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KHWPHUII (pancada noxkropu (PhD) nuccepranusicn aHHOTAIHASICH)

Juccepranuss MAaB3yCHHUHI J0J3ap0auru Ba 3apypatu. JKaxon
agabuérmryHocnuruaa 60ra 00pa3u Ba OOJATMKHUHAT Oa MK TACBUPH MacalaCHHU
TaJKUK ITHUII ajJoxXuja axamusitra sra. bunoOapun, XX acpja MHCOHHHU, YHHHT
pyxXuil oslamMuHHu Ypranuira 3btubop kywanau. Iy OGouc Gaguuii Hacpma Oona
oOpa3uHM JaBp Ba pyXHAT HyKTau HazapuiaH YpraHuil xap Oup xank agabuérunaa
Oom wmacamara ainmaHad. YyHKH, KHUIIWIUK KAMUATHIATH UIMUN-TEXHUK
TapakKUET 00JIa OHTU Ba PyXUSTUTA V3 TABCUPUHM YTKA3UII OWIaH Oupra yHIaru
MWUIMA Ba WHCOHUN KAAPUSATIAPHUHT INAKIJIAHUIIMAA XaM MYXUM  DPOJib
VitHaétran OyryHru KyHJa OOJalMK TAacBUPHUHHM JaBp Ba PYXUAT, WXKOIHIM
WHANBUAYAIUTUK, Y3UTa XOCIUK Ba anabWil TabCuUp JAOUpacuia TaJIKUH OSTHUII
MyXUM aMaJInid axaMHsITra Jra.

Jyn€ anmabuérmyHocnuruaa 0osia OOpasMHUHT MaxCyc UMM (peHOMEeH
cuaTuaa TaH ONMHUIIM, acocad, XX acpHUHT oxupu Ba XXI| acp Oouuiapuaa 103
Oepaétrad riobannantyB kapaéHnapu OuinaH OOFnIuK OYnIubO, 600ia TUMCOJIMHUHT
Oamuuii udonanapu, oOpa3 TaJIKMHUM Ba TaCHUPHU OYiMYa WIMHI H3TaHUILIAP
onmub OopwiMokiaa. Maszkyp HyHanumiia Oaauuii acap CTpyKTypacujaru OoJjia
oOpa3u oOpKajau E3yBUYMHUHT HMHAMBUAYaJl MaxXOpaTUHU EPUTHIL, BOKEIHKKA
MyHOca0aTu acocuaaru ouorpaduk, HKTUMOUN-TICUXOJIOTUK OMWIJIAPHUA aHUKJIAIIl
nom3ap0 xucoOjaHaAW. 3aMOHABHM anaOUETIIYHOCIMK Oamuuii acap opKaiu
onaMHu ¢ancaduil aHriamnaa 6oJaIuK TACBUPUHUHT YPHU Ba aXaMUATUHU KaXOH
anaOUETIIYHOCTUTH SPUIITaH 3HT SHTM TaMOWWIUIap Ba EHJAIIyBIIap acocujia
Vpranui ajioxuja uiMui-Ha3zapuil axaMusaT KacO dTaau.

V36ex Muumii  anabuéthaa CYHITM WWUIap/la WHCOHHM JlaBp OujaH
Y3BUIUIMKAA TacBUpJIALIra, PyXUd OJaMUHU TaxJIMJ JTUIIra bTHOOpP TOOOpa
OpTMOKZa. Y36eK anabuETIyHOCTUIHaa, aiiHy maiitaa, XX acp HacpH, Xycyca,
KUCccauuankaara 0oja oOpasyiapu eTakud OyJiraH acapijiap MHUCOJIMJIa BOKEJIMKHU
Oamunii mdoganamr macanallapuyHud 3aMOHaBUM EHAAIIYBIAp acocuaa WIMHUMA-
Hazapuil KUXaTHaH TYFpU OaxoJaimn MyxuM Basudanapaan oupuaup. “AMHHKCA,
XO3UPrd HOTMHY Ba TaXJUKaJIM 3aMOHJa OyTyH OamapusTt ojauja Taiao
O0ynaérran, Ou3 uiarapu Ayd KelMaraH FOSIT Mypakkad Myammouiap, Tiiodan xaBg-
xaTapiapHu Oupranukia Oaprapad dTuin, mry #Wynma Oapya 23Ty HUATIU
WHCOHJIApHU OUpIAIITUPHUIIIA, AYHE aXOJUCHHUHT Kapuid yunaH Oup KUCMHUHH
TAIIKWJ ATaAUraH €NUIapHu TYMaHUCTUK FOsUIap pyXuaa TapOusianiaa 0aauuit cy3
CaHBATUHUHT YPHU Ba MACBYJIUSTHHU Xap KAUYOHTHJIAH XaM FOKCaJTHPHII
3apypIIMTMHYU OyI'yH XaéTHUHT Y31 Tako30 5TMoKaa L. MbKTuMoui XaéTnaru BoKea-
XOoJUcanap MHCOH PYXHUSATHAa WHBUKOCITAHWO, YHJA HIBPHIMILIAD 103 OepwHiiu,
Oonanmap pyxusaTuia SKKOJ HaMOEH OVnumM, myoxacus. by xon skamusaraaru
WiaTiaap MHBUKOCUMHU xaMm yeTnad yrMainu. Kynm xomnapaa €3yBun MXKTUMOUH,
MabHAaBU MyaMMOJIapHU aKC STTUpUIIAA ailHaH 0oJjia oOpa3ura Myposkaatr 3Ta/Iu.
bu3 sdmaérran AyHEHHW TepaH aHIJAIl Y4YyH WMHCOH XAaETUHUHI MYXUM KUCMHU
Oynran Oonanukka wiMuii-pancaduii HyKTau HazapJaH sSHru4ya €HJANryB Tayiad

! Mupsu€es ILM. Husitu ynyF XalKHUHI MIIM XaM yIyF, Xaétu Epyr Ba Kenaxaru (apoBoH Oynamu. —
T.:Y306exucron HMINY, 2019. — B. 340.
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stunanu. lly Gouc Hacpna, XycycaH, Kucca kaHpuga 0ona oOpa3u TalKUHIapu
MyaMMOCHHHU [IaBp Ba PYXUAT OwiaH OOFIUKIMKIA TaJAKUK OTUII J0J3ap0
XUCOOJIaHaIN.

V36ekucron Pecny6iukacu Ilpesupenturnnr 2017 #un 16 ¢espangaru
“Onuil  yKyB IOpPTHUJAH KEWMHTU TabJIMMHU SHAJa TAaKOMUJUIAMITHPHUIL
tyrpucuna’tu [1d-4958-con, 2020 iun 29 oktsabpnarm “Unm-danaum 2030
Huiraya pUBOXJIAHTUPUIN KOHIEMIIUICUHMU Tacaukiam Tyrpucuna’tu [1dD-
6097-con dapmonnapu, 2017 #un 20 anpenmaru “Onuidl TabIUM THU3UMHUHU
sTHaJla PUBOKJIAHTUPUIN Yopa-Tanoupiapu tyrpucuaa’tu [1K-2909-con Kapopu
xXamaa V36exuncTon Pecniy6nukacu Baszupnaap Maxkamacuauar 2018 iumn 16
deBpanmarn 124-®-con “V36ex MyMmMTO3 Ba 3aMOHABHil alaGMETHHU XalIKapo
MUKEC/Ia YpraHuill Ba Tapruld KWIMIIHUHT A0J13ap0 Macananapu” MaB3yHJaru
XaJaKapo KoH(MepeHIUsIHU VYTKazuil Tyrpucuaa’ru dapmMoluiiv, MIYHUHTEK,
Ma3kyp (QaonugTrra TETHMIUIM OOlIKAa MEbEPUN-XYKYKUH  XyXoKaTiaapia
OenrwiaHrad Basu(dalapHU amaira OWupuInga ymoly AuccepTauus TaaKHUKOTH
MYailsiH 1apa)ajia Xu3mat KAJIajiu.

TagkuKoTHUHT pecnmy0JuKa (aH Ba TEXHOJOTHAJAPH PUBOKIAHMIIN-
HHUHI YCTYBOP HYHAJIUNLIAPUTra MOCJUTU. Maskyp TaaKuKOT pecnyOiuka ¢ax
Ba TEXHOJOTHSIAp pUBOXJIAHUIIMHUHT .  ‘“AxOopoTnamiraH »KaMHsIT Ba
JEMOKPATUK JaBJIATHU WKTUMOWN, UKTUCOIMUM, MaJaHWi, MabHaBUM-Mabpuduii
PUBOMIIAHTUPHUIIIA WHHOBAIIMOH FOSJIAp TU3UMUHHU IIAKUIAHTUPHUII Ba YJIapHU
amaJira OIMpUIl Hyiapu” yCTyBOp HyHaIUIura MyBo(puK 6askapuiras.

MyaMMOHMHT YPraHWITAHJINK AapakacH. Y30eK a1aGHETIIyHOCINIHIa
KHCCa XKaHPHU TaJKUKUTa OarullIaHTaH MIJIap CaJIMOKJIM YpuHra sra 0yimoO, Oy
KaOu TaJKUKOTIIapAa >kKaHp OaquusiTH, Ty3WIUIIH, o0pa3iap TU3UMUra MyHoca0ar,
MyaisiH Kuccanap TaxJIHJId, OHT OKAUMHU XaMJla KUcca KaHpu OWIaH OOFIHMK OoIKa
MyaMMOJIap TaAKuK dTuinran®, Jlekun y30ek Kuccanapuaa 0o1amik Ba 6oma oopasu
TaJKUKU OViinya Maxcyc U3JaHUIUIap 0Jin0 OOpUiIMaras.

Kaxon anmabuérimryHocnuruaa OoJialdK TacBUpu Ba 0Oona  oOpasu
MyamMosIlapu OyiiM4a Kartop TaAKUKOTJIAapHM caHam MyMKuH. JKymiazaas,
MHIIN33a00H Xanknap® Ba pyc afaOMETINYHOCIUTUAA YOy MyaMMO aH4a KEHT

2 Pacynos A. XapaKkTep MOJIOJIE)H B COBPEMEHHBIX Y30EKCKUX COBETCKHX MOBECTSX. JUCC...KaHL.puinorHayk, — T.,
1966; AGpopo A. Y36ek mosectu. — T., 1978; Viyros A. Kuccaunmurumus kuppanapu. — T., 1991; Kapumos X.
Xo3upru y30ex Hacpuaa xaéT XakuKaTH Ba MHCOH koHuennwscu (70-80-immnap). dwnon.dan.n-pu... guce., — T.,
1994; Xypaes T. Onr oxumm Ba TacBupumimuk (M.M.[Aycr, F.XoramoB, O.OtaxoH acapiapu acocunua).
¢wton.pan.HoM3... aucc., — T., 1994; Kyoaes K. V36ek KHCCAJIapH/a TAPUXUHA XaKUKaT Ba Oaauuii maxopar (60-80-
itimmap). duton.gan.Homs... mucc., — T., 2001; Commxono M. XX acpunar 80-90-itminapn y36ex Hacpuma 6aauuit
HYTK TIOdTHKacu. ¢wion.dan.a-pu... aucc., — T., 2002; TymaranoBa VY. Toraii Mypoa Hacpuzia pHUTM.
¢unon.pan.moms... mucc., — T., 2005; Kapumosa 0. Tlupumkyn KoaupoB kuccamapuja MabHaBUN-aXJIOKUI
MyaMMOJIApHUHT Oaauuil TamkKuHU. Quioi.GaH.HOM3... aucc., — T., 2005; PycramoBa M. Hctukion maBpu ¥30ek
KUCCAITAPUHUHT TapakKWET TeHAeHnusapu. ¢uion.gan.HOM3... aucc., — T., 2005; XommypomoB A. Kuccama
Gamumii 0Opa3 spatuin Maxopatu. — T.:Dan, 2006; XommyponoB A. Y36ek KHCCAUMITHIH: TAPAKKUET MyaMMOIapH
(XX acp cynarru yoparn). ¢uinon.pan.a-pu... mucc., — T., 2008; BoboxoHoB M. Xo3upru y30eK KuCCauMIMTIHIA
TICUXOJIOTH3M. GuiIoN.BpaH.HOM3... aucc., — T., 2012,

3 Elizabeth A.C. The power of the other: A Character analysis of the orphan figure in children’s literature. The
University of Memphis, 2016; Benton K. Johnson Il. Spiritual Functioning, God Image, and Childhood Incest: An
Exploratory Study. Regent University, 2009; Packard L. Freedom as theme in Mark Twain’s “The Adventures of
Huckleberry Finn”. California State University, 2000 and etc.
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TaAKMK STHAran® 6ynamo, y30ex amabuérmyHocauruga Oy coxa Xalad eTapiuda
ypramunMarad. Y30eK agaOMéTmIyHOCTHrHaa Ooma oOpasd TAJKUKH JIOMPachia
aKaJeMHK M. KyunxoHOB®, npodeccop A Kocumos®, TaIKMKOTYH
C.BaGaepanapaunr’ wnulapuHu Kaiin stum MyMmkuH. Xycyca, A.Kocumos Ba
C.babaeBa  mmccepranusuiapy — Ku€cuid  amaOMETIIYHOCIMK — aCHEKTHIA
OaXKAPUITAHINTH OWIAH  XapakTepnd. Y30ex onmmuapunan A Pacyios,
C.MaruonoB, P.BapakaeB, A.Xommyponos, Y.Vmka6oes, ITIIIepMyxamMmesnos,
K.KaxpamoHOBIapHUHI®  TagkukoT Ba  MoHorpagmsmapu, Y.Pacynosa,
3.Moparumona, K. Typauesa, ['.)Kypaesa, J[.PaxxaboB Ba OomIKaJapHUHT MakoJia
xamzia Tesuciapu’ xaM ymoby Myammora Oarumuiadrad. JIGKUH ynapaa oasp Ba
PYXHUAT Macajacu Kucca sKkaHpujaru 0oijia o0pa3u MUCOJIUA MOHOTpaQUK TUTaHAa
Maxcyc TaJKMK OSTuiaMarad. by 9ca, Ma3kyp TaAKUKOTHMHT  Y30€K
anabUETITYHOCTUTHIATH JACTIIa0KK U3JTAHUIILIAP/IaH SKAHJIUTUHU TaCAUKIIaiIN.

Juccepranmsi TAAKMKOTHHHUHI JUCCEPTANUA 0AKAPWITAH OJIUH TABJIUM
Myaccacacl WIMMA-TaIKUKOT HILUIAPH pekajapu OwiaH OOFJIMKIUIHU.
Juccepranust TagkukoTH PaproHa JaBiIaT YHUBEPCUTETH WIMUK-TAJAKUKOT
uniapu pexkacura MmyBouk “XX acp y30ex agabuétu macananapu’ HyHaIHUIINA
noupacuaa Oaxkapuiras.

TagkukoTHUHT Makcaau XX acp y30ek Kuccaiapujard OoJjiaquk Ba 0oja
o0pa3u TacBUpHJia JIaBp Ba PYXUATHUHT Oamuuii UPOMACUHU TATKUK ATUIIIAH
noopar.

TaagKuKOTHUHT Basudasapu:

Oanuuii 00pa3HUHT Ha3apuil MyaMMoJiapH Ba 6oJia o0pa3ura Xoc KUxXaTIapHu
aHuKJIa11, 001a 00pa3u reHe3UCH Ba TAAPWIKUN TAKOMUIMHU TU3UMIIAIITUPHIIL;

4 3umun B.S1. Tema gercrsa B TBopuecTse K.JI.BopoOsesa. Jlucc... kaun. gpunon. Hayk, — Opén, 2004; ITomosa C.B.
Mup neTcTBa U €ro XyA0KeCTBEHHOE BOIUIOMICHHE B MOPAOBCKO mpo3e 1950-1990-x rogos. [ducc... kaHI. (UIIOIN.
Hayk, — Capanck, 2005; ITomkoBa T.JI. Mup nmerctBa kak ¢miaocodckas mpobiema. Jducc... kaHa. Guaocodckux
Hayk, — [Tepmb, 2005; Ap3amacuesa M.H. XynoxecTBeHHast KOHIICTIIKS ASTCTBA B pycckoii mureparype 1900-1930-
x TozoB. [ucc... mokt. ¢umon. Hayk, — M., 2006; IllectakoBa E.IO. [leTcTBO B cucTeMe PYCCKHX JHUTEPAaTypHBIX
npeacrapnenuit o uenoseuecko xu3Hu XVII-XIX cronermii. Jucc... xaun. ¢unoin. Hayk, — Apxanreibck, 2007;
Yepkammna E.JI. O6pa3 nerctBa B TBopueckom Hacnenuu W.A.Bynuna. lucc... xaun. ¢uion. Hayk, — M., 2009;
Xycaunosa O.U. Tema nerctBa B TBopuectBe H.B.T'oroms. Jlucc... kauna. ¢unon. Hayk, — Caparos, 2009; HMBanosa
3.10. JIeTcTBO ¥ FOHOCTH Kak mpeameT u3oopaxenus B mpose I'.bémrs. ucc... kauna. ¢puion. Hayk, — Camapa, 2010;
I'yceBa E.B. Konmemmus nercrtBa B TBopuecTBe 3axapa [Ipmnmenmna. [ucc... xaun. ¢mion. Hayk, — M., 2014;
CanpankoBa B.B. Jlekcndeckuii KOMITOHEHT SI3BIKOBOM KapTHHBI MHpa peOEHKAa: TUHAMHYECKHH aclekT (Ha
MaTepualie PYCCKHX aBToOMorpaduvecknx MoBecTed o nerctBe). Jwcc... kaHA. ¢mmon. Hayk, — Yda, 2015;
Brirosckas H.C. O6pa3 nercTBa B COBpeMEHHOH aHTIIOS3BIYHON TUTEpAType: HHTEPTEKCTYalbHUI auanor. Jlucc. ..
kaH. ¢utos. Hayk, — Huxauit Hosropon, 2018.

5 KyymkonoB M. Onara Tab3um, 6os1ara mexp. — T.:Emr reapaus, 1983.

6 KocumoB A. Anabuétna 6onanuk MabHaBHi-aXJIOKUi KaTeropus cudaruna: punoi.dan.HoMs...quce. — T.,1999.

7 Babaena C. V36ex Ba AKIII anabuétina Gonanukanar 6aguuit Tankuan (F.Fymom Ba M.TBeH MWKOIH MHCOIHIA).
¢wmton.pan.HOM3... tucc.asroped., — T., 2012.

8 Pacynos A. Fapoiiu6 canrauar // V36ex amabuii TaHKAIH. — T.:Turon-Igbol, 2011. — Bb. 141; Maruonos C.
Bonanap agabuétu: canpatmu € Tapowust // V36ek anabuii TaHKHAN. — T.:Turon-Igbol, 2011. — B. 333; Bapakaes P.
V36ek Oomanap amaOuéTH Ka4oH MaiiioHra kenran? // V36ek anabuil TaHKumM. — T.:Turon-Igbol, 2011. — B. 386;
Kaxpamonos K. Bup myro3apa 6axonacuna / ¥36ek agabuit tankmmu. — T.: Turon-lgbol, 2011. — B. 397.

® Tyna6oesa P. Bonanap xapakTepuHu TacBupiamia Kyaruauar Ypuu // [apk ronaysu, 2011, Ne 5. —B. 166-168;
Touposa C. BonanmukauHr coxup aynécu // dumonorusHUHT non3ap0d Macajajapy MaB3yWaarn WIMHN-Hazapui
amkyMaH Marepuayuapu. —Paprona, 2015. —b. 118-120; Tynaboesa P. Unnruz AlitmatoBHuHr “OK Kema” acapuia
6osa Kanou onamu TacBupH // B THIyHOC Ba a/1aGMETITYHOCTAPHUMHT aHbaHaBHUil pecry6inKa MIMHUii-amMastuii
amKyMmanu marepuaiiapu. —T., 2016. —b. 345-347.
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y30ek ¢onpKIOpH Ba MyMTO3 adaObuET HaMyHajgapuaaru OOJaJIMK
TaCBUPHUAATH Y3UTa XOCIUKIAPHU EPUTHILL

aBToOMOrpaduK XapakTepAard Kuccajaapja JaBp Ba KaXpaMOH MacajlaCHUHH
YpraHui,

“Illym Goma” KuccacuHU 00Jia YBTUKOIM MyaMMOCH OujiaH OOFJIMK Tap3naa
TaxJIMJI KWJIWLI,

“Tybcu3 ocMOH” Kuccacuaara 0oJia ojlaMu TATKMHUHU EPUTHIL,

80-Hinmiap KuccaymIMruiard JaBp Ba pyxusiT TacBUpUHH “HKKU Kappa UKKU
— Oenr’” acapy MUCOJIHIa aCOCJIAIIL.

Tagkukor o00bekTH cudaruaa Fabyp Fynomuunr “llIym 06omna”,
Oiibexnnnr “Bomamuk”, Yrknp XomuMoBHUHT “UKKH Kappa UKKH — Oerr’” Xamza
Hypanun KoOynaunr “Tybcus ocMon” kuccanapu onuHrad. llynunraek, XX acp
y30exk amabuérumaru Oona oOpa3u eTakyu OyiaraH OoIlKa Kuccajlapra xXam
MYypOXaaT ITUIITaH.

Tagkukor mnpeaMernHu Yy30ek anabuéruma Oona o0pa3u T'eHE3UCH,
Kuccajgapaa Ooia pyXMsTH Ba JaBp BOKEJIUTMHUHT Oaauuil udojacu TalIKui
ATaau.

TagkukoTHUHT ycyJulapu. Jlucceprauusana TaxJauil Ba TATKUHHUHT
Ouorpauk, COLMOJOTUK, TapUXUU-KUECUH, MCUXOAHAIUTUK, IMCUXOOHOrpaduk,
TaBcU(] Ba TacHU(} ycysuiapuaaH GoilaraHuiraH.

