referential function

Although he is so proud,

The cup bows to the teapot.

So why the arrogance,

Why the proud?

Be modest, even one step

Don’t cross the threshold of pride.
That's why the man kisses

The cup’s forehead

(E.Vakhidov)

the concept of modesty

The cup moves, the cycle of people whirls,
The Earth revolves and the Sky revolves.

How many people are not at the feast of life,
This cup is still moves. (Siroj

the concept of the transience of life

iddin Sayyid)

®https://ru.wikipedia.org/wiki/@yrximn_s3pika_(Sko6comH)
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In these poetic texts, different concepts are given through one means of
expression. Erkin Vahidov expresses the concept of “humility” by the bowl, while
Sirojiddin Sayyid shows the “transience of life”.

3. The poetic function of the context is manifested in poetic texts in various
means of expression: linguistic and non-linguistic structures. In any text, messages,
facts, actions form a continuous, complementary coherent semantic integrity only
when they form a lexical-semantic, syntactic, and pragmatic relationship. For

example:

The snow of the last night

In the cemetery is melting.
A dog groans over the grave,
Lying in the mud.

If the man loses his father,

He will not mourn so much.

They cried hypocritically last night,
That dog's moan was true.

When the coffin was carried last night
Without a rest he was running.

In spite of flinging stones and chasing
He came to the grave, following people.

On a cold night,

He laid his head on the grave.
Shivering like melted snow,
Tears flowed from his eyes ...

We are people, the owners of the world,
We are strong, we are proud, we are satisfied.
But the loyalty and kindness

We cannot show as a poor dog. (E.Vahkhidov. Loyalty.)

This poetic text describes the devotion of a dog that has lost its owner. Under
this statement, the author’s symptom of protest against people’s attitudes toward
each other was reflected. The title of the poem is consistent with the content of the
text, and the title itself forms a poetic text deixis as a reference of feelings of
humanity such as fidelity and devotion that are disappearing among people.

4. The conative function of the poetic context is derived from the Latin word
“sopage” (aspiration, greed) and is associated with the internal stimuli of human
mental activity®®. The conative function of language is determined by the direct
psychological impact on the recipients of the information. The addresser gives a
warning signal to the addressee through the context, thus, making the addressee

draw a conclusion. For example:
A false friend begs for mercy,
Being alien to the mercy,
Do not show the anguish,
There is no anguish about him,
Don't tell your needs,
He does not need your needs.

5. Having a communicative character, the phatic function of the poetic context
serves to show the interaction of the speakers in the process of communication. The
term “phatic” is derived from the Greek word “phag” [phat (6s)], which means “to

speak’®”:

He misses when you are healthy,
He misses when he needs your power,
I miss your talks, he says,
But the hearty talk is not his purpose.
(E. Vakhidov. False friend)

% https://www.google.com/search?rlz=1C1GGRV_enUZ878UZ878&biw=1093&bih=526&sxsrf
"https://ru.wikipedia.org/wiki ®armaeckuii_axT.
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Drunk teenager on the tram at night "It's a tram," said the driver.

Kept begging the driver. There is an iron trace, how do I turn it aside?
Drive that street a hundred steps, The young man did not hear the answer,
My house is there, dear brother. "Take five soms, or even I'll give you ten soms ..."

He looks like a drunken young man,
Dreams are somewhere on the heaven.
Do not try, O heart,
You're welcome!
After all, our place is on the tram. (E.Vakhidov. On the tram.)

6. The metacommunicative function of a poetic context. In the structure of
speech communication components, the code is distinguished by special features.
Code (French “code”, Latin “codex”) - the representation of each specific message
by certain characters’*. The metacommunicative function of the code is related to the
concept of national concept:

Every man similarly ... Years passed,

Call him “aksakal”, though “Aksakal” today

His hair and beard were not gray, Is not so respected as earlier.

He was not alone in his knowledge, An old man with gray hair and beard today,

But everyone said “aksakal” ......) But no one calls him an “aksakal today.”
(E.Vakhidov.Aksakal)

The word “aksakal”, which helps to reveal the content of the text, is a
communicative sign used in the sense of respect for the elderly in Uzbek nation,
which is expressed in this text to indicate the social status of the individual.

