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KHPHUI (Paucada nokropu (PhD) nuccepranusicn aHHOTALUSCH)

Juccepraunss MAaB3yCHHUHI [J0J3apO0Jauru Ba 3apyparu. J[[yHé
anabuETITYHOCTUK WIMHIA WKOJIKOP maxc (peHOMeHH, XaéTu, acapJapUHUHT
SIPATUIINILL TAPUXH, )KaHP XYCYCUSATIAPUIAry Y3Ura XOCIUKIAPUHY TaXJIUJl Ba
TQJIKUH J3TUII MYXUM aMaJliil axamusTra sra. 3epo, WXKOIUM >KapaCHHUHT
TapakKUET KYJTaMUHU OaMuid acapiiap Tax IMJIMCU3 Oelruian MyMKHH 3Mac.
by Vpunnma Oamuuii cy3 caHbaTH TaAprokKuaa MyalsH WXOJIKOp VpPHUHU
acoclalll, MabJIyM JaBpra Xoc agabuil xapa€H Xakuja TacaBBYp YHFOTHUII
KYy3/1a TyTUJIA]IH.

XKaxon amaOMETHIYHOCIUTUIA WXKOIAKOP IIAXCH Ba YHUHI acapiiapi,
anabuii MyXHUT, WKTUMOHUM-CHECHIM MIAPOUT Ba WXKOJ >KapaéHUHU Hazapui
KUXATIaH YUFYHJIMKIA YpraHuiira ybTHOOp Ky4daitub 6opmokna. by aca, ¥3
HaBOaTuAa, OETakpop WXKOJ Kapa€Hu, ymiOy »xKapa€HJard CUPJIM XHUIJIKAT
OynMuIl cy3 TUICUMOTIIAPU, WKOJKOP IaXCUraruHa TaajUTyKJIM XojaT Ba
KEeUMHMaJapHu  MyailssH  Japakaja  aHMiall ~ MMKOHMHU  Oepaju.
ANaOuéTIIyHOCHMKIa aaa0uil TaHKUJHUHT acocuil Bazudacu WXKOJIKOP
MaxopaTy TATKUHJIAPUHU, afgaOuil >kapaéHaard ypHUHU OaxoJiaml (paHHUHT
Hazapuil acociapuHu Oovintaau. byHaai unMuil HyKTau Ha3ap, ailHu NManTtna,
MabJIyM WXOAKOp (GaoiusITUra XOJUC Ba XAKKOHUN EHIAIIUIIHK XaM
TabMUHJIANIU.

3amoHaBuil ¥30ek agabuérmryHocnuruaa OyryHru kyHmaa XX acp y30ek
anabuétu Hamo€HIanapura Xoc aJa0uh-dCTETHUK KapalllapHU YpraHwulil,
sSHru4a Tangabiap acocuja TaIKUK ATHUII OopacHia camapalid WIUIap aMmanra
ommpuiIMoKaa. by 3ca, ¥y3-y3uaaH, WXOAKOP TapKUMau XOJIU, WIMHUHI-
WKOIMN (aoNUsITH, acapiiapH, WKOIUN UMKOHUSATH, acapJIapUHUHT SPaJIHIII
OMMIJLIApH, OMOEKIIYHOCIHK OOCKMYJIAPUHH U3YMJI TAJKUH 3THUIL 3apypaTUHU
KeITUpUO YMKapMOKaa. “AnaOuéT XalKHUHT IOparv, dJIHUHT MabHABUSTUHU
Kypcaranu. byryHru mypakka® 3amMoHAa ojamiiap KajOura Wy TOIMII,
ylaapHU 93Ty Makcaajapra WIXOMJIAHTHpHUINJIA afaOUuETHUHT  TabCHUpUYaH
KyuujaH (QoganaHuil Kepak. AXIoAJap MEpPOCHUHU YpraHwuii, OYyrOK
MaJaHUSITUMU3Ta MyHOCHMO OyroK anabuér spaTuil y4yH XaMma
wapontnapau  sparamus!”l.  Ilymgait  skan, XX  acp  y30ex
anaOuETITYHOCITUTH, XYCyCaH, TaHKUIYMIUTH ana0uii-d3CTeTHK TadakKyp
TapuxXuja amoxuja YpuHra sra. Amabuii xkapa€Hra y3 TabCUPUHH YTKA3UO
Kenaérran Y30ek amaOuii TaHKWIYUIIUTH MaTepuajulapu Ba yJlIapHH Oup-
Oupuaan TapoByT 3TUO TypaauraH XyCyCHSTIApHH WIMHMHA acociall MyXUM
MacajanapjaH caHajgaau. SIKMH OWp acpiauK BakT JaBOMHUJA CEPKUppa
uctebnon coxubu Oifbex mxoau anabUETIIyHOCHap TOMOHUIAH MYyHTa3am
TaJIKUK STWINO, OWOEKIIYHOCIUK WIMHUHUHT MIAKJJIAHUIINATA OJUO KEeJJIH.
OibexHUHT WIMUNA (QaonuaATH Ba acapjapu TaJAKUKH, aaaOuii-3CTEeTUK

thttps://uzreport.news/politics/shavkat-mirziyoyev-alisher-navoiy-nomidagi-ozbekiston-milliy-bogida-barpo-
etilgan-adiblar.



KapalulapuHyd YpraHuil OOCKUWIAPMHU THU3UMIIM TaxJIMJ JSTUII  COXa
PUBOXKHIA aIOXU]IA aXaAMUST KacO 3Tajlu.

V36ekucron Pecniy6nukacu [Ipesuaentununr 2016 iwn 13 maiigaru 110-
4797-con “Amumep Hapouit Homumaru TomkeHT gaBiaT V30€K TUIM Ba
anabueT YHUBEPCUTCTHHHU TAIIKUII ATUII TYFpucuaa ’ tu Papmonu, 2017 i
17 depanmarn I1K-2789-con “@®annap axamemusicd GaonusiTH, HIMHHN-
TaJIKUKOT UIUIAPUHY TAIIKWI STUII, OOIIKAPHUII Ba MOJHUSIIAIITAPUIIIHU STHAA
TaKOMWJUIAIITHPUII Yopa-Tagoupiapu tyrpucuaa’, 2017 iinn 24 maiigaru 11K-
2995-con “Kaaumumii €3ma manOanmapHu cakiail, TaAKUK Ba TapFrul KUIJIMII
TU3UMUHM STHAJIa TAKOMUJUIAIITUPUII Yopa-Taadupaapu Tyrpucuaa’, 2017 vun
13 cenrsopmarn [IK-3271-con “Kuto® MaxcynoTnapuHu Hamp STHIN Ba
TapKaTUIl TU3UMUHU PHUBOXKJIAHTUPUIL, KUTOO MYTOJaacd Ba KUTOOXOHJIMK
MaJIaHUSTUHUA OIIHUPHUILI XamjJa TapFud KWwinil OYinda KOMIUIEKC Yopa-
Tagoupnap nactypu tyrpucuna’, 2018 iiun 5 uronnaru [1K-3775-connu “Onuit
TABJIUM Myaccacaliapuja TabJuM CH(pATUHU OIIMPUII Ba  YJIAPHUHT
MaMJakaTja amaira oImMpuiIaéTraH KEeHI KaMpoBIM ucioxotiaapaa (aon
UIITUPOKMHU TabMHHIANI OYiiMuya KylIMMua dYopa-Taadupiap Tyrpucuua’,
2020 wmn 29 oktabpparu  [1d-6097-con  “Unm-danau 2030 #iunraya
PUBOKJIAHTUPHUII KOHUENIUSACUHU TacAWKiIam Tyrpucuaa” @DapMoH Ba
Kapopjiapu Xamja Ma3Kyp ¢aoiausaTra TEeTHUILIA OOIKa MebEpHM-XyKYKUi
Xy’XoKarinapja OenrunaHraH BasudanapHd aMaira OLIMpHUIITra MyasiH
Japakajaa Xu3MaT KHIaau.

TagKUKOTHUHT pecny0mnka ¢pan Ba TEXHOJIOTHsJIapH
PUBOAJIAHMIIM YCTYBOP HMYHAJIMUIUIAPUIAa MOCJIMIHM. MasKyp TaIKUKOT
pecnyOnuka ¢aH Ba TEXHOJOTHUSIAP PUBOXKIAHUIIMHUAT 1. “AxOopoTnamran
KaMUAT Ba JIEMOKPATHK JABJIATHU WXTUMOWM, XYKYKUH, WKTHCOIHM,
MaJlaHul, MabHaBUU-MabpUbUN PUBOMNIIAHTUPHUIIAA HWHHOBAIIMOH FOSIIAp
TU3UMHUHHU IIAKUIAHTUPHUII Ba yJIapHU amaira OIIMUPHUIN Hymapu” yCTYBOP
nyHanumura MyBopuK Oakapuiras.

MyaMMOHMHT YPraHWJIraHJIUK Aapaxacu. Kaxon
anaOuETIIYHOCTUTHIA  KOAKOP-OIMMIIAD  IIAXCHUATH,  WIMUN-UKOIUN
daomuaTu, amabWii-ocTeTUK AyHEKApalid, YJIapHUHT ana0uil-TaHKUIUN
acapJiapu, ajJoxuja aauonap M>KoJ HaMmyHajapura oujJi MOHorpadus, pucoia,
MakKoJia Ba KalIJTapuHU Tax 1M1 Ba TAJKUK KWIMIITA KapaTWIrad TaJKUKOTIap
amaJjira OIMPHITaH?,

2KynTbuueBa O.M. TsopuectBo B. MasikoBckoro Bo B3aMMOAEIHCTBHHU C JuUTepaTypHbIM mporeccom 1910-1920-X ronos:
Asroped. aucc...n-pa.punon. Hayk. — Mocksa, 2007. — 38 c.; A6pamosa O. I'. TBopuectBo Briagnmupa MasikoBckoro B
nuteparype u kputuke LlIBemwn: ABroped. aucc...kana.¢unon.Hayk. — Boponex, 2013. — 24 c.; Crenuna. M. 10. HA.
HekpacoB B pycckoii kputuke 1838-1848 rr: Amroped. mucc...kana.punon. Hayk. — Cankt-IlerepOypr, 2013. — 26 c;
Kyxosckmit  AJO. T.C.Ommor kak  apburp  mol3mu:  jmTepaTypHas  kputhuka  1920-x-1930-x  rr:
Asroped.aucc. .. kana.¢puwton.Hayk. — Mocksa, 2014. — 23 c.; ITokotsuio.M.B. B.B.MasikoBckuii B OlIEHKE OTEYECTBEHHOU
KPUTHKU U JINTEpaTypoBeNeHUs: ABTOped.aucc... kana.¢uion.Hayk. — CraBpomnons, 2008. — 19 c.; Kpsuos.B.H. Pycckas
CHMBOJINCTCKas KPUTHKA: T€HE3HC, TPaJUNuH, kaHpbl. Monorpadus. — Kazam:, 2005. — 327 c.;Uynpuann.C.1. TBopueckas
WHIUBUYalbHOCTh KPUTHKA U JUTepaTypHbiil nporecc 1960-1980-X romos: ABroped.aucc...a-pa.duion.Hayk. — Mocksa,
1993. - 36 «c.; Jlunsemkas E.A. Dpomomus TtBopuectBa A.C  IlymkuHa — KpUTHKa U OyOIHIHCTA:
Agstoped.aucce...kaua.¢unon.Hayk. — Apxanresnbsck, 2011. — 23 c.; bpeesa T.H. JluteparypHo-KpUTeUecKas ASsITEIbHOCTh
M.A. BomnouHa: ABToped. mucc....kauq.uon.Hayk. — Kazanb. 1996.; Xynoiinonos A. Xonuk Mup3030/a 1 TaJKUKCKOE
mureparypoBeneHne XX Beka: ABToped. mucc..n-pa ¢mion.Hayk. — [ymanGe, 2015.; Kyp6onosa C.M. AGmynranu
Mup30eB — HcClIeoBaTeNb HCTOPHH IIEPCHICKOTO —Ta/PKUKCKOW JHTepaTypbl: ABToped. OwWcC...KaHA.(QHIOI.HAYK. —
Hyman6e, 2007.; Eropos II.A, Po3anos B.B. JluteparypHblii KpuUTHK: IpoOiieMaTnka, >KaHPOBOE CBOeoOpasue, CTHIIb!