TagKMKOTHUHT WIMMIA SHIWINTH Kyluaaruiaap OusiaH OeNruiianau:

O0ona 00pa3suHUHT Yy30ek agabuérunard IMaKJJIAaHUII acoCiapy, IOITHK
TabuaTu JaBpuil KUXaTAaH (QapKIaHuIId, aBToOMorpaduK Xapakrepaaru
KHccanapaa 0oJIaTluK TaCBHPU aCOCHI YPUHHU drajuiamiv Xamjaa 0osia o0pasu akc
ATraH Kuccaiap xam aBToouorpaduk yHCypiapaH X0iau OYIMaciIuri acoCIaHraH;

Fadbyp Fynomuaunr “Illym 6ona” kuccacumara 06ojia YbTUKOIA €MHUPUIINIIN
JABPHUHT MabHABUI TaHA33yIM OUJIaH OOFJIMK XOJa NaUJIaHTaH;

XX acp ¥30ek kuccamapu 0oja pyxXuUATH TAJIKUHUJA KaTTajap TyHECUHUHT
WulatT Ba KyJidariaapu akc STTUpWIMO, Oosia oOpa3u KaTTajllap Y4YyH Ky3ry
Bazu(acuHu Oaxapuiiy UCOOTIAHTaH;

Vriknp XomumoBHUHT “HKKH Kappa HKKH — Oern’” KHccacH GoIl KaXpaMOHH
YTUII JaBpuJard WXKTUMOMK-CHECMM Ba MAabHAaBHW JKapa€HJIap XOCHJIACH
cudartuaa 6aaunil TAIKWH STUITAHIUTH 040 OepuIraH.

TaagKMKOTHUHT amMaJuii HATUKAJAPH Kyiuaaruiapaad noopar:

O6ona oOpa3u reHe3ncH Ba OAAUUSATHHU TAJIKUK JTHUII OPKAJIW YUKAPHUITaAH
Xynocanap y30ek anabuETIIyHOCIUTY YUyH MyXUM WIMHK-Ha3apuil MabIyMOTIIap
Oepuiy, agabWETIIYHOCIUK Ha3zapuscu, y30eK amaOuil TaHKUIYWIINTH TapUXH,
3aMOHaBHI ¥y30eKk Hacpu, Oaguuil TaxJIUJ acociapy, Ha3apuil MOdTHUKA KalOu
dannapman spaTwiaguraH JapciiMK Ba VKYB KyJUITaHMallap TaKOMUJIMTA XH3Mar
KWJIaJu;

TaAKUKOT HATWKajJapy acocHuja Haump OSTUIraH Makojajap agabuér
TabJIMMHIA Tajdaba Ba YKyBUMIIADHUHT OaqUUN-ICTCTUK JUIUHU OIIUPHUIIH, Y30eK
HACPUHM YPTraHUIL Ba YPraTULIJard aMaJIMi aXxaMUsiT AaHUKJIAHTaH;



O0ona oOpasupard JAaBp Ba pPyXHMSAT Macajacd, yHAA WIrapu CypHIraH
Myaud OamuuiA-3CTETUK MakKcaad OYTyHTH KyH KWITUCHHUHT OoJia IIaxcura
TVFpu MyHocabarma Oynummma xamaa Oy MyHocabaT >KaMUSTHHHT axXJIOKHA-
MabHABHHA TAKOMIJIAA MyXUMITUTH KYpCaTUJITaH.

TagkMKOT HATHKAJIAPUHUHT HWIIOHWIMJIMTH PecnyOnukamu3 xamja
XOPWKJIMK OJMMIJIADHUHT Hazapuil (UKpiapura TasHWITAHIUTH, MYaMMOHHHT
aHUK KYWWITaHJWTW, YHKApUITaH Xylocalap Tapuxuii-kuécuii, Ouorpaduk,
COIIMOJIOTUK, MCUXOAHAIUTHK, NcuxoOuorpaduk, taBcud Ba TacHU] MeToANIApH
OpKaJIM JTaJWJUIAaHTaHJIUTK, 0oJjla 00pa3u TeHe3UCH Ba OaAuUSTHHU HW30XJIalllaa
Yy30€K KHCCAUMJIUTHUHUHT TYypJid JlaBpjapura OuJlI HIIOHWIM MaHOajapra
TassHUJTaHU XaM/Jla Y3UHUHT WIMHAA UCOOTHHH TONITaHU OMJIaH aCOCJIaHA]IH.

TaagKUKOT HATHKAJAPUHMHI WIMHMH Ba aMaJiuil axamMMsTH. TaJIKuKOT
HATWKAJIAPUHUHT WIMHM aXaMUSTH IIYHAAKW, YHJIard Ha3apui Xyjocanap XX acp
y30ek anabuétu Tapuxu, anabuér HazapusacHu OyiiMua WUUIAPHU SPaTHIL, OJIUN
TaBJIUM Myaccacajlapuaa YKUTHIAOUTraH aJaOuETUIyHOCIUKKAa OouJl (haHJIapHUHT
puBOXJIaHuIMra xusMar Kuiaau. lllyHuHraek, Hazapuili xynocanap Y30ek
KUCCAUMJIMTH TapuXWil TapakKu€Thaa IIaKulaHraH Oaguui o0pa3 TaKOMWIIU
Oyiinya MaBxXyJ MabIyMOTJIApHU TYIAUPAIU Ba OOMUTAIN.

TaakuKOT HATWKAIAPUHUHT aMaJMid axaMUATH IIIyHJIAaKd, KUcca >KaHpHU
TabuaTtu, 0ojia OOpa3WHUHI Maiifo OynauIl oMuwuIapy, Oojajlap MCUXOJOTHSICH
XaKuJard Kapamuiap ajaduéTiryHOCINK Ha3apusiacu, Y30eK afaduil TaHKUTIWINTH
TapuxXu, 3aMOHABUN Y30€K Hacpu, OaTuMUi TaxXJWJI acoCiapu, Ha3apuil MOAITHKA
kabu (daHnmapiaH  gpaTWiIaJuraH JapcidK Ba YKYB  KYJJIaHMaJlapHUHT
TAaKOMUJUTAIIYBUATA XU3MAaT KWW, afaOuETIIYHOCIUK (GaHIapUHA YKUTHINIA
KymrM4ua MaHOa cudaruga épaam Oepaau. TaaKUKOT HaTwkKalapu OapKamoll
IAXCHU TapOuWsjanl Ba MWUIMA MYCTaKWUIMK FOSCHHH CHUHTMPUINTA XHU3MaT
KHJIaJIu.

TagKuKOT HATHKAJAPUHMHI SKOpuil KwinmHumm. XX acp V30ek
KHuccaapuga 0ona oOpa3suHU TaJAKUK ATUII OYinYa OJMHIAaH UMUK HaTHXKanap
acocuaa:

O0ona oOpa3zu ertakun Oynran XX acp y30ek Kuccalapu JaBp HYyKTau
HazapujaH TU3UMIAIITUPWINO, aBTOoOMOrpaduK XapakTepjard Kuccaiapa
OoJIaTMK TacBUPU aCOCHM YpUHHM JSrajuiamu Xamjaa Oojia oOpa3u akc 3TraH
KHccalap XaMm aBToOuorpaduk yHCypiapAaH XOiau OYJIMaciurd acociaHraH
WIMH-Ha3apuii  XylnocamapiaH Y30ekuctoH Pecry6imkacu Xaik —TabIuMH
Ba3upauruHUHT 15.05.2020 tiungaru 125-con OyiipyFu acocuaa bJIOH KWJIMHTAH
UNICEF Owran xamkopiukaara “YMymui ypra TabiuMm MakTabnapuaa y30ex
TUJIMHU YKUTUII CU(pATUHU OMUpHUIT’ JoHuXacHHUHT 1-0ockuum: OHa THIIH,
¥30ek Tuiau Ba anaOuET (paHIApUHUHT YKYB-METOJIMK MaTepUaUIapUHUA HWIIIa0
YUKUIIa KeHr (oiiananuiran (SJ/366KI/ICTOH PecnyOnukacu Xank TabIuMu
Ba3UpJMIu Xy3ypuaaru Pecnybnuka tabium mapkazuHunr 2021 viun 12-maptaaru
01/11-01/4-295-con mabnymoTHoMmacu). Hatwkama Fadyp Fymomuwmar “Ilym
6osia” Ba OnOexkHUHT “bonanuk”™ Kuccamapu TaxJIwid xamaa 0ojia oOpa3ura ouj



YyMyMHI XyJocanap OujaH ypTa TabJiuM MakTadjapujaard agabueT (paHuHUHT
VKyB-METOJMK MaTepuasiapu OOMUTUITaH;

Fapyp Fymomuunr “Ilym Ooma” Kuccacm MHCONHMAA TaxXJIMJI KUAJIMHTAH
Oonamar 9BTUKOA EMUPWIMIIM JAaBPHUHT MabHABUM TaHa33yiau Ousad
OOFNMKIUTUra Ouj WIMH-Ha3apui xynocamapnan 2017-2020 #wusnmapra
MYyIDKaliaHran JlaBmaT wiIMH-TeXHHK aacTypiapu goupacuaarn OT-D1-100
pakamin “IMKOHUSTH 4eKkjaHraH Ooajap MXTUMOWM-MagaHUil (DaoNMUATHUHUHT
Oamuuii-KOAMET BOCUTANApPH acocua Ha3zapuil Ba amMaliuil TaKOMWLIANITYBH
HOMJIM (pyHIIaMEHTan Jjoinxa noupacunga ¢oinananuwiran (PaproHa naBiat
yHuBepcuteTHHUHT 2021 #un 25-deBpangaru MabiyMoTHOMacH). Hartmkana
“IIlaxc Ba KaapusTiaap” MOHOTpadUsICUHUHT UIMUN-MabpU(PUI CaBUACH OIITaH;

KHcca kaHpugaru 0osia 00pa3u TaAKUKH OVinYa SpUIIMITaH HaTWKalapaH
@aproHa BWIOAT TEIEPATUOKOMIIAHUACHHUHT “OJIOBXKOH Ba YHUHI JAyCTJIapu’,
“UutepBbro”’, “XKonman azuz”, “MabHaBHUAT capyalmiMaiapu’ KypcaTyBJIaph Ba
daprona paauocHHUHT “Emmap xympanurun” smurtupunuiapuga GoianaHuiran
(Paprona BwioAT TenepaaunokommnanusicuHudr 2021 itun 23-depanmaru 68-coH
MabiIymMoTHOMacu). Hatmwxkana ymOy KypcaryB Ba SIIMTTHUPULUIAD YYYH
Tal€plIaHraH MaTepUAUIAPHUHT Ma3MYHU YyKypJlallraH, WIMHA Janusuiapra 0ou
OYIUIIM TabMHUHJIAHTaH XaM/la KypcaTyB Ba SIIUTTUPUILIAPAA KYTapuirad afadui
MaCAJIAJIAPHUHT UMUK aCOCHA Ky4YaUTUPUIITaH;

XX acp y30ek Kuccamapu 0ojla pyXUATH TAJIKMHHUJA KaTTanap TyHECUHMHT
WuIaT Ba KyidaTiapu akc STTUpwiIHO, Oona oOpa3u Karrajmap Y4yH KY3ry
BasH(paCHHM OaXapUIIMTa OMJ XyJocalapHiaH Y30eKHCTOH Pecry6mmkacu
Eumap wmnapu arentnuru ®aprona BunoaT 6yiaumu paonustuaa “Em asnogHu
Xap TOMOHJIaMa 6apkamoJi KHinO Tapousiiai, Enuiap ypracuua XyKykOy3apivK Ba
KUHOSITJIIADHUHT OJIIMHU OJIUIITa KapaTWIraH 4yopa-Tai0upiiap pexacu HU Uiiad
YMKULI XaMJa TapruOOT-TAIIBMKOT HILIApU Y4yH Mabpysamap Tan€piaizia
doiinananmiran (Y36exucron Pecry6mukacu Enmap nmapu arentauru daprona
BWwIOAT  OomkapmacuauHr 2021  Wun  24-depanmarn  02-22/126-con
MabllymMOoTHOMacH). Hatmxkana dopa-tanbupiap pexxkacu WiMui acocnap, €uuiap
PYXHUATHUTa O] TAXJ UMK MaTepraiap OuiaH OOMUTUIITAH;

Oaguuit amabuérmard JaBp Ba pPyXUAT MacajacuHu Epurtuiiga 0oja
OOPa3HHMHT aXaMUATHTA OMJ TAXJIMJI HATIKanapuaaH Y30ekucToH EiyBummap
ytormmacu @aproHa BWIOAT OYTUMUHUHT TaHKU Ba agaOUETITYHOCTUK KEHTAIlN
daommsatuaa Qoiinananuaran (Vsbexkucron FEsypummap yiommacn ®aprona
BunosAT OymumuHuHr 2021 imn  25-geBpanmaru 11-coH MabIyMOTHOMACH).
Hatmxkana XX acp y30ek Hacpuaa JaBp Ba KaXxpaMOH MyHOCa0aTH KOHIIETITyall
MaH3apacuHU UIIa0 YUKUII KapaHmapuaa 0oyia oopa3ura TasHUITaH.

TagKMKOT HATWKAJTAPUHUHI anpodammsicu. TaJaKUKOT HaTHXKajlapu 7 Ta
WIMUN-aMaJIni aHXyMaH/a, )KyMmjajaH, 2 Ta pecnyOinka KoHpepeHuusacuaa, 5 ta
XaJIKapo KoH(pepeHus1a KaMoaTUMIIMK MyXOKaMacuIaH YTraH.

TagkMKOT HATHKAJAPUHUHT JIbJOH KWIMHraHauru. Jluccepranus
MaB3ycH 6yiiuua xamu 15 Ta wivuit nmn gon stwran. Hlynapnan, Y36exncron
PecnnyOnukacu  Basupnap  Maxkamacu — xXy3ypuparm  Onwmid  arrecranus
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KOMHUCCHSICHHUHT JOKTOPJIUK JUCCEpTAlMsIapyd acCOCHN WIMHUI HaTIKaTapuHU
YOI JTUII TaBCHsI ATHITAH WIMHH Hampiapaa 6 Ta Makojia, )KyMIIaJaH, 5 Tacu
pecrryOnvka xamaa | Tacu XOpHKUiA )KypHaaa YOI STUIITaH.

JluccepTalUSIHUHT TY3WJIHIIM Ba Xa:XMU. /{uccepranus KUpUIL, y4 acoOCHit
000, xynoca Ba ¢oinanaHuiaran agabuétnap pyixaruman uoopat 0yimmbd, ymyMui
xakMmu 135 caxudaHu Talkum 3Taau.

JTNCCEPTAIIMSTHUHT ACOCHUN MA3ZMYHHU

Kupum kucmMujga MaB3yHUHT J0J3apOJIMTH  Ba 3apypaTd  acociaHuo,
TaJKUKOTHUHT MakKcaJu Ba Bazudaiapu, MpeAMETH Ba OOBEKTH aHMUKJIAHTaH.
TaAKMKOTHUHT  Y36ekucToH  PecryGnmkacu  (aH  Ba  TEXHOJIOTHSIIAP
PUBOMIIAHUIIIMHUHT YCTYBOp HYHAIWIUIApUra MOCIUTH, YHUHT WJIMHMA SHTUJIUTU
Ba amaiuil HaTwkaigapu 0a¢H stunrad. OJIIMHTaH HATWOKAJAPHUHT WITOHYIMIIATH
acocyiaHu0, WIIHUHT Ha3apuil Ba aManui axamusTH o4unO Oepunrad. TaakukoT
HATKATAPUHUHT aMaluéTra XOpUW KUJIMHHIIH, ampoOaruscy, Hamp JTHITaH
UIIUTap Ba JUCCEPTANMS TY3WINIIN OYHWYa MabIyMOTJIAp KSITHPHUIITAH.

TagkuKOTHUHT OupuHYK 0001 “boJsia 00pa3sMHMHI TapUXM TApaAKKHETH
ne6 HomusiaHuO, 600HUHT “bagumnii 00pa3 Hazapuii MmyamMo cudatuga” HOMIIU
nactnabku dacnuga Oanuuii agabuétaa oOpa3 Ba YHUHTI TabuaTh Hazapui
KUXAT/IaH TaXJIUJT ATUIITaH.

Anaduérmynoc b.CapumcokoB “o0pa3” aramMacMHHU “Naiio KUJIMOK,
APaTMOK’ MabHOJAPHIAaH KeIMO YMKKaHMHU acociaral oyical’, J[.KypoHOBHHHT
dbukpruya, Kyn MabHOIM “‘00pa3” cy3ura “OUpOp HUMAHUHT OHTJArM aKcH’
MabHOCH MYBODUK Kenaau'l,

O0pa3 WMHIUBUIyANMAIITHPUITAH yMyMJjamiMa cudartuga HaMoEH OYiiaiu.
Hapca-xogucanunr yMmyMuid okuxariapu OwiaH Oupra y3urarmHa Xoc
XYCYCUSTIApHU MY>KacCaMJIAIITHUPUILIA Yy XakJard oOpa3id Ba aOCTpakT
Ta(aKKypHH AKIJIAHTUPA/IH.

banunii  0Opa3HUHTI panuoHaJ Ba HMOIMOHAN OWpiAuK  cudaruaa
TYIIyHUIMIINATA cabad, y y3uaa aki Ba XucHu Oupnamtupanu. [y Ounan 6upra,
VOKOJIKOPHUHT Y31 sipaTraH XapaKTep MOXHUSATUTA KUPTaHHW CapH KaxXpaMOHJapHra
HUcOaTaH XUccUil MyHoca0aTua y3rapuuuiap ro3ara Keiauiu ucootianrad. bona
oOpasu eTakuyu OynraH Kuccaiapja Oy kuxar sikkodn cesmnanu. Kymnamas, “Hlym
6ona”’nma 6om KaxpamoHHUHT Fadyp Fynom mamuman “auku® kerumm’, YuHTHU3
AlitmaToBHUHT “OK Kema” Kuccacu cyHruaa bonanunr xanok kuinHumu, Hypanu
KoOynmuuar Hop6ytanu (“Tybcu3 ocMoH™) HOOyJ KWIMIKM BOKeIuruma Oosara
AQUMHMII, OOJIAJIMK JaBpUTa HUCOATaH XUCCHM Kapall MaBxXy/I.

banunii oOpa3HMHT SKOHJIWIMTMHMA TabMHHJIOBYM BOcHTalap cudaruma
MyaTug XapaKTepUCTUKACH, TMOPTPET, Oaquuil ICUXOJIOTH3M, MEPCOHAXK HYTKH
kabu TacBUp YHCypiaapuaaH (oiinananunand. by yHcypnap amabuérra €Haoln
caHbar Ba dannapaaH “y3nmamTupuiaran’ 0ynu0, myamind xapaKTepUCTHUKACH —

10 Capumcokos B. Baguniinuk acocnapu Ba mesonnapu. — Tomkent, 2004, — B. 8.
1 Kyponos JI. Anabuér nazapuscu acocnapy. — T.: Hapouii yausepcutety Hampuétu, 2018. — B. 89.
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(bu3nonorus, NOpTPeT — TACBUPUN CaHbaT, OalMUi MICUXOJOTU3M — IICUXOJIOTHS,
MEPCOHAX HYTKH — (PUIIOJIOTHS WIIMU acOCHa SPATHIINIINHA aHTJIaIl KHHWH dMac.
KOxopuaaru yHCyprnapHUHT Xap Oupu o0pa3 MIaK/UTaHUIINAAa MyXHM Ba yiap Oup-
Ooupunn Tyaupanu. JIekuHn 6osia 00pa3u eTakuu OyiraH Kuccajiapaa MOpTPeT Ba
ner3akra HucOaTaH OanuMii TICMXOJOTHU3M Ba TEPCOHAX HYTKA CTaKYUIIHK
Kmiaau. boma kuédacu yHUHT pyXUATH Ba HYyTKUJIaH aHTJIAHAIH.

OO0pa3 spaTUITHUHT, acocaH, UKKH TypuaaH Qoimgananmianu. Kammam iymu
Owitan oOpa3 sipatunia €3yBun OOpIUK, XapakTepiap, TakKaupiap Ba JeTauiapiaH
matepuan cudaruaa organanaau. Mapxy MarepuainaH KeparuHu TaHjaad, yHU
sKka maxcaa oupnamrupand. boma (“Ox kema”), Knukuna Illax3ona (“Kuukuna
[Tax3o0ma”), Hop6yTa (“Tybcus ocmon”), Kymoksoi (“Ukku kappa ukku — oenr’”),
Acpop Ba Kamapunnun (“AnBuao, Oonanuk’) xaOuiaap Iy WyHaIWIra MaHcyO
oOpaznapaup.

[IporoTun acocuaa 6aauuii oOpa3s sipatuiga €3yBUM TApUXUN EKH 3aMOHIONI
maxcra TasgHaau. [lpototun yma o0Opa3HUHI  CKENeTH  XHCOOJaHaJu.
ABToOuorpaguk xapakrepaaru Kuccajapaa €3yBUM y3 OOJIAIUTMHH MPOTOTHUIL
cuaruaa 6enrwnaiinu. Macanaun, OitbexkHnunr Mycasoitn (“bonanuk’), AG6mayinna
Kaxxopruar AGnymmacu  (“YTmumpmas sprakmap”), MakcuM T OpbKHIHHHT
Onémkacu (“bonanmuk™), Tapac IlleBuenkonunr “Bapnax” (“Koukun”)
KHCCacuJlaru KaxpaMoHJiap IpOTOTUIT 00pa3ra Mucoa Oyiaau.

baguuit anaOuETHUHT JOMMUN Ba SHT MyXuUM oOpasnapuaan Oupu cudaruia
O6onma oOpa3u Ba OoJaJuK TacBUpH ajoxuja axamusrra sra. boma Tumconu
ymymiiaima obpas cudaruaa ¥3 uuura 6oja oOpazIapyUHUHT TUIIOJOTHSCH, O0Ja
nynécu, OojaHu Ypab TypraH MyXuT Ba 0oja OOpa3sMHUHT PYXUSTUHU Kampad
onmamu. OOpasnapaa OoJjanap XapaKTEPUHUHT TYpPJIM KYPUHUIUIApU HAMOEH
Oynmanu. bomaHwHT AyHECHM YHMHT IMaXCHMH MaijaoHu OwiaH OelruiIaHaIn.
BonaHUHT MyXWTH YHUHT Terpacujard BOKEIMK (OWJa, MYJOKOT Ba OoIKamap)
cudatraa TANKUH dTHIIAO, aHa Ty MyXUT TabCUPHUIA YHUHT TaOUHMA, MKTUMOUH Ba
WHIWBUTyaJl PUBOKIIAHUIITUAATH KUXATIap HaMOEH OVmau.