The third paragraph of the second chapter is entitled “Pragmapoetic
symptom”, which describes the pragmapoetic symptom that forms the author's
attitude to the events in existence in poetic texts. Anyhow the attitude of the people
towards politics and ideology in any society is reflected in its literature, art and
folklore. The poetic expression of the events of existence, which is the product of the
writer and the poet’s thinking, manifests itself as a symptom of the people’s attitude
to the existing ideology. Symptom [from the Greek symptome - a sign, symptom] -
a sign of a disease or pathological condition, is a medical term. The term symptom
was introduced into scientific life through medicine and began to be used in the
scientific works of psychologist and linguist Karl Buhler™, linguists IR Galperin™,
VI Zaika™ and in Uzbek linguistics N. Mahmudov”™. For example, Professor
N.Mahmudov® notes that the following poem by E.Vakhidov expresses the poet's
symptom of protest against the people who have forgotten their language and
spirituality:

™ hitps://ru.wikipedia.org/wiki//Ko.
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The years when Mirza was named as Misha,

Suvon was named as Sasha
Alisher Alik, Kamol — Kolya,

The years when Muattar was named Masha,

| live regretting over you.

Gulchehra was named as “Gulya”,
Zulhumor, Zumrad was called “Zulya”,
Those, telling the real name,

Pretended to be without “uncultured”,

| regret over you.

While language performs the function of expression, a speaker’s speech
determines the symptom of his or her attitude toward reality. According to the
author's attitude to life events, their assessment from a certain position, and the
principle of expression, general and individual symptoms differ from each other.

The author's attitude to the objective world through sign is a general symptom.
For example, the poet E.VVakhidov wants to see the women of his time in the image
of a shy, modest woman, expressed in the verses of Zavkiy “l wanted to see your
face, you made your hand veils” and expresses a poetic symptom of modern
women's behavior in his poem “You veiled your hand ...”

It's hard to see your face, If the poet of is resurrected,
The teachers shouted. He would compose a poem.
Time is different now, different time, Putting his hand on his face,
There are no curtains, no flirtations. He was going back in time.

Sometimes in poetic texts the author's objection is given in the form of an explicit

expression, which is expressed in the form and content:
The long shirt was a laughingstock,

Politeness was a mockery.

The girls wore a ring on the navel,
You would better be blind than see it.

The woman exposes her body with joy,

The husband blushed and looked at the ground.
The East is the symbol of the honor

Does not differ from Shameless West.

| was heartbroken to see this,
The past! | missed you. (E. Vakhidov. Missing the past)

With the help of the sign, the speaker can not only understand and realize the
events taking place in the objective world, but also express their inner state, feelings.
This is manifested on the basis of individual symptoms:

“Red lights”

“Eternal way”

The closest road is good,

If the road is broad and straight

And the green lights be always there
But the stain of joy of this world,
Many closed streets, tangled roads,
Many intersections and red lights.

(E.Vakhidov)

You live, shining,fighting,

Your heart is far away.

Lying in your path,

Little red lights.

- Let's go!

But the militiaman ...

“Don't you see, brother, the door is locked.”
“Here, my heart, come on, make a hole ...”
Countless holes in my heart. (Usmon Azim)

In these poetic texts, objects in the objective world, events are named in

relation to traffic signs based on the authors' own individual approaches, and just as
“green lights” always indicate open traffic, so the authors want the road of life to be
wide, smooth and open.

The third chapter of the dissertation, entitled “Cognitive-pragmatic study of
the poetic text” deals with the cognitive-pragmatic features of the poetic text, the
conceptual and pragmatic structure of the text and the issues of visual-graphic
poetics. The first paragraph of the third chapter, entitled “Cognitive-pragmatic
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features of the poetic text” deals with the poetic concept. Poetic texts contain the
author's conceptual foundations about the universe and man. L.V. Miller defined the
poetic concept as “a universal artistic experience that is recorded in human memory
and acts as a building material in the formation of new artistic meanings”’’, while
G.N. Zikrillaev, E.B. Jumaev stated “artistic concept is a product of individual-
authorial, mental, national and literary traditions’®”. Therefore, the artistic concept is
a figurative expression of the figurative world formed under the aesthetic and
spiritual world, imagination, worldview of the author.

The second paragraph of the chapter is entitled “The Conceptual and
Pragmapoetic Structure of a Poetic Text”. It examines the issues of pragmapoetic
thinking, poetic reference, pragmapoetic phonetics, poetic semantics, pragmapoetic
syntax.

In poetic texts, the assumptions, views, arguments, socially defined
experiences put forward by the creators are manifested as pragmapoetic thinking
through the expression of conceptual units. The author creates a national mentality,
national character, national consciousness, national thinking in it, that is, a unique

image of each nation:
Why Japanese live a hundred years | For the public at requiem

Uzbek is not so old? Does not do the viands for thousands of people.
Because Japanese do not go to feast | Three days tied at the waist
As early at dawn as we are. Does not stand outside as wax candle.