6



V36ek agabuérmyHnocnuruga  Anumep — Hapowit,  3axupuaaus
Myxamman boOyp, Oraxuii, Mykumuii, ®@ypkat, Xamsa, Koaupuii, UynmoH,
Fadpyp Fynom, Oiibek, Xamun Onumkon, 3yndus, Ackag MyxTtop, DpKuH
Boxunos, AOnynna OpunoB Ba OOIIKa MXOIAKOpJIAp XaéTH Ba WXOIU
F03aCHJIaH TaJKUKOTIAp, MOHOrpadus, pHUcOla Ba MAaKojauap SpaTHITaH’,
bupox OynapHu yMymunamtupuO, TaHKUAYMJIAPHUHT TO3ULUSIAPH, Yiap
KapalnulapuJard MyIITapakiuK Ba TaQoByTJIap, TAaHKUAUNA UIUIApIary
3aMOHAa MYXpH, MYHaKKUUIAp XyKMJIApUAard XO3HpXKaBOOJIMK, yJapJaru
XOJHUCIUK Kabu MyBad(dakKusiTIap SIXJIUT MOHOTpaduK Tap3ia TaJIKUK
stunMarad. OMOeKIIyHOCIHK XaKuaa XaM XyAIu IyHai puKpIapHu aiTuin
MyMKuH. XonOyku, Oitbek mxoaun XX acpHUHT aBBanuaAaH (OUPUHYH
ApMUAaH) TO OYTyHI'M KyHHMMH3Ta Kajap MyHaKKUIJap 3bTHOOpuaa OynraH,
KYI1a0 TaIKUKOTIap MaioHra Kenrad. [IlyHuHr ek, KeMMHrY Hiuiapaa Xam
Oiibex mwxoau OYiinua KaTop UILIap aMajra OlUpHIras’,

TagKUKOTHHHI  auccepramusi  O0axkapwiraH oOJMd  TabJIUM
MYyacCaCACHHMHI  WJIMHMH-TAAKMKOT HILIApU  pexanapu  OWjiaH
Oornmukaurn. Jluccepramuss @aproHa [AaBiIaT YHUBEPCUTETH WIMUU-
TaJKUKOT UIIapH pexkacuHUHT “TlosTrka MyaMMosiapu” MaB3yCH JIOUpacHia
OakapuIras.

TagkukoTHUHT Makcaau. ONOeK WKOAM TaJAKUKH OWIIaH IIyFyJUIaHTaH
XX-XXI acp agabuérnryHociapuHUHT MOHOTpadusi, TUCCEpTAIlUs, pUcoia Ba
MakoJIaJapuHA M34WJ Tap3[a TaAKUK Ba TaxXJIWJ 3TULI, Typiau (PUKpIapHU
Ku€ciam Kkapa€HuIa OMOEKIIYHOCIMKHUHI TapakKKUET OOCKUWIApUHU
WKTUMOUM-CUECUN >kapa€H OwiaH OOFJIMK XO0JIa YpraHuijgaH uoopar.

Asroped. aucc...kana.¢mwion.Hayk. — Mocksa, 2002.; JlykoB B.JI. Axkagemuk J[.C.JluxadueB u ero KOHIIETIIHA
TEOpeTUUeCKo! UCTOpHUHU JuTeparypsl. — Mocksa, 2011.

SKapumon H.A6xynna Komupuii 3amongommapu. — Tomxent: Akademnashr, 2020. — 320 6; Kysonos 3.0. A6aykoaup
XaHUTMETOBHUHT anabuéTIIyHOCTuK Gaomusati: Dunon. ¢an.6yitnya dancada mokropu (PhD)... mmcc. aBroped. —
Camapxkann, 2020. — b 26.; XaboxyHoBa P. Axagemuk Asu3 KaromoBHUHr ‘“Xamca” Taakukura €HmamryB Me3oHmapu //
Ammmep Hasowuit Ba XXI acp. Xankapo kordepenusa marepuaiapu. — Tomkenr, 2019. — b 324-327 .,

“Xycaita C. Tarmanran acapiap. — Tomkent: F.Fynom HoMugarn AnabuéT Ba cambar Hampuétn, 1974. — B.36-37.; Exy6os
X. Oiibex nupHKacuga FOSBHIMMK Ba Maxopar. — TomkeHT: Y3gaxakagmamp, 1963. — 188 6; Exybos X. AaubHHHT
maxoparn. — Tomkent: ®an, 1966. — 311 6; Exy6os X. Oiibex peammsmu. — Tomkent: Y3Gexncron, 1985— 38 6.;
Kymunxonor M. Oiibek maxoparu. — TomikeHnt: TomikeHT, 1965. — 354 6; Kyunkonos M. Caitnanma. Anabuii moptperiap. —
ToukenT: Fapyp Fynom nomunarun Anabuér Ba canbat Hampuétn, 1982; Kyunkonos M. KyHrunna konu6 kerran ramiap. —
TomkenT: MabHaBusr, 2016. — 47 6.; Kapumos H. Oiibex. — Tomxkent: Emr reapaus, 1985. — 195 6; Kapumos H. Oiibex
ryimiaHuga Kojiran ryHdanap. — Tomkent: ®an, 1985. — 78 6; KapumoB H. Mnxom yamMacHHUHT aXuO MaBKiIapu. —
ToukenT: ®an, 1982. — 56 6; Kapumor H. Yu Oyrok cuiimo. Mumtoz so‘z. — Tomikent, 2019. — 428 6; Kapumos H. XX acp
amabuérn man3apanapu. — Tomxkent: O°zbekiston, 2008. — 298-328 6; Kapumos H. “Oitbex: “Tom sxan 6ommmM...”. — @an Ba
typmym, — 1992 | 5,6,7,8,9,10-conmap.; Hué3oB A.PecnyOnukama waeonoruss WINWHWHT axBOJNM Ba YHH SIXIIWJIAII
tanbupnapu Tyrpucuna // Llapx oonmysu, 1952. — b. 11-26; Gaiisues B. “Hapowuii” pomanu xaxuna / Kusun Y36exucron. —
1953 #imn 16 mait. — b. 2-3; HazapoB b. By cexpmu nyné. — Tomkent: Fadyp Fymom HomMmmarm Anabuér Ba caHbar
Hampuéty, 1980. — 172 6; Hazapos b. Xaéruiinuk — 6e3aBon Me30H. — TomkenT: Emr reapaus, 1985. — 217 6; Hasapos b.,
Pacynos A., Axmenosa III., Kaxpamonos K. V36ek anabuii Tankuau tapuxu. — Tomkent: Tafakkur ganoti, 2012. — 262 6.;
MupBamueB C. Xa€r Ba Kypail nod3uscd. — TOIIKeHT: Vaganakagmamp, 1962. — 172 6.; Commxonos M. XakukarHHHD
cuHYKOB Ky3mapu. — Tomkent: Anurmep Haponit Homuaaru ¥Y36exucTon Mummuit kyrybxonacu, 2009. — 228 6; ConmxoHoB
M. Jlupuxa natodatu, HACpHMHI HasokaTH. — TomkeHT: Anabuér yukynnmapu, 2018. — 108 6.; CaGupaunos A. Oiifex
MIeBpHUATHIA C¥3 Ba 00pa3: dmnomn.dan.Homs...qucc. — Tomkent, 1993. — 138 6; Cabupaunos A. O#Oek TOCTOHJIIAPHHUHT
Oamnmii-ycimyOuit xycycusitnapu. — Tomkent: Mcernkmon, 2003. — 77 6; CabupaunoB A. OHOSKHHMHT IOSTHK Maxopartu:
Ounon.pan.a-pu...qucc. — Tomxent, 2007. — 307 6.; Xamaam Y. 30-iimmiap ¥30ek mebpuaruaa “cod Jmpuka” MyaMMOCH
(Oiibex mwebpaapu muconuaa): dunomn.dan.noms...muce. — Tomkent, 1997. — 142 6; Xamnam Y. SIHrunaHunn 3xXTué&xu. —
Toukent: Pan, 2007. — 196 6.; Paitbepr P.OfGekHMHT WK mebprapuaa 6axunii 06pas / Y36ex Timn Ba axabuétu, 1980,
Ne5. — 28-32 6.; Xamunos XK. Oiibex llaxpuca63na. — Tomkent: Mycuka, 2018. — b 105; Xacanos I1I. Jlocton Tapkubu Ba
tabuatu. — Camapkanz, 2011. — 216 6.; KysBatoBa /I. 20 acp UKKHHYH SpMHU ¥30€K MOIMAYMIIMTHAA KaHP Ba YCIIyO paHr-
6apanrmry. — Tomkent: @an, 2010. — 144 6; AGxypaxmoHoBA. ONOeKHHHT neibka3 mupukacuaa panr // OlOex nkoJUHUHT
MabHaBUH-Mabpuuil axamuata. Kondepenuus marepnamiapu. — I'ymucron, 2016. — 73-75 6.



Cepkuppa HCTEHIOA COXUOMHMHI Xa€TH, (aonusTu, amnabuil Ba WIMUUN
MEPOCHHHU YpraHuil Oopacuaaru uuuiap TU3UMIIA paBulia EpUTUIITAH.

TaagkKuKOTHUHT Basudaaapu:

OMOEKITYHOCIMKKA JOUP TaJKUKOTIAPUHUHT MHUKECH, WYHAIWILIApH,
y3ura XOCIHWIH, €TaK4d TaMOWWUIApH, IOTYKJIApu, WIMUNA axaMUSTHUHU
JATUILIALLL

OMOEKITYHOCIUKHUHT TapaKKUET OOCKUWIAPUHU OCNITHIAIT Ba MKTUMOUI
MYXUTHHHT aJa0NETIIYHOCIUKKA TAhCUPUHA YPTAHHIIT;

oiibexmryHocnukaa aand ¢enomenu, ouorpaduscy, IIaxc Ba HKOJIKOP
cudatugaru YpHU KaHaai EpUTHITAaHINTHHA aHUKJIAI;

coxara OuJ WIMUH, WIMHKA-OMMa0oON acapiap TaxJIWId OpKaJld
aIMOHUHT agabuii-ACTETUK KapalulapuHH YPraHullL,

Olibex MEebPUATUHUHT MaB3y KyJaMHu, TUMCOJUIAD OJIAMH TaApUKUHU
MaBKy/l alabui-TaHKUIMN acapiiap TaXJIWIM MUCOJUA TU3UMIIAIITUPHILL;

Oibex  TOCTOHJIApH, XUKOS, KHCCA, POMAHJAPUHUHT  TaxJIHII
TaMOWMWJIIapH, IIIYHUHTIEK, YHJArH I0TYK Ba KaMUMUIUKIApHU EpUTUO Oepui.

TaagkukoTHUHT 00BbexkTH cudaruna, acocan, OnOek wkoau OYitnua
TagKUKOT onu6 OGopran Xommn Exy6os, Matéky6 Kjmnkonos, Haum
Kapumos, baxtuép Hazapos, Cooup Mupsanues, HybMoH)0H PaxuMxKOHOB,
AxbGapanmu CabupauHoB, YinyrOexk Xamiaam wunuiapu, OiOex wxoaura
apTHOOpM  OYnran wmyHakkugiap Ozon  llapadunmuuos, VYmapanu
HopmaroB, M6poxum Fadypos, M6poxum Xakkyn, HWymmomxyxa
CommxonoB, Ponanpn Paiibepr kabu agaOMETIIYHOCIAPHUHT aaaluii-
TaHKUJIUN Makojajgapura 3bTHOop Kapatuiarad. Taxymi skapaéauaa Oitbek
acapJiapura Myposkaar KHJIMHTaH.

TaagkukoTHUHr npeaMeruHn XX acp Yy30ek agaOUETUHHUHT €TYK
HaMostHacu Oibek agabuii-uiMuii MepoCH Ba yJiap TaxJIHJITa OaFuIIaHTaH
auccepranus, MoHorpadus, prucojia Ba TyIjamjapjard WIMHANA Makojanaap
TaIIKWI 3TA/IH.

TaakukoTHUHT ycyanapu cudatuga TacHubmam, TaBcudIanl,
KOMIUJIEKC ~ TaxJIWI, KUECUU-TUINOJNOTHK yCyJulapiaH, Ouorpaduk Ba
TepPMEHEBTHUK EHANTYBIapAaH (oii1aJaHuIraH.

TagKUKOTHUHT MJIMHUI SIHTUJIMIY Kyiugaruiap Ouiiad OeruiaHaim:

OMOEKITYHOCIMKHUHT IIYPO Ba MCTUKJION JaBpUJIard TapaKKUET
OocKuuIapu OeNTHIaHTaH, TAHKUTYWIMKIA aau0 MIaxXCUsTH, ala0ui-3CTeTUK
KapalllJJApUHUHT AKJJIAHUIIINWIA OUJIaBUN MYXUTH Ba TapKUMau XOJIU OujIaH
OornmuK OOIIKa BOKeNWKIapra Kuécuil ycyn Ba Owuorpaduxk EHAAITYB
acocHJiary TaJIKUHJIApY aHUKJIAHTaH;

mypo Ty3ymu aaBpuaa OnOek wkoauaard “TYIKYHIUK’, “YTMHIIHA
ynyenam’”® — gess  0OaxollaHTaH — MI€bpPJIApU  MYCTAKWUIMK  WHIIIApH
anabuETIIyHOCTUTHIA HO3HMK TYWFy-KEUMHMAaNap, IOKCAaK OaJIuuif-3CTETHK
HaMyHajap cudatuga XakKOHUNA OaXOCUHU OJITAHJIUTH aCOCJIaHTaH;

OMOEeKITyHOCINKAA aaud Hacpuil Ba Ha3MUW acapilapUHHUHT JaBpUN
HYKTau Ha3apJaH TAaHKUTIWIAKIATA XOJMC Ba HOXOJIUC 6aX0CH EPUTHIITAH;



Oiibex amabuii-TaHKUAMK Makojajdapy acoCHJa WKOJIKOPHUHT Y30eK
anabuétu 6aauMuii-dcTeTUK TapakKypu TapakKUETUIa MyHaKKua cudartuaaru
YpHU acocyiab GepuiraH.