[Icuxonorus ¢anugan papkiu paBumiia 0aguui aqadueT 00JaHUHT MAbIyM
JaBp Ba  Ba3MAT  (Xonar)gard  pyXUsITMHA Ba  €Takud  (PaoJusATUHU
VHIUBHAyAJJIAITAaH yMymialiMa Tap3ujaa TacBupiauad. Typnau JaaBpiapiaa
dpatwiran Ooyia oOpasznapuHu Ku€cnall HaTwkacuia yjapaard Oaauui
MICUXOJIOTU3M PYXIIYHOCIUK WIMHIArd ¢aosi € JaaBpiiapy  Hazapusiiapura
ACOCJIaHTAaHJINTUHU Ky3aTuinl MyMmkuH. Kymmnagan, XX acpaa sipaTwirad Oona
oOpasnapuma, acocaH, COIIMOTEHETHK Ba TICUXOTCHETHK Hazapusiap yCTYBOPJIMK
kwiagu. ComMoreHeTHK Hazapus Oyiinda OOJaHWHT WKTUMOMIUIAIIWII XO0JIaTH
VHUHT maxc cudarraa KaMoJ TOMUIINTAa XU3MaT KHiiaau. Xap Oup HHCOHTa MyXHT
TABCUPUHU UHKOP ATUO OYimaiiau, OMpoK Xap Oup OJaMHHUHT Xe4 KaHIail MyXuT
TabCUpUCU3 OOIIKapuiIaguraH y3 TabuaTu OOPJIWUTHHU XaM IbTHOOPJAH COKHUT
sTMaiiMu3. AitHaH 0oja oOpasnapy MyXUT TabCUpHZIa dMac, KYMpOK ¥y3 TaOuui
XapakTepjaapu OujiaH smadguiap. by Xon KynuHYa, MyXuUTra MOC KeIMaiiu,
HaTWXaaa 0oJiajap YHUHT KypOOHHUTa alijlaHTaHUHU KYPHUITAMA3 MYMKHH.
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[IcuxoreHeTvk Hazapusira acocliaHraH oOpasiapAa pyxuil >kapa€HIapHUHT
PUBOXJIAHUIIM OMPUHYM TulaHra onubd uukuiaau. byHnma 6oxa oOpasuHUHT
MppALMOHAJ XYCYCHUSTIIApU ICUXOMHAMUK HYKTau HazapAaH TaXJIWI KWIHHA/IH.

banuuit o0pa3 cudaruaa OonadvK PyXHl MOKIWK, 33TYIUK, CAMUMHUNIHNK
pam3u 0ymMO accouuanusiiaHaay XxaMaa 0aauuii acapHUHI YMyMUN KOHUEMUIHUACH
YUYH acOoC XUCOOJIaHA IH.

boOHuHr MKKMHYU (acau “BojaJMK TACBUPUHUHI TAPUXUH-TAAPHKUI
TAKOMWIN: (YHKIHOHAN VXmanuimk Ba auddepenums” 1ed0 HOMIAHTaH
o0ymb, yHaa ¥30ek ¢oibpKiIopy Ba MyMTO3 anabuétaarum Ooja 0Opa3sWHUHT
TaJPUKANA TAKOMUITU TaXJIUI STUJITaH.

MabiayMku, OONaJIUK SHI KaJUMIU JaBpiapJaHOK XaJKHUHT ypd-omatiapu
Ba Mapocumiiapuia akc 3TraH. Kammmpan miakuianu® Oynran Ba (QakaTruHa
YTMHUIIHUHT OUp KUCMH cudatua KojaraH OoJlajvK KeJakKakKka MHTHIAIH, JEKUH
yMpOoOa y3uja KaWTUIIHUHT ko3ubacuHu cakyiad konamu. [lynunr yuyn Kapn
KOHr MHCOHHMHT OHa KOpHHUIa KaUTHUIIra OyJiraH UCTaruHu, OOJaIMKKA KaUTUIITa
MHTWINIIHMHA MUA(OJIOTUK apXETUILIAPHUHT SHT KaJUMIruiapuiad ovpu cudaruaa
Oaxonaiinu. Jlemak, OOJaJMK HWHCOH XAaE€TUHUHT >K03ubanu, OeryOoop IaBpu
cudarraa KaauMaaH afaOUuETHUHT IpeIMETH OYJINO KeraH.

Kagumru mudapna nétuno cudaruaa 0ona Ba 00alvK TaCBUPHU akC ITraH
Vpunnapaa Oonanukka ouj TapcuioTiap Oa€H KWIMHMANIU, ylap SIHK
3aMOHHUHI aCOCHHM TAIIKWJ KWJIaau. VIHCOHHUHI monara Ba y3-Y3uHU aHIIad
oluira KyWraH Wik kKagamu cudaruna mudnapna Xyaonap, TUTaHIap Ba
KaxXpaMOHJIADHUHT TYFWIMILIK, OOJIAIUTH, TAKIUPH YXIall TacBUpJIaHraH. by
YXIIANUIMK UHCOH PYXUATH Ba MYXHUTAArd SKMHJIMK HaTMO)KAcHia to3ara Kejras.
Kymnanan, rtonHon mudiaapuna AXwnn Ba OOIIKa KaxpaMOHJIApHU OONaTUTHAAEK
XUpOH — KEHTaBpJapra Tonmupuurad. bosanu ycro3 cudartuaa spum ojam, sipum
XaWBOH TapOus KWWK OYiIakak KaxpaMOH XaM MHCOH, XaM XalBOH KyBBaTHMHU
— KOHYH Ba Ky4HH y3mamtupcus,'? neranu smu. lllyHunraex, Typkuii Mudapiaa
KaXpaMOH TOTEM — XaWBOH XHMMOsicuJa OYiaayd Ba YHUHI KYYMHHU Y3JIalUTUPAIH.
Macainan, 6ypu, aifluk, OT, UT paxHaMmo cudaruaa OelruiaHraH Ba y 0oJsia OwiaH
Ooupra paiu.

YMyMaH, Typkud Xankjiap spatraH Muduapaa 0ojia TacBUpU cOd HHCOH
Oonacu cudaruna smac, Mugp TabuaTura MOC paBHIla, TabuaT XOoJucajgapu Ba
TUMCOJUIapU (MacanaH, woiay3) cudaruga raBgananand. Macanan, “O# Owian
kyH” muduga Oonanap — roJay3nap, “‘A3u3 MOMO Ba YHHMHT Yrusuiapu’ wmuduga
AxMon 6unan JlaxMoH aé3 pamsu cudaTuga KypcaTunaay,

“Tymapuc” puBosituga sca, TymapucHunr €m Vriu CnapaHru3 xuina
KypOoHura aitmananu. YHra xuina OunaH mapo0 WYUpHIMO, acHp OJIMHAIM.
KOxopunarn adcoHana TapuXUMIUK HU3U WYKOJIWO, OaquUN-ICTETHK MaKCaJIHU
amanra omwupuiiga Oona obOpasuman (Qoitmananuinrad. Iy Owunman Owupra,
CniapaHru3HUHT HOXAJIOJ Wy OuiaH acup ofmHUIIM Tymapuc xkacopatura TypTKH
OepraH, 1elHIll MyMKHH.

12 Makunagennmu H. Xykmuop. — T.:5Inru acp asnozu, 2018. —b 53.
13 Mupsaes T. Ba Gouikanap. Y30ek Xallk OF3aKK MKOIM XpecToMaruscu. — T.:Anokadu, 2008. —B. 232.
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Ymyman, adcoHamapjaaru 0ona o00pa3d 3pTaKk Ba JOCTOHJIAPHHUHT OOl
KaxpaMoHJIapura acoc 0ynmd Xxu3mat KUJITaH.

XallK OF3aKd WOKOJIMHHUHT CeXpJiu-(PaHTACTUK 3pTakiapu opacuaa Oolia
émuaarn MUTTH TIOJIBOHJIAp 00pa3u Kym yupaiau. Ymly Typlaard spTakiapiaa
BOKea OoJaHMHT (aBKyIoAla MYBKU3aBHIIUTH acocura KypwiraH OyiuoO,
VOKTUMOUM-CUECUM Ma3MyH TWICUM €Epaamuaa edwnaav. KoMHMK Xapakrtepaaru
MUTTH KaxpamMOHJIap XaKHKaT Y4YyH Kypamaawiap. YJapaa MexXHaTKall Ba
xKaOpauiaa XaiaK BakWUIapH, YJIapHUHT Op3y-UHTUIMIUIAPU MY’KaccamJyiallaiu.
Macainan, “Xypmaya MMoJIBOH”J1a YOJHUHT V¥ OOWHU THUJICUM OMIIaH MOT KUJIUO,
0Ta-OHACUHU TYKHUH XaéT Keuupuinura cadbad oymaam.

Kelitunrn naBpna spaTwiran Xa€TUi-MauIdid  3pTakiapjia 23ca, 0ol
KaxpamMoH, acocaH, Oona €mmaga Oynmaau. DprTakiapja KaTbud TakpopiaHUO
TypyBud UM (unumman, meauai, guHan) GopMyIacHHUHT 6apya KucMuaa 6oja
o0pa3u MIITHPOK 3Tajay, SbHHU y TYFWIAIW, BOSra €rajid Ba (pUHAI KUCMUIA —
WHUTUT €MIMIa MYPOI-MaKCAIUTa €TaIH.

Bonma 00pa3uHMHT IOKCAaK HAMYHAJIAPUHM XaJK JMOCHUHUHT WIK TypH —
KaXpaMOHJIMK JIOCTOHJIapUAa YUYPATUILIMMUA3 MYMKUH. By Typ TOCTOHIAPHUHT MUK
Ma3MyH/JIard KaXpaMOHJIMK XapakTepH OONaIMK TaCBUPUAAEK KY3ra TalllaHaIu.

banunii acappa Oonanap xapakTepuHu HdoAaamra KU3UKUIIHUHT MHaiao
oymumu Qancada Ba NeAArorMKaHUHT PUBOMUIAHUINM OwiaH OofnuK. JKaxoH
anabuéTIyHoCcnuruaa Wik Oop Oonamap XapakTepura KH3WUKHIIL Y HFOHUII
JTaBpUIaH, S’bHU aKJI-UJIPOKKA TAsSHUII Ba WHCOHHU Y3rapTHPUII MYMKUHIIUTHUTA
UIIOHY Taiijo OynraH maitnan OomuaHranu Tabkumnanaau. [llapkga OGapkamon
WHCOH OoJlaluKIaH eTyK Oyiuiid Kepak, JeraH TylIyH4a MaBxXkya. by
TYIIYHYaHUHT Ha3zapuil acociapura AuHUi-Gdancabuii, naMui-6aaunii acapiapaa
3aMuH sipatwirad. Xycycad, A0y Hacp ®@opobuitnunr ¢ukpuda, Go3un ogamiap
maxpu xokumuga 12 ta dasunar OonaquKaaH IIAKIJIAaHTaH OYIMIIM 3apypJiuru
TabkuiaHaan’?, Xycycan, y TyFMa OMMHXMMMATIIH, OAUI Ba POCTTYii, caboTIu Ba
xKacyp OVIMIIM JIO3UMIIMTH YKTHUPWIaIW. 3€po, OOoJaaukaard Xuciatiap TaOuuii
Xycycusitra 3ra 0ynuo, ynap KeMMHYAIMK HKTUMOUKIAK0 6opaay.

V36ex amabuérnaarn Kuccaumnmk HamyHacu 6ynran “Kucacu Pa6rysmii”
armorpaduk acapuga xap Oup naiiramMOapHUHT KUCCACU YJIAPHUHT TYFUJIUIIIY,
Oonanuryd, KEeWMHrM Xa€TH TacBUpU OWIAH KEeTMa-KeTJIUKIa KeJITUPHUIA/IN.
Macanan, CynaiMOHHUHT IOX OVnuimM ENUIMTrUAaH MabiyMm OYlaau, y XaTHU
ouMan YKuu onmamn.® [IyHuHTICK, WIOXWUH TYFUJIUIN, KeHXa (dap3aHINK,
capry3amTiapra 0oil OojanuK JiaBxajgapu OOIIKa HaOWiliap Kuccajiapura xam
NaXJIIOPAUD.

Amumep HaBoutina 6onanuk TacBupu “tudur’, “ardon”, “rydynusar”, “6omna”,
“curap”, “HurumTimr’, “€uumr”’, “mado6” kabu cy3map Ownan udomanaHaIu.
Hapowuit acapnapuma nHadakaT y3 OonaMK WWIIApUHU, OaIKU KaxpamMOHJIapH
OoJIaMK JaBpUHU XaM Oaauuil TacBUpJIAaAW. YHUHT Y3 acapiiapuia OoauK
TacBUpPH Ba 0oJia oOpa3u Oostajiap MCUXOJOTHICH, OONAIMK XapaKTepHuaaH Keiauo

1% ®opobmit A.H. ®ozun onamnap maxpu. —T.:A.Koaupuit HoMunary xank Mmepocu Hanpuéru, 1993. —B. 160.
15 Pa6rysuit H.B. Kucacu Pa6rysuii. 2-kuto6. —T.:Eszysun, 1991. -B. 31.
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YUKKaH X0JIa, MyMTO3 aaaOu€r aHbaHaiapura MyBO(QUK (parMeHTan Tapsia
épuTiiiagu. YHIAru xap Oup KaxpaMoH (OJIbKJIOp Ba MyMTO3 acap aHbaHalapura
X0C paBumia Oonaivk JaBpuaaH Oomnrad acapra kupu0 kemagu. Kymmanas,
“Xaitpar yn-aOpop”Hunr 8§-006uma Myxamman mnairamOapHuHr, ‘“Xamca’na
@apxonuunr, Kalichunar, WckangapHudar, “Tapuxu  MyJdykd — axam 1a
HymupaBoHHuHT OonaivK AaBpjapu TacBUpiaHaad. MacanaH, CEBUKIU EpuU
Ounan Oofgarm yupamryBaa — HYIIMpaBOHHUHT HUTOXM HMHCOH KY3JIapUHU
ACJIaTYBYM HAPTUC TYJU AMPOFUra Tymaau, OyHAaH HUXOSTIa XUxKoyat Oyiaau Ba
BUCOJ OHJApuJaH BO3 Keuaaud. HaBoulHUHT Xylocacu 1y OYiIaguku,
Hymmpasongaru xaé yHu o1aM axjiira mox, Kwin.'® By kabu Mucosuiap Anumiep
Hapouithuar Oamuuii Makcaj Ba uIeajulapura XamoXaHr Oyiau0, yrnapaa
JaXOJIMKKA MOUAEBOP ENUIMKIAH KYyWUUJIaIH, IETaH XyJI0ca Y3 TACAUFUHU TOIAIH.

bupox wmymTO3 amabuérma, XycycaH, MabpudaTnapBapivK anaduéTuaa
Oonanvkka Ba Oona oOpasura IIAXCHU WIAKIUIAHTUPYBUM EpAamMur OOCKHAY
cuparuaa kapanran. llly Oouc Oy naBp anabuéruaa KaxpaMOHHUHI OOJIAJIUTH
0auMii TACBUPHUHT 3HI MYXHUM IpeameTinapujaH Oupura ainanaau. Ly Ownan
Oupra, MymMTO3 agabuérna OoJIalUK TACBUPHU (PparMeHTan XyCycHSIT KacO 3TraH
0ynu0, WXOJIKOpaap €TYKIUKAA TYpuO, OoNauK WIIU3IapUHU OyIOK Kelakakka
uuiopa cudatua TauKuH dTTaHsap.

NiHuHr ukkuHun 600U “ABTOOMOrpadukK xapakrepaard Kuccajapaa
00JIJIMK TAJTKUHU” €0 HOMIaHUO, YHUHT OupuHun Qacnuaa “ABToduorpapuk
Kuccajgapaa aaBp pyxu” Taukuk KwinHaau. Maskyp dacima XX acp y30ek
agabuéruia sspaTWiral Kuccajiap TaXJuiara TOpTUJITaH.

bonanuk y306ex MymTo3 agabuétuna parMeHTan Xycycusr kacod stran 6yica,
XVII acpnan 6onutad Oamumii udonga mnpenMerura ainana Oonuiaau. Pyc
tagkukoTuucu E.lllectakoBanunr ¢ukpuua, XIX acpHuHr 2-spmugan Oomniad
KaXpaMOHHUHI €unuiMrura OaJuuid TAcBUPHUHT >KUJAUN 00bekTH cudaruaa
kapangu.l’ Jlapxakukar, XX acpra kenu0, 00JaluK MaB3yCHIa KM3UKHMII SHA XaM
optau. MHcoHHM OonayivkiaaH Oomuiad TapOusi KWW JIOZUMIIMTH, OOJIaJIUK
KEeJIAKAKHUHT TIOMACBOPHM HKAHJIMTUTa sHaja >KUIIUA Kapana Oouuianau. by
naBpja Kymiad cy3 caHbaTKopjiapu y4yH Oojaiuk Xa€T pam3ura aijaHau Ba
YyKyp MabHO KacO 3T1u.

PuBoxiianran GoJiaiuk cTaTycHHM €Kj1ad 4MKKaH XX acp MyTadakkupiapu
OOJIAaHWHT MIAKJUIAHUIT KapaCHUHW HadakaT Tapuxuil Xojauca, OaJKu YHUHT
3aMUHU/Ia UHCOHUAT MAJIaHUSATH PUBOKIIAHUIITUAATA U3UYMJUIMK Ba OJIFA MHTHIIUII
TaMONWIUIapuHu anoxuna ¢peHomeH cudaruaa xam Kypud unkamiap. XX acpaaru
6oma oOpaznapu y3rapaéTrad BaKT MAKOHHTA y3BUW KUPUTHIITAH TapUX CYOBEKTH,
y TapuXHU SpaTyBYM Ba ¥y3 OOMMIaH KEUMPYBUU, ITYHHHTJEK, yIIOy >kapaéHa
V3IUTHHU HAMOEH KWJTYBYH XMCOOJIaHAIH.

V36ek amabuéruma Gona obpasu erakdyu Oyiran kuccamap acocan 60-80-
nunnapnaa sipatwirad 0ynuo, ynapaa XX acpHunr 10-20-vimmnapu, 40-50-iumiap

16 Hapowit Anumep. Tapuxu mymyku axam, —T.:®an, 2000.
17 1llecrakosa E. JleTcTBO B CHCTEME PYCCKHMX JIMTEPATYPHBIX MPEACTABIIEHHH 0 uenoseueckoit sxusau XVIII-XIX
cronieTuil. aBToped. aucc... GpuIoN. Hayk, — Apxanrensck, 2007. —C. 24.
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Ba 80-90-iinapu Bokeanapu TacBupJiaHTaH. BokenukHu 6aauuii HOpOK 3TUII Ba
udomamam ycymura Kypa Ooja o00pa3u eTakud OyiraH Kuccajap paHr-
OapaHTIMKKa 9ra. YJIapHU KMCCa HOMH OCTHJA YMYMUUIUK Oupiamtupud Typca-
Ja, W4KU OYJIMHHUII acocuja Hazapuil )KMXaTAaH OuWp KaH4ya Typiapra axpartuo
Vyprauum MyMmkuH. TagkukoT gaBoMuja ypranu® 4ukwiIrad, 6oja oOpasu eTakdu
OyaraH, yMmyMuid Kucca HOMH OCTHJIa HAIIp ATWITAH acapjapHU aBTOOMOTpaduK
Kucca, omorpaduk kucca (Oitbex “boma Ammmiep”), tapuxwii kucca (Matékyo
Kyunpkonos “/larunr”), cexpiau-dantactuk kucca (Typod Maxkcyn “Ilapura omumk
yemup”), adcona kucca (Iupumkyn Koaupor “Haxot’), Bokeuit kucca (Toxup
Manuk “AnBuno, 6oyanuk’™), XUKosiap Typkymuaan ubopat kucca (ITupumkyn
Koaupos “AxpaMHMHT capry3amtiapu’), omopucTtuk Kucca (ITupumkyn Koaupos
“siipa HHCTHTYTra KHPMOK4H”), caTHpHK Kucca (YTkup Xommmos “Hkkn kappa
MKKH — Gemr”) Ba caprysamT kucca (AGmymia Kaxxop “YrTmumizan sprakmap’)
KaOu WYKH Typyapra OYau0, TaxJuia KUIUII MyMKUH, JICKUH Oy OYJIMHUII HUCOUIA
0ynu0, *aHp Macajgacura ouj TaAKMKOTIap/a aloxXuaa Ypranuiil Taaad dTUiIaau.

bona o0Opa3u erakuum OYyiraH KUCCaJapHUHI BHI KYI TapKaJraH TypH
aBToOMoOrpaduk Kucca xucoOiaHaau. ABTOOMOrpaduk Kuccajgapjaa, acocaH,
MyaimupaapHUHT Oonanuk Huiutapu TtacBupianagu. Iy Owman Owupra, Oona
oOpa3u eTakuu OyiraH Kuccaigapaa aBToOMorpauk pyxX yCTYHIUK Kuiaau. bynra
Oup KaH4a cababiap mMaBxya. bupuHungan, naBp Ba Makypa Tako3zocu Ounan XX
acp €3yBumijiapu (aiflHMKCa, acp Ooluga TYFWITaH HWXOJKOpJIap) WHKUIO0OIaH
aBBAITM “KOJIOK, HYpCW3~ JaBpHU TaCBUpJAIl YYYH V3JIApPUHUHT OOJIaIUK
Huiapura Myposkaar KujiraH Oyicanap, UKKMHYMIAH, acap Mapkasura Ooja
oOpasMHMHT KyWuiumu Myauiu@HUHT  OeuxTu€p ¥y3 Oonanuk  Hwwiapu
XOTHpAJIApHTa CysSHHIINra MaXOyp KWIIH. YTraH acp KHCCAlapH HYHAa rapyu
MyarmubIapHUHT  Y37mapu  3bpTHpod dTMaraH  Oyncamap-ma,  MYMHH)XOH
MyxamMakOHOBHUHT “Typmymn ypununuiapn’, Caapuaaud AUHUWHUHT “OCKA
MakTa6”, Ofibexuunr “Bonammk”, A6xymia KaxxopHunr “YTMUIIIaH pTaKiap”,
Nynmup3a Oiivupsaeauar “Baxt Gemmru” (“ETuMHEET foparn™), Martéky6
KyupkonoBuuar  “/larmm’™”, Hocup ®os3unoBHunr “CapaTtoH” Kuccajlapu
aBTOOMOTpaduK MYHAIUILIarK acapiap CaHalaIu.