(E.Vakhidov. Why the Japanese live a hundred years...
Any poetic text has the character of “periodicity, temporality, reality,

precision, and by its nature, the ideas in it are expressed explicitly:
My grandson is telling the riddle
Begins from “C”, everyone has it,
A simple tool...
| am saying, it is cultivator.
No, it is computer,- he is telling with a smile. (E.Vakhidov. Riddle)

In this poetic text, the nature of the relationship between the interlocutors,
their background knowledge, that is, the communicative-pragmatic relationship is
expressed in words. In the context, the word “cultivator” used by the grandfather
refers to the collectivization of the 30s and 40s and the cotton monopoly of the 50s
and 80s, while the word “computer” chosen by the grandson reflects the
achievements and capabilities of today's advanced technology.

Concepts expressed through poetic texts are called “poetic reference” or
“poetic nomination”. Reference is a naming event, the “world behind the text”®”. In
poetic texts, the referential submeaning is related to a non-linguistic object and
situation, and the name of a particular object is not given directly in the information
statement, but is named on the basis of analogy, figurative thinking. According to

""Musnep JI. B. Xy0:KeCTBEHHbIH KOHIIENT KAK CMBICIOBAs M dCTeTHUECKas KaTeropus // Mup pycckoro ciosa, 2000.
Ne 4. —C. 41-42.

"83uxpunmaes F.H., Xymaes 9.5. V36ex tummyHocuruamur 1o13ap6 myammonapu. Buxoro davlat universiteti ilmiy
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Professor Sh. Safarov, “only the concept wearing a linguistic ‘dress’ becomes a

means of linguistic activity”

A broken glass in the middle of the street | Drivers lower the black window,

It shows itself off to passers-by. Passengers turn their faces away.
A broken glass in the middle of the street. | A broken glass in the middle of the street -
Reflected in the eyes of passers-by. Thinks of itself as an incomparable miracle.

(E. Vakhidov. Broken glass)

In this poem, the author describes the character of Uzbek women which is not
appropriate to ethical norms through the attribute combination of “broken glass”,
which has risen to the level of image. In the heart of the reader who reads the poem,
there is no doubt that “shameless, dirty people, no matter how dazzling they may be,
but cannot be purified, as if a broken glass could not be repaired”.

Poetic phonetics is a technique of sound expressiveness®. Phonetic means to
enhance the content in poetic texts, to increase the melody, in particular,
phonopoetic phenomena such as sound repetition, assonance, alliteration, according
to the verse the sound loss, sound interchange, ensure harmony of form and content.
For example:

Oybodom throws apples to the golden moon, | The beauty among girls Oybodom

Oybodom cries when the Moon is setting Mourns from the sunset Oybodom.
(Eshqobul  Shukur. In the ages of eternal
separation)

In this poem, the poet skillfully uses the repetition of the vowel “0” and
expresses the beautiful image of the lyrical hero, who is doomed to eternal
separation, through the concept of “Moon”. The concept of the moon unites
loneliness, beauty, light, and other similar positive meanings in human thinking. In
strengthening of these meanings and revealing the content of the poetic text, the
resemblance of the vowel “o” in its shape to the moon and its repeated expression
are of great importance.

Poetic semantics is associated with poetic thinking. Linguist G.G. Pocheptsov:
“Semantics is a permanent property of the units of the language system. Pragmatic
features, on the other hand, arise and exist as a product of a range of the usage®”. It
IS not enough to communicative relationships to have only semantic knowledge.
This shows that pragmatics has a special place in social life:

The old man complains of the poor sight : A group of boys and girls surrounded him

“I wonder what happened to me,” he said. They sighed and listened to the old man's words.
I can’t see the number well “0, old man, “they say, “we do not see,”

Of the gray Nexia standing in the distance. Even the Nexia itself.”

(E.Vakhidov. Poor sight)

In this poetic text, the blurring of the old man's eye is a natural, physiological

state, and the blindness of the young man's eye creates a pragmatic attitude. The
author expresses the information about the subject of the speech under the phrase
“we do not see” in a subtle, more precisely, figurative form, which means a

89Cadapos 11I. [parmanuarsucTika. Monorpadus. —Toukent, 2008. —B. .33.
8https://www.google.com/search?sa=nosruueckan%20donernxadved.

#[Jouernmos I'.T. O mecte MParMaTUIecKoro IEMEHTa B JMHTBUCTUIECKOM onricanuy // [IparmaTtudeckue u
CEMAHTHUYECKHME aCIIeKThI cMHTaKcuca. —Kammuna: U3n-so 1985. —C. 17.
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philosophical implicit content in the form of "The old man knows what the youth
does not know”.