TagKUKOTHHUHT aMaJIMii HATHXKAJIapH KyHuaaruiapaad noopar:

OMOEKIIYHOC MYHAaKKUJIAPHUHT WJIMHM TaIKUKOTIAPUHU SXJIUT XO0JIJIa
YpraHwIMIIA HaTkKacuaa y30eKk anaOuéTIIyHOCIMIU Ba 3aMOHAaBUN agaOuit
TaHKUIUWIUK TapuxXyd YYyH 3apyp WIMHA (akT xamja MabIyMOTJIapHH
aHWKJIam Oyinda Taknud Ba TaBCUsJIAP UILIA0 YUKHUIITaH;

TaJIKUKOT JTaBOMHJAa YMKApWITraH Xyjocanap aaaOUETIIYHOCTUK YYyH
SIHTH WJIMHR-Ha3apuil MabJIyMOTIap OSpHUIIN aCOCIIaHTaH;

¥30ek amaOuétu Tapuxu, anabuET Ha3apuscH, aJaOuil TaHKHUI TapHXH,
allHUKCAa, HABOMUIIYHOCIHUK, KOAWUPHUHUIIYHOCIWK, YYJIOHIIYHOCIHK KaOu
dannapaaH spaTWiagudraH HIIYMA JacTyp, JapCiuK Ba KYyJUIaHMaJapHUHT
MyKaMMaJUIalllyBUTa XU3MaT KWIHIIHN KYpCaTUIITaH;

oifOekmryHocnap (GaoausTUIAr PHT MYXUM KUpPpaJapHUHT KypcaTtuO
OepunraHiurd OyryHTM KyH YKYBUMCHMHUHT JIyHEKAapamu Ba Ta(akKypuHU
MIAKJJTAHTUPUIIAA XaM/Ia YIIAPHUHT KaAMHUST aXJIOKUU-3CTETUK Ba MabHABUN-
MabpUPUN TAKOMUINIA MyXUM aXaMHsIT KacO 3TUIIW aHUKJIAHTaH

TagKuKOT HATHKAJAPUHUHT MINOHWIWINIA MYaMMOHUHI aHUK
KYWWUITaHW, KYJJIAHWITaH YCYJUIAPHUHI MakKcaAra MYBO(MHKIWIU, Ha3apuiu
MabJIyMOTJIAPHUHT WIMUN MaHOanapra acoC/IaHTaHJIUTH, XYJIOCAJapHUHT
aManuérra >KOpPUM ATUITAHJIWIY, HATIKAUIAPHUHT BaKOJATIU THU3UMIIAP
TOMOHUJIAH TACJUKJIAHTaHU OWJIaH OeNruiIaHaIu.

TagKMKOT HATWKAJIAPUHUHI WIMHIA Ba aMajJuil axaMUSTH.
TagKMKOTHUHT WJIMHUM axXaMUATH NIyHJAaKd, YHUHT XyJocallapujaH
anaOMETIIYHOCIUK  (AHUHUHT  KEHMUHTHM  TapakKUETUHU  Oesruiaiiia
doitmananum mymkuH. [IlyHUHTIEK, TaIKUKOTAA WIrapu Cypuirad Hazapui
rosutap “Slarm y30ex amabuéTtu’, “Anabuér Hazapusacu’, “Xo3upru agadwuii
xapaén”, “bamumii Taxymun acocnmapu’ Qannapu Oyinya YTKa3zuIaauraH
W3JIaHUIIUIAp, WMWK EHJANTyBIap TAKOMUJIUTA XU3MAT KUJIadu.

TagKMKOT HAaTWKAJIAPUHUHI aMallMil axaMUATH 3Ca YHAAru Xyjaoca Ba
TaBCUsUIapAaH ana0uETIIYHOC Ba MYHAKKHIJIAP WIMHANA WXKOJIWHU TaJIKWUH
KWINIIJA, TIYHUHTACK, OJIMM (UIIOJOTMK TabiuMJa JapCciiMK Ba VKYB
KYJUIaHMaJap spaTulia WiMuii Manba cudaruaa doiigananuin MyMKUHIUTH
owunan 6enrunananu. [y 6unan Oupra, TaIKUKOT 3aMOHABHH Y30ek a1a0uétu
tapuxu (XX acp Ba aCPUMHU3HUHT YTraH HUrupMa Wuim), OMOEKITyHOCIUK Ba
HABOMMHIIYHOCIUK, KOAUPUUITYHOCIUK, YYJIMOHITYHOCIUK KaOu (aHJIapHUHT
€TaKul TaMOWWJUIApMHM aHUKJalga Marepuain cudartuaa doiganaHun
MYMKHH.

TaagKMKOT HATHXKAJIAPUHUHT KOPUH KUTUHUIIUA. ONOEKITYHOCHK Ba
VHUHT TapakkKu€T OOCKUYIapu MaB3ycuja oy OOpuiraH MasKyp TaIKUKOT
HaTWXalapy acocuaa:

OMOEKIIYHOCIMKHUHT I[IYPO Ba MCTUKION JaBpUJArd TapaKKUET
OocKuwiIapu OenTWiaHTaH, TAHKUIYUINKIA aqu0 MIaxCUsiTH, aa0uii-3CTETUK
KapaluTapUHUHT MTaK/UTAHHUIIN/IA OWJIABUI MYXUTH Ba Tap>KUMau XOJIH OWJiaH
OoFnuK OOIKAa BOKeNMKIapra Kuécui ycyn Ba Owuorpadux EHAaNTyB
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acocujard  TajlkuHiapra jgoup TaxywmiapaaHn  A-1-099  pakamiu
“V36eKUCTOHHMHT ~ 06apKapop  CTPATerHMK  TApaKKHMETHaa  (DyKapoNMK
KAMUSATUHU STHaJa PUBOKJIAHTUPHII Ba MabHAaBHM-aXJIOKUN XaB(CHU3IUKHU
TabMUHJIAII KOHIEHIUSUIAPUHUHT  axaMUsATH ~ MaB3yCHJaru Jiohuxanaa
doitnananunran (Onuii Ba ypra Maxcyc TabiuM Bazupauruauar 2020 iwn 30
oktsaOpaaru  89-03-4309-con mMabmymoTHoMacu). Hartmxkana, ‘“bapkamon
WHCOHHU TapOusjam—aaBp TanaOu’ HOMIM YKYyB-yCIyOMH KypcaTMaHUHT
“MabHaBull SHTWIAHWLUIAD Ba YJIAPHUHI 3aMOHaBUM OapkamoOJ WHCOH
TapOusicura TabCcUpu’ HOMIIM 3-000M OMOEKITYHOCTHKAA aaud IIaXCHSITH,
anaOMii-3CTETUK Kapalllapy I[IAKUIAHWIIWAA OWJIABHM MYXUTHUHT YPHU
MucoJIap €paMu/ia acoCIaHTaH;

mypo Ty3ymu gaBpuaa OiOeK mwKoAWIard “TYMKYHIUK’, ‘“‘YTMHIIHA
yayfnam”  gess  OaxoJlaHraH — II€bpJIapd  MYCTAKWUIMK  WHIIIapH
anaOUETIIYHOCIUTHAA HO3MK TYHFy-K€UMHMAaNap, IOKCaK OaJluuii-3CTEeTUK
HaMyHayap cudartuaa XakKOHUN O0aXOCHHM OJITAHJIUTUTA OWJ XyJocajaap/iaH
574097 — EPP — 1 — 2016 - 1CY - EPPKA2 — CBHE - JP pakamuu,
“RUECVET: IlunotupoBanne EBpomneickoil cucTeMa MNEpeBOJAa 3aYETHBIX
equHull (KpeauToB) sl MpodecCHoHAIBHOTO OOpa3oBaHUA W OOy4YeHUS
(ECVET) B HanuoHalbHBIX cHUCTEeMax NpodeccroHambHOTO 00pa3oBaHUs U
o0yuenust Poccum u VY30ekucrana” (2016-2019 rr.) HomIM Xanmkapo
novnxana dorgananunrad (Onmid Ba ypTa Maxcyc TabIUM Ba3UPJIUTHHUHT
2020 wun 30 oxtsaopmarm 89-03-4309-con mabmymoTrHOMmacH). Hartmxkana,
Olibex MIEbPUATUHUHT YpraHWwiIMIl OOCKHYIapU MHUCOJUIap acocHaa
EPUTHIIMLINTA SPULLTIIITAH.

Oribex anaOuii-TaHKUAMI MakKoJajapy acocuja HWKOIAKOPHHUHI Y30eK
anabuétu 6aauMii-3CTeTUK TapakKypu TapakKUETHIa MyHAKKUA cudaruaaru

VpHU acocnab Oepumra oua TaxyupiapaaH  @aproHa  BHIIOSITH
TeJIePaTUnOKOMIAHUACUHUHAT “MUHT OMp MaB3y” KypcaTyBW Xamjaa ‘“Xaipiu
okmom”, “Owuna wMaktabu”, “KyH wmaB3ycn”’ HOMIM OSHIMTTHPULILIAPU

cueHapuiicuau  Tai€pnamga  doimananunran  (daproHa  BHIOSTH
tenepaarokoMnanusicuauar - 2020 #wwmn 13 wmrommarm 12-01/53-con
MabiIymMoTHOMacH). Harmwkana wMaskyp KypcaTyB Ba SIIMTTHPHUIILIAP
MabHaBUU-Mabpuduil xamjaa Oaauui >KUXAaTAaH OOMUraH, XaJKUWJUTUTH
OpTraH.

TaaKuKoT HATHKAJAPUHUHI anmpodaumsicd. TagkUKOT HaTKajiapu
13 Ta wnMuii-amanuil aHXKyMaHiapaa, JKymuanaH, 6 Ta pecnyOJuKa
KoH(pepeHuusAcuaa, / Ta Xankapo KoHpepeHuusga Mabpy3a KYpUHMILIKIA
0acH HTUiTaH Ba anpoOanusaaH yTra.

TaaKUKOT HATHKAJAPUHHUHT bJOH KUWJIMHraHJauru. Jluccepranus
MaB3ycH Oyiimua 17 Ta WIMMIi Makola HAmp STUITaH. Y36EeKHCTOH
PecmiyOmmukacu  Onmit  arrecTtaTiiis  KOMUCCHSICHHUHT  JIOKTOPJIUK
AUCCepTalMsUIapd YYyH acOCHM WJIMHN HATH)KaJapUHUA YOIl STHUII TaBCHS
STHIITAaH WIMUK Hampiapaa 4 Ta Makoia, ylapaaH |1 Tacu XOpWKui
KypHaJIJIapa HaIlp STUJITaH.

Juccepraumsa TYy3WJIMIUM Ba XaKMHM. /[luccepranms Kupuil, €TTH
dacnmHu Y3 wyMra odyBuUM Y4 acocuii 000, xymoca Ba ¢oigamaHUITaH
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anabuérnap pyuxartugaH ubopar Oynmb, xaxmu 138 caxudaHu TaIIKWI

STaIN.
JTUCCEPTALIUSIHUHT ACOCHUI MAZMYHHU

Kupum xucMuga MaB3yHUHT [0J13apOJMTM Ba 3apypaTd acoClaHTaH,
TaJKUKOTHUHT MakcaJl Ba Bazudanapu, oObEKTU Ba MPEAMETH TaBCU(DIAHTaH,
YHUHT pecryOnuka (aH Ba TEXHOJOTHSIIAPU PUBOXIIAHUIIMHHUHT YCTYBOP
WYHaIUIUIAPUIra MOCIMIHM KypCaTWiraH, WIMHWA SHTWIMIM Ba aMalud
HaTWKanapu Oa€H ATWITAaH, OJMHTAaH HATIDKAJapHUHT WIMUKA Ba amalui
axamMuaTd ouu® OepuiraH, HaTIKaJapHU amMaluérra >KOpUN KWJIHIL, Halp
STHITAH WIUIAp Ba JUCCEpTalus TYy3WIHIIM Oyiimdya MabayMoTJap
KEeNTUPUJITaH.

JuccepranustHUHT  “OH0CKHMHI  aJa0Uii-3CTETMK  Kapauuiapu
TaAKUKKH” 1¢0 HOMIIaHTaH OupuHun O600uaa ONOeK MmaxCUHUHT (DEHOMEHH,
ouorpadusicu OVitmya onuO® OopwiraH TaJKUKOTIAP, YHUHT WXKOJIUN
nabopaTOpUACUHM VpraHuin wmacaianapu Eputuirad. boOHuHr “Oiibex
IIAXCUSITHHUHT Yprauwiumu” Homiau OupuHum dacauma Oibex wmxonu
Oyiinua anaOUETIIYHOCIMKAA YHUHT MWHCOH cHU(aTHAard XapakTepura,
Oamuuii agabuér, WIMHUM TAaIKUKOT COXacUJaru cajoxustura 0axo OepyBuu
KauJjap ypranuiras.