AnabuéTtiyHocnukaa, xycycad, Ouorpaguk MeTos Hazapuscuaa Xap KaHaail
Oaguuii acap WKoakop Kanoum momemuaup'®. TaakuKOTHMM3 HYHAIMIIM HyKTau
HazapujaH ymi0y Ha3apusHU SHA XaM KOHKPETIATHPUO alTHUIIl MyMKHHKH, Xap
KaHgail 6ona oOpa3u eTakum OViIraH Kucca aBTOOMOrpadUKIMKIAH XOau Oyia
OJIMalIi, YyHKU OOJAJIMK TaCBUPHU Ba 0oyia oOpasura Xap OWp MKOAKOP MabiIyM
naBpuil Macodanu 60cub YTraHAaH CYHT MypoOsKaaT 3TaIu.

ABToOmorpaduk Kucca myamupu ouorpaduk Kucca Myaudu kabu apxuB
Ba TapuXuM XyxXoKaTiapra sMac, y3 YTMHUII XOTHpacura MypoxKaaT 3STalH.
AliHukca, y Oomanurura MypoxkaaT OJTraiga OowgaH KeuupraH pyxui
xasokonnapau  Eputaau. Illy Owman Owupra, aptoOuorpaduk acap Owuian
aBTOOMOTrpaduK XapakTepAard acapjapHu xaMm ¢apkiad Vprasuin JO3uM.
“ABToOuorpaduk xapakTepiard acapia Ouorpadguk yHCypjiap CaaMOKJIU YPUH

18 Kapum B. Pyxust amud6ocu. — T.:Fadyp Fynom nHomuaaru Hampuér-maréaa wiomuit yiiu, 2018. — B. 174.
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TyTTaH XO0JjAa, O0anuuii TYKMMa Xall KWIYyBUM axamusT kacO staau. boikaua
aifTcak, XyIau peal NOPOTOTUIIMIa dra acapiapjaard kabu, aBToOMOrpadux
XapakTep/aard acap yuyH Myautug — mIpOoTOTHII, X0JIOC, YHUHT acocuia 6omika oup
mwaxc oopasu sparwianu”®. [y xymnagan, Fagyp Fymomuunar “Illym Gona”
acapu XaM aBTOOMOrpaduk xapakTepAard Kucca XHcOOJIaHagu. YMyMaH,
aBToOuorpaduk, Ouorpapumk Ba Oonma oOpa3u erakud OYnraH Kuccaimapia
aBTOOMOTpaUKINK YHCYPJIApH €TaKud YpUH TYTUIIHHH KYpUIIuMu3 MyMkuH. Ly
cababiM MIMHUHT Ma3Kyp 000M ydyH TaHJaHTaH acapiiapHd YMyMHH HOM OujaH
“aBTOOMOrpaduK XapakTepaaru Kuccanaap”’, 10 HOMIIaIUK.

“bonanuk” HOMH OCTHJa SApaTWITraH AYHE agaOuETuaaru Kymiad acapiiapHu
OupnamTupu®  TYpyBUM  OHT  XapakTepyid  KUXATJIapJaH Oupu  xam
aBTOOMOrpaduKiIUK Xucodbnanaau. Kymiaman, y30exk amabuéruma y3ura Xoc
ypunra sra Oymran Myco Tommyxamman Yyrmm Onbexauar — (1905-1968)
“bonanuk” Kuccacu Ooml KaxpamMoHH — MycaBoll, sbHHM OYynakak aJuOHHUHT
V3uaup. Kucca Oona TunuaaH XUKOs KWiMHAAu. YHaaru Bokeasnap ONOEKHUHT
OoJlaiuK XOTHpaJlapuJiaH ubopar, JEKUH Kuccaga myamnud dakar xorupanap
OwiaH 4YekiIaHWO KOoJMaclaH, yila JAaBPHUHI SHI MYXUM BOKEaJapUHH XaM
tacBupyaiinn. Kucca Bokeanmapu memyap Tap3na Oyica Xam, Myamuiud yHra
Oamuuii-XTUMOUM pyX Oarunuiaiiau. by Hapca acapHMHr keWnHru OoOmapuaa
MOKTUMOMI BOKEATAPHUHT EPKUHJIANTYBHATA XHU3MaT KHJIA U,

XX acp Oomapupa Ooyiamap TCHUXHUK TapakKUETH MaHOaIapuHU Xap
TOMOHJIaMa TaJKWH JTYBUM OHOTEHETHK Ba COIMOTCHETHK OKUMJIApHU TManI0
oynau. bupunun okum TapadIopIapUHUHT TabKUJJIAIINYA, UPCUIT OoJia XaéTuaa
XaJl KWIyBYM poJib ViHaiau. UkkuHYM OKuM TapadaopiaapuHuHr ¢ukpuya, 6oia
TapaKKUETUHUHT OUpAaH-Oup oMuin — Oy myxutaup. HCOHHU ypraHuin ydyH y
YCraH MyXHUTHH TaxX 1A KMJIUIIHUHT Y3U Kudos.?

“bonanuk” KuccacugaH Oojia PUBOMJIAHUIIMAA HWXTUMOUM MYXUT Ba
COIIMOTEHETUK OMWUTAp MYXHM DOKaHJIWTUHUA aHriam MyMKuH. UYyHKH
MycaBOoMHUHT Xa€TH, acoCaH, WXTUMOUNW MyXuTAa: 0o030paa, Kyyajga YTaju.
MycaBoii xam Illym Oona kabu ycmup iturur. ®daxatr Fadyp Fynom Hlym
OOoJaHUHT 5-6 OWIMK capry3aliTUHU TacBupiaca, MyCaBOMHMHI Kamuaa VH
WWITMK Xa€TH akc ATTUpUiIaau. YHUHTr €mu (4-14) myamiud TOMOHUIAH aHUK
KYpCaTHJIaIu.

Oitbex Memyap yciIyOHU KYywiad, V3uHM Oupo3 uekiaraHma Oymamau.
Kaxpamonwura Illym Gosa kabu Tyna spkuninuk Oepa onmaiau. Oibek Kuccacuaa
xa€Tuil Bokeanap, rosdra kymn ypry Oepwinaau. LlyHUHr y4dyH yHAa OGaauuiiiuk
AIIEMEHTJIApU KaMJIeK Tyrosaau. 3epo, XaéTuil MmaTepuanra Kynpok €d 6occa, rosra
5pk Oepca, Oamumitnuk okcakinan®l. Jlekun Gynm OliGex aBroOHMOrpaduK yciy6
Owian €naau, SPHU Xa€TUI BOKeasap, MaxXCcIapHUHT KVl ydpaiin aBToonorpadux
Kucca maptu cudaruaa kadyn kwmmHaau. Kyn ypunna myammmd y3 pyxustuaarua
APKKa TAITHAJUKHUA KaXpaMOHHUTA KYUHUPHINTa YPUHAITH.

1% Kyponog JI. Ba Gomkanap. AnaGuéruyHocnuk gyratu. — T.:Akagemuamp, 2010. — B. 6.
20 B newxonoruscy Ba neaaroruk ncuxonorus. M. I'. JIaneTmun TaxpupH octuaa, —lomkeHT, 1974.
2L Capumcoxos b. baauuiinuk acocnapu Ba me3onnapu. — Tomkent, 2004. —B. 14
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Kuccanaru »pTHOOpra MoJIMK >KUXarjapaaH sHa Oupu 0000 Ba Habupa
MyHocaOatnapuaup. Macanan, M.I'opkuitHuar “bonanuk”, Y. AiTmMatoBHUHT “OK
Kema’ Kuccajgapuaa Oojla PYyXUsATH IIaKUTaHWImUAa 0000 o00pa3su  Myxum
axaMmusaTra sra. YMyMaH, pean xaéraa xam 0000 Ba Habupa €ku OyBU Ba HaOupa
Oup-Oupura pyxaH sIKMH Oynamuinap. byHuHT ca0aOmHM Kekcamapaa KedaéTtraH
WKKWHYU OOJIAIMK XOJIaTH, yJap KaiTta Oomian keunpaétrad coQnk, OSFyOOpIruK
TyilFynapu OwiaH H30XJaml MYMKUH. 3.DpeiHMHI TabKujaln4ya, Oaioratr
émmra eTrraHuMu3za OoJIaJUK XOTHUPAIAPUMHU3HHUHT akcapu Vuub KeTaju.
Varaiiran mnadtumu3 Ouszga Hadc yiFoHamu Ba OOJaUK JIETaH CHUPJIU
JOHUIIIMAH]IJTUK TYHFyCcH XaMm Tyraiau. Toku, MyHKWIIa0 KOJTaH 4oJjra aiianuo,
HacuMU3 Xed Hapca TuilaMai KyWraHujaa sHa OOJlaJuK oJlaMura KanTuo,
atpodaarmwiapra kyiaru Oymamus. IllyauHr ydyH 6000 €ku OyBa Ba HaOupa
MyHOca0aTiIapuia pyxuil SKMHIMK ce3unnd Typanu. bona oOpa3u etakuu Oynran
Kuccanap yuyH Oy >kapaéH xapakrtepauaup. Oidek xam Oy €HAallyBAaH yCTAIUK
ownan ¢ovinanananu. Hatmwkana MycaBoWHMHT 000o0yiapu YHHUHT XaéTuja Xal
KWIYBYH POJIb YUHAUIN.

WNkknHun 60OHMHr HaBOatnaru ¢acinuga “Idym 0osaa” kKuccacuaa 0oJ1a
IBTHKOAM MYAMMOCH” YPraHWITaH.

Byrynra kagap Vy30ek anaOuU€TIIyHOCIUTHAA KaxXpamMOH  3IBbTUKOIU
Macajiacura, Mabiym cababyiapra kypa ypranuiamaraH. Aciauaa 3bTUKOA (akar
Xyzaora Ba JUHUM TabIUMOTJIapra HIIOHYAaH uOopaT sMmac. AMHUKca, Ooia
YBTUKOAM Macajacuaa Oy TyllyHYa SHTHM Ba y3raya MabHOJIAp Kach HSTHIIU
MYMKUH.

HNHconnit MyHocabaTiap coxacuaa WIOHY-IYBTUKOA Xap KaHJah JYCTIUK Ba
MyXaO0aTHUHT axpaJiMac KUCMHU XucoOaaHnaau. boia kamon tonub 6opuiy, yHaa
WHCOHMM (asunaTiap, MKTUIOp Ba KOOWIMATIAp IIAK/UTAHWINA Y4YyH YHTa
HucOaTaH 3bTUKOA 3apyp. byHna Oona yuyH *yna axaMHsITIIA MHCOH, S’bHA OTa Ba
OHAa yHTa WIIOHUIIM Taynad sTwiaau. AKC XoJija, Oonaaa OyHAall KoOWUIusATIap
MyTJaKo OYyJMaranaai pyxusiTujia MMHXOH KOJUO KETUIIIN MYMKHH.

NHcongarn Oapua €BY3NMK TallKUM TabCUp OKUOATHAA ro3ara Keaaw,
HaTWXKaJla YHUHT TaHJall UMKOHUATH KojiMaiau. bonamap mabiaym émra etuo,
VOKTUMOMI Xa€THU KYpraHjapuiaH KeMWH WKKUJIAHUO KOJUIIM O€XU3 dMac. DHT
€MOHU — 00J1aJ1a TaHJIaIll UMKOHUSITHHUHT KOJIMAraHJIUTH.

AViHaH TaHJIalll UMKOHUSITHHUHT KOJIMAraHJIWTH, YBTUKOJ €MUPUIIUIIN KaOu
XX acpuunr tunuk myammonapunu Fabyp Fynomuunr (1903-1966) “lllym 6oma”
KHccacuaa KYypuImMu3 MyMKuH. Acapra yemup €mmaa kupud kenrad Lllym 6oma
T€3 Opaja ycnupuHra ananaau. Kuccagaru 1MHaMHK CHOKET, BOKEAJApHUHT TE3
PUBOXIIAHMINM, OONa PYXUATUIATH OSBPUIMIUIAD €Il JaBpiapuHu Te3 Oocud
yrumra Maxoyp kunaau. llym 6ona yenupuuiauruHu ¥3 Tuiau OwiaH adTanu:
“Xap uxxosumusHumne xam OyHé Kuoupub, oaxm uznab wpean YCNUPUHIUSUMU3
mavaym oyaou. Mon-y sconnu oup Kuaub, axoy-namumMoH KUIuulouk-oa, Kammd,
yaye capapru myncan onoux >,

22 Fynowm F. Tannanran acapnap. llym 6ona. —T.:F.Fynom nomunarn nampuér mar6aa wxommii yiiu, 2012. —Bb. 169.
(Acapaaru 6apua uktubocnap ymoy MaHnOaaH OJIMHAIN Ba caxudacyu KaBc nanja oepuiaam).
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Kuccana “xaepea 6opaman”, neran capoj kyn Kysutanrad. KO3aku kaparasa
[Ilym Ooma Oy caBosiHM OoIIMMaHacw3, MYJCH3, YOpacW3 KOJTaHma Vy3-y3ura
Oepamuranaek Tywonaad. Aciuma Oy caBoJ HETH3WAA SPTAHTH KyHHH, KEJIaKaKHU
Kypa OJIMaclIHK, KaTTa TypMyll apadacumard YCIUPUHHUHT MyCTaXKaM YbTHKOIN
Ba Xa€TUI peacu MaBXKy dMaciauru Goxuacu 60p. IBTUKOJ EMUPHUITUIIH, TaBP
Ba PYXHUAT MYTaHOCHOJWUTHHU H(OJANTOBUM YIIOY PUTOPHK CYPOK KYI IIyM
OonamryHociap 3pTHOOpUIaH yeTna koarad. Hazapumusna, Oy caBoi acapHHMHT YK
WIIU3UHU TaIIKUI KUIAJIH.

IIym Oona kaepra OOpMacHH, YHUHT IICUXOJIOTMK XOJaTH QpycTpaius
(oMancu3IIMK, MaKcaara eToJMacivk) Ownad skyHmanand. Hatwxkama yaaa Qo
STUNIIAH TAalKApW 3YPAaBOHJIMKKA SIKAH OYJIraH Kacj OJUIIl TYWFycH Xam
makuianaad. Tanaup wuuga €tu0, XKa3MaH WUTUTIAAH Tyna Tanad KWIHILH,
TaKsIXOHA axJIMHU MAaHKAJJIOHJA IIHIIaga CyB KaHATHO  KYpKUTHIIN
SMU30/JIapUJa YHJA Y4 OJIMII HUCTaKjJapyu IIaKJJIAaHTaHU KypuHaau. bomnanap
OHTHJIA BOKEJIMKJAH HyCXa KYUHMpHUIl KOOWIMSATH pUBOXJIaHraH Oymamu. Fadyp
Fynom xuccaga Oynnan ycranuk Ounan ¢oiinanananu. lllym Gona xapakatiapu
OpKaJIu KarTajiap AyHECU aKC STTUPUIIA]IH.

Opux OpOMMHMHI TabKUAJIAIINYA, “YbTUKOJl EMUPUIUIIN OoJlanap Xaéruaa
Te3-Te3 yupald Typaau. YHUHr ¢ukpuda, Ooyia y3 Xa€TUHU MeXp-Myxa0oar,
33IyJIMK Ba aj0jaT TyllyHYacu OwnaH Oonutaiimu?®. I'ynak XaéTHMHM TYyaanuruda
OHa MXTHEPHUTa TONIIUPAAM, OHA TYIaK yuyyH “Xa€T maHOam” XucoOjaHamu. Y
HOpacuja OYITaHJIWTH YUyH OHAcura Tyia umoHaau. byHnai umony 3 oracura,
OyBacu Ba 06o0ocura, O60IIKa OMpOp SAKUHJIApUTra, MIYHUHTJEK, Xyaora HucOaTaH
xam Oynmamu. KeinHuanuk ortara myxab0ar oOp3y-MHTHIMILIAP TasHAJAUTaH
MaHOara aiinanagu. by naBpna ora OoylacMHMHT par0aTd Ba IBTHOOPHHU
KO30HUIITa, HOPO3W KuiMaciukka uHTHianu. [llym Goma acapnmaru €mm Oyiinua,
SHPHA WJIK YCMUPJIMK JaBpUJa OHAJaH OTa TOMOH IOPHWINU, YHUHT MEXPHUHU
KO30HUIIIHN Kepak 31u. Bokeayap sca, yHU Xap UKKUCUAAH XaM alupaiu.

AHzpe Mopya TabKuJJIaraHuJIeK, MOJIMSIBAA KUWWHYWIMKIAP X€4Y KadoH
(osxenii 6yamaiinn.?* XamMa ran MabHaBHi KAIIIOKINK, HHCOHTa, XycycaH, 6oJa
maxcura OynraH umoHudcu3 MyHocabarna. Illym Gosara mmoHucu3 MyHocaOar,
aBBAJIO, OWJIa/la MABXYJ /IM. YHIa CUHIJIUCH XaM ‘‘-xa, ...yneyp’’, 1ed Myporkaat
Kwiagu (164-6et). Mkku ypuHIAa HYTKHM KEJITUPWITAaH OHACHHHMHI CY3JIapu Xam
“aorcysonmape, 3ympawa”, Tap3uaaru ¢hakaT KapFUIl Ba Tepraiiad noopar, XoJoc.

Kuccamaru 6ona maxcura myHocabaTaa yina JaBp >KaMHUSTH ab30JapUHUHT
MabHaBUi Kuédacuuu kypuin myMkuH. [llym Gona kaepra 6opmacuH, “KeNruHIH,
curuaan”’ ~cudatuga Kapimm - onuHamu. TaOuwmitku, OyHmail MyHOcabaT
makutaHaéTran  0ojla  xapaktepura canowii Tascup Kypcataau. Kuccamaru
KaxpaMOHJIap XapakTepuaa HaBp pyxu, yima Ttouda mapaxacu OunaH Oupra
Oouiara, )kymJiaJiad, €TuM OoJjiara 6yaran MyHocabaT peait udoanaHras.

[ym 6ona Fadyp Fynom yuyn taOumiinuk, »3ryiauk, coQpiauk AyHECH — Y
uaean Oynub Xxu3Mar Kujaaau Ba €3yBUMIa 3aMOHIOII OYraH BOKEJIMKKA Kapama-

2 dpomm D. MHCOH Kanbu. YHHHT 93ryIuk Ba éBy3nuKkKa 6yiran maékatu. —T.:V36exucron, 2016. —b. 25.
2 Mopya A. Yopiuan6a yuyn 6unapmanap. —T.:SIuru acp asnoau, 2015. —B. 201.
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Kapm Kyiunagn. Ezysum “Illym Goma” Kuccacm ycTvia iurupMa Oemn ium
uniagu. KuccaHuHr OupuHYM Ba WMKKUHYM Kucwmiapu 1936 iiumnga  €3u0
TyraTWiraH. YYUHYM KUCMHM KUPKMHYM WWUIap OXUpUJa TyraTWJraH.
OJNTMUNIMHYY HWJUTAPHUHT OOILIApHAa KalTa Taxpup Kuiuaran” 2>, IllyHusr yayn
XaM Kuccaia Myautug-KaxpaMOH MyHOcalaTIapu 4yKyp YUFYHIMK KacO STras.
A¥iHaH MaHa NIy YWFYyHJIUK acapHUHT aBTOOHOrpaduk €Ky yHAal SMaciauru
TYFpucHIaru OaxcllapHU fo3ara KenTupraH. Maskyp acapanm Myawtud Ba
nepcoHaxra xoc aprobuorpaduk Ba Oworpaduk MabIyMOTJIAPHUHT Kampad
onuHuIIY, ¢oupkiopra xoc €m  HacpumauH — Tunugarn - KaxpaMoH
raBJajJJaHTUPUIIUIIN OwiIaH y3ura xoc Ooyia oOpa3u erakuym OynraH kKucca, J1e0
aTall MyMKHH.

®uzuka KOHyHJapu OViimya, OyTyH KOWHOTHM TpaBUTallus OoIIKapau.
KyéurHuHr rpaBuTanusicu ¥3 TU3UMUAAru caiépanapra TabCup KUjica, THCOHHUHT
V3 sKUHJIapura OYJIraH MEXpUHM XaM IIyHra Kuéciam MyMKUH. VHCOH
IpaBUTALMACK KYNPOK Oojlanapjaa aman Kuwiaaud. bona ynyailnd xamMusT vuura
KUpPraHu capu yHja rpaButanus cycasau. [Ilym OonaHuHT XaéTu KaMUSIT HUUJA —
0o30paa, TakAxoHada yragu. Y MyXuT cabald ycmMup AaBpuaaéK OWIACHAH,
SKUHJIapuJaH y3okiamaan. Ounagard TOPTHUIN KyYMHU WYKOTraH Iiym Ooja 3
opOUTacHHU UYKOTraH caiépajek, >kamustaa gapoanap Ke3uHaIu.

Fadyp Fynom Oona oOpazuHu MyXuT KypOOHWUra alJlaHTUPUIIMHHU TaIlKd
TabCUpPJIApHU Oaprapad OHTHUII JOZUMIMIA OWJIAH HM30XJAll MYMKHH. XYAJId
mynunraek, “llym Goma” kuccacu xam “Typm momown xubaa. Jlekunm kKaékka
Kapab uyn oacam okau’, (286-6em) neraH ukpop OwuinaH skywrtadaau. [llym
OonmanuHr Oy Xynocacuaa 0oyia IYBTHUKOJAMHUHT EMUPHITAHU, JPTAHTH KyHTa
UIIOHYCH3IIMKHY aHTJIaIl MyMKHH.

Kucca aBBanmma onamra xaiipat Ouian kaparad lllym GomanuHT 5-6 oMMk
capry3zamTu moOaitHuaa Oy Xaipariapu MyxuT cabab Hadpartra, yHIaH KeiluH
domr >TUII Ba Y4 oyMIlra, SKyHAA 3ca, capocumara ojubd keiaaau. YHHUHT yira
KailiTonmmaciaurura ca6ad, Ooylamuru TyraraHv, KaWtumra OYiraH HWIIOHY
EMUPWITAHIUTH OWJIaH U30XJIaHAIH.