In poetic texts, the sentence is the main communicative sign, the unit of
speech, which is manifested in the syntactic and semantic combination of lexemes.
Professor A. Mamajonov also commented on this: “In order to have a text, there
must be a semantic and syntactic connection between the components. Relatively
independent sentences that are part of the text - the components serve to express a
common theme in the content”®. For example:

The women tied the waist, The crowd is rolling up sleeves
Crying inside the house. For eating the food outside. (E.Vakhidov. Our mourning)

The given poetic text is a semantic whole consisting of two sentences.
Although at first glance the statements in the text seem contradictory in content, they
serve to illuminate a common theme within the same subject, that is, by describing
two different views of reality during mourning. “This general theme is the semantic
core of the text”®.

In the third paragraph of the third chapter, entitled “Visual-graphic poetics”,
the peculiar poetic expression of the visual-graphic form of the poetic text is based
on examples.

In poetic texts, graphic forms chosen by the author are described by A.G.
Stepanov as the author's “architectural concept™. As each poetic text is based on
the author's individual purposeful project, which embodies the author's cognitive-
semantic views. According to the linguist L.N. Sizran, “such poems have been
known since the 3rd century BC. Even the ancient Greek poet Simmy of Rhodes
expressed a certain concept by writing poems in the form of eggs, axes and wings. In
the 16th century, the French writer Rabelais created an ode for glass and described it
in the form of a glass vessel. In 1918, the French poet Guillaume Apollinaire created
a collection of graphic poems called “Calligrams”. In the XVII-XIX centuries it
became a tradition to write visual poems in the form of figurative graphic poems,
crosses, stars, spruces, various geometric figures (rhombus, pyramid, triangle, etc.).

“There are an increasing number of examples of graphic poetry in Uzbek
poetry, and in general, it is widely recognized that the text of the poem is related to
graphics. In the reading of poetry, considering that the graphic structure of the text
plays an important role in its understanding, due attention is paid to the graphic
formation of the text of the lyrical work as an important poetic means®®. There are
two different forms of expression in poetic texts - the traditional form and the
individual graphic form, which must be distinguished from each other. Traditional
forms define the formal structure of all poetic works. The individual graphic form is
a ungglue individual form chosen by each author for “communication in a poetic
text™™".

MamakonoB A. TeKcT THHIBUCTHKACH. —Tomxkent, 1989. -b. 9.

84K§IpcaTI/mraH manOa. —b. 9.

8Cremano A. I'. CemanTHKa CTHXOTBOPHOiT (hopMbI (Durypras rpaduka, crpoduka, enjambement). Diss. ... sham.
filol. fanlar: 10.01.08: Tver, 2004. —186 c. RSL OD, 61: 04-10 /978

86KypaHOB C.[. 3amonaBwuii y30ek agaduérnia CHHTE3 MyaMMOCH (II€bPHAT Ba PAHITACBUD CAHbATIAPU MUCOJINAA).
@unon. dan. 6yiinya dancada n-pu (phd) nucc. aBroped. —Paprona., 2018. —b. 22.

87 Ataepa E.A.. TIo3TUYECKHIT TEKCT KAK HCTOYHUK uHpopmanyn// JIMHTBUCTHYECKHE UCCIIECOBAHUS
XYI0KECTBEHHOT0 TekcTa. —Ammxabdam, 1987. — C. 83-91.
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The fourth paragraph of the third chapter is called “Paragraphemics of the
poetic text”, in which the understanding of the text in the broadest sense in the
world linguistics is called paragraphemism®, the directions of which are:
topographemics — the changes in the general syntagmatics of the text;
supragggaphemics — a change of print; singraphemics — a change of punctuation
marks™.

Poetic text topographemics. Visual-graphic poems are a reflection of the
poet's cognitive ideas about the philosophy of life, which are considered to be the
“source of a certain message”®. In such texts, the creator expresses the events of
existence not only through lexical units, but also through their graphic
representations. Topographemics is a mechanism for changing the structure and
shape of a text field®'. For example, in his poems “Air landscapes (wave and sight
symmetry)” Fakhriyor expressed in a topographemical way the topographemic
concept of the freedom of Uzbek people during the dictatorial regime, the oppression
of this system, which did not fit into the hearts of the people:

The light is equal, the sight is equal

Now fornication comes from heaven, waves that fill the air.
satellites in the place of angels Cracked the hot air
controls your destiny Full of waves and sights,
or like a puppet, Cracked the weather,
not rope, From the winds and storms,
will hang you on the waves. Hurting the blood,

Loadstone storms.