Xamug OnumvokoH: “Oitbex mpo3aaa MIOUpy MOdA3UsiAa MPO3aukaup. Y
SHI Maiijja MKUP-YMKUPJIApHU MIEebpJa Kyisnaid OWIagural TalaHTIIU
moupaup. Y KUIIWIap MOPTPeTH, Ky3 Ba KOII XapaKaTIapuHU JKyla aHUK
TacBupnad OGepamm...”. Busnauar Gukpumuszua, OHbEK MebPUATH, XaKUKATaH,
BOKEAJTAPHUHT TYJIMK aKC JTHUINU, Oapya JAeTaNIApHUHT aHUK KEeJITHUPHIUIIIHN,
KeUYMHMaIap KaMpOBHHHUHT KSHIJIUTH OWJIaH Hacpra sSiKUH Typaau. Hacpu aca,
WKOJIKOP OaqUSATUHUHT OOMJIMTH, KaXpaMOH XHC-TYWFYJTapUHUHT E€PKUH aKC
STUIIM, Oaauuii TacBHp BOCUTANIApuJaH YHyMIH (olgamaHumm OuiaH
Ha3Mra sikuHiama oirad. Ymoy duxpnapau CyBoH Menu xam Tacaukiao,
Oiibex MPO3aCHHUHT JIMPUK TI0A3US Japaxacura Kytapunuimu YuHru3
AWTMAaTOBHUHT Hacpura xam JaXJJAOPIUTMHU TabKumaangu. OIUM HKKH
OyloK aguOHM nOIy MabHOAa MykKosica osrtanm®. M.Ilaiix3oma: “Anabuii
WKOTHUHT  MalllaKKaTiu  Ba  cepramBuil  uHTUXOocMHU  Oiibek
xaMHadacauruaa Oonuiagum”’, Ae0 yiIyF aJIuOHMHT TEHTJOILIapura xam
yCTO3 MAaKOMHUJIa SKaHWHM DXTUpOM OuiaH tuira omub Yramu. Oitbex
WKOIWIa, YHHMHI IIaxcusatura, (eHOMEHHMIa IOKcak 0axo Oepamn’.
[aiix3oqanunr Oy  ¢ukpnapu  OitbexkHuHr 1maxc cudartuga Y3
3aMOHJOIIJIapura KaHaall jgapaxkana YpHak OVyia oJiraHura HImopa
SKAHJIUTMHM ce3uIn  KuiimH o5mac. @aciga  Mupremup®, A.Opwumnos®,
Myxamman [Ocyd!®, Payd Ilappu'!, Vemom Asum'?, H.Fadypos®

5 Omamoxon X . Mykamman acapnap Tymiamu. 10 Tommuk. 6-tom. — Tomkent: ®an, 1982. — B. 280-281.

6 Munues C. To6an unMuii-6anuuii Tankus nostukacu: ®umnon. dau. a-pu... muce. — Tomkenr, 2020. — 220 6

" Makcyn [laiix3ona. Anu6 xakuna kaiinap / OiiGex 3aMonnomapu xortupacuaa. — Tomkent: Fadgyp Fynom nomumaru
HampuéT-marbaa wkoauit yitu, 2005. — b. 16 — 17.

8 Mupremup Ycros xakuaa // Olibex 3amorgonuIapu xotupacuia. — Tomkent: Fadyp Fynom Homupmarn nanrpuér-marGaa
wxouit yitn, 2005. —b. 18 — 19.

9 ziyouz.com/uzbek-sheriyati/zamonaviy-o0-zbek-she-riyati/abdulla-oripov-1941

10 https://www.brend.uz/uz/adabiyot/m_yusuf 22.
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I/I.XaKKyJI14 kaOwiapHuHr OMOEK MIaxCUATH XaKuJard mebp Ba Kahmapuaa
Olibex xapakTepura, YHUHT KOJJard YpHHra, acapiiapura, pyXusThaarua
y3rapuiiapra Ba WKOAKOp Iaxcu OuiiaH OOFNIMK Oapua xoaucanapra 0axo
Ooepunrad. @acnaa akagemukiaap Haum Kapumosnunr “Oibex”, Aszuz
KatomoBHuHr “Axanemuk Oitbex”, myHuHraek, 3apuda CaniHOCHpOBAaHUHT
“OnberuM MeEHMHI” HOMJIM KuTOONapu acocuga Oiibek Xaétu Ba
ouorpacduscu kenr éputmirad. Axkagemuk Haum Kapumos aqu6 daonustu Ba
VKOJAVMHUHT afa0UETITYHOCIUKKA MabIyM OYIMarad KuppajJlapuHu EpUTHILITA
»pTHOO0p Oepanu. YuuHr Oibek xakuja ybJIOH KUJIMHTaH 03ra SIKMH MaKoJa,
oem kuTo6, OlibexHuar “MykamMman acapiap TyIwiamu '® GyHra mamusiaup.
Mynakkug ONOekHUHT OyTyH YMPHHH UKKH JaBpra axpatiau: “‘bup
mapaghoa — 3abapoacm aoub, ukkuruu mapaghoa — oup ympea mavubd o6ynean
uncon.” . “Oibex” pucomacupga amub WKOAM, XaéT WYIIapu WM34MI
éputwiran  O6ynub, acapra Ouorpaduk MeTOJ acocuaa EHJIAIIUIITaH.
Mabiaymku, O6uorpaguk Metoj €3yBud Ba acap >KyQTIUTUra acociaHa]lu.
xoxkopra TypTku Gepran uinxoMm (axropiaapul’ xam ymby meromna xKyna
myxumanp. Axagemuk Asu3 KaromoBHuHr 2005 #wminga 4om ATHITaH
“Axkagemuk Oibex” HOoMuM pucosiacuaa OWOeKHUHT OuorpaduscH, IIaXcH
OWIaH OOFJIHK afpuM >KMXATJIapra OMJMHINK KHPUTHITaH™®,

Myco Tommyxamman yinu ONOEKHUHT IIaXCUATH, (PEebSM, y3Ura xoc
XapakTep Oelruiapy, NyHUHTACK, 0aJUUA-7CTETUK Kapallliapu Mak/IaHUuIIN
Ba TAJPWXKU YHUHT TypMmyl yproru 3apuda CannnocupoBanuHr “Oidberum
MEHUHI” HOMJIM XOTHpajap kutoOuna Oaradcun Epurunrad. Kutod
akagemMuk H.KapyMoB TOMOHMIAH Taxpup KUIMHMO, Hampra Taiépnanran®®
3apuda CamgHocHpOBaHUHI Kaij »Tuinnya, OHOEKHUHr Xap Oup acapu
cadap Taaccyporiapu OuiaH €ku TaOuaTra 4eKCHU3 MeXp TabCUpU OujaH
ApaTWiral, SbHA VY3U TyBOX OYyJIraH Ba INIyypura TabCUp KWJITaH
MabIyMOTJIapra TasHUO Wxkoa KuiradH. “OibermM MEHHMHI” KHTOOH
xoTtupanapjaan uoopar OVynca-ma, ONOeKkHUHT XaéTu Ba (HAONHATH, HMXKOJ
xKapaCHH, WKOAWN Ja0OpaTOPHSCUHU YpraHuIia ONOEKIITyHOCHap Y4yH
MyXUM MaHOa OYyimmO xu3mar Kuiaau. M3maHunuiapuMus HaTWXKAcu IIyHU
kypcataauku, akaaemuk Hawmm Kapumor OiiGex xaétu Ba wmwxoau OwuiaH
OOFJIMK BOKEJMKJIAPHU aKC ATTUPHIIIA Oab3aH acap *KaHpH TanaOujaH Keiuo

1 https://kh-davron.uz/ pay¢ napdu/oiibek xoTupacura.

12 https://kh-davron.uz/ycMoH a3sum/oHGEKHUHT CYHITH IEbPU.

13 Faypos U. Manry natodar. baguanap, puconanap: 2—xuto6. — Tomkent: 11apk, 2008. — 5.205.

14 Fapypos U. Manry narodar. — b. 274— 275; Xakkyn V. Kum numara tasuann? Anabuii cyx6ariap. — Tomkenr:
3apkanam, 2006;.Xaxkyx M. Takuup Ba tadakkyp. — Toukent: Hlapk, 2007. — 272-273 6;.Xaxkynos W. Oi0eK maxcHiTH
Ba IIEHPHUATUTA JTOHD // V36ex THiu Ba amabuéru, Ne 2, 2005. — 25-35 6;.Xakkymnos M. Xakukatra CHFiHUI // V36ekucron
amabuétn Ba canpati. — 1989 iinn 29 nekaOps.

150i6ex. Mykamman acapnap Tymiamu. — Tomkent: ®an, 1980-1985. — T.1. - 1756.; - T.2. — 472 6.; - T.3. - 264 6.; - T.4.
—-2806.;-T.5.-4166.;-T.6.—7246.;-T.7.-5446.;-T.8.-376 6.; - T.9. -560 6.; — T.10. — 408 6.; — T.11. - 424 6.; —
T.12.-4406.;—-T.13.-5126.; - T.14. - 440 6.; — T.15. — 472 6.; - T.16 — 438 6.; — T.17. - 308 6.; — T.18. — 328 6.; — T.19.
—3126.;-T.20. - 496 6.

16 Kapumos H. Oiibex. — B. 200.

17 Kapanr: Kapumos B. Anabuétinynociuk metogonorusicy. — Tomkent: Myxappup, 2011. — B. 18.

18 Kapanr: Karomos A. Akanemuk OiiGek. — TomkenT: TONIKEHT HCIOM YHHBEPCHTETH HAaNIpUET-MaT6aa yitm, 2005. — B 16.
19 Canpnocuposa 3. Oitberum menunr. — Tomkent: lapk, 2005. —b. 5.
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yuku0 xaén Epaamuaa TUKIAmra SbTHOOpP KaparraH Oyica, A3sus
KatomoBHuHr Tagkukotuaa Oibek Qaonugarura aoup mabilymotiap Oab3aH
y3u moxua OynraH pean BOKENMKIAp acocuaa Eputwirad. “Oiberum
MEHHUHT” KUTOOM IOKOPUIArd WKKH TaAKUKOTAAaH (apk Kuaub, aaud
Xxa€TUaary jgaBxajap XaéT XaKkuKaTh acocuja TaJKUH dTWirad. Jlemak, ymoy
maHOanap Oitbek O6uorpadusicuau EpuTUlIAa MyXUM YpUH TyTaau. bup cy3
OwnaH  aifTranga, ONOEKIIYHOCTUKHUHT Oy  HyHanumu  aAuOHUHT
ouorpaduscy, YHUHT IIAaXC Ba WKOJAKOP cudaTtugaru y3ura XOCIuru Xakuaa
SIXJIUT TaCaBBYP XOCWJI KWJIUIII UIMKOHUHU Oepaju.

boOHuHT “Anub acapJjiapu TaaKHUKH: TeHJAEHIIUA Ba MyHocadaraap”
ne6 aranran wkkuHYA (acnuma OnOex wxomura owuj MoHorpadwusiap,
HOMBOJIJIUK Ba JOKTOPJIMK JUCCEpTalMsUIapy, aiaOuii-TaHKUIUM Makoianap
spaTrad aflabuéTIIyHOC OJIUMJIADHUHT MyHOCa0aTiapu EpUTUIITAH.

“bamuuii MaTH OOpMH, JE€MaK, YHHHT SpaTyBUUCH, KaOyJl KHJIyBUYHUCH,
y3namrrupunira €paam OepyBuM, Wyn kypcaryBuucu Oynran. I[lapkmamu,
FapOnamu, xo3upmu, KagumaamMu, 0aauuii MaTH, YHU SpaTUI, KaOyJ KUJIHIIL,
TAJIKWH, TaXJMJ KWIKOI, 0axonaml MyaMMocH, Tapuxu Oynaram”?, Oiibek
VWOKOJIMHU Y3JMAIITUPHUIIA XaM TaHKUIYWJIAPHUHT XU3MaTH KaTTa. YHUHT
KoM OyiWnya Tagkuk oJau0 OopraH MyHaKKWajgap, oJumiIap amauo
maxcustu, (GaoausiTy, acapyapu yCiIyOu, FOSCH, TOATUK MaXOpaTHUHU TaX I
Kwirannap. “Anabuii  TaHkuj angabuil ckapa€H OwiaH MIyFyJUIaHAIU.
Kynnanuk anabuii xaérna €3mnaétraH acapiapHu Oaxonaiau. AnaOuii-
Tapuxui xapa€Hja Kkeda€Trad XOoJucajlapHu, SHTWJIUKIApPHU, TaXXpudalapHu
Taxauin dTaau. Mxoakop Ba KUTOOXOH Macajiajlapura JHUKKAT KapaTaJu.
FosaBuii-Oanuuii )xuxaTAaaH €TyK acapiiapHU TapFUO-TalIBUK 3Tajld; MOITUK
KUXATHaH 3auQ acapiapra TaHKMAui MyHocabat ounpupanu’ 2. TIpodeccop
b.KapumoBHUHT 1oKOpuaaru GuUkpiapura TasHral XoJja alTHIIl MyMKHHKH,
Oiibex  acapiapUHUHT  TaHKUIYWIAP TOMOHHJAH  VPraHWJIUIIM  Ba
OaxojlaHUIIM aaubd IIAXCHATH XaMJla acapJIApUHUHT  FOSBUN-Oaquuii
KUXATHaH  CTYKIUTHAaH  jajnonat  Oepamu.  Tankumuu — YmMapanu
HopmaroBuuHT “KumM OmIICHH, 3XTUMOJI, XO3UPTH €11 TAHKUIUK UCTEHA0 AP
opacuna Oitbexnu €xku Fadyp Fymnom mxonuau Ou3naH XaMm TEPaHPOK XHC
KWIaJUranjapu, Ou3zgaH XxaM EPKUHPOK, TabCUPJIUPOK IIAKiIga OYHO
Oepaaurannapu 6opaup?”?? neran ¢ukprapura tasHaguran 6yicak, OiGex
WKOJIM Xap OMp TaHKUIYW TAIKUKOTHA SIHTM MabHO KacO TraH.