TagKMKOTHUHT yurHYM 000ua “XX aCpHHUHI 2-IpPMHU BOKEJIUTH AKC ITraH
KHuccajgapaa 6oJia pyxui ogamm” xakuaa cy3 6opaau. booHuHr Oupunuun dacnu
“Ty0cu3 ocMOH” Krccacuaa 00712 NCUXOJOTHSICH TAJKUHU’Ta OaFMIUTaHTaH.

80-timmnap y306ek Hacpuaa y3ura Xxoc Tyo Oypuunin Wusuiapu xucobiaaHuo, Oy
naBpaa Oosanap XaéTy akc dSTTUPWITAH Tajlai acapiap sSpaTuiay.

XX acpHUHT CYHITH YOoparujaa sipaTwirad y30eK Kuccalapujard BOKCITUKHH
dancabuii-pyxuil TaxJIMa KWIKII, KaXpaMOH PYXHATHHUHT TyOCH3 KaTJiamyiapura
Hazap Taluiam TamoWmian Oojia o0pa3u TaaApwXKuaa XaM ce3wina Oonutaau. Arap
acp Oomu Ba Yypramapumaru Ooyia oOpasznapuya, acocaH, WKTUMOUHN (Paoink
Ky3aTWiIrad 0ysca, 103 HUUIMK OXUpJapura Keaud, yJIapHUHT UYKUA OJIAMH, MYXUT
OwaH TYKHAIIYBAAru pyXHil XoJaTjiapyd TaCBUPU €TaKYIIIMK Kuia Oomuiaau. AHa
myHaa Oona pyxusta OYpTuO TypraH acapiapiaan Oupu &E3yBum Hypamnu
KoOymuunr (1950 itunna tyrunran) “Tyocus ocmon™ (1976-80) kuccacuaup. Acap

25 Campn Axmaz. Mykorramnapum Ba torramnapum. — T.:Caxo-cranapr, 2019. — B. 46.

20



XaKuaa anaOueTIIyHOCIUKAa OupuHuuiapaaH Oynubd akagemuk M.KyunpkoHOB,
V.Vmkaboes, b.Hazapos, .CommxoHOB, T.Kaxxop, A.Kocumos, K.ﬁyaneB,
VY.PacynoBa cunarapu onumiap ¥3 Gukp-myoxasajapuHa OWIIUpIUiIap, TAAKAKOT
WITapuaa oOBbeKT cu(aThaa Ypraamunap. Y3 BakTHAA MAmIXyp &3yBunm UMHIU3
AWTMATOB XaM KHCCa Ba YHHHT Myautudu xakuma wink (GUKpIapHU OUaaupud
yTras.

XX acpumar 80-immiapunan Oonwiabd y30ek amabuéruaa ojlaM Ba OJaMHH
Oaguui TaaKUK STUINTa KYNpoK IbTHOOp Oepuia Oomwianu. Kaxpamon pyxuit
XOJIATUHUHT WKTUMOUMN-TICUXOJIOTUK, (PU3MOJIOTHK Ba Oollika cababiapuHu 4yKyp
Oaguuil TaakuK STHUIra ypuHuil kydaau. Hypamu KoOymaunar “Ty06cu3 ocMon”
(1976-80) kuccacuma KaxpaMOHJAp PYXHMH OJlaMH, MHCOH Ba HMHCOH, MHCOH Ba
TabuaT MyHOcabaTH CHHTrapH a3ainii KoHyHusTIap éputmirad. Kucca kaxpamonu
HopO6¥yTa ertu €mna 6ynub, yHra aifHaH maHa 1y €umgaru 0oja pyXusTHra Xoc
Xycycusitiaap cuHrgupwirad. Ertu €uum Oona oOpasnmapu anabuérnaa Te3-Tes3
yupab Ttypamu. Kymnagan, Auntyan ge Cenr-Ox3tonepuHuHr “Kuukuna
MMax3ox1a”cumarn Illax3ona Ba Yuarn3 AunrtMmaroBHuUHT “Ok kema’cuparu bona
XaM aifHaH my €mpaaup. PyxuryHocnuk MaHOanapuia TabKUAJaHUIIINYA, THCOHTA
XO0C OJIMU XUCaTiIap — XaKKOHUMUIIMK, TAOUUIINK, CAMUMUNIIUK, XaipaTianuii 4-7
éugaru Oosanapaa xyna €pkuH HaMmo€H Oynamu. bynnmait xucnatmap HopOyTana
SAKKOJI Ky3ra TallIaHA/IH.

Kysarummmuszya, 6onanuk maB3ycu Ba 0oia oOpa3ura Myposkaat dTUJITaH/Ia
WKOJIKOP Macajara Kynpok cyOobekTuB €xaamanu. “TyOcu3 ocMOH” Kuccacuaaru
BOKea Ba oOpaziap Xam Myawtudra pyxaH sKuHaup. byHra €3yBUMHUHT ¥3u
myHgan u3ox Oepamu: “Tybcu3 ocMOH” BOKeallapy KHUIIUIOFUMH3IArM CaKKU3
WWIMK MakTabra NMUOHEPBOXKATUM ITAaTH OCPWIMIIUHU KyTUO, OWp Heda Hum
yamMacu 4yTroH OYnIu0O WImaraHumaard JaBpaup. born 4ymoH, aMMamMHUHT VFIu
Pa6oum OtabekoB, €BBOMMIAIINO KETTaH YHTAa4a UTHU TYKAlHU Onpma-Oup Ke3uo,
oTHO YMKKaHU XaMOH KYy3 onauMja. by acapaa ouwnamus Oommra Tymras (oxua
XaM akc >tran’ %,

Kuccana myannud y3u ryBox Oyiaran BOKEJHMK OuJiaH uerapajiaHuO KoJiMaii,
BOKCJIMK XaKuJaru Y3 Xa€auHu XaM TacBupiaigu. SIbHM Oojla HUTOXU OuiaH
BOKEJIMKKA OaJuMii-oCTETUK MyHOcabaT Owinupanud. AWHaH MaHa IIy Hapca
KUCCAHUHT OaUMIIUTUHKU TabMuUHJaraH. “TyOcu3 ocMOH” €3u0 TyrajulaHrasja
myammud xanu yTtu3 émra Tyamarad sad. by €mma 6ona oOpasura myposkaat
ATUII KaM y4dpaiau. busnHunrda, Oy XoylaTHM €3yBUM PyXMSTH OujiaH OOFjall
kepak. [llaxc ncuxoTumuiapu HyKTau HazapuiaH WXKOJKOP IMIaxciap XaKuKui 0oa
cUHTapH Oapua BOKea-XoJAucaJapHU opak OwiaH KaOyn Kuiaau. Yiap yuyH Oousa
oOpa3uHu spaTuiaa EIMHUHT aXaMHSITH OYIMaian.

Kuccanunr croxkeTtd XpoHHMKan TapTuOaa >Koimamtupwirad. Boxeamap
000Ma-600 puBoxiIaHuO Oopamu. Kuccaga Oona pyxusiTh KaxpamMOH Xa€THHH
y3raptupu6d rbopaauran Oup HeuTa BoKeajdap cuicuiacuaa ound Oepuiaau. Xap
Oup BOKeaJaH CYHT OOJaHUHT )KaMusiTra MyHocabartu y3rapub 6opanu. Kuccanunr
WKKWHYA KUCMHUJIaH 0ojla Ba >KaMUAT YpTacuja KOJUIM3UsUIap OoluiaHaau. Y

% Kyumkonos M. Ouara Tab3um, 6omara mexp. —T.:Em reapaus, 1983. —B. 19.
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sHacugaH KoaupKyn HOCQYpYIIHUHT KUJIMUIIMHU, MamaaazuM Xed HHUMaHUHT
KUIMKJIApUHA 06 omanu?’

Kucca  Yumnrn3z  AktmaroBHuHr  “Ok  kema”  acapu  TabCUPHUIA
SApaTWITAHJIUTHHN TMalKam KuiuH sMac. Mkkama acapga xam Oonamap Enrus.
VYnapuausr atpodumaa 0oa THIMIA Taruiaa oJlafural OupopTa xaMm 0ery0op ojam
nyk. bomanun Mymun von, HopOGyTanu sHacu Tymrynaau, xoioc. Kaxpamownmap
HOMHZA XaM yxmannmuk 6op: Komupkyn — Yposkyn, Byitrox — bantek. “Ty6cn3
OCMOH”’JIar'M OXUPTY MOHOJIOT “OK Kema ’aru XOTUMaHM €ara cojiaau. “‘KuukunHa
max3ona” Ba “Ok kema” acapilapyHM Ku€caH TaJAKUK KWiraH mpodeccop
A.KocuMOBHHMHT (uKkpuya, DK3I0NEPH KaXpaMOHJIApU 3pTakiap ATyHECUAAH peall
(XX acpnaunr 30-iimmiapu) nynéra kupub kesncanap, Y.AitmaroB bonacu XX acp
70-iiunnapu pean XaéTWaaH JpTak ojnamura kupub Gopamm.?® “Ty6cns ocmon”
Kuccacua sca, Hopoyra acap cyHrura Kajap Y3uHUHT TaOUUi OOJaNIHMK OJlaMU[a
smaian. bona yuyH TyOcu3 ocMoH — coduink, OeryOOpiuK, KyJapaT Ba XaKUKAT
paM3uup. Y yopacus KOJraHaa y3 pyxu MaHcyO Oyiran TyOCH3 OCMOHJIaH HaXXOT
W3JIaUIN.

Yaunaun 600HWUHT MKKUHYHA dacau “80-iimiap KuccaunJuruaa JaBp Ba
PYXMAT” MacalacH TaJKUKWra Oarunuanrad. baguuii acap myaiisitH Oup MagaHuii-
WKTUMOUM MYXUTHA SPaTHINO, WXKOIKOP MabiyMmM OUp Tapuxuil JaBpia HKOJ
KWiap 3KaH, 0aauuil oOpa3HH JaBp Ba PyXUST HYKTaW HazapuaaH TAJIKUK ATUII V3
nom3apOonuruau - ykotMmanau.  KomaBepca, 3aMoHaBMii  MOJSK — anaOuéT
Hazapusuucu E.DopbeIHO TabKuAIaraHuaek, 6aauui acap “mabiiyM Oup Xy#xokar, y
Yma naBp Gamumii GMKPUHUHT Maxcylnd cudaTtuaa Gaxonanumu nosum’ 2, Iy
MabHOMA Ooyia 0Opa3vHM XaM y MaHCyO OYnraH >kKaMHSATIAaH axpaTuO TYIIyHUO
oynmaiiau. bomaHuUHT pyXusiTM yHra MOC KeJIMaraH HOKYJail IIapouTra KapIiu
TypUIINAa EKM MyXUTHHHT KypOOHMIa ailTlaHuIINIa SKKOIPOK KypuHaau. E3yBun
0oJia MaHCYO JaBpHM yMyMJIAIlITaH Ba MHAWBUIyaJUIAlllTaH XOJa aKC dTTUPAIU.
bona oOpa3uHu TypaM CHHOBIApJaH YTKa3WIl >Kapa€HUIa Y3 KaxpaMOHU
PYXUATHHU ouuiura €praM Oepaaurad Xa€Tuil Ba3usTiIapHU TaHiad onaau. by sca
00pa3 pyxusTH Ba MKTUMOUN MOXUSTUHM OUYHUIITAa XU3MAT KUJIaau.

Vrran acpruar 80-iiwimapumary YTHII aBpHM  CHECHE  KapaéHapw,
WKTUMOMI-TApUXUI IIApOUT Ba YJIApPHUHI WHCOH TaKAWpUra TabCcUpU Oaauuil
anabuéT ydyH KarTta matepuan O0ynub xusmar Kuwiau. HaTuwkxana MHCOH Kaow,
YHUHT PYXusTA Oy JaBpHUHT DHI MYXHM MyaMMOJIapu Xaj KWIMHAQJIUTaH
MalgoHTa alJIaHIu.

AHa 11y maBp KamMusT WUIATIAPUHA CATUPUK WY OumaH oIl STyBYH, TaBP
cuécaTi MaH3apalapHHU y3u[a akc STTUPYBYM acapiapiaH Oupu “Vkku kappa
UKKH — Oemnr” KUCCACHIUp. V36ekucron Xajk e3quHc1/1 yTKI/Ip X OIIMMOBHHUHT
(1941-2013) maskyp kuccacu gactiad “Illapk rommy3u” xypHaauHuHT 1987 #nn
2-3-CcoHylapuJia 4om ATWJTaH. YHU Myauiud catupuk Kucca 1e0 HoOmIaiau Ba
sniurpad VpHupa: “By Kucca 600wOaH-0€K OSKCYEHMpuK ycayooa KypuieaH.

21 K06y H. Xoxummk Ba Kotk Kuccanap. — T.:Wxon-nipece, 2017. — B. 196.

28 KocumoB A. Anabuéraa 6oslanik MabHaBMii-axJIOKUi Kateropus cudatua; Gpuiion.hpan.HoM3...ucc. aBToped. —
Tomxent,1999. —b. 19.

2 ®opeino E. Beenenue B uTepaTypoBeieHue.—Bapiuasa, 1991, — C. 275.
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Havopa, “owupub ésuwnap” xakuoa osmu-kynmu, ouupubpox é3uus kepak-oa!”
ne6 u30x Oepran >au.° MycTakuumMk Muiniapua Halp >THITaH KuToOnapaa Oy
M30X TYIIUPUO KOJAUPUINO, “XaKBUN KUcca” HOMH OWUJIaH YO STHIIIN.

Kuccanunar 6om kaxpamonu — Kymrokoit CanmmoB, KammkagapEluK HUTHUT
6ym0, Kucca aBBanuaa 9 €urga 6ymanu, nry €mna Mmakradra kupanu. Ly naBpaan
Oom1ad yHUHT Iesapin YH Oell WHIUTHK XaéTH XUKOS KITHHAIH.

KuccanmHr HoMITaHummMIa CUECUI-TapUXUI JaBpra UIIOpA KWITYBYH AJUTFO3US
XOJMCAaCUHU Kypuil MyMKUH. “Ukku kappa ukku — Oemr” Homuaa ytrad acp 80-
Humapu ypranapuaa KedraH “maxrta umu’’, “kymuo €3umr’ cuécatura HucOaTaH
KUHOSIBUM wuIopa MaBxyd. Kucca HomuHM ‘2%2=5" makimma MaTeMaTHK
pakamiiap Ousan xam udoaanaca 6ynaau. Maremaruka WIMHAATA “HOJTa OYIUII
MYMKHH 3Mac” KOHYHUSATH OYVinya XucoOlaHraHaa UKKM Kappa UKKHU Oelra TeHr
oynagun. Myammud kymmb &3um cu€caTUHU MaTeMaTHK Myn OujlaH Xam
KYpCaTMOKYH OY1aiu.

Anabuérmynoc Mynnom ColmKOHOBHUHT TabKuiammua, 80-90-immapra
kenub, y30ek amabuéruma Oa€H Mapka3ura KaxpaMOH HYKTau Hazapu WIrapu
cypwiran acapiap kynaWau. bynma, V3-y3upaH, wmyamiud MyHocabaTUHU
udoaanam maxmuapu Tyonan ysrapa Gomutamucl. Xymau mryHpai xonar “Hkkn
Kappa UKKH — Oenr’ kuccacura xam Tterunuidaup. Kuccama kKaxpaMoH HYTKU
TapkuOura Myamuind mxoau yciayoOura Xoc cy3 Ba MOOpAIAPHUHT KUPUTUIIUIIN
Myamug Ba KaxpamMOH MyHoOcaOaT/iapu YWFYHJIMK KacO 3THO, FOSBUI-ICTETHK
Bazuda OakapraHJUTHHHU Ky3aTUill MyMKUH. 3epo, KyiokBoit HyTKumaru cy3 Ba
nbopanap MyautuHUHT OOIIKAa KaXpaMOHJIapyu HyTKUa XaM y4upal Typaju.

Kuccana KyokBOWHUHT pyXUATH TaApWKUN Iakuianu0 6opaau. buz Oynu
YHUHT O0€BOCHTa HYTKWJAH aHTJIa0 Oopamu3. AWHHUKCA, YHUHT TUajoriapu Kucca
FOSIBUM Ma3MyHUHM TallKuil Kuiaau. Bokeanap aBBanuma KymmokBoW HYTKuIa
KWHOS YCTYHJIMK KWJICA, CIOKET PHBOKJIAHUIIM OwWyiaH Oy KMHOSIBUH MyHocabar
capkasmra, Khucca CYHTHIa MHBEKTHUBAra aijaaHaIn:

““Men mucon aumanman, Canumos! Avupuwinu Mucon KuIANMAaw,
MYUyHOUHeMU?

-Atiupuwinu ourmatiman! — oetiman men xam 3apoa ounan. —Kyuwuwnu axuiu
KYpaman.

-bynmu! Cenoa onmuma éneox 60p 30u. Men mypmma Kywoum. Xammacu
Kanua oynraou?

-Vu 6umma!

-Kyuoxeoit! — Ykumyeuu onamus xaiimaoan myurynmupaou. —Mana xapab
myp... — YV bapmorxniapunu 6ykub canawea myuaou...

Vuma 6yneanunu y3um xam 6unaman. Jlexun xeu 6ynmaca, 6umma Kyuuo
atmmacam, aKkaniu HCuHoex 10¢g Kuimacam 6yimaiou-oa, Huma Kuaai?

YMmyman onranna, KymokBoiaa 1aBp KaxpaMOHJIapu pyXHuaaH KeInO YMKKaH
X0Jiia WKTUMOUM Xaétra (aona MyHocabar ky3ra TanuviaHagu. Y ¢dakar Ky3aTyBud

30 “ITlapk romysn” sxypuanu, 1987 iun 2-con. —b. 59.
31 Commxonos U. Hytk Ba ycny6. — T.:Uynnon, 2002. —b 44.
32 X ommmoB Y1kup. Ukkn kappa ukku — 6em. —T.:SIaru kuto6, 2020. -B. 13.
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sMac, Oankd WXTUMOMNA Xa€THUHT ¢aon umTHpokuucuaup. Kymianas,
Ornbexnunr “bonanuk” kuccacuparm MycaBoiinan kypa KYImIOKBoil KYIIpok
IMHAMHK (DAoJTMKKa 3ra. YHUHT 3IIaK MUHHO IOpHUIIM Ba JIOGUHIMTH Ou3ra €m
Hacpunnuunau scnatagu. bynaan tamkapu, kuccanur “lllym 6osa” acapu Ousnax
VXimam Jkuxariapu Xam TanadruHa. Macanan, Illym Goma “Oup aiibum 6op —
én20n  eanupmacam mypoamavman’, neca, KymokBou ‘“rnogh xogu oOunan
eanupmacam,  KyHeaum  ocouuea mywmaunou”, nevnu. Illym Oona Ba
KymokBoitnuar Oy ‘“‘ail6’nmapuja aAaBp CHECATHUHUHT HT HO3WMK JKMXATJIAPUHU
kypuin MyMkuH. [llym 6oma mancy6 XX acpuunr 20-imuiapuaa sxaMusaTiaa EIFOH,
alIoB aBXk oJyraH Oyica, Kymokpoit mancyo 80-iimmmapra kenu6, Kymuo &€3wuiil,
NOpaxypiIuK, COXTAIMK XaJJId aJlocura KyTapuirad 3au. byHnan anriamminaauky,
00JaTMK MaB3yCMHUHT TabCUpPU OCTHAA HadaKaT KOHKPET MyaNTUQHUHT Oaguuii
oJlaMura, 1ty Ousian Oupra, 1aBpJapHHUHT ¥3apo TOBYII Oepud WyKiIaMa KUJIHUIINUTa
Ba 3aMOHJIONUTAPHUHT OUp-Oupiapu OWJIaH IUANIOTJIapura Ha3ap COJIMII MYMKUH.
Iy masHOna Fadyp Fynom Ba VTkup XOMMMOBHHHT YCTO3-IIOTUpPA CH(bATHAATH
wxoaui auanoriapuHu “llym 6oma” Ba “Ukku kappa UKKH — Oemr” Kuccaiapu
MHUCOJIUAA KYPUIIIUMU3 MyMKHH.
XVJO0CA

XX acp y30ek Kuccanapujgard 0ona oOpa3u TaIKUKK Oyiinya oaud Ooprax
M3JIAHUIUIAPUMU3 HATHXKACUAAa KyHUaru aCoCUM XyJiocanapra KeaaukK:

1. baguuit amabuérmarn 0oja OOpa3WHUHT WIAWU3IAPU TapUXUH-XaETHIA
acocra 9Jra OynuO, WHCOHMAT INAKJUIAHUIOUAATM  MHUQOJIOTUK, JUHUHN
TylIyHYalapHu Kampad omnaau. @onpkiopaarun OoJlaMK TacBUpPH TaOWUUM
OMOJIOTMK XOJMCAJaH SHI'M MaKkoMra KYTapWiuIl Y4YyH HHHLIMALUS OOCKUYH
Xuco0IaHu0, ToTeM OuiaH Oupramaau. SI-HU HHCOHUAT TabuaT Ousan yamobapuac
YUFYHJIMKHU XUC 3TUO sSaéTran naBpiap/ia spaTuira WwkoJj HaMmyHaiapuaa 6oma
oOpa3u OMp BakTAa XaM TaOMATHUHI KUCMHU, XaM YHUHI Hdonmacu cudaruia
HaMO€H Oynanu. MymTo3 agabuérna sca, 60JaauK TaCBUPU (PparMeHTall XyCyCUST
kacO 9TuO, acocaH, KaxpaMOH Xa¢THMHUHI EHUIMK Ba ETYKJIUMK JaBpU YYYH
noiieBop Ba3udacuHu yTaras.