Not a word in the world,
Initially was a wave.
Turns the waves into words,
turns into an image
Instead of Gabriel
There is a phone
radioset
or television.

Waves define our destiny.

In the first graphic image, the reader can see that the concept is based on the
image of the Uzbek national symbol “bowl”, and in the verses "he will hang you on
the waves" he speaks about the concept of obedience, dependence. In the following
verses of the poem, this image loses its form and becomes a “wine glass™. There is a
philosophical meaning in this: this image is a symbolic image of the dictatorial
regime, the poet describes the events of the years when the Uzbek people were not in
their own hands in the phrase “Waves are our destiny”, expresses the concept of

8 https://gufo.me/dict/linguistics/ maparpapemuxa _
8 I3sxosiu E. Bo3MOKHOCTH MYHKTYyalluu 1 naparpageMuku B 1 coBpeMeHHOH nedaTHoi pekiame. // CioBapb n
KyJIbTypa pycckoit peun. —M., 2001. C 120-126.

ArtaeBa E.A..Tloatnueckuii TEKCT Kak HICTOYHUK MH(popMarun// JITHrBUCTHYECKHUE HCCIIEI0BAHUS XY 10’KECTBEHHOTO
Tekcta. —Amxabaz, 1987. —C. 83-91.
' OpumnnnKkoa H.H. donorpaduueckre cpeacTsa B PEKIaMHBIX cloraHax (Ha MaTepualie aHIVIMHCKOTO S3BIKA).
https://elib.bsu.by/bitstream/123456789/45573/1/gess_2011 sbornik7_tom2.pdf
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suffering and bloodshed. In the following verses of the poem we see that the “bowl”

IS inverted:
Unfortunately,
I don’t have the ability
Of choosing the dream,
Otherwise | pick the sights from the air
And use them as a memory patch.

Through these verses, the poet symbolized the concept that those days have
become an indelible memory, and now no one can drink water from the Uzbek
people's cup without permission. The poet places these images between the verses in
the text in such a way that it is difficult to grasp them at a glance. To understand
such a visual-graphic expression, the author requires from the reader a sharp
pragmapoetic look and specific cognitive knowledge.

2. Supragraphemics of the pragmapoetic text. Supragraphemics is a
mechanism for changing print®. In poetic texts it appears in the following forms:

a) by writing the letter in different forms (uppercase and lowercase or in
italics). In this case, the letters in the text are deliberately written by the author in
order to express a certain content, i.e. in the form of uppercase and lowercase letters,
or separated by punctuation, which serves to illuminate the content. For example:

To you Allah, Love, God To suffering and devotion
Your are beautiful, nice, In the whole world

Your beauty and charm Maturity gifts you and me
Give me a Dream, a Thought Pride and perfectness

(E.Vakhidov. One meaning in three words)
b) expressing letters by a function that is functionally equal to itself. This
type of expression is associated with stylistics, which reflects the author's unique

individual style:
He used to write poems Regretting, he signed
And made many mistakes. “E, voh”. (E.Vakhidov. Signature)

The interjectins “E, voh” in this text means that the author of the poem is
Erkin Vahidov.

c) representation by other graphic means, images. Such a method of
description depends on the author's perceptions of the universe and his conceptual
foundations. In the following verses we see that in human life suffering and joy,
harmony and hope always coexist, through the symmetry of black and white
triangles:

(Spring equinox).
Suffering and joy,
Symmetry of regrets and hopes. (Fahriyor. From the series “Geometric spring”)

3. The pragmapoetic text and syngraphemics. Being a mechanism for
changing punctuation marks, syngraphemics is characterized by placing or not
punctuation marks in the sentence to add clarity to the content of the text™,

a) Expressions related to punctuation. Punctuation is the main means of
providing a visual appearance of text. Their expression, as well as the role of

%2Kypcarmiran manGa. https://elib.bsu.by/bitstream/123456789/45573/1/gess_2011_sbornik7_tom2.pdf
®Kypcarmiran manGa. https://elib.bsu.by/bitstream/123456789/45573/1/gess_2011_sbornik7_tom2.pdf
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expression, affects the tone and intonation of the text and serves to illuminate the

content, the semantic essence of the text:
Heart, on the neck, Bleeding,
heart! on, neck Blood — seize

To frustration,
Suffer, from flowerless
(Fakhriyor, Omonimona)

b) formal expressions related to the absence of punctuation. Another
Important graphic form of twentieth-century poetry is characterized by the absence
of punctuation as a signal of psychological influence on the reader. For example:

unwritten poems

unread books

unrequited love

unspent passions (Fakhriyor. Simple tragedy)

The verses in this poetic text are recited in a counting tone, and the poet did
not use punctuation for a specific purpose, that is, to increase the effectiveness of the
poem, to ensure the continuity of thought. The creator illuminated the content
through the form, expressing each phrase in separate lines.