OiOeKIyHOCTUKHY  ypranuin skapaéHuga, Oidexk wxoau Oyiinda
KyWUJaru TaAKUKOTIIADHU KYPHUILLI MYMKUH:

— 8 Ta auccepranuss;

20 Pacynos A. Xo3upru ¥30ek TAHKUTIHIATHIA TaXJIHI Ba TATKUH Myammocu: Ouion ¢an a-pu...mucce. — Tomkent: 2002, —
B. 18.

21 Kapumos B. Anabuérurynocnuk Metogonoruscu. — Tomxkent: Myxappup, 2011, — B. 87.

22 Hopmatos VY. Tanant tap6uscu. — Tomxkent: B reapaus, 1980. — B.142.

ZHazapos b. Y36ekncToRIa MapKCUa-NeHHHYA afabHii TAHKHIHUHT Kapop Toruunaa OiGexsunr pomn: Ouios.dan.Kauz...
nucc. — Tomkent, 1971. —208 6; CabupaunoB A. Oiibex mebpusTHaa cy3 Ba obpas: Ounon.dan.Homs...qucc. — TOUIKEHT,
1993. -138 6; XammamoB VY. 30-iiwutap y36ex webpustuaa “cod nupuxa”’ myammocu (Oifbex HIEbPHATH acoCHAA):
Ounon.pan.Hom3...qucc. — Tomkent: 1997. — 142 6; CabupaunoB A. OitbekHHHT O3THK MaxopaTu: Puson.daH.a-pu... aucc.
— Tomxkent, 2007. — 307 6; Camanos K. Oiibex T MaxopaTrHHUHT 6ab3u Macananapu: Ouioin.dan.Homs.. auce. — TomkeHT:
1981. — 103 6; Tynmaramosa C. V36ex pomaHumnuruga EpiaMud KaxpaMOH Ba YHHHT Oamuuii dyHkimscH (AGmymia
Komupuii, Uynmon, Oiibek pomannapu acocuna): Gwmon. ¢an. Homs...aucc. — Tomkent: 1999. — 1286; Boiimupsaepa C.
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— 7 ta MmoHorpadus®*

— 16 Ta pHCOJIa25

— 2 Ta ouepk?®

— 1000 ra axuH MaxkoJa Ba Te3chap27 SApaTUITaH.

bu3 Tagkukor ummMu3ga (akaTTUHA XapaKTepiiM, JIUKKaTra ca3oBOp
MakoJja Ba TaAKUKOTIApPHU KYTIPOK KaMpal OJIMIITa XapakaT KWIIUK.

Olbex WXOAMHUHT YPraHWIAIIM KapuilO0 OWp acpHM TAIUKWI 3TAJIH.
Apabuérmynocnukna — OiOex  WKOAUHM — YPraHUIIHUHT — TapakKKUET
OOCKUWIApUHU Kyiuaarnya Oenruiamn MyMKHAH:

1-60ckuu. (XX acpnune 20- tunnapu). QOubeKWYHOCIUKHUHE UK
oockuuyu. YmoOy Oockudy OWHOEK mebpIapyuHU WIK YpraHWIHII JaBpU
xucobnanaau. I[Houp wxomn pactiad Mupkapum OcuM  TOMOHHIAH
Vpranunrad. “On0Oek yMUACU3 Ba OUp 03 WIIKHA Mebp €3FOHU OWIIaH, Y
OoNamapHUHI  axJOKUFa  TabCHUP KWJIFYBUU axJIOKCHU3 oymu6
KonMaiiayp 2. Oi0ekHUAr  “yMHACH3” — HIEHpIApM  YHHHT  KYHIJIH
cuHUKIMruAa 3au. OMOEKHUHT JacTiaOKu mebpiapuaacK JUPUK KaXpaMOH
XUC-TYHFyCH XyJa oKopu udogananrad. OMOEKHUHT AacT/ia0Ku HIebpiapu
xycycuga Mupkapum OCHUMHHHT Kapalulapy Xakjid 3Au. YOy MakoJaHU
OMOEKIIYHOCIHKA 1acTIa0Ku KajaMmiiapiad Oupu Ieduin MyMKHUH.

2-00ockuu. XX acpuune  30-50-uunnapuoa  Otibex  us#coOuHuUHe
ypeanunuwu.by naBpna YcmonxoH, Xamupg OnumxkoH, borup @alizues,
Boxun 3oxumoB ToMoHugan OWHOek Wkoau ypraHuwirad. YmoOy OOCKuY
aIUOHUHT aJa0METITYHOCIUK MaijoHunaru Oaxciapu Ba OiOek maxcu Ba
WKoAUTa Kapiu OolulaHraH MyHocabaTiapHu ¥3 uuura oJjiaad. XyCycal,
Borup Daitsuesnunr “Hapownit” pomanu xakuaa” makonacuaa’® OHGEKHUHT

Oiibex MPO3aCHHUHT JHHIMBOCTHIMCTHK Tamkuku: Puion.pan.Homs...mucc. — Camapkana: 2004. — 166 6; Mcaxosa III.
bamuuii Tap)knMana MIUIMHJIMK Ba TapUXHHIMKHUHT akc STTpwiniy (OnbexkHuHr ‘“HaBowii” pomMaHMHUHT (paHIy3dya
Tap)KUMacH Muconuaa): Oumnomr.¢pan.HoMs...mucc. — Tomkent: 2004. -30 6.

2Exy6oB X. FosBuitmmk Ba Maxopar. — Tomkent: ®anm, 1963. — 188 6; Kjmmkonos M. Oiibex MaxopaTH. — TOIIKeHT:
TomkenT Gamumii axaduér Hampuéru, 1965. — 354 6; Hazapos b. By cexpmu nyné. — Tomxkent: Fadyp Fymom HOMEIIarn
Anabuér Ba canpaT Hampuéru, 1980. — 365 6; CabupaunoB A. OibeKk JOCTOHIAPHHUHT OaTuHii-ycIyOuil XyCyCHATIapH. —
TormkenT: Mctukion, 2003. —76 6; Cabupaunor A. Oiibek menpusTiaa cy3 Ba oopas. — Tomkent: Akademnashr, 2010. — 87
0; CabupauHoB A. OiibekHUHT mebpuit Maxopatu. — Tomikent: dan, 2005. — 171 6; daiizuer b. HaBouit pomanuia Tapuxuii
BOKe/MK Ba Oaznuii Tykuma. — Towkent: Fapyp Fynom Homunarn Anabuér Ba canbar Hawpuéry, 1971. — 160 6.

25 Exy603 X. AnubHuHT Maxopatu. — TOIIKEHT: y3(1)aHHaLup, 1966. — 311 0; EKyGOB X. Oiibek peanuaMu. — TOIIKEHT:
Y36eKI/ICTOH 1985. — 36 0; EKy6OB X. Oitoek. — TorkeHT: y366KI/ICTOH 1975. - 23 6; EKy6OB X. Caitnanma. 1 xung. —
Towxkent: Fapyp Fynom Homumaru Anabuér sa canbar Hawmpuéru, 1983. — 367 6; Kapumos H. Oiibex Ba 3apuga. —
ToukenT: Y36exucron, 1990. — 127 6; Kapumos H. Oiibex rymuaHuia Konrad rynuanap. — Toukent: ®an, 1985. — 78 6;
Kapumos H. Oit6ek. — Tomkent: Emr reapmus, 1985. — 197 6; Kapumos H. Oiibex rymmanuaan ma6ananap. — TONIKeHT:
MasHaBust, 2015. — 120 6; Kapumos H. Mnxom yammacuauHr axud mapxinapu. — Tomkent: @an, 1982. — 56 6.; Karomos
A. Axanemuk Oiioek. — Tomkent: TomkeHT ncnom yHuBepcutetr Hampuéru, 2005. — 107 6; Kyunkonos M. Kyurunna
kom0 KerraH ramap. — TomkeHt: Ma’naviyat, 2006. — 47 6; Xanunos XK. Oiibex llaxpuca63na. — TomkenT: Mycuka,
2018. — 105 6; Caumnocuposa 3. Oiiberum menunr. — Tomkent: Ilapk, 2005. — 255 6;

% Barp JI.T., Komuanos M. Aii6ex. Kpurnko-6uorpaduueckuii ouepk. — Mocksa, 1976. — 223 c¢; Exy6os X. Oiibex.
Tankuauii-6uorpaduk ouepk. — Tomkent: Fapyp Fymom Homumarn Anabuér Ba canpat Hampuéta, 1983. — 367 6.

2'0i6ex 3amonmonuIap xotupacuaa. — Tomkent: Fadgyp Fynom nomunarn Anabuér Ba cambar Hampuétn, 1979. — 223 6;
Oiibex 3amonmonuiapu xotmpacupa. — TomkeHnt: Fadyp Fymom, 2005. —159 6; Oiibex wxomuii meronu Ba Oamamuit
MaxopaTH. — TOLIKEHT: 3\'13(1)aHHaLup, 1985. —206 6; Oiibek WXOIUHUHT MabHaBUI-Mabpuduii axamusitu // Kondepenms
marepuamiapu. — Tomkent: 2005. —39 6; Oiibek mwKoIMHUHT MabHaBHU-Mabpubuii axamusitu // Koudepenuus
marepuaiapu. — Kapmm: 2005. -176 6; Oiibexk KoAMHMHT MabHaBUA-Mabpuduil axamusatu // Kondepenus
Marepuamiapu. — ['ynucron: 2016. — 224 6.; Hué3oB A.Pecny6iukana naeosorus MIIMHUHT axXBOJNM Ba YHM SIXIIMJIAII
tanbupnapu Tyrpucuza // llapk ronaysu, 1952. — B. 11-26.; ®aiisues b. “Hapouii” pomann xaxuna // Kusun V36exucTo.
— 1953 i 16 mait. — b. 2-3.

28 Mupxapum Ocum. Oiibex Ba yHHHT mebpiaph // “Y36ekncton agabuéTn Ba canbatn raseracu”, 1989 it 11 asrycr,
Ne33(3033).

2ajisues b. “Hapouii” pomanu xaxuna // Kusun V36exucron. — 1953 itun 16 maii, Ne 115 (8532). — B. 2-3.
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“HaBouii” poMaHHd KAaTTUK TaHKWJ KwiuHrad. Makosma 1953 iun 16 mait
Kmsun Y30ekucToH Taseracuja Hamp STiiradH. bormp PaiisueB nactiab
ONOEKHUHT yYTa IOTYFUMHHU KypcaTaau. YHUHI TaHKUIUTa Kypa, “€3yBuu
poMaHja OWp KaHYa >KUJIMH HISOJIOTHK Oy3WiuIuiapra Wy KyWrax”,
”Hapouii 00pa3u wuacauamtupuiran”, “HaBomWHHUHT XalKnmapBapiuru
omupud robopwiran”, “poMaH THUJIM Tajabra »xaBoO OepMaiian”, “MaHXYyC,
Ookupa, Myboxaca, TaJOpHUK, anan’ KaOW COBET KHUIIUCH TYITyHMAalJIuraH
103120 apab Ba (opcua cyznmapman dorganmanran”, “poMaH THIM OWIaH XaJK
TuiHd Kameutan” ‘“‘HaBouii Ba JKOMUMHHMHT TYCTIMTUHU €TapiiM Japakajia
oun6 Oepa onmaran”, “buHouit ¥y30€K TUIMHUHT amlaJauil AyIIMaHU
cudaTuia Kypcatuiaran” KaOu KaTop KaMUYWIMKIApHH KENTUpaad. AJUIIep
HaBowii anabuét Ba Tapuxa KOMUJI MHCOH cudaTuaa ¥3 MaBKeHra MyHOCHO
maxcaup. Oibex HaBouii cHHMOCHMHU MIcaUTAIITUPHILTa XApaKaT KUJITaH.
Avmo HaBowit OyHnaH-fa okopuja Typuind Ousra mabiyM. OWOEKHUHT
pOMaHMd TWJIM XaKHAa TyXTajcak, €3yBuuM HaBouil [aBpy MYXWUTHHHM akc
STTUPHUIILI YUyH acap THIWra dbTHOOpIU OYyiraH, BaxojaHku, acap Tin XXI
acp KUTOOXOHHM YYyH XaM PaBOH Ba TyIIyHapiid. YMymaH ojiranaa, borup
Qaitzue OiOekHU YTMUINHU yayFiamga anomaiinu. Kelinnuammk ¥3
xaTocuHu aHrnad, 1971 hunga “HaBoui” pomaHuga Tapuxui BOKEIHMK Ba
Oamuuii TYKMMa” HOMJIM TaAKUKOT WIIM acOCHia MOHOTpadus 4ol ITTHP]IH.
by Monorpagusa OibekHH OKJIalra ypuHHIL /4.