2. banumii amabuérna Ooya 0Opa3u SHT KaguMTH (OJBKJIOp acapiapuiaH
Oomnuiab, 3aMOHABUM JaBpra Kajap auie2opus — pam3 — 00pas TaIpyukKun
CTPYKTypacu acocujia pUBOXKIaHAM. XX acpra keiaud Oosa TUMCOIM Y30eK
anabuéruaa ToM MabHOJIAru obpa3 Japakacura KyTapuiau, agaduériaa Oosaauk
MaB3yCHUIa KU3UKHUII siHa XaM opTau. by naBpna 6ona o6pasnapu y3rapaétrad BakT
MaKOHUTA y3BUW KHUPUTWITAH Tapux CyObeKTH cudaTtuia HaMOEH Oynuim OuiaH
Oupra TapuxHU SpaTyBUM Ba y3 OoIIMJIaH KEUMPYBUM Xamia ymOy skapaéHna
V3UHHM HAMOEH ATyBUM cudaTumaa XaM TaTKUH dTHIIH.

3. XX acp ¥y30exk kuccamapumaru Oonanap o00pa3u OpKaiW JaBPHUHT
VOKTUMOUM-CUECHM, MAaJaHUW-TaPUXUU MyaMMOJIapyd TaIpWKUK paBUIIIA Y3
O0aaunii uponacuuu Tonau. XycycaH, SHI'M COBET Ty3yMHUIa UIIIOHY OMJIaH KaparaH
“bonanuk” Kuccacumard MycaBoil KaOWJIapHUHT TaKIUpU acp OXHpHUra Keaud
doxxna Ounan sxyHianau Ba “TyOcus ocmon” naru HopOyTa, “Ukku kappa — UKKu
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oemr’narn Kymoksoi, “AnBumgo, 0onanuk”maru Acpop CUHrapu OoJajap MyXUT
KypOoHu cudatrnma TacBUpIaHIH.

4. VbxonkopHUHT OOJaluK TacBUpH Ba Oona oOpasura MabiayM daBpui
Macodanu 60cub YTraHmgaH CYHT MypokaaT dTHUINN HATMKACHIA yiapaa Myautud
“MeH”’n aKKoa HaMo&H Oymamu. Illy Omman Ouwpra Oosia 0oOpa3u erakuum OYiraH
KHccayiap aBToOMorpaduK Xycycusariaapaan Xoiau 0yma onmaiau. Iy Gouc Gosa
oOpa3u erakun OynraH acapiapra aBTOOMOTpadUKIMK HYKTaW Ha3zapuaaH 0axo
OCPIIIHIIIH JIO3HM.

5. Fadyp Fynomuaunr “lllym G6oma” Kuccacu KaxpamMOHHM acap CYHruja yira
KYpyK Kyn OwnaH KaWTtummra XX acp Oomuiapuaarn ¢akaT HMKTHCOIUN
KUUUHYWIIMKIIAD SMac, JaBPHUHI MabHABUM TaHasz3ynau cabab Oymau. Ilym
OOJIAaHMHT OWJIACHJAH, XaMHUATIAH Ba Yy3uJaH OMpMyHYa 3pTa OeroHanalryBu
HATWKacHUIa YHUHT KaMHITra HucOaTaH YbTUKOIUTA TIYyTYp €Tajlu.

6. bomamapHu >KaMHSITHHHT MyKamMMal »5SMaclIWTHIaH a300 dekaéTraH
KaxpaMoH cudaTtuaa TalkuH 3Thil XX acp y30€K Kuccainapu y4yH XapakTepid
xuxat xucoOmanaau. Illy Ounan Oupra, Kuccaizapaard Ooja oOpasznapura
KarTajap TyHECMHUHT WJUIAT Ba KyJ(aTIIapuHU akC 3TTHPYBYM Y3Ura XOC Ky3ry
Basu(acu xaM IOKJIaHraH. SIbHH )KaMUSATHUHT MabHABUUM TaHa33yJura 0oja oOpasu
codauk Ky3rycu cudaruaa TyTUITraH.

7. XX acpaunr 80-iumwiapunan Oonuiad y30ek agadbuéTuaa ojlaM Ba OJaMHU
y3BUMIIMK/IA Oaiuuii ake TTUpHUIITra Oyaran pTruO0p 60Ja 00pa3u erakuu Oyiaran
KHccajlapra XxaM TaaJuTyKIuaup. Arap acp 0o Ba ypTanapuaaru 0oya oopaszinapu
(Iym 6onma “Illym 6oma”, MycaBoit “bonamux™, Typa “CapaTon”), acoca,
WKTUMOUM (aost MHCOH cudaTuia TacBUpJaHTaH Oyica, acp oxupiapura Keiuo,
yIIAPHUHT WYKUA OJIaMHU, MYXHUT OWJIaH TYKHAIIyBJIard PyXWUW XOJaTiapy TaCBUPHU
etakumuk Kuia oonwaan (Hopoyra (“Tyocus ocmon™), Kymoksoit (“Ukku kappa
ukkn — Oemr”). Vrkup XommmosHHHr “MKKM Kappa MKKH — Oem’” KHCCAcH
KaxpaMoHM KYIIOKBOMHUHI acap CYHIuja Mypoca MyJuHU TaHjad, ssHa MyXHTra
KAUTMOKYM OYIWIIM YTHUILI JaBpU PYXMHHM akc JTTUpradH. by ypuHma maBxyn
Ty3yMra UIIOHYHUHT €EMUPHUJIUIIY, SHTU TY3yMHU TYJWK TacaBBYpP KUjia OJIMACIUK
Kal(pusATH xKaMUAT ab30JAPUHUHT yMyMUd Kuédacunu 6enrunad Oepra.

8. Taxmn KWJIWMHTAH KUccalap YpTacHIard YXIIAIIUKHUHT acocu OOoII
KaxpaMOHJIap pyxui KeunmHMajapuaa Hamo&H Oynmamu. byHpmall accouuarniustHUHT
nanao OViIuimm yMyMURIUK, OUp MUJUIANA anaduérra MaHCyONuK, yCIyOui TabCcup
Xamja Kuccajlap spaTWiIraH JaBp MyaMMOJApUHH OaJuuii akc JTTUPHUIIAATU
€3yBUYM UCTEHI0N Ba UMKOHUATIAPH OWJIaH U30XJIaHAH.

9. bagumii amabuétnarn Oona oOpa3mapUHUHT acap CyHrujga Oomu Oepk
Ky4yaja KOJIMIIW, TaKIWPU TYJIUK Xal OJTWIMACIUTH XapaKTepiu XYCYCHUST
xucobmanany. Maskyp xomar “Illym Goma”, “bomamuk”, “YTmuman sprakiap”,
“Nkku kappa MKKU — Oemr” Kuccalapu SIKYHHAA KypuHaaud. by opkamu €3yBuun
KeJIaKaK XaB( OCTUIA KOJIAETTaHUHU Oaauuil Makca cudaruia amaira omupain.
NHCOHUATHUHT OYIOK Kellakard OaxTiau OOJaJIMKCU3 MYMKHH 3MAaclUrd FOSACU
6oJia 006pa3u épaamua ¥3 udpoaacuHu TOmaau.
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INTRODUCTION (abstract of the doctoral (PhD) dissertation)

Topicality and necessity of the research theme. It is considered an
Important task to study the image of a child and the lyrical depiction of childhood
in world literature.Consequently, in the twentieth century, scholars are paying
more attention to study a person and their spiritual world. Therefore, the study of
the image of the child in fiction in terms of time and spirit is bound to benefit the
development of any nation’s literature. Therefore, it is important to study the image
of childhood on the basis of creative individuality, originality, and literary
influence, as nowadays scientific and technological progress in human society not
only affects the mind and psyche of the child but also plays an important role in the
formation of human values.

The recognition and study of the image of a child as a special scientific
phenomenon in world literature are mainly related to the processes of globalization
that took place at the end of the last century and the beginning of this century.
Scientific research on the artistic forms, interpretation, and classification of the
Image of a child continues. One of the urgent tasks in this direction is to highlight
the individual skills of the writer through the image of a child in the structure of
the work of art, to identify the biographical, socio-psychological factors that shape
the attitude to reality. Today, in modern world literature it is required to study the
role and importance of the image of childhood in the philosophical perception of
the world through fiction on the basis of the latest scientific principles and
approaches achieved by world science. In this regard, studying the image of a child
in the national literature on the basis of modern requirements is one of the
important issues in literary criticism.

In recent years, our national literature has focused on depicting man in
relation to the period and analyzing the spiritual world. At the same time, one of
the important tasks in Uzbek literature is the scientifically theoretically accurate
assessment of the issues of artistic expression of reality on the basis of modern
scientific approaches in the twentieth-century prose, in particular, in the works of
children's images in short stories. "Especially in today's turbulent and dangerous
world, it is important to work together in order to solve the most complex
problems and global threats that we have never faced before. Today, life itself
demands the ever-increasing role and responsibility of the art of expression in
uniting all humankind and educating young people, who make up almost a third of
the world's population, in the spirit of humanistic ideas™3. The events of social life
are reflected in the human psyche, in which evolution takes place, especially in the
psyche of children. Because in the psyche of children with a pure worldview, the
vices of society are clearly reflected. Therefore, in many cases, the writer refers to
the image of a child while reflecting on social, spiritual problems. Understanding
the world, we live in requires a new approach from a scientific and philosophical
point of view to children and childhood, which is an important part of human life.

3 Mupsuées IIL.M. Husitn ynyr XaikHMHI MM XaM yiyf, Xa€tu €pyf Ba Kenaxard (apoBoH Oynamu. —
T.:Y306exucron HMINY, 2019. — B. 340.
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Therefore, in fiction, especially in the genre of narrative stories, it is important to
study the problem of interpretation of the image of a child in relation to time and
spirituality.

This dissertation research will serve to some extent in the implementation of
the tasks set out in the Decree of the President of the Republic of Uzbekistan No.
PF-4947 of February 7, 2017 "On the Action Strategy for further development of
the Republic of Uzbekistan", Decree of the President of the Republic of
Uzbekistan No. PF-4958 of February 16, 2017 "On further improvement of
postgraduate education”, Decree of the President of the Republic of Uzbekistan
No. PQ-2909 of April 20, 2017 "On measures for further development of the
higher education system™ and other regulations related to this activity.

Relevant research priority areas of science and developing technology of
the Republic. The research of the dissertation was carried out in accordance with
the priorities of the development of science and technology of the republic on:
"Social, legal, economic, cultural, spiritual and educational development of society
and a democratic state, development of an innovative economy."

Problem development status.The work devoted to the study of the
narrative story genre has a significant role in Uzbek literature. The research
examines the art of genre, structure, attitudes to the systems of images, analysis of
specific stories, the flow of consciousness, and other issues related to the story
genre.3* However, no special research has been conducted on the study of
childhood and a child image in Uzbek stories.

A number of studies have been conducted in Uzbek and world literature on
the problems of childhood imagery and the image of a child. In particular, this
problem has been widely studied in English®® and Russian literature®®, but in

34 Pacynos A. XapakTep MOIOJEXH B COBPEMEHHBIX Y30EKCKHX COBETCKUX IOBecTAX. Jlucce...KaH/.GpUIoLHAYK, —
T., 1966; Abpopos A. V36ex nosectr. — T., 121978; VYiyroB A. Kuccaunmnmurumus kuppanapu. — T., 1991; Kapumos
X. Xo3upru y30ek Hacpua XaéT XaKuKaTu Ba MHCOH koHuemnuscH (70-80-itnmnap). ®@unon.dad.a-pu... aucc., — T.,
1994; Kypaes T. Our okumu Ba Tacsupuitmuk (M.M.Iycr, F.Xoramos, O.Otaxon acapinapu acocuna). Oumon.daH.
HOM3...ucc., — T., 1994; Ky6aes K. V36ex kuccanapuma Tapuxuii Xakmkat Ba Oammit Maxopat (60-80-inmiap).
®unon.an. Hom3... mucc., — T., 2001; Commxonos M. XX acpuunr 80-90-itumnapu y36ek Hacpuaa Gaauuii HYTK
mostukacu. @unon.dan.a-pu.. aucc., — T., 2002; Tynaranosa Y. Torait Mypox Hacpuaa putMm. Ouitoi.Gpan. HOMS...
nucc., — T., 2005; Kapumora 0. [Tupumkyn Koaupos Kuccanapuga MabHaBHI-aXJI0KUH MyaMMOJIAPHUHT Oaguuit
Tankuad. Ounoin.pan.HoM3... mucc., — T., 2005; PycramoBa M. Uctukiton naBpu ¥30ek KACCaTapUHUHT TapaKKHET
TeHaeHIsapu. @unon.an.Homs... aucc., — T., 2005; Xommypomos A. Kuccama 6aauuit 00pa3 sipaTHIT MaxoparH.
— T..®an, 2006; XonmyponoB A. Y36ek KHMCCAUMIMIH: TapakkueéT Myammonapd (XX acp cyHrru doparw).
@®wunon.dan.g-pu... guce., — T., 2008; BboboxonoB M. Xo3upru ¥30eK KHCCAYMINTHAA ICHXOJIOTH3M.
®wunon.dan.HOMS... qucc., — T., 2012.

% Elizabeth A.C. The power of the other: A Character analysis of the orphan figure in children’s literature. The
University of Memphis, 2016; Benton K. Johnson Il. Spiritual Functioning, God Image, and Childhood Incest: An
Exploratory Study. Regent University, 2009; Packard L. Freedom as theme in Mark Twain’s “The Adventures of
Huckleberry Finn”. CaliforniaStateUniversity, 2000 andetc.

% 3umun B.S. Tema nerctsa B TBopuecTBe K.JI.Bopobnesa: Jucc...kana.gunon.ayk, — Opén, 2004; ITonosa C.B.
Mup JercTBa H €ro XyIOKECTBEHHOE BOIUIONIEHHE B  MOPAOBCKOM mpoze  1950-1990-x  romos:
Hucc...xana.¢wion.nayk, — Capanck, 2005; Ilonkoa T.JI. Mup nercrBa kak ¢wmiocodckas mpoOiema:
Hucc...xkang.pmiocodckux Hayk, — Ilepmp, 2005; ApsamacrneBa W.H. XymoskecTBeHHAs KOHIEHIHMS JETCTBA B
pycckoit nureparype 1900-1930-x romos: [ucc...nokt.¢wmon.nayk, — M., 2006; IllecrakoBa E.}O. [letrcTtBO B
CUCTEME pYCCKHUX JMTEpaTypHbIX HpeAcTaBleHUd o uenoBeueckod »km3Hm XVII-XIX  cronerwii:
Hucc...xana.¢wion.Hayk, — Apxanrensck, 2007; Yepkammua E.JI. O6pa3 nercTBa B TBOPYECKOM HACJIEANU
WN.A.Bynuna: ucc...kana.gunon.Hayk, — M., 2009; Xycaunnoa O.M. Tema mercrBa B TBopuectBe H.B.I'oross:
Hucc.xaua.¢punon.Hayk, — Caparos, 2009; MeanoBa 3.}0. JIeTCTBO U FOHOCTH KaK MPEAMET H300PaXKCHUS B MPO3€
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Uzbek literature, this field has not been studied enough yet. In Uzbek literature,
there are research works of academician M.Kushjanov®’, professor A.Kasimov3,
researcher S.Babaeva®® devoted to the study of a child image. In particular, the
dissertations of A. Kasimov and S. Babaeva are studied from the point of view of
comparative literature. Research and monographs of Uzbek scholars such as
A.Rasulov, S.Matchonov, R.Barakaev, A.Kholmurodov, U.Uljabaev,
P.Shermuhammedov, K.Kahramanov®® and articles and theses of U.Rasulova,
Z.Ibragimova, K.Turdieva, G.Juraeva, D. Rajabov, and other researchers’ works
and theses*' were also devoted to this problem. However, the issue of time and
spirituality in them were not specifically studied in the monographic plan on the
example of the image of a child in the genre of stories. This shows that our
research work is one of the first studies in Uzbek literature.

Relation of the topic of the dissertation to the research work of the
higher education institution where the dissertation is written. The dissertation
was carried out in accordance with the research plan of Fergana State University in
the framework of the project "Issues of Uzbek literature of the 20"century."

The aim of the researchis to study the artistic expression of the period and
spirituality in the depiction of childhood and the image of a child in the Uzbek
stories of the twentieth century.

The tasks of the research are:

to identify the theoretical problems of artistic image and the features of a
child's image, to systemize the genesis and evolution of the child's image;

to study childhood images in Uzbek folklore and classical literature;

to study the issue of time and heroism in autobiographical stories;

to analyze "Illym 6oma" (The Rascal) story in relation to the problem of
children's beliefs;

to explain the interpretation of a child's world " Ty6cus ocmon " (Infinite
sky) story;

to study the image of the period and spirituality in the stories of the 1980s on
the example of "Twice two - five" story.

I''bémns: [ducc...xann.dunon.nayk, — Camapa, 2010; I'ycea E.B. Konuenuusi mercrBa B TBOpuecTBe 3axapa
[punenwnnua: qucc...xaua.¢pmionHayk, — M., 2014; CanpaukoBa B.B. Jlekcudeckuii KOMITOHEHT SI3BIKOBOM KapTHHBI
MHpa peOEHKa: AMHAMUYECKHH acleKkT (Ha Marepualie pycCKHX aBTOOMOTpaMuecKHX MOBecTeil O JeTcTBe):
Hucc.xana.¢punonHayk, — Yoa, 2015; Berosckas H.C. O0pa3 neTcTBa B COBPEMEHHOW aHTIIOSA3BIYHON JIUTEpaType:
HHTEepTEeKCTyanpHIHA auajior: [Juce.kana.puronHayk, — Hikauit Hosropom, 2018.

37 KyymxonoB M. Onara Tab3um, 6os1ara mexp. — T.:Emr reapaus, 1983.

% KocumoB A. Anabuéraa 6onanik MabHaBUA-aXIOKHit kateropus cudaruna. Ounon.pan.Homs...quce., — T.,1999.
3 Bagaesa C. ¥36ek Ba AKIII amabuéruna Gonamukanar 6amunii tankuas (F.Fymom Ba M. TBeH mKOI1 MHCOTH/A).
®dwuton.han.HOM3... auce. aBToped., — T., 2012.

40 pacynos A. Fapoiin6 canranar / V3bex amabmii tTankumu. — T.:Turon-lgbol, 2011. — B. 141; Martuonos C.
Bonanap agabuétu: canparmu € Tapous // V36ex anabuii TaHKAIH. — T.:Turon-Igbol, 2011. — B. 333; Bapakaes P.
V36ex Oonamap amabue€TH Ka4oH MaljoHTa KenraH? // V36ex anabuii TAHKHIA. — T.:Turon-Igbol, 2011. — b. 386;
Kaxpamonos K. bup myHo3apa 6axoHacuna // V36ek anabuii TaHKHIH, — T.:Turon-Igbol, 2011. — B. 397.

41 Tyna6oesa P. Bonanap xapakTepuHu TacBupiamia Ky ruauar ypau // Llapk womrysu, 2011, Ne 5. —B. 166-168;
Touposa C. BonanukHuHr coxup AyHEcH // OuionorusHUHT 1013ap0 Macallalapy MaB3yMIard WIMHH-Ha3apui
amkyMaH Marepuaiapu.—Paprona, 2015.-b. 118-120; Tynadoesa P. Uunrnz AiirtmaroBaunr “Ox kema” acapuja
6osa Kanou onamu TacBupH // B TrimyHOC Ba a7aGMETIIYHOCIAPHMHT aHbaHABUI pecry6InKa MIMHH-aMastuii
amKyMmanu marepuamapu.—T., 2016.—b. 345-347.
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The object of research work. Gafur Gulam's "Shum bola" (The Rascal),
Oybek's "Bolalik" (Childhood), Utkir Hoshimov's "Ikki karra ikki — besh™ (Twice
two-five) and Nurali Kabul's "Tubsiz osmon" (Infinite sky) stories are the object of
our research work. In addition, other stories leading to the image of a child in
Uzbek literature of the 20th century were also studied.

The subject of the research workare thegenesis of the image of a child in
Uzbek literature, the child's spirituality in the stories, and the artistic expression of
the realities of the period.

Methods of research. Different methods of analysis and interpretation such
as Dbiographical, sociological, historical-comparative, psychoanalytic, psycho-
biographical, descriptive, and classification were used in the dissertation.

Scientific novelty of the research work is as follows:

the historical-genetic basis of the image of a child in the Uzbek literature, the
poetic nature which was formed particularly from the point of view of the period
was analyzed thoroughly, the image of childhood plays a key role in
autobiographical stories and that the story in which the child's image is the leader
Is not devoid of autobiographical elements;

Gafur Gulam's "Shum bola" (The Rascal) story was proved that the collapse
of the child's faith is associated with the spiritual decline of the period;

Uzbek stories of the twentieth century reflect the vices of the world of adults
in the interpretation of the child's psyche. It has been found that the image of a
child serves as a mirror for adults;

It was expressed that the protagonist of Utkir Hoshimov's story "Twice two -
five" was artistically interpreted as an outcome of socio-political and spiritual
processes of the transition period.

Practical results of the research work are as follows:

The conclusions drawn from the study of the genesis and artistry of the
child's image provide important scientific and theoretical information for Uzbek
literature, improve textbooks and manuals on such disciplines as literary theory,
history of Uzbek literary criticism, modern Uzbek prose, basics of artistic analysis,
theoretical poetics;

The practical significance of the study of Uzbek prose in learning and
teaching literature, improving the artistic and aesthetic taste of students and pupils
in the study of literature was identified in the published articles which were based
on the results of the research;

The question of the period and spirituality in the image of a child, in which
the author's artistic and aesthetic goal is set, shows the importance of today's
attitude to the child's personality and the importance of this attitude in the moral
and spiritual development of society.

Authenticity of the research results is that they are based on the theoretical
views of national and foreign scholars, the problem is clearly defined, the
conclusions are proved by historical-comparative, biographical, sociological,
psychoanalytic, psycho-biographical, descriptive, and classification methods.
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Scientific and practical value of the research results. The scientific
significance of the results of the research is that the theoretical conclusions of the
research work serve to create works on the history of Uzbek literature of the
twentieth century, literary theory, the development of literary disciplines taught in
higher education institutions. Theoretical conclusions also enrich the existing
information on the development of the artistic image formed in the historical
development of Uzbek storytelling.

The practical significance of the research is that the nature of the story genre,
factors in the formation of a child's image, views on child psychology serve to
improve textbooks and manuals on disciplines such as literary theory, history of
Uzbek literary criticism, modern Uzbek prose, basics of artistic analysis,
theoretical poetics as supplementary materials in teaching. The results of the
research serve to nurture a harmonious personality and inculcate the idea of
national independence.