CONCLUSIONS

1. As a result of the semiological approach to language, a pragmatic field of
linguistics has emerged. Pragmatics, as a science that teaches the purposeful use of
language, provides the scientific basis for the human factor and its knowledge of the
world in the activation of the relationship between individuals who create, transmit,
and receive linguistic signs. It also examines a number of issues, such as examining
the semantic structure of language units and confines methodological-semantic
meanings.

2. The main object of the research in the field of pragmalinguistics is the text.
This made it possible to study the pragmatic aspects of the text in the direction of
text linguistics. In the study of intralinguistic units, text has been recognized as a
larger unit than speech. The text study was conducted in two directions. As a result,
a field of pragmalinguistics based on textual linguistics and anthropocentric theory
was formed.

3. The history of the study of text problems can be divided into two periods.
This field was first studied in European and Russian linguistics under the name
“Text Linguistics” and is also known as “Traditional Text Linguistics”. Considering
the logical, psychological and linguistic interconnection of poetic texts, the study of
the cognitive and pragmatic structure of textual linguistics in modern linguistics has
risen to a new qualitative level, and this period is known as "poetic text linguistics".

4. In linguistics, there is a need to study the text as a means of communication
and as a semiotic phenomenon, taking into account the combination of mental and
conceptual, cognitive-pragmatic, linguopoetic and social spheres. In both textual
linguistics and pragmalinguistic research, prose and scientific texts have been
extensively studied. However, poetic texts were beyond the attention. This showed
the need to conduct research in the field of poetic text pragmatics within the
framework of the paradigm of poetic text linguistics.

5. Poetic text is a complex structure, which has the completeness of thought, the
breadth of content, a specific cognitive-pragmatic feature. Linguistic means of
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describing an idea in a more effective, figurative, and communicative way are
evident in all style texts. However, in poetic texts, compared to other style texts, the
possibilities of such expression are characterized by their width and hight. The
poetic text is a complex phenomenon that combines linguistic, anthropocentric,
linguocultural, aesthetic and spiritual categories in terms of its ability to express
itself, and is radically different from texts of other styles.

6. In poetic texts, the components of speech communication serve to perform
specific communicative tasks. The addresser is an emotive, the addressee is a
conative, the context is a reference, the message is a poetic, the contact is a phatic,
the code is a metacommunicative function. These functions of language appear
intertwined in poetic texts. Such stylistic features of poetic texts are its features that
distinguish it from texts of other styles.

7. In poetic texts, the author's attitude to the events of existence emerges as a
pragmapoetic symptom. According to the author's assessment of life events in a
certain position and the principle of expression, general and individual symptoms are
mutually exclusive. The author's attitude to the objective world through the sign is a
general symptom, and his inner state, the expression of feelings, is manifested on the
basis of an individual symptom.

8. In poetic texts, the author refers to the form of information he implies by
giving a proposition based on the analogy of certain objects with another, and
expresses the metaphorical meaning. In this case, the author chooses the object of
expression, the means of expression, the method of expression for the realization of
Its purpose.

9. The concept is a philosophical, psychological, linguocultural category, which
Is formed in the human mind over the years. The concept is expressed linguistically
In poetic texts through the skill of the creator. If the linguistic means is a poetic
expression, the concept being expressed is a product of poetic thinking. Any poetic
text has a propositive, communicative, presuppositive, discursive aspect, which is
based on the phenomena of poetic thinking, poetic reference, poetic phonetics,
poetic semantics, poetic syntax.

10. Different forms of poetic texts, visual-graphic poems are an expression of
the poet's cognitive ideas about the philosophy of life, which serve to reveal the
content of the text. In poetic texts, traditional forms define the formal structure of all
literary works. Visual-graphic forms provide aesthetic-emotional, cognitive-
pragmatic relationship.

11. Poetic texts contain the author's conceptual foundations about the universe
and man. Pragmatic factors have a great influence on the cognitive processes
occurring in the minds of communication participants in the process of speech
formation and reception: situation, subject of communication, space and time,
personal characteristics of the author and recipient, visual-graphic form and others.
The cognitive-semantic and pragmatic branches of linguistics study the interrelated
social and cultural aspects of language and communication in this regard. This
ensures the continuity of research in the field of poetic text linguistics and shows the
Importance of the specific functional features of poetic texts.
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BBenenue (AHHOTAIMSA ANCCEPTAINHU TOKTOpa punocoduu (PhD))

Leablo ucce0BaHUs SIBISETCS M3YYEHHE MPArMaTUYECKUX OCOOCHHOCTEH MOATUYECKHX
TEKCTOB, MX cnenuduyeckux (GyHKIMOHATBHBIX ACIEKTOB, MPArMarodTHUYECKHX CHMIITOMOB H
BU3YaJIbHO-TPa(hMueCcKOro BhIPAXKEHUsI B KOTHUTUBHO-IIParMaTUYECKOM acIeKTe.