3-0ockuu. XX acpuune 60-80-tiunnapuda otibexuynociux. Yoy
6ockmuga Oiibex mwxomu Cobup Muppanmes, Xomun Exy6os, Matéky6
Kyunkonos, Hamm Kapumon, baxtuép Hazapos, HysmoH PaxummxoHOB,
Nopoxum Fadyposnap TomoHugaH Taakuk STwirad. by O6ockuuna Oiibex
WwKoAura MyHocabar TyOmaH y3rapubd, acapiapu TaxJiuid Oyitmdya Katop
TagKuKoTiaap omub Oopwirad. by naBpaa Oibex MXOau W34 YpraHuiuo,
TaIKUKOTIAp XaXXMU opTraH Oyica-nma, 6ab3an II¥po maBpyu MKTUMOUI-
cuécuil TamabiapujaH YUKa OJIMACIUK XOJaTiapu XaMm cesunanu. Jlekun
IIyHra kKapamaciaan Oy JaBpjia OHOEKITYHOCTMK KaTTa IOTYKJIapHH KyJra
kuputau. ONOex acapiapu, WKOAM, IIAXCUSATH KEHT, YyKyp Ba arpoduinya
Vpranunuo, MKOJKOPHUHT aa0uETUMU3 PUBOKUIATH MYXUM YPHH acociad
oepwinu. by YpuHaa rokopuaaru agabuETIIyHOC OJUMIIAPHUHT XU3MaTIapu
KaTTa OYJITaHUHU YHYTMACIUK Kepak.

4-o60ckuyu. XX acprune 90-iunnapu ea mycmaxuiiux oaspuoa QOubex
uscoounu ypeanuwt. Mycrakumuk vmiapuna Oioexk mwxkoau 0yiinya Hanum
Kapumos, baxtuép Hazapor, Ozon IllapadugauHos, fl}"/ﬂﬂom CoJIMKOHOB,
Kosok6oit Mynmnom, Nopoxum Xakkyn, Ax6apann CaGupauHoB, YiayrOek
XaMJilaM Kabu MyHaKKUUIap KEHT KyJIamiMd TaAKUKOoTiIap oaud 6opaunap. by
6ockuu OiOeK WXOIWHU SPKUH YPTaHWII JaBpu OYIMO, TaHKUIIHIIAD
Oitbexnn stHrugan kamd >tau.Oidek mxoaura MyHocabaT TyonaH y3rapuo,
Cyson Memu “Kytiyr Kon” pomannia HMymun oGpasunm sHriga xamd STm:
“Uymuu amubHUAT Gaguuii obpasra sBpwiraH alter egocH, SbHH HKKHHUH
«MEHU»IIUp. YMyMaH, aaud Kai0 jKaBXapuaaH sipairaH MKKA OyrOoK 00pa3
6op, 6ynap - Hasowmii Ba Mymun. Anmmep Hagowii-ky, aguGHHHT OyrOK
pPOMaHUJAH aH4a OJAMH XaM YiIMac acapiapu OujiaH Y3WHUHT OYIOK pyXOHUH
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kuédacunu sparu6 kerras...”.** IOKopuaaru TaxJIungaH KypUHAIUKH, OJUM
Hagouit Ba fl}”/ﬂqn obpaznapuan OWOeKHUHT Y3ura Kuécnaiau. busHuHr4a,
Oiibek cuiimocu HaBouit cuiiMocu Ouinan yitrynnamanu. XX acp HaBowuticu
ne0 TaH OJUHUIIM XaM (UKPUMHU3HU HCOOTIalIu. ﬁynqn obpa3uga oca,
HazapuMu3aa, ONOEKHUHT KAJIOMHU OYMII YYYH MYKaMMAaJJIUK €TUIIIMANIH.

On6exmyHOCTUKHUHT Oy maBpu ONOEKHUHT HadakaT WXKOIU, OanKu
maxc cudarumarn  GHEHOMEHWHW EPUTHIN YIyH KEHT WYJI  OYJIu.
ONOeKIyHOCTUKHN TyOJaH SHTWJIAHUIIA XaM IIy OOCKHYIaH OOIUIaHMIM.
Hlebpuatu Xxycycuaa siHTU Oaxciap, Hacpu XyCyCHAa SIHTHYa Kaparap
nanao Oyiau.

JluccepTallsIHUHT ~ MKKMHYH ~ 0600u  “Oiifek  mebpUSTHHUHT
yprauwamim OocKMYJIapu” TagkKuKUra OarunuiaHran OyiamO, y XaMm 3
HaBOaTuAa WKKW (Qaciara axpartwirad. boOHuHT “Oii0ek mebLpUATH Ba
VPO JaBpHM agaduii TAHKUIYWIUIK” 110 HOMJIaHTaH OupuHYM Qaciuaa
Oibex WXKOMMHUHT TIYPO JaBpuja YpraHwimiyd Eputwirad. ‘“Tabkumiain
KepakKu, IIypo JaBpu aJa0UETUHUHT Yy3ura XoC WXKOJIUN-ICTETUK
NPUHIMIUIAPUHU OENTUIIOBYM HaMyHajapu Ba YHUHT €TaK4d HaMOSHAAJIapu
6op. Hazapumuzna, 20-30-tivutapna€xk Oy  WKOAUN — NPUHIMILUIAPHU
MaKJJIAHTUPUINTa XU3MaT KWITaH WKOAKOpJIap XakuJaa ram KeTraHja,
aBBajio, Oyrok wuctewpaon coxubnapu — Fadyp Fymom, Oitbex, AOmynna
Kaxxop Ba Xamung OnumkoHnap Ky3 VYHruMu3aa HamMoEH Oymanu.
JlapxakukaT, WIypo JaBpu Y30€Kk aJaOuETUHUHT BYXKYJra KeJHUIIH,
MaKJUTAHWIIT Ba PUBOXKIIAHUITUHUHT OMprHYN O0cKuun — 20-HriapiaH TOKH
60-iimapHUHT oXMpuTrava OYyJraH naBp agaOMETHHUHT IIAKI-IIIAMOWHIINHH,
VIIYFBOPJUTH-I0 (oKeacMHM Ou3 aHa My TYpTTa OYIOK CUUMO MXOIuAa
KYpUIIMMU3 MYMKHH. By WXOAKOpJIapHMHI acapiapud Xap AOUM anaduil
TaHKUJIHUHT JUKKAT Hazapujaa OYViamO kenrad. Illy Oowmc, y30ek amabuit
TAaHKUIYWJINTHA YJIAQPHUHT WKOAWTa TypJId JaBpiapia Typjinya MyHocabartia
6}"1J1raH”.31 [llonp mewrpusTi Taakuk STWMIIAHUHT LIIypo maBpum xakuma
MYIIOXaJa HOPUTHICA, YHM Kyluaarn OOCKHWIapra axpaTuil Makcaara
MYBO(UK;:

Oiibex MebpUITUHA YPTaHUITHUHT WK JaBpU Ba Oy MIEBbPUATHUHT XX
acp 20-fiuyutapu oxupuaa E3WITaHIUTH, YIApHUHT WK Mamkiap cudaruaa
IBTUPOG ATUITAHIINTH,

30-finnnap mebpuaTHaIa Ma3MyH Ba MaXOpaTHUHT MyKaMMaJUIalllyBH Ba
Oy XO0JJaTHU MYHAaKKHUJIap TOMOHUJAH YbTUPO( ITUIIUIIN;

ypyll [aBpU ILIChbpUITHIA KyTapuiaraH Macanaidap Ba 30-HuniuiapjaH
HIaKJUIaHa OollIarad KYHI Ul MIEbPUSATH XaKuAaru MyIoxaanap;

niebpiiapujiard  WKTUMOMM PYXHUHT KYHTWJ IIEBPUATH  OWIaH
VUFYHJIANTYBH Ba MyHAKKHUJIJITAPHUHT OyYHTa MyHOCa0aTH;

ypYyLIJaH KEWUHTH WHUIAp UIEhPUSITH XYCYCUSITIApU XaKuJaru
MyIOXaaaap.

30 Musmnes C. Tno6an uiMuii-6aauuii Tanku nostukacy: OUIoN. GpaH. 1-pu... auce. — Tomkent, 2020. 220 6
81 http://e — adabiyot.uz/adabiyotshunoslik/tangidchilik/166 — tangidchilik.html?start=4
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TangkukoTaa Onbek mebpusaTy nactiad npodeccop X.EKy6OB TaHKAIUN
Kapanuiapu acocuja Ky3aTwiran. Y ONWOEKHUHI TeXHMKyMJIa YKUO ropraH
Ke3nmapuja &3raH Malkjiapuaad Oonuiad TaxJuia KWiraH. YHHUHT HWJIK
MalIKJIapUHU YpraHap 5KaH, HIOWp ILIebpilapuja MECCUMHUCTUK PYX Ba TOP
maxcuii Tyifrynap ugogananranuau kentupanu. X.Exy6os Oiibek mespusTu
M34MIl TEKIIMPUIMATaHuHM Tabkumaiian®?, Illy caGabman Oy MyHaKKH
kynpok ONOeKHUHT mIebpU Mepocura YbTUOOpPHU KapaTrad. “FosBuiinuk Ba
Maxopar”®® mommu kuTo6raa ONOEK MIEHPUATH M34UI TaXJIMITa TOPTUITAH.
AMMO TaJIKMKOT MIIUTa JaBp HyKTau Ha3apuaaH COILMOJOTUK METOJ acoCHa
éupammnrad. Macanan, XoMu1 ExkyGoB TOMOHMIAH Taxjuil KUIMHIaH
HMIOUPHUHT “AMpUINK Ba AapBenr’ Iebpura 3bTUOOp Kaparainuk: “Oibex
“AWpwIMK Ba JapBell” IIebpuAa YTMHII Ba XO3HPrd KyH MaH3apacUHU
MyKOsiIca KUIHO, YMUJCU3IMK KalpuATUHU IKKoa upona staau. LlompHuHr
Ky3aTuiiya, Oup 3amonnap ry€: Tozrapoa Oynoxnap Hasma uanapou,
Yeuaxnap pyxnapea xy4ox owapou. Iyzannux xap epoa Kyaub 60xKapou,
Bynbynoan, nazmadan 6up uz xoamamuus>*. Taxjun 1aBoMuIa MyHaKKH/
HIOUp YTMHUIIHU YIYFIa0, MIYpo JaBpura Kapiid KYWraHWHU KalJ 3Taju.
busnuHrya, oxopumard TYPTIMK HUXO0ATAAa 4yyKyp (ancadara sra OYnuo,
HIOUPHUHT WYKU KEUYMHMAJapy Ba SIIUPUH HCTAKJIapUHU uQoJa ITraH.
“Tofnap” Oy — IOHIM YTMULIUMU3, “OyJOKIap” — 3PKUMHU3 YUyH KypallraH
3uénmwiapumus, “OynOynjaH, Harmamad Oup u3 kKoiamamuir® Oidek ¥3
JaBpuaa WKOJ OJTraHJapHUHI Xed Oupuaa SpKUH Cy3/Ialll HMMKOHHU
KoNMaragura wmopa Kunagu. X.EkyOoB, acocaH, “WKTHMOMI pyX
CUHTIMPWIran”®® [IebpiapHu TaxIwl KWIMINTa ypuHamd. Andarra ymoy
Kapanuiap X.ExyGoBHHHT 0HOEKIIYHOCTHK TapaKKHETUTa KyIITaH XUCCACHTa
cosi coiamaiau. YHUHr Oy Oopajgaru Xu3Matiapd anoxXxujaa 3IbTHOOpra
mosmkaup. [ypo naBpuaa Oibek MEbPUSTHUHUHT YPraHWIUIIUIATH aCOCUI
TaMOMWJI — WKTUMOMIIAINTAH IMIChPJIApHU M3YWI TeKmupui Ba “Onoex
JUPUKACUHUHT  Mar3d  XaM, KynuHYa, HIyHJal  [ebpiapiaH
kugupriran’”®una  omn. M.AxmanGoesa, C.HMGpoxumoBaHHHT —“Y36ek
anabuérn” kuToOUIa XaM IOKOpUIAru KaOu (UKpIaApHH Ky3aTHUIl MYMKHH.
Tabkugnarannmmsaek, ONWOeKk MEebPHUSATHIA MEXHAT MOATHUKACUHU H3JIaraH
TaHKUUWIAp YHUHT KEUMHMaJapyuHU YMHJCU3JIMK, Ae0 Oaxomaiiauiap.
Iynunraek, ¢pacnga Cobup MupBanieBHUHT “XaéT Ba Kypam Hod3usch”’
HOMIIM KuTOOM, Mupkapum Ocumauar “Oi6ek Ba yHHMHT MIebpuapu’ e
makonacuaa Oibek mebpusiTura MyHocadaTiap EpUTHIITaH.