Implementation of the research results. Based on the scientific results of
the study of the image of a child in the Uzbek stories of the twentieth century:

Results of the dissertation work were used in materials development in
Phase 1 of the project "Improving the quality of teaching the Uzbek language in
secondary schools" in collaboration with UNICEF, announced on the basis of the
order of the Ministry of Public Education of the Republic of Uzbekistan dated
15.05.2020 No 125: Teaching methods of Uzbek language and literature. In
particular, the analysis of Gafur Gulam's "Shum bola" and Oybek's "Bolalik™
stories and general conclusions about the image of a child was used in the
development of teaching materials for literature in secondary schools (Republican
Education Center under the Ministry of Public Education of the Republic of
Uzbekistan reference No. 01/11-01/4-295 dated March 12, 2021);

The results of the research work were used in developing the monograph
"Person and Values" published in the framework of the fundamental project
"Theoretical and practical improvement of socio-cultural activities of children with
disabilities on the basis of artistic and creative means" Ne OT-F1-100 under the
State Scientific and Technical Program for 2017-2020 (reference of Fergana State
University dated February 25, 2021);

The results of the study were used in the activities of the Fergana regional
branch of the Agency for Youth Affairs of the Republic of Uzbekistan in the
development of "Action Plan for comprehensive education of the young
generation, prevention of delinquency and crime among youth™ and preparation of
reports for advocacy. Reference No. 02-22/126 dated on February 24, 2021, of the
Fergana Regional Department of the Agency for Affairs). As a result, the action
plan is enriched with scientific bases, analytical materials on the psyche of young
people;

The results of the study of the image of a child in the genre of short stories
were used in the programs of the Fergana regional television and radio company
"Olovzhon and his friends", "Interview", "Dear", "Sources of spirituality” and
Fergana radio "Youth Diary" (Reference No. 68 dated February 23, 2021, of
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Fergana regional television and radio). As a result, the content of the materials
prepared for these shows and broadcasts has been deepened, scientific evidence
has been provided, and the scientific basis of the literary issues raised in the shows
and broadcasts has been strengthened;

The results of the research of the image of the child were used in the work of
the Criticism and Literary Council of the Fergana regional branch of the Writers'
Union of Uzbekistan (Reference Nell of the Fergana regional branch of the
Writers' Union of Uzbekistan dated February 25, 2021). As a result, the Uzbek
prose of the twentieth century relied on the image of the child in the process of
developing a conceptual picture of the relationship between the period and the
hero.

Approbation of the research results. The results of the research were
presented at 7 scientific-practical conferences, including 2 national conferences, in
particular, “Ocean of Artistry. The importance of studying the works of Alisher
Navoi in the context of globalization and spiritual threats ”(Fergana, 2017); “The
role and importance of Tora Suleyman's works in the development of modern
Uzbek literature” (Fergana, 2019), in 5 international conferences, in particular,
“Bilim ve egitim: problemler, ¢ozlimler, vazifeler” (Antalia, 2016); “AktyanbHbie
BbI30BbI coBpeMeHHOM Hayku~ (Ukraine, 2018); “Literary relations and current
issues of comparative literature” (Fergana, 2018); “Development processes of folk
art on the Great Silk Road” (Margilan, 2019); It has been presented and tested in
scientific conferences, such as "The importance of the use of innovative methods
in teaching foreign languages and the problems of translation” (Fergana, 2020).

Publication of the research results. A total of 15 scientific papers were
published on the topic of the dissertation: 1 article was published in an
international journal and 5 articles were published in national journals legalized for
doctoral dissertations by the Higher Attestation Commission of the Republic of
Uzbekistan.

The structure and scope of the dissertation.The dissertation consists of an
introduction, three chapters, a conclusion and a list of references. The volume of
the research work is 135 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction defines the goals and objectives, subject and object of the
research based on the relevance and necessity of the topic. The relevance of the
research to the priorities of the development of science and technology of the
Republic of Uzbekistan, its scientific novelty and practical results are described.
Based on the reliability of the results obtained, the theoretical and practical
significance of the research work is described. There is information on the
implementation of research results into practice, approbation, published works, and
the structure of the dissertation.

The first chapter of the study is entitled “Historical development of the
image of a child”. The first paragraph of the chapter entitled “Artistic image as a
theoretical problem” theoretically analyzes the image and its nature in fiction.
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Literary critic B.Sarimsakov argues*? that the word "image" was derived
from the meaning of "create", while D.Kuronov believes® that the word "image"
has the meaning of "reflection of something in the mind”.

The image appears as an individualized generalization. The combination of
specific features of an object together with its general features forms imaginative
and abstract thinking about it.

The reason why the artistic image is understood as a rational and emotional
unit is that it covers mind and feeling. At the same time, it has been proven that as
the author enters into the inner world of the character he has created, and his
emotional attitude towards the protagonist changes. This aspect is evident in stories
where the image of a child is predominant. There are feelings of pity for the child,
emotional attitude to childhood in particular, in "The Rascal" the protagonist
"leaves” Gafur Gulam, in the story "White ship™ by Chinghiz Aitmatov the death
of the child, in the stories of Nurali Kabul he kills Norbota ("Infinite sky").

Image elements such as the author's characteristics, portrait, artistic
psychology, character speech are used as means to ensure the vitality of the artistic
image. These elements are "taken" from the arts and subjects related to literature,
and it is not difficult to understand that the author's characteristics - physiology,
portrait - fine arts, artistic psychology - psychology, character's speech - philology.
Each of the above elements is important in the formation of an image and they
complement each other. But in stories where the image of a child is predominant,
artistic psychology and character's speech predominate over portrait and landscape.
The image of a child is understood from his psyche and speech.

There are basically two types of image creation. In creating an image
through combining type, the writer uses existence, characters, destinies, and details
as material. Necessary information from the available material is selected and
combined individually in a person. The child ("White Ship"), the little prince ("The
Little Prince™), Norbota ("Infinite Sky"), Koshokvoy ("Twice Two - Five"), Asror
and Qamariddin ("Goodbye, Childhood™) are the images who belong to this
category.

In creating an artistic image based on a prototype, the writer relies on a
historical or contemporary character. The prototype is the sketch of that image. In
stories of an autobiographical nature, the writer defines his childhood as a
prototype. For example, the heroes of Oybek's Musavoy ("Childhood"), Abdulla
Qahhor's Abdulla ("Fairy Tales from the Past™), Maxim Gorky's Olyoshka
("Childhood"), Taras Shevchenko's "Varnak" ("Refugee™) are examples of
prototypes.

As one of the constant and most important images of fiction, the image of a
child and the image of childhood are of special importance. The child image as a
generalized image includes the typology of the child images, the child’s world, the
environment surrounding the child, and the spirituality of the child image. The
images show different types of children's characters. The world of a child is

42 Capumcokos b. Bajuuiinuk acocnapu Ba mesonnapu. — Tommkent, 2004, — B. 8.
43 Kyponos JI. Anabuér nazapuscu acociapu. — T.: Hasouit ynusepcuretn nampuéru, 2018. — B. 89.
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determined by his personal space. The child's environment is interpreted as a
reality around him (family, communication, etc.), and under the influence of this
environment, aspects of his natural, social and individual development are
reflected.

Unlike the science of psychology, fiction describes the child's psyche and
main activities in a particular period and situation as an individualized
generalization. As a result of comparing the images of a child created in different
periods, it can be observed that their artistic psychology is based on the theories of
active youth periods in the science of psychology. In particular, in the images of a
child created in the twentieth century, mainly sociogenetic and psychogenetic
theories are predominant. According to sociogenetic theory, a child’s socialization
status serves his or her development as a person. It is undeniable that the effects of
the environment on everyone are true, but we also do not ignore the fact that
everyone has their own nature that is controlled without any environmental
influences. It is the child images that live with their natural characters rather than
being under the influence of the environment. This is often the case, unsuitable for
the environment, and as a result, we can see that children have become its victims.

In images based on psychogenetic theory, the development of mental
processes comes to the fore. In this case, the irrational features of the child's image
are analyzed from a psychodynamic point of view.

As an artistic image, childhood is associated as a symbol of spiritual purity,
kindness, sincerity and is the basis for the general concept of the artistic work.

The second paragraph of the chapter is entitled "The Genesis of
Childhood Images in the History of Uzbek Literature™. It analyzes the
evolution of the image of a child in Uzbek folklore and classical literature.

Childhood has been reflected in the customs and rituals of the people since
ancient times. Childhood, formed from ancient times and left only as a part of the
past, strives for the future but retains the charm of return for a lifetime. Therefore,
Carl Jung considers the desire of man to return to his mother's womb, the desire to
return to childhood, as one of the oldest mythological archetypes. Hence,
childhood has long been the subject of literature as an attractive, immaculate
period of human life.

In ancient myths, where the image of the child and childhood is depicted as
the beginning, the details of childhood are not described, they form the basis of the
epic era. The birth, childhood, and destiny of the Gods, Titans, and heroes are
depicted in myths as the first step towards man’s creation and self-perception. This
resemblance is the result of the closeness of the human psyche and the
environment. In Greek mythology, for example, Achilles and other heroes were
given from their childhood to the centaurs of Heron. Raising a child as a half-man,
half-animal teacher means that the future hero must master the power of both man
and animal - law and power*. Also, in Turkish myths, the protagonist is under the
protection of a totem - an animal and gains its power. For example, a wolf, a bear,
a horse, a dog is marked as a guide and they accompany a child.

4 Maxkuagesu H. Xyxmuop. — T.:SIuru acp asnoau, 2018. b 53.
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In general, in the myths created by the Turkic peoples, the image of the child
Is embodied not as a pure human child, but as a natural phenomenon and symbol
(e.g., a star) in accordance with the nature of the myth. For example, in the myth of
"Day and the Moon" children are stars, in the myth of "Dear grandmother and her
sons" Ahmon and Dahmon are shown as a symbol of frost.*

In the legend of "Tomaris", Tomaris's young son Sparangiz falls victim to a
trick. He is tricked into drinking wine and taken hostage. In the above legend, the
trace of history disappeared and the image of a child was used to achieve an artistic
and aesthetic goal. At the same time, it can be said that the unjust capture of
Sparangiz inspired the courage of Tomaris.

In general, the image of a child in legends served as the basis for the
protagonists of fairy tales and epics.

Among the magical-fantastic tales of folklore, the image of heroes at the age
of a young child is very common. In this type of fairy tale, the story is based on the
extraordinary miracle of the child, and the socio-political content is solved with the
help of magic. Comic heroes fight for the truth. They are the representatives of the
ordinary people, their dreams and ambitions. For example, in "Khurmacha
Polvon", the old man's son enchants the rich man with magic and causes his
parents to live a wealthy life.

In the fairy tales created in the later period, the protagonist is mainly a child.
In all parts of the IMF (initial, medial, final) formula, which is strictly repeated in
fairy tales, the image of a child is involved, that is, he is born, grows up, and in the
final part - as a teenager reaches his goals.

Best samples of the image of a child can be found in the first type of folk
epic - heroic epics. The heroic character of the epic content of this type can be
found in the depiction of childhood.

The emergence of interest in expressing the character of children in fiction is
associated with the development of philosophy and pedagogy. It is noted that the
first interest in the character of children in world literature dates back to the
Renaissance, that is when the belief in self and the belief that man can be changed
emerged. In the East, there is a notion that a well-rounded person should be mature
from childhood. The theoretical foundations of this concept are laid in religious-
philosophical, scientific-artistic works. In particular, according to Abu Nasr
Farobi, the mayor of the city of clever people needs to form 12 qualities from
childhood. In particular, it is said that he should be innately generous, fair and
honest, patient and courageous. After all, childhood traits have a natural character,
and they later socialize.

In the hagiographic story "Qisasi Rabguziy", which is an example of
storytelling in Uzbek literature, the story of each prophet is presented in sequence
with a description of their birth, childhood, and later life. For example, it was
known from his childhood that Solomon was a king, he could read the letter

4 Mupsaes T. Ba 6Gomkamap. V36ek Xank oF3aku wKkoau xpectoMatmscu. — T.:Amokaun, 2008. —b. 232.
46 dopobuii A.H. ®oszun oxamiap maxpu. —T.:A.Kogupuii Homuaaru xank Mepocu Hampuétu, 1993, —B. 160.
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without opening it.*” The stories of divine birth, early childhood, and adventurous
childhood are also relevant to the stories of other prophets.

In Alisher Navai works, the image of childhood is expressed by such words
as "tifl", "atfol", "tufuliyat”, "bola", "sighar", "yigitligh", "yoshligh", "shabob".
Navai's works depict not only his childhood but also the childhood of his
characters. In his works, the image of childhood and a child is described in a
fragmentary way, in accordance with the traditions of classical literature, child
psychology, based on the character of childhood. Each of the protagonists enters
the work from childhood, in accordance with the traditions of folklore and classical
works. In particular, he describes the childhood of the Prophet Muhammad in
Chapter 8 of "Hayratul-abror”, in "Khamsa" Farhod, Qays, Iskandar, in "Tarihi
muluki ajam" Noshiravan. For example, at a meeting with his beloved in the
garden, Noshiravon's gaze falls on a daffodil leaf, reminiscent of a human eye,
which is extremely embarrassing, and gives up meeting with his beloved one.
Navai's conclusion is that the modesty in Noshiravan made him king of the
world.*® Such examples are in harmony with the artistic goals and ideals of Alisher
Navai, in which the conclusion that the foundation of being genius is laid from a
young age is confirmed.

However, in classical literature, especially in the enlightenment literature,
childhood and the image of a child are considered as an auxiliary stage in the
formation of personality. Therefore, in the literature of this period, the childhood of
the protagonist becomes one of the most important objects of the artistic image. At
the same time, in classical literature, the image of childhood has acquired a
fragmentary character, creators interpret the roots of childhood as a sign of a great
future as they mature.

The second chapter of the research work is called *'Childhood
interpretation in autobiographical stories, and the first paragraph examines
"The spirit of the period in autobiographical stories."" This paragraph analyzes
the stories created in the Uzbek literature of the XX century.

While childhood was a fragmentary feature of Uzbek classical literature, it
became the subject of artistic expression starting from the 17th century. According
to the Russian researcher E.Shestakova, from the second half of the XIX century,
the youth of a character was considered as a serious object of an artistic image.*
Indeed, in the twentieth century, interest in the subject of childhood increased
significantly. The need to educate people from early childhood began to be
considered more seriously, as childhood is the foundation of the future. During this
period, childhood became a symbol of life for many creators and gained a deep
meaning.

Scholars of the twentieth century who advocate the status of a developed
childhood, considered the process of child formation not only as a historical event
but also as a separate phenomenon of the principles of consistency and progress in

47 Pa6rysuit H.B. Kucacu Pa6rysuit. 2-kuto6. —T.:E3ypuu, 1991.-B. 31.

8 Hagowuit Amunep. Tapuxu Mynyku axam, —T.:®Dan, 2000.

9 TllecrakoBa E. JIeTCTBO B CHCTEME PYCCKHMX JIMTEPATYPHBIX MPEICTABIEHUH 0 denoBedeckoi xusun X VIII-XIX
croyietTuil. aBToped. mucc... GpuIon. Hayk, —Apxanrensck, 2007. —C. 24.

38



the development of human culture. The image of a child of the twentieth century is
an integral part of the changing space of time, a subject of history.

The leading stories in Uzbek literature were written in the 1960s and 1980s,
describing the events of 1910-1920, 1940-1950, and 1980-1990. According to the
method of artistic perception and expression of reality, the stories with
predominant image of a child are diverse. Although they are united by a
commonality under the name of the story, they can be theoretically divided into
several types on the basis of internal division. Internal types are as follows:
autobiographical short stories, biographical short stories (Oybek “Bola Alisher”),
historical short stories (Matyokub Kushjanov’s “Dagish’), magical-fantastic short
stories (Turob Magqsud’s "Teenager who is in love with fairy"), legendary story
(Pirimkul  Kadyrov’s“Salvation”), real story (Tohir Malik’s “Goodbye,
childhood”), short story series (Pirimkul Kadyrov’s “Akram’s adventures”),
humorous story (Pirimkul Kadyrov’s “Yayra wants to enter the institute), a
satirical story (Utkir Hoshimov's "Two Twice - Five") and an adventure story
(Abdulla Qahhor's "Fairy Tales from the Past"). These were studied during the
research but this division is relative and requires special study in genre research.

An autobiographical story is the most common type of story in which the
Image of a child is the leading one. Autobiographical stories mainly describe the
authors' childhood period. At the same time, the autobiographical spirit
predominates in these stories. There are many reasons for this. Firstly, due to the
demands of the time and ideology, writers of the twentieth century (especially
those who were born at the beginning of the century) turned to their childhood
years to describe the "backward, lightless™ period before the revolution. Secondly,
by using an image of a child in their works writers had to rely on their childhood
memories. Among the short stories of the last century, although the authors did not
mention them, Muminjon Muhammadjanov's "Attempts of Life", Sadriddin Aini's
"Old School", Oybek's "Childhood", Abdulla Qahhor's "Fairy Tales from the Past",
Yulmirza Oymirzaev's "Cradle of Happiness" ), Matyokub Kushjanov's "Dagish",
Nosir Fozilov's "Cancer" are autobiographical stories.

In literary criticism, especially in the theory of the biographical method, any
literary work is a model of the writer's heart.®® From the point of view of the
direction of our research, this theory can be further developed that any story with a
child image cannot be free from the autobiography because the image of childhood
and child image is addressed by each writer after experiencing a certain period of
time.

The author of an autobiographical story refers to the memory of his past, not
to archival and historical documents like the author of a biographical story. In
particular, he expresses the emotional excitement he experienced when addressing
his childhood. At the same time, it is necessary to differentiate between
autobiographical and autobiographical featured works. “In an autobiographical
work, where biographical elements play a significant role, the artistic fiction is
considered as a crucial point. In other words, just like in works with a real

%0 Kapum B. Pyxust anup6ocu. — T.:Fadyp Fynom Homuparu nanpuér-martaa wioauil yitu, 2018. — B. 174.
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prototype, for an autobiographical work, the author is a prototype, on the basis of
which the image of another person is created”.®® In particular, Gafur Gulam's "The
Rascal" is an autobiographical featured story. In general, we can see that elements
of autobiography play a leading role in stories such as autobiography, biography,
and stories where the image of the child is predominant. For this reason, we have
entitled the works selected for this chapter under the general name
"autobiographical stories".

Autobiography is one of the most characteristic features of many works of
world literature, created under the name "Childhood". For example, the protagonist
of the story "Childhood" by Musa Tashmuhammad oghli Oybek (1905-1968), who
has a special place in Uzbek literature, is Musavoy, that is, the future of writer. The
story is presented from the language of a child. The events of the story mainly
describe Oybek's childhood memories, but in the story the author describes not
only the memories but also the most important events of that period. Although the
events of the story are in the form of a memoir, the author gives it an artistic and
social spirit. This serves to illuminate social events in further chapters of the work.

In the early twentieth century, biogenetic and sociogenetic tendencies
emerged that comprehensively interpreted the sources of children’s mental
development. Supporters of the first tendency argue that heredity plays a crucial
role in a child’s life. According to those people who support the second approach,
the environment is the only factor in a child’s development. To study a person, it is
enough to analyze the environment in which he grew up.>?

In the example of the story "Childhood", we can understand that the social
environment and sociogenetic factors are important in the development of a child.
Because Musavoy's life takes place mainly in a social environment: in the market,
on the street. Musavoy is also a teenager like Shumbola. Ghafur Ghulam describes
only a 5-6 month adventure of Shumbola, while Musavoy’s at least ten years of
life are reflected. His age (4-14) is clearly indicated by the author.

Oybek seems to have limited himself a bit, using the memoir style. He can't
give his protagonist complete freedom like Shum bola. In Oybek's story, the main
attention is paid to life events and ideas. Therefore, the artistic elements seem not
enough. After all, the more biased the material of life, the freer the idea, the less
artistic it becomes.>® But Oybek complements it with an autobiographical style, i.e.
life events, frequent appearances of individuals are accepted as a condition of an
autobiographical story. In many cases, the author tries to transfer the need for
freedom in his mind to the protagonist.

Another noteworthy aspect of a story is the grandfather-grandson
relationship. For example, in the stories of M.Gorky's "Childhood", Ch.Aitmatov's
"White Ship" image of the grandfather plays an important role in developing a
child's spirit. In general, in real life, grandparents and grandchildren are spiritually
close to each other. The reason for this can be explained by the second childhood

51 Kyponos JI. Ba 6otukanap. Anabuérimynocnuk nyraru. — T.: Axagemuamp, 2010. — B. 6.
52 Em neuxomnoruscy Ba neaaroruk rncuxosorus. M. I'. JlapieTmiun TaxpupH octujaa, —loukeHt, 1974.
53 Capumcoxos b. banuuiinuk acocnapu Ba me3onnapu. —Tomkent, 2004.-5. 14
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situation that the elderly experience, the feelings of purity and innocence that they
experience again. Z.Freud noted that when we reach puberty, most of our
childhood memories disappear. As we grow older, our ego awakens and our sense
of the mysterious wisdom of childhood comes to an end. So, when we become old
and do not want anything, we return to the world of childhood. Therefore, there is
a spiritual closeness in the relationship between grandparents and grandchildren.
This process is typical for stories in which the child image is leading. Oybek also
uses this approach skillfully. As a result, Musavoy’s ancestors play a key role in
his life.

In the next paragraph of the second chapter of the story ""The Rascal', the
problem of children's beliefs is studied.

The issue of the character's faith in Uzbek literature has not been studied yet
for certain reasons. In fact, faith is not just a belief in God and religious teachings.
Especially when it comes to children’s beliefs, this concept can take on new and
different meanings.

In human relations, trust is an integral part of any friendship and love. In
order to develop the human qualities, talents, and abilities of a child, it is necessary
to have faith. Parents who are very important people for a child should trust their
children. Otherwise, such abilities of the child may be hidden in the psyche as if
they did not exist at all.

All evil in a person is gained as a result of external influences and he has no
choice. It is no coincidence that children hesitate when they reach a certain age and
see social life. The worst thing is that a child has no choice to choose.