OOBexT nccnenoBanus ObUTH B3ATHI CTHXU DpkuHa Baxumosa. CyTh nuccepTayy packpbita
B cruxax A.HaBou, ®Paxpuepa, Papunbi Adpo3, Ycmona Asuma, CupomxunauHa Caiinna,
Buikooyn Lykyp, Topa CynaiimoH.

IIpenmerom uccienoBaHUs SIBISIOTCS KOTHUTHBHO-TIparMaTHYecKue U (YHKIHMOHAJIbHbBIE
0COOEHHOCTH MO3TUYECKUX TEKCTOB.

Hay4ynasi HOBH3Ha Hcci1eJ0BaHHUSA ONPeieIsieTcsl CIeyOHM:

nosiBJIeHHE 00J1aCTH MparMaTHKK B JMHTBUCTHUKE U €€ TIOCTETIEHHOE PAa3BUTHUE;

Hay4yHO OOOCHOBaHBI JIBa MEPHOAA U3YyYEHMs] TEOPUM TEKCTa B MHUPOBOM M Yy30€KCKOM
A3bIKO3HAHMHU: «TpaguIIMOHHAs TMHIBUCTUKA TEKCTa» U «JIMHTBUCTHKA MO3TUYECKOTO TEKCTaY;

MO3TUYECKUE TEKCThI N3YyYalOTCs KaKk 0OBEKThI IparMaJluHI BUCTHKY;

BBISIBJIEHBI ()YHKI[MOHAJIbHbIE OCOOCHHOCTH IMOATHYECKUX TEKCTOB;

[IpParMano3TUYeCKUd  CUMITOM U €ro TUIIBl -  HUHTEPHPETHpYIoTCs  ollue
MParManodTHYeCKUe U MHINBHUIYaJIbHBIE IPArManodTHUYECKUE CUMIITOMBL

B KOTHUTHUBHO-IIPArMaTUYECKOM  aCMEKTe  AaHAIM3HPYIOTCA  KOHLENTyaJlbHas U
[IparMano3TuyecKasi CTPYKTypa IOITHYECKOrO TEKCTa, SBJIEHUS IO3TUYECKOIO MBIIIICHMUS,
nosTuyeckas (POHETHUKa, MOITHUEcKas pedepeHLus, MOITHYECKas CEeMaHTHKA, MOITHYECKHM
CHUHTAKCHC;

KoruutuBHo-niparMaTudeckue 0COOEHHOCTH BU3YaJIbHO-TpadUuecKoil MIO3TUKHU
MOJITBEPKIAIOTCS pe3yIbTaTaMH aHalu3a maparpadeMUKd Ha OCHOBE TOIOrpadeMudeckoro,
cynparpadeMHuecKoro, CUHrpaeMu4ecKoro HalpaBIeHUH.

Buenpenue pesyabraroB HcciaenoBaHuii. Ha ocHOBaHMM Hay4HBIX pe3ysibTaTOB
M3y4YeHUs IparMaTUYeCKUX 0COOEHHOCTEH MOITUUECKUX TEKCTOB:

BBIBOJBI O KOMMYHUKATHUBHBIX OTHOIICHUSX MEXKIY CO3JATeISIMH W PEIUITUCHTaAMHU
MO3TUYECKUX TEKCTOB, aBTOPCKHMX ILEJSAX, BBIBOJABI O SI3BIKOBBIX BO3MOXKHOCTSX, CBSI3aHHBIX C
TBOPUECKMM  MBIIUICHHEM,  OBUIM  MCIONb30BaHBl B IPAKTHKE  MEXIYHAapOJIHOTO
¢dynnamentanpHoro mpoekra «ModeHed — MopepHH3anus OpPEeIMETOB 3pAaBOOXPAHCHUS B
YHUBEpPCUTETaX U  HHCTUTYTax», BBINOJIHEHHOM B  KOKaHJICKOM  rocyaapCTBEHHOM
Me/IarOrMYeCKCOM HMHCTUTyTe(ClpaBka MUHHCTEpPCTBA BBICIIETO U CPEJHEro CIELUAIbHOTO
obpazoBanust Ne 89-03-4504 ot 9 nHos6ps 2020 1.). B pesymbraTe BOMPOCH MEXKINYHOCTHOTO
OOIEHUs,, OTHOLIEHHUS K MPOUCXOMAIIMM COOBITHSAM B ObITHE OOOramarTcs Hay4YHBIMU
JI0Ka3aTeJIbCTBAMU;