Oibex wmxomunu P Paii6epr, A.lleiu, Jl.batmap®® xam ypramramn.
P.PaitGept “OiOeKHMHT WK IIebpUsATHAA Oaauuii oOpa3” Makosacuja

32 EKyGOB X. FosiBuitnik Ba maxopar. — Tomkent: ®an, 1963. — b. 4.

3 Exy6os X. Fospuiinuk Ba Mmaxopar. — b. 186.

3 Exy6os X. FosBuiinuk Ba Maxopat. — B. 11.

¥Xammamos Y. 30-immmap y36exk mebpuATHAa “cod) nmpuka”’ Mmyammocu (Oif6ek  IIEBPHATH  acoCHMa):
Ounon.pan.Homs... qucc. — Tomkent: 1997. — B. 7.

36 Xammamos Y. 30-inwiap ¥36ek menpustuaa “codp mmpura’ Myammocu (OHOEK MebpUsTH acoCua):
Ounon.an.Homs...quce. — Tomkent: 1997. — B. 7.

37 Mupsamues C. Xaér Ba Kypaur mossusic. — Tomkent: Y3gaunarmp, 1962. — 172 6.

3 Mupxapum Ocum. Oiibex Ba yHUHT [ebpaapH / “Y36exkucTon afnabuéTu Ba canbaTu raseracu”, 1989 i 11 aprycr,
Ne33(3033).

39 Barp JL.T., Komuanos M. Aiibex. Kpuruko—6uorpaduaeckuii ouepk. — Mocksa, 1976. — 223 c.

17



HIOUPHUHT WJK Iebpiapuaa Oamuui  oOpa3 Macajacu  TaxJuira
TopTuiraniuru éputunran®®. Bynnan tamkapu, A.Amnyopatt, M.Mopdu®?,
A.Arup®®, kabunapuunr tagkukoraapuga Oifbex mxomu G6yiimua Kapamuiap
MaBXKY/I.

N6poxum Fapypos “YTru3 iiun u3xopn” HOMIN KuToOuaaru “Oiibekka
TapoHa”, “Xak cy3 Ookuii” HomumM Makonamapupma®, “IOpak — amanra™®
HOMJIM KuTOOUJaH >koi onran “lllebpra coumnran rongysnap” mMakoJacuja
Oitbex mxoauaa MGONATMIMKHUHT Y3Ura XOCIHUTd, 00pa3 Ba OOpa3IMIIvK,
FOSIBUMJIMK Ba OamuuAIMK MacajajapuHd Tainkuk odTtaan. [Ipodeccop
A.PacynoBHMHT Tapkumnammua: “Oifbex wxoau xakuga X.Exy6os,
M.KyupkoHOBIEK  €TyK  OJMMIIADMMH3  TAAKMKOTJIAp  spaTrasiap.
M.K3junxonos, X.EKy6oB TaaKMKOTIApH sSpaTUITaH JaBp HYKTaW Ha3apuaaH
Oapkamon 1. AnabuériryHocnuk (anu 00inub OOpMOKIa, KUIIWIAP JAUAU
yemokaa. Xosup Olibex Mod3usAcH SIHTMYa TAIKUH KMIMHMOKAa *®. Xymoca
KWW MyMKUHKH, 1985 itmapaan 6onwad Oitbex mebpusTura Kapamuiap
acTa-CeKMH Vy3rapu0, YHUHT WICbPUSATUIATM HO3UK TYHFyJap, SIIUPUH
MabHOJIap Taxjwiara toprwia Oouviaau. Ilypo maBpu amabuéruma Oitbek
MEBPUATA M3UMAI TaxXJIWI JSTWITaH. AMMO TaJIKUKOTIapAa [aBp HyKTau
HazapujaH dYeTra 4YhKa oOJIMAaciuK ce3wtnd typamu. by maBpma Oiibex
HIEbPUATHHHUHT “MKTUMOUIIAIITAH MEbPUAT CHU(PaTHAA TAIKUH dTHIAIIUHU
TaJKMKOTYMHUHT KaM4YWJIUTH 1e0 Kapald Oynmaiinu. banku xap Oup gaBpHUHT
y3ura XoCJIUruHu Oenrunad OepyBUM OMUILIapU OOPJIMTHMHHU Ha3zapJa TYTHUII
3apyp.

boOHunr wukkuHun ¢acau  “llloump mebpUATHra MYCTAKMIINK
aaBpuaard Kapauuwiap” ned0 Homianrad. “Hctukion Tydaiau MabHaBUN
KaJpusiTiiapra, MaJaHusITra, *ymiaaaH, cy3 caHbaTura HucOataH MyHocadar
TyOnan Yy3rapau. SHrm gaBp HadakaT amabuérumu3 Tapuxura, OalKu
3aMOHaBHM anabuii-Oaauuii xkapa€Hra Xam sHru4Ya FOSBHM-ICTETHK ME30H
OwlaH EHJaNMIIHM Tako3o Kwiau Y, Mycrakmwumk Wwmapu  Olibex
MICbPUATUA KaWTaZaH TYFUJAU. YHUHT MIEbPUATUIATH PaM3UNINK, 00pasiap
XUJIMa-XWIUIATH, OOTHHUH MOXMSAT, KYHTHJI KEUMHMalapu KakTaaaH Karid
stwnau. “baguuit acap €xkm ymyman Oamuuii ¥KOJ anaOuil TaHKUIHWHT,
anabui-TaHKUAUN KapallJIApHUHT BYXXKYATa Kenuiy cadadu 0Yianb, HaTuxka —
anabuil TaHKWI, Y3 HaBOaTuaa, Oaauuii WXKOJHMHT TapakKuéTru cababura
alinanany, IyHAai Kuamo, yaap y3apo anokara kupumaaunap” e,

40 Ponanea P. OiGeKHUHT WIK IIeLpUATHAA 6aauuit o6pas / V36ek Tvnu Ba agabuétn, 1980, Ne 5. — B. 28— 32.

41 Allworth A. The soviet russian impact on uzbek literary activity: diss...doktor of philosophy. — Columbia University,
1959. — 347 p.

42 Murphy M. The relationship of Abdulla Qodiriy’s historial novels to the earlier uzbek literary traditions (a comparison of
narrative structures):diss... doktor of philosophy. — University of Washington, 1980. — 223 p.

43 Agir.A. From colonial past to past — colonial future: three uzbek novels (Qodiriy, Oybek, Hoshimov): diss...doktor of
philosophy. — University of Wisconsin — Madison, 2003. — 276 p.

4 Fodypos U. Yrrus iinn uzxopu. — Tourkent: Fadyp Fynom Homuaars Hampuér-mar6aa yiin, 1987. — Bb. 94-98.

4 Fodypos U. I0pak ananra. — Tomkent: Fadgyp Fynom Homunaru AnaGuér a canbar Hampuétu, 1985~ 5 201; Fopypos
U. Manry narogar. — Tomkent: [lapk, 2008. — b. 205-215.

46 Pacynos A. Taukumunmuk yoxnapu. —Tomrkent: Fadgyp Fynom Homunarn Anabuér Ba canbar Hampuétn, 1985, — B. 28.
47 Kapumos X. Ucruxion naspu anaduéru. — Tomkent: Yangi nashr, 2010. - B. 5

8 Baymuxyxaes Bb. V36ex anabuérurynocuru tapuxu. — Tomkent: Y36exucron, 1993. — b. 6.
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Oiibex acapiapu XaM TaHKUJYWIMKHUHT HUTOXMJAa MYHTa3aMm
Ypranwimnb, UCTUKJION WIIUIapua SSHTU EHAAIIyBJIap acocua y3rada MabHO
kaco atau. MycTtakwimuk ruiapuaa Onoek mwkoau Oyinda oaud 6opuiran
TaJIKUKOTIAp OMOCKIIYHOCIMK TapaKKUETUTa YIKaH Xucca OViIu0 KYIIUIIH.
Oiibex WKOAM IAKJIWKM HW3JIAaHMILIAp acocuja Ypranwiau. “MycTakKWIIITUK
naBpu Y30€K IIEhPUATH Ma3MyHaH KUTOOXOHHU TadakkKypra 4YOpJoBYH,
MHTEIJIEKTYall MYIIOXajajgap YHUFOTYBUM, CY3HHHI MabHO KaTJiaMJIapuHU
qyKyp TaxXJWI dTa OWJIMINTa YOPJIOBYM Oaguuii-dCTETHK Xoawca cudarmma
STHTY OOCKHYTa K}”/TapI/IJIJ:[I/I”“g.

Mycrakumuk nmiapuaa A.CabupanHoB OiOex mebpUsTUHUHT U3YIIT
TaxJIiMra ouj Oup KaHua MoHorpadusiap, YKyB-ycnyOwid KyJutaHma,
pucona Ba MakoJiajap 4om 3TTupau. Ymoy ypunna “Uctukion vwuiapuaa
Olibek MEebpUSITUHU SHTMYAa HYKTauW HazapaaH TaakukK dStraH M. Xakkyd,
N.Fadpypos, V.Xamaam, A.CabupauHoB KaOU OJUMIIAPHUHT HWIUIAPU XaM

5>pTHOOpPra NOMUKIMIMHM —aiTti6 yTum  1nosum™°  meran  Qukpiap
xapaktepiauaup. A.CabupaunoB “Oibex mebpudaTuia cy3 Ba oopas” HOMIU
HOM3O/UIMK ~ umwmaa,  “‘Oil0ek  JOCTOHJIApUHUHT  Oaauuii-yciayOui
xycycusitinapu”’, “ONOCKHUHT IIEbpUN MaxopaTu’  MOHOrpadusIapH,

“YMmyMmTabiuM MakTabmapuHUHT 5- Ba 9-cuHpnapuaa Oitbek Xaétu Ba
WKOIUHU yprauuur”, “Makrtadna Oitbex xaéTu Ba MXKOJUHU YpraHuir YKyB-
ycinyouit kymutanmanapuga OiOex Mmebpuil MaxopaTura Xoc Kuxariap,
VWKOJAKOPHUHT JJOCTOHYMJIMK TapaKKUETUTA KYIITaH XUCCACH, MakTab Ba YKyB
IOpTiapua acapjapyHu YpraHUIIJArd Y3ura XocC KUXaTJIapuHU KypcaTud
oepagu®. OHOGEKIIYHOCIMK TapakKMETHAAa anabuérmyHoc VY.XamaaMHUHT
Oiibex mebpuaTHaa “cod nupuka” mMyamMMocura OarvIllJIaHTaH TaIKUKOT
ump’? y3ura Xoc TalKWHIApH OuiaaH axpanub Typaau. Y. Xampam 3
TagkukoTuaa OnOeKk MebpUsITH >KaXOH TaH OJraH KYHTUJ WICbPUATH
aHj03a1apura MyBoQpUK TYIIHIIIMHA KaTOp MUCOJUIAp OpKaiu Eputud Oeprax.
Mynakkua ~ OinbGexknuHr — maBp — madkypacu  Oouc  Oup  KaTop
“MKTUMOUIIIAIITAH J1esl TAJIKUH 3TWITaH WEbPIAPUHU KYHTHI MIEbPUSITH
ne6 Oaxonaiiaiu Ba ynapHU cod JUpPUKAa MaxXCyldd SKAHIUTUHU HCOOTIIA0
Ooepamu. Y. Xammam 1997 imnnma “30-imnmmap y30ek mebpustuga  “‘cod
nupuka” myammocu” (OiOek mebpiiapy MHUCOJIUIA) MaB3yCHAAru WIMUNA
TagkukoTuaa OWOEKHUHT pam3iapiaH (olganaHuIl MaxopaTura >bTuOop
Kapatagu. bamku Oy miebp oaauii KUTOOXOH YYyH Xed KaHJail MabHO
aHrJIaTMac, WOHUP MEBPUITHAAH YYKYp MOXHUST M3JIaraH aJaOHETIIYHOC Xap
oup cy3man pam3 Kugupaau: “YVuub ep muwnatiou oup eana anpox... Cacuoa
Kyéuwnune, oaxoprune éou... llebp pamsuit 6ynub, y3uma kymaad MabHO

49 Opunosa I'. MyCTakuIIMK JaBpH ¥30€K MEebPUATUHUHT FOSBHI-3CcTeTHK Ba Gamuuii Xycycustnapu: ®unon. dan. 6yiinya
tdancada goxropu(PhD)... qucc. — Paprona, 2019. — b. 42.

%Hazapos B, Pacynos A, Axmenosa 11, Kaxpamoros K. Y36ex ana6uérn Tauxumn Tapuxu. — TomkenT: Tadakkyp KaHOTH,
2012. - B. 224.

51CabupaunoB A. Makrabna Oiibek xaétu Ba mwxoaunu ypranumi. — @aprona, 2009. — 63 6; CabupauHoB A. MabHaBUST
Ba Mabpudar yammanapu. — Tomkent: Akademnashr, 2016. — 138 6; CabupaunoB A. Oiibek TOCTOHIAPUHUHT Oaquuii-
yenybuit xycycusmiapu. — Tomkent: Merukmnon, 2003. — 76 6; CaGupaunos A. Oiibex mebpustuaa cy3 Ba obpa3. —
TomkenT: Akademnashr, 2010. — 87 6; CabupaunoB A. OiibexnuHr mebpuii Maxoparu. — Tomkent: ®Pan, 2005. — 171 6.

52X ammam V. 30-itmmap y36ex mebpustuaa “co mupuka” myammocu (Oiibek mebprapu Mucommaa): Ouioir.Gpan.HoMs...
nucc. — Tomkent, 1997. — b. 142.
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KaTIaMJIapuHu amupu6 Typuoan”®3. V. Xamaam SNpoKHM MHCOH XaéTura

Ku€cnaan, yHUHr (Qukpuya, sSnpok Oaxop Ky€mmmadn Tadt onumd, Kys3aa
Xa30H OYynuIIM KaOW WMHCOH XaM TYFWIApKaH, YJIMMHUHT MYyKappapiurura
nmonaau. [llowp mebpusTH WIYypo JaBpua acoCaH COIMOJIOTHK METOJ
acocua TaxJIUJI OTuiraH Oynca, ymly TagKUKOTAAa JCTETHUK TaXJIWJ
yCTYBOpIMK Kuiaau. OnOexk mebpiapu TaxJIWI KWIMHAP HKaH, yJaplaH,
aBBaJIO, ACTETUK 3aBK TOMUII Makcaj KWIWHaau. Y.XamMJAaMHUHT (PUKpuya,
MIebPUSATAA CEBUHY Ba Kaliry Jnoumo ¢EHma-EHmup. Acocuiicu, Oy
TYUFYJIApHUHT HAaTHKACU KYHTHJI KOHUKHUIIM SKaHU TAJIKUKOTYM TOMOHHUJIAH
TabKuuiaHagu. “by mebp Kaiiry Ounan OomanuO, KalFyna THHaaAu. bupok
ITyHJIaWKK, HaTMOKaaa YHIAH — “BaxIIMi Kosyapaan~ “Oup caBar OK Tynm —
HabMaTak Yycub wumkagu: Toerap xasocunuue @epysacudan, Maiiun
moenanaou O6ymyH Huxoau. Baxwuii xosnaprume asxcub usxcoou: FOxcaxoa
paxc smap oup myn Havmamax, Kyéwea o6up casam cyn mymub xypcano!
[oup—na, acnuna, Xyaad HabMaTak cUHTapu madkarcu3 NYHEHUHT HOEO
acapu. Y xaM BaxIIIMi Kosuiapja TyFUITaH, KHHHAITaH, HUXO0ST, “‘Kyémra oup
caBaT OK Ty’ y3aTTaH HabMaTakK SHIJIMF HaQUC TyWFyJapu TyJJacTacCuHU
onamra tyrran”™*. Onum Oiibexnunr “HabMarak” mebpH TaxXIMIATA SHIMYA
¢éHjamaaM Ba HabMaTaKHU IIOMPHUHT aHaH Y3u, neb artaiau. Y.Xammgam
“Oiibekauar Kypr KaHOTH >® wMakonacuga xam Oifbek JIMpHKacHHU
KaMaJakHUHT paHriapura kuécnainu. FOxopuma A.CabupauHoB Oiibex
MEHPUATUHUHT TY3WIHIIH, Ba3H, 0aHa, kodus Ouiian OOFIMK Macanajiapra,
HIOUP MICHPUSITUHUHT MIAKJIM OOpacujiard U3jaHuuiapra YTU00p KapaTtraH
Oynca, Y.Xamaam TaaKUKOTIapuIa, aCOCaH, LIOUP LICbPIAPUHUHT FOSCH,
Ma3MyH-MOXMSITH, MAaTH OCTH MabHOJapu ouuO Oepwirad. bup mnaitiap
WKTUMOMI TyCc OepwiiraH HWEbPUATHUHI aciu “cod JHpUKa” SKAHIUTUHU
ucobornarad. byHman Ttamkapu, Oiibek wxoaura 3IbTHOOPAM OYiraH
MYHaKKUAJJIap XaM MYCTaKWJUIMK MWUIapua IIOWp IIEhPUSTATA MYpOXKaaT
stawnap.  Kymnagan, VYwmapanu HopmaroBuunr “Tadakkyp &Ermycu”
kuToOura kuputuiaran ‘“JKaxoH SHTM HIEbPUATHTA XAMOXAHT TapoHaiap”
makonacuaa>®, “Oibek 3amoHjomulapuy xotupacuzaa™’(2005) HoOMIM
Tymiamaan ko onran Oszox [apadbunauHoBHUHT “MwiaTHU yHFOTTaH
amu6”, Makcyn Illaitx3oganunr “Anub xakuna kKaangap”, MUpTeMUpPHUHT
“Yero3z xakuga”’, Mupkapum Ocumaubar “Hctepnognu moup”’, Caup
Axmamgauar “lllysna”, AOnykomup XaWuTMETOBHUHT “ONHOEK MEHUHT
Takaupumaa”, IpkuH BoxuaoBHUHT “bup xaToHUHT n3THpOOIapu”, AOyna
OpunoBuunr “bup ympra tatupmuk”, Haum KapumoBHunr “Oiibex
KOMHOTUJIaTH  IOJIy3Jlap” HOMJIM MakoJjanapuga OWOEKHUHT MKOIUM

(aomuaTHra TypnMua Kapanuiap Ba SHIAINYBIAPHH KYPUIIMMHU3 MyMKHH'C,

58X ammamoB V. 30-itmmnap ¥36ex mespustuaa “cod mmpuka’ myammocu (Oiibex mebpnapu Muconuaa) Ouioi.Gpan.HoMs...
nucc. — Tomkent, 1997. — B. 58.

54 Xamuamon V. 30-itnap y36ek mwebpustuaa “cod mupuka” myammocu (OiiGek mebpaapu MUCOIHUAA):
Ounon.an.HoM3... aucc. — Tomkent, 1997. — B. 56.

5 Xamaamos V. OitbekHnHT xy(T KaHOTH // Y36eKncTOH agabuéTn Ba canbaTi, 2020 iu 28 HIOb.

56 Kapanr.Hopmaros Y. Tadakkyp érnycu. — Tomkent, 2005. — b 39— 42.

57 Kapanr. Oii6ex 3amonomuapu xotupacuna. — Tomkent: Fapyp Fynom Homumarn Ana6buér Ba cawbar Hampuétu, 2005.
—bB. 159.

%8 Oiibek 3amononLIapy xotupacua. — Tomkent: Fadyp FynoM Homunaru anaduér Ba canbat Hampuétn, 2005. —B. 159.
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Xypmma — JyctMyxamMMagauHr  Xam  “O304  M3THpOO  KyBOHYapu’™>°

puconacuna xaMm Oitbek mebpusTd ANoH mebpusTura Kuécinanaau. bynman
TallKapH, K. My nn0meBHUHT “Ounnmaran FyHYasiap qyupoun”’,
V. TyituneBHUHT “ONUOCKHUHI IIEbP TY3WIUIIM®  HOMJIM OUp KaTop
MakoJjajgapyd MaBXyAKd, ylapAa aauld WXKOAUHUHT TYypiu KUppalapu
éputirad.  IIpodeccop M.CommkoHOBHMHT — “XAKMKATHMHT — CHHYKOB
Ky3mapu”  HOMJIM  KUTOOMTa Kuputwiran “ONHOEKHUHT TryJutaéTra
HabMaTark HOMJIU makosnacu®na, npodeccop . KypOHOBHUHT
“Anabuérmynocnikka kupuimn” kutobuna® “HabmaTax” mebpH y3ura xoc
udona HycuHUIA TaxJIWI KWIMHTaH. MycTakwuik Humiapuaa Oitbex
wxogura tyonan suruda kapanuiap C.KypoHoBHuHT ‘“3aMoHaBHil ¥30€k
IebpUATAA Oaquuii CMHTE3 MyaMMOCH HOMJIM Makonacuma®? akc stran. Y
Oribex “umsran” manzapanapuu EBpomana XIX acp ypranmapunma Byxyara
KEJIFaH HMMIIPECCUOHU3M WyHanumu Bakuiuiapu: Mone, Penyap, Ban [or
acapiapura Kuécianau.

Xynoca kw0 aiftranga, Oibex mebpusThra 1actiad MyCcTaKkuUIMKIaH
OJITUHTH JIaBp YMyMui (oHuAa MyHocabatr Owinupuiran Oyica, UCTHKION
mapodaty OunaH KYHTHIIA KOO KeTraH Kapanuiap U3Xopura u3H Oepuiiay.
Xycycan, A.CabupauHoB Oiibek meppusTHaa Ba3H OwiaH OOFIHMK
MacanajgapHu, Y.XamaaM UYKH MabHO Ba MOXHUSTHH, .CommxonoB y3ura
xocnurunan, C.KypoHOB paM3uii MabHOIAPHU TAXJIWI ST/IH.

JuccepTauustHUHT yuuH4YM 000M “Oi0ex 3MUK acapjapu TAJKHUHH
ned6 HomiaHran. bobOma, acocan, OWOEKHHMHI SMHK acapjapy TaxJIMIU
Oopacumard TagKUKOTIap Taxjauid OSTwiraH. “OiW0eKHMHI JIUPO-INMUK
acapaapu Taakuku® Homiu OupunHud ¢acina OnOeK TOCTOHJIAPUHUHT
OMOEKITYHOCIUKIA TAaHKUIYUIAD TOMOHHUJAH YPraHWITAHJIUTH EPUTUIITAH.
“V36ex amabuéruaa Xo3upra Kagap SHC KYI JOCTOH &3raH IIOMP MABIIOHO
Oibexaup. Y IUPUK MEHPUAT HIOUPHUHT PYXUi XaETUHH, STIHK IIEHPUAIT dca
XaJIK Ba MamuiakaT Xa€THMHU aKC JTTUPAAM, JIeTaH aKuaaaaH KeiauOd 4YuKuo,
JUPHUK TIChPUAT HaMyHajapu OuiaH Oupra HurupMara SKHH JIOCTOH XaM
spaTran”®?,

[oupuuHr goctoraapu Xomun Exy6os, Cobup Mupsanuen, Matéky6
KyunpkonoB, AxbGapanu CaOupauHOBIap TOMOHHMAAH Maxcyc YpraHwjiraH
Oysca, alipuM TaJKUKOTIApAa, 0ab3M aHXyMmaHgap Tymiaamiaapupa®® amu6
JOCTOHJIapu OYyiimya Makojajgap, Te3uciap 9bJoH KwinHran. Oioek
JOCTOHNIApUHU MK Gop mpodeccop X.Eky6oB Taakuk 5TraH. MyHaKKW
tankuHuda, Oibex “/lunGap — paBp Kus3w® JOCTOHUZA SIHTH JaBp
KUIIUCUHUHT TIOpJIOK Kuédacuuu, “HaBouit” moctoHupa xank wmaHdaaTu
yuyH Oup ymMp MyHO(HKIapra Kapuiy Typa OJraH KOMWJI HHCOH o0pasu,

> Ayctmyxamman X. O30 u3tupo0 KyBoHwIapu. — TomkeHT: MabHaBust, 2000. — 112 6.

80 Commxonos M. XaKHKATHHHT CHHYKOB Ky3mapy. — B. 33.

61 Kyponos JI. AnaGuéTimyHocnikka kupunl. — Anmaxon: Xaér, 2002, — B. 63.
82https://quronov.uz/3amonaBuii—y36eKk—1ebPUATIA—Oa MHIi—CHH.

63KapI/IMOB H. Ontun Boauit mabananapu // T.Huzom.Caitmanma. Y4 sxunmmuk. 1-xwin. — TomkenT: [apk, 2007. — B. 11.
64K apanr: Oifbex WkOMMHIHT MabHABHI-Mabpuduii axamusTi. Pecry6nmka uiMuii-aManuii kKonpepermusicr. — ['ymucToH,
2016. - 216 6.
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“Kusznap” nocToHuaa 00pa3apHUHT XaKKOHUHN, XaéTHH aKC dTTUPUIITAHIIUTH,
“Xam3za” goctoHuAa atokiau aanbd Xamza Xakum3zona HuésuitHunr doxeanu
xaétu, “3adap Ba 3axpo” gocroHuaa [IoKUCTOHHUHT HOUOpP OONaapu OFUP
Typmym Tap3u, “bobom” pocroHmma 6000 HeBapajapura YTMMII
XOTUPAIAPUHU €ra OJMII OPKIM Y3 XAETHUHUHI MAIlaKKATId WyJulapu
XaKuaara yrutaapu, “I'yHo3” 1oCTOHMAA KOJIXO3JAIITUPUII KOMIIAHUACH Ba
IaBp MypakkaOmukiapuHu, “JlaBpum xapoxaTw’ AOCTOHUAA XHpOcHMa Ba
Haracaky maxapJIapHUHT BalipoHara ailaHuIn (OKMACHHM aKC STTUPran’®.
M. KyunkonoBHUHT “Oitbek MaxopaTu” MOHOTpadusacHIa XapaKTep Macaaacu
éputwiarad. MyHakkuj aauOHMHT KaxpamMOH XapaKTEepUHU IIaKJIaHTUpa
OJIMIIIKMJIA XE€4 KUMra VyxiiamaraH yciayOouHu Epuraau. TaHKUAYM YHUHT
“JIlunbap — maBp KU3MX TO3MACH TaxXJWINAA Y30€K XOTHH-KU3JApUHUHT

WJIFOP Ba TUMUK BaKWIM XapaKTEPUHU KyJa MyKaMmal sipaTa OJITAaHJIUTUHU,
“Vu” moomacu, uyamaHunap xaérura Oarmmuianunm,®®  “BaxTuryn  Ba
Corunauk”  Taxauiuaa  