The typical problems of the twentieth century, such as the lack of choice and
the collapse of faith, can be seen in the story of Gafur Gulam (1903-1966) "Shum
bola" (The Rascal). The rascal who entered the story as a young boy will soon
become a teenager. The dynamic plot of the story, the rapid development of events,
the changes in the child's psyche force him to quickly go through the different age
times. The rascal describes his adolescence in his own words: “It has become clear
that we are both teenagers looking for the world and happiness. We have made an
agreement with each other, and we have planned a great journey.”*

The question "where shall |1 go" is often used in the story. The rascal seems
to be asking himself this question when he is homeless, penniless, and helpless. In
fact, this question is the tragedy of not being able to see the future, the lack of
strong faith, and the life plan of a teenager on the eve of adulthood. This rhetorical
question, which represents the imbalance of faith, the balance of time and spirit,
has not been paid enough attention by scholars who studied The Rascal. In our
view, this question is the core meaning of the work.

No matter where the rascal child goes, his psychological state ends in
frustration (failure, failure to reach the goal). As a result, in addition to exposing it,
a sense of revenge close to violence is formed. In the episodes where he was lying
in the tandoor, demanding money from the young cheating man, threatening the

% Fynowm F. Taunanran acapnap. lllym Gona. —T.:F.Fynom Homunaru nampuér mat6aa mwxoauii yin, 2012. -b. 169.
(Acapnaru 6apua uktrbOocnap ymoy manbagaH onvHaIM Ba caxudacu KaBc nuuaa oepumaam).
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people of the "restaurant™ with boiling water in a bottle, it seems that he wanted
revenge. Children have a developed ability to copy from reality. Gafur Gulam uses
this skillfully in the story. The world of adults is reflected through the actions of
the rascal child.

Erich Fromm points out that “faith failure” is common in children’s lives.
According to him, a child begins his life with a sense of love, kindness, and
justice.>® The baby's life is trusted entirely to the mother, and the mother is the
"source of life" for the baby. The baby trusts his mother completely because he is
too young. Such trust is in one's own father, grandfather, and grandfather, any
other loved one, as well as in God. Later, love for the father becomes a source of
dreams and aspirations. During this period, the father seeks to gain the
encouragement and attention of the child, not to offend his child. The rascal boy
had to move from his mother to father according to his age in the play, that is,
during his first adolescence, to gain his affection. And events separate him from
both.

As Andre Morua points out, financial difficulties are never tragic.*® It is all
about spiritual poverty, an insecure attitude towards a person, especially a child.
The insecure attitude towards the rascal child existed, first and foremost, in the
family. His sister also addresses him as "-xa, ...yreyp"(p. 164). His mother's words,
guoted in two places, are just curses and insults in the form of "juvonmarg,
zumrasha'.

We can see the spiritual image of the members of the society of that period
in relation to the personality of the child in the story. Wherever the rascal child
goes, he is greeted as a "foreigner, a refuge." Apparently, such an attitude has a
negative impact on the character of the child. In the character of the protagonists of
the story, the spirit of the period, along with the level of that category, the attitude
towards the child, including the orphan, is realistically expressed.

The rascal boy is the world of naturalness, goodness, purity for Gafur Gulam
- it serves as an ideal and contrasts with the contemporary reality of the writer. The
writer worked on the story "Shum bola" for twenty-five years. The first and second
parts of the story were written in 1936. The third part was completed in the late
forties. It was revised in the early 1960s™’. That is why the author-hero
relationship in the story is deeply harmonious. And this harmony led to the debate
over whether the work was autobiographical or not. This work can be called a story
including autobiographical and biographical information of the author and the
character, the embodiment of a young Nasreddin-type hero who is typical of
folklore, with a leading child image.

According to the laws of physics, the whole universe is ruled by gravity. If
the gravity of the sun influences the planets in its system, be compared to a
person’s kindness for his loved ones. Human gravity is more common in children.
As a child grows older and socializes, gravity decreases. The life of the rascal boy

5 Mdpomm D. MHCOH Kanbu. YHHUHT 33ryIuk Ba éBy3nuKkKa 6yiran naékartu. —T.:V36exucron, 2016. —b. 25.
% Mopya A. Hopiran6a yayn 6unapmanap. —T.:5xru acp aBnonu, 2015. -b. 201.
57 Caug Axman. Uyxorraanapum Ba Tonragnapum. — T.:Cano-crangapr, 2019. — B. 46.
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takes place in social places - in the market, in small eating restaurants. He had to
live away from his family and relatives as a teenager because of the environment.
The rascal boy who has lost the power of gravity in the family wanders in a society
like a planet that has lost its orbit.

The fact that Gafur Gulam turns the image of a child into a victim of the
environment can be explained by the need to eliminate external influences.
Similarly, the story of "The Rascal" ends with the notion "Four sides are giblah.
But where shall I go?” (P. 286). In this conclusion of the rascal boy, it is possible
to understand the weakening of the child's faith, the insecurity of the future.

At the beginning of the story, the Rascal boy looked at the world in
amazement. After his 5-6 month adventure this amazement lead to hatred, then to
exposure and revenge, and finally to confusion because of the environment. The
reason he is unable to return home is explained by the fact that his childhood is
over and his confidence in his return has weakened.

The third chapter of the research work deals with *"the spiritual world of a
child in the stories that reflect the realities of the second half of the twentieth
century." The first paragraph of the chapter is devoted to the **Interpretation of
Child Psychology in the story of "Infinite sky"""".

The 1980s were a turning point in Uzbek prose, during which many works
reflecting the lives of children were created.

The principle of philosophical and psychological analysis of reality in Uzbek
stories created in the last quarter of the twentieth century, looking at the deepest
layers of the character's psyche, began to be felt in the image of a child. Mainly
social activity was observed in the images of a child at the beginning and middle of
the century, by the end of the century, the image of their inner world, their mental
states in conflict with the environment began to dominate. One of such works is
the story of the writer Nurali Kabul (born in 1950) "Infinite Sky" (1976-80).
Scholars such as M.Kushjanov, U.Uljabaev, B.Nazarov, Y.Solijonov, T.Qahhor,
A.Kasimov, K.Yulchiev, U.Rasulova were the first in the field of literature to
express their views on the work and studied it as an object of the research work.
Well-known writer Chingiz Aitmatov also commented positively about the story
and its author.

Beginning in the 1980s, Uzbek literature began to pay more attention to the
artistic study of the universe and man. A thorough artistic study of the socio-
psychological, physiological, and other causes of the character's mental state was
intensified. Nurali Kabul's story "Infinite Sky" (1976-80) describes the ancient
laws of the heroes, such as the spiritual world of characters, the relationship
between man and man, man and nature. The protagonist of the story, Norbota, was
seven years old, and he acquired the characteristics of a child's psyche of this age.
Images of seven-year-olds are common in the literature. In particular, the Prince in
Antoine de Saint-Exupery's "Little Prince” and Chingiz Aitmatov's the Boy in
"White Ship" are the same age. According to psychological sources, the best
human qualities - honesty, naturalness, sincerity, admiration - are mostly observed
in children aged 4-7 years. Such traits belong to Norbota as well.
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We observe that a writer takes a more subjective approach when addressing
the theme of childhood and the image of a child. The events and images in the
story "Infinite Sky" are also spiritually close to the author. The author comments:
The events of “Infinite Sky” are the period when | worked as a shepherd for a few
years, waiting for the eight-year school in our village to be given a pioneering
staff. | can still see the chief shepherd, my aunt's son Rabbim Otabekov, walking
and shooting a dozen wild dogs one by one. The play also reflects the tragedy that
befell our family.”%®

In the story, the author describes not only the reality he witnessed but also
his own fantasy about reality. Namely, he expresses an artistic and aesthetic
attitude to reality through a child's look. This is what made the story so artistic.
The author was not yet thirty years old when he finished writing "The Infinite
Sky". At this age, referring to the image of a child is rarely common. In our
opinion, this situation should be connected with the psyche of the writer. In terms
of personality psycho types, writers take all events by heart as a real child. For
them, age does not matter in creating the image of a child.

The plot of the story is arranged in chronological order. Events develop
chapter by chapter. In the story, the child’s psyche is revealed in a series of events
that change the life of the protagonist. After each event, the child’s attitude
changes towards society. From the second part of the story, conflicts begin
between the child and society. He learns from his grandmother about Kadyrkul and
Mamadazim®®.

We can easily see that the story was created under the influence of Chingiz
Aitmatov's "White Ship"”. In both stories, the children are alone. There is not a
single sincere person around them who can speak the language of a child. Only the
old Mumin and Norbota's grandmother understand them. There are similarities in
the names of the heroes: Kadyrkul - Urozkul, Boynok - Baltek. The last
monologue in "Infinite Sky" is reminiscent of the end of "White Ship". According
to Professor A.Kasimov, who comparatively studied the stories "Little Prince" and
"White Ship", if the heroes of Exupery enter the real world from the world of fairy
tales (the 1930s of the XX century), Ch.Aitmatov's child enters the world of fairy
tales from the real life of the 1970s. In the story "Infinite Sky", Norbota lives in his
childhood until the end of the story.®® For a child, the infinite sky is a symbol of
purity, innocence, power, and truth. When he is helpless, he seeks salvation from
the infinite sky to which his soul belongs.

The second paragraph of the third chapter is devoted to the study of *“the
period and spirituality in the short story of the 1980s”. As long as an artistic
work is created in a certain cultural and social environment, and a writer creates in
a certain historical period, the study of the artistic image in terms of time and spirit
does not lose its relevance. Furthermore, as the modern Polish literary theorist E.
Foryno points out, artistic work is "a certain document, which must be regarded as

%8 Kymxono M.Ouara Tab3um, 6omara mexp. —T.:Emr reapaus, 1983. —B. 19.

%9 Ko6yx H. Xoxummk Ba kotusumk. Kuccanap. — T.:Wxon-nipece, 2017. — B. 196.
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a product of the artistic thought of that period.®*" The image of a child cannot be
perceived separating from the society to which he belongs. The child’s spirituality
IS most evident when he or she resists an awkward situation that doesn’t suit him
or her or becomes a victim of the environment. The writer depicts the period to
which the child belongs in a generalized and individualized way. In the process of
testing the image of the child through different ways, he chooses life situations that
help to reveal the psyche of his protagonist. This serves to describe the spirituality
and social essence of the image.

The political processes of the transition period in the 80s of the last century,
the socio-historical conditions, and their impact on human destiny served as great
material for fiction. As a result, the human heart, his spirituality has become a
place to solve the most important problems of that period.

"Twice two - five" is one of the stories that satirically describes the evils of
the society of that period and reflects the political landscape of the period. The
story by People's Writer of Uzbekistan Utkir Hoshimov (1941-2013) was first
published in the magazine "Sharq Yulduzi" in issues Ne 2-3 in 1987. The author
introduced it as a satirical story and commented: “This story is written totally in an
eccentric style. It's better to write more or less about "exaggerations"!".%? In books
published during the years of independence, this comment was omitted and
published under the title "comic story".

The protagonist of the story is Koshokvoy Salimov, a young man from
Kashkadarya. He is 9 years old at the beginning of the story and enters school at
this age. From this period onwards his life of almost fifteen years is narrated.

There is allusion referring to the political-historical period in the title of the
story. The title "Twice Two-Five" is a satirical hint to the “cotton business" policy
of the mid-1980s. The title of the story can also be expressed in mathematical
numbers in the form "2 * 2 = 5", According to the law of "it is impossible to divide
by zero" in mathematics, twice two equals five. The author also wants to show the
overwriting policy in a mathematical way.

Literary critic Y.Solijonov notes that by the 1980s and 1990s, the number of
works in Uzbek literature that promoted the protagonist's point of view had
increased. Spontaneously, the forms of expression of the author's attitude began to
change radically.®® The same is true of the story "Two times two - five." After all,
the words and phrases in Koshokvoy's speech are also found in the speeches of
other characters of the author.

In the story, the spirituality of the Koshokvoy gradually develops. We
understand this from his direct speech. In particular, his dialogues constitute the
ideological content of the story. At the beginning of the story, Koshokvoy's speech
is dominated by satire, but as the plot develops, this satirical attitude turns into
sarcasm, and at the end of the story into invective:

61 dopeinoE. Beenenue B ureparyposenenue.—Bapmasa, 1991. — C.275.
%2 “Illapx tomy3u” xypramu, 1987 itun 2-con.—b. 59.
8 Conmxonos M. Hytk Ba yciy6. —T.:Uynnon, 2002.-544.
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"-I'm giving an example, Salimov!" I'm giving the example of subtraction, do you
understand?

- I don't know how to subtract! | said with anger. - | like to add.

-That's it! You had six nuts. | added four. How much will it be?

-Eleven!

-Koshokvoy! - The teacher explains again. "Look here ..." He bends his fingers to
count ...

I know it was ten. But at least I had to add a bit and cheat.”®*

In general, Koshokvoy has an active attitude to social life, inspired by the
spirit of the heroes of the period. He is not only an observer but an active
participant in social life. For example, Koshokvoy is more dynamic than Musavoy
in Oybek's story "Childhood". His riding donkey and deceiving manners remind us
of young Nasreddin. There are also many similarities between the story and The
Rascal. For example, the Rascal boy says, "I have a bad behaviour - | can't stop
telling a lie," and Koshokvoy says, "If | don't tell a lie, | won't be happy." The most
delicate aspects of the politics of that period can be seen in these "faults" of the
rascal boy and Koshokvoy. In the 1920s when the Rascal boy lived, lying and
deception were rampant in society, while in the 1980s, lying, bribery and
dishonesty were rampant. We can conclude that under the influence of the theme
of childhood it is possible to look not only at the artistic world of a particular
author but also at the reciprocal sounding of periods and the dialogues of
contemporaries with each other. We can see the creative dialogues of Gafur Gulam
and Utkir Hoshimov as teacher and disciple in the stories "The Rascal™ and "Twice
two-five".

CONCLUSION

We came to the following main conclusions as a result of our research on the
image of a child in the Uzbek stories of the twentieth century:

1. The image of a child in fiction has a historical and vital basis, covering
mythological, religious concepts in the development of humanity. The image of
childhood in folklore is a stage of initiation to rise from a natural biological
phenomenon to a new status and merges with the totem. That is, in the examples of
created artistic work at a time when humanity is living in close harmony with
nature, the image of the child appears at the same time as part of nature and its
expression. However, in classical literature, the image of childhood acquires a
fragmentary character and serves mainly as a foundation for the period of youth
and maturity of the protagonist’s life.

2. In fiction, the image of a child developed from the earliest works of
folklore to modern times on the basis of the evolutionary structure of the allegory -
the symbol - the image. In the twentieth century, the image of a child in Uzbek
literature has risen to the level of a real image, and interest in the topic of
childhood in literature has increased. During this period, the child's image was
interpreted as a subject of history - an integral part of the changing space of time,

84 Xommumos Yrkup. Mkku kappa ukku — 6emr. —T.:SIuru kuto6, 2020. —B. 13.
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as a creator and experiences of history, as well as a manifestation of itself in this
process.

3. The socio-political, cultural, and historical problems of the period were
reflected in the Uzbek stories of the twentieth century through the image of
children. In particular, the destiny of Musavoy in the story "Childhood", who
looked with confidence at the new Soviet regime, will end in tragedy at the end of
the century. Children such as Norbota in "Infinite Sky", Koshokvoy in "Twice Two
- Five", and Asror in "Goodbye, Childhood" are portrayed as victims of the
environment.

4. Stories in which the image of a child is prominent cannot be devoid of
autobiographical features. As a result of the writer's referring to childhood image
and child's image after a certain period of time, the author's "I" is clearly reflected
in them. This aspect leads to the autobiographical evaluation of works in which a
child’s image is prominent.

5. The protagonist of Gafur Gulam the rascal's returning home with nothing
at the end of the story was not caused by the economic difficulties of the early
twentieth century, but by the spiritual decline of the period. The child's early
alienation from his family, society, and himself undermines his faith in society.

6. Interpreting children as heroes suffering from the imperfections of society
IS a characteristic feature of twentieth-century Uzbek stories. At the same time, the
image of the child in the story is also tasked with a mirror function that reflects the
vices and misfortunes of the adult world. That is, the image of a child served as a
mirror of purity to the spiritual decline of society.

7. Since the 1980s, the focus on the artistic representation of the universe
and man in Uzbek literature applies to stories in which the image of a child is
predominant. If the images of a child at the beginning and middle of the century
(Shum bola "The Rascal", Musavoy "Childhood", Tora "Cancer") were mainly
described as socially active people, by the end of the century their inner world, the
spiritual status in conflict with the environment (Norbota (“Infinite Sky"),
Koshokvoy ("Twice Two - Five") had become predominant. In the end, the
protagonist of Utkir Hoshimov's story "Twice two - five" Koshokvoy chose the
path of compromise and tried to return to the environment, reflecting the spirit of
the transition period. At this point, the collapse of confidence in the existing
regime, the mood of not being able to fully imagine the new regime, defined the
general image of members of society.

8. The basis of the similarity between the analyzed stories is reflected in the
mental experiences of the protagonists. The emergence of association is explained
by the generality, belonging to national literature, methodological influence, and
the writer's talent and ability to artistically reflect the problems of the period in
which the story was written.

9. It is characteristic that the images of a child in fiction remain unclear at
the end of the story, their fate is not completely decided. This situation appears at
the end of the stories such as "The Rascal", "Childhood", "Fairy Tales from the
Past", "Twice Two - Five". This helps the writer to implement it as an artistic goal
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that the future is in danger. It is expressed through the image of a child that it is
Impossible to achieve the great future that humanity has always aspired to without
a happy childhood.
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oOpa3a pebEHKa B EPUOIMYECKOM IIJIaHE B Y30€KCKOM JIUTEpaType;

npoBeieHa Kiaaccupuius y30ekckux nosecteid XX Beka, e BEIyIIee MECTO
3aHUMAIOT 00pa3bl JETE C TOUKH 3PEHHS] BpEMEHU, HAYYHO OOOCHOBAHO ONMCAHUE
JIETCTBa B aBTOOMOrpaUUECKUX MOBECTAX, IJ€ LEHTPAIbHOE MECTO 3aHUMAET
o0Opa3 peOEHKa, YTO OBECTH, B KOTOPBIX M300pakaeTcst 00pa3 peOEHKa HE MOKET
00xoauThCs 0€3 aBTOOMOTrpaPuIEcKuX FJIEMEHTOB;

BriepBbie NOBecTh «O30pHUK» ['adyp ['ynsima uzydena B cdepe nmpoOiemsl
yOeXJIeHHUsI MaJIbuuKa, 000CHOBaHA pa3pyllIeHHE YOEKICHNU MaJbUYUKa B CBSI3H C
JyXOBHBIM YIIaTKOM BPEMEHHU;

BBISICHEHO YTO B Y30€KCKHMX MOBECTSX XX BEKa B TPAKTOBKE MCUXOJIOTHUU
peOEHKa 0TOOpakaroTCsl HEAOCTATKU U HECUACThsl MUpa B3POCIbIX, 00pa3 peOEHKa
BBITIOJIHAET (DYHKIIMIO 3epKajia i B3POCIBIX;

PACKPBITO YTO, TJIAaBHBIM TE€POM MOBECTH «J[BaKIbl ABa — IISATH» Y TKHpa
XamuMoBa TpPaKTyeTCcs KaK TPOW3BOJHAS OOIIECTBEHHO-TIOIUTHYECKUX Ba
JYXOBHBIX ITPOLIECCOB MEPEXOIHOTO NEPUOJA.

Bueapenne pe3yabTaToB uccjeqoBanus. Ha ocHOBe MOJy4eHHBIX HAyYHBIX
pe3yJbTaTOB 0 UCCIIEAOBAHUIO 00pa3a peOEHKa B y30€KCKUX MOBECTIX XX BEKa
OCYUIECTBJICHBI:

pe3ynbTaThl UCCIEAOBAHMS ObUIM LIMPOKO HMCIOJIb30BaHBI MpU pa3paboOTKe
y4eOHO-METOIMYECKUX MarepuanoB mepBoro srama coBmectHoro c¢ UNICEF
npoekta  «lloBpllleHHe  KayecTBa  OO0y4deHHs  Y30€KCKOro  si3bIKa B
00111600pa30BaTENIbHBIX MIKOJAX» OMYOJUKOBAaHHOTO Ha OCHOBE mpukasza Ne 125 ot
15.05.2020 r. MunuctepctBa Hapoanoro o6pazoBanus PecyOnuku Y30ekucran;

TaK)K€ Ppe3yJdbTaThl HUCCJICJAOBAHMS  WCIIOJB30BAHBI TPU  TMOATOTOBKE
MoHOTpahuu  «JIMYHOCTP W  TEHHOCTW»  TMOATOTOBJICHHOTO B  paMKax
byHIaMEHTAIBLHOTO MPOEKTa «Teopernueckoe " IPaKTUYECKOE
COBEpIICHCTBOBAHHE  OOIECTBEHHO-KYJIbTYPHOU, XYyJI0’)KECTBEHHO-TBOPUYECKON
NEATEIbHOCTU JIETe ¢ OTPAHUYCHHBIMH BO3MOXHOCTSIMIM» HamedeHHbIN Ha 2017-
2020 roppr;

HAa OCHOBE pe3yibTaToB wucciefoBanus B Depranckoil o061acTHOM
TeIePOAMOKOMIIAaHUM ObUIM MOATOTOBIEHBI Tenenepenaun «OTOHEK U ero Apy3bs»,
«utepBbioy, «llopoxe aymm», «VICTOUHHMK IyXOBHOCTHU» W paaudonepenaya
«MonoaEXKHBIA THEBHUKY;
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pe3yJbTaThl HCCIENOBAHUS O 3HAYeHMH oOpa3a peOEHKa B OCBELICHUU
npoOJieMbl 3MOXM M TICUXOJOTMH B XYyIO0KECTBEHHOH JHUTepaType ObLIn
UCIIONIb30BaHbl Ha coBemanuu KpuTuka u  JIUTEpaTypoBEICHHE OTIelna
®depranckoii obmactu Coro3a [Tucareneit Y3oekucrana.

Crpykrypa u 00béM aucceprammu. CTpykTypa AMCCEPTAIIMH COCTOUT W3
BBEJICHUS, TPEX OCHOBHBIX TIJaB, 3aKIIOYEHUS U CIHCKA HCIOIb30BAaHHON
mutepatypsl. O0muil 00bEM nHCccepTaluy COCTaBIseT 135 cTpaHuL.
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