TEOPETUYECKHE U HAayYHbIE B3IVl O POJIM MOATUYECKUX TEKCTOB B MO3HAHUU MHpa Yepe3
S36IK W MBIIUICHUE, MOHWUMAaHUM W BOCIPHUSTHH ONPEACICHHBIX pEalnidi W BXOXICHUH B
COL[MAJIbHBIE OTHOLIEHMS, a TaKKe B OTPAXEHUHM HAIMOHAJIBHO-KYJIBTYPHBIX OCOOEHHOCTEH
HCIIOJIB30BaHbl B 1'OCYapCTBEHHBIX HAydyHO-TEXHMYECKMX nporpammax 3a 2015-2017 rogsi,
4acTU4YHO, B mpakTtudeckoM npoekre Ne 1-099 «Ponp koHUENUMH AampHEHIIEro pa3BUTHS
Ipa)/JIaHCKOro oOIIecTBa U 0OecreyeHus! TyXOBHO-HPABCTBEHHOM 0€30MacHOCTH B YCTOMYHMBOM
CTpaTerMuecKoM pa3BUTUM Y30ekucrana» (CrnpaBka MUHHCTEPCTBAa BBICIIETO M CPEIHETO
cienuanbHOT0 oOpazoBanus Ne 89-03-4504 ot 9 nHos6ps 2020 r.). B pesynbrare mocturaercs
(bopMHUpOBaHKE JIMHTBOKYJIBTYPHBIX KAYECTB y IPax/iaH;

BBIBOJIBI TI0 ONPEJENICHNI0 (PYHKIMOHAIBHBIX OCOOEHHOCTEH MO3TUYECKUX TEKCTOB U
KOMIIOHEHTOB PEUYeBOro OOILIEHHsS OBbUTM HCMOJIb30BaHBl NMPH pealu3alud (HyHIaMEHTAIbHOTO
npoekTa NeOT-@1-100 «Teopernueckoe u IPaKTUYECKOE COBEPIIEHCTBOBAHNE COLMOKYIBTYPHOMN
JESATENBHOCTH AETEN C OTPAaHMYEHHBIMUA BO3MOKHOCTSIMH Ha OCHOBE XY/I0KECTBEHHO-TBOPUYECKUX
cpenctB» B DepranckoM rocyaapctBeHHoM YyHuBepcutere B 2017-2020 romax. (CmnpaBka
MuHHCTepCTBa BBICIIETO M cpesHero crenuanbHoro oopasobanus Ne 89-03-4504 ot 9 Hos0ps
2020 r.). B pesynbrare chopmupoBaachk KyJabTypa PeUeBOro OOIICHUS JETeH ¢ OrpaHUYECHHBIMHU
BO3MOXKHOCTSIMU;
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Hay4yHbI€ BBIBOJBl O COIMAIBHO-KOMMYHUKATUBHBIX, KOTHUTHBHO-IIParMaTH4YECKUX H
ACTETUYECKUX OCOOCHHOCTSIX TEKCTOB OBLIM HCIONb30BaHbl MPHU COCTABJICHUU ClLIEHAPHUEB
nporpamm  «lIpoOyxnenue», «OOpa3oBanue u pas3BuTHe», «JlUTEpaTypHBIi Mpoleccy Ha
TenepaauokaHaie — «Y3o0ekucran» B 2019-2020  rogax. (CrpaBka  HanmonanbHOM
Tenepaguokomnanun Y3oekucrana Ne 04-25-905 or 6 oxrsa6ps 2020 roma). B pesymbrate
COJiep’)KaHUE MaTepUaIOB, MOATOTOBIEHHBIX JUJISI O3TUX TeJemporpamm, ObUIO 00OraieHo
MH(POPMATUBHBIM U MPAKTHYECKUM 00pa30M U CHa0>KEHO HAyYHBIMH JJOKAa3aTeIbCTBAMHU.

Crpykrypa U 00béM auccepramum. J(uccepranus COCTOUT W3 BBEICHHS, TPEX OCHOBHBIX
IJIaB, 3aKJIIOYEHUs, CIMCKA WCIONb30BAaHHOW JHTEpaTypsl W npuwiokeHud. OOmmi 00BEM
nuccepTaiuu coctabisier 160 cTpaHUIIBL.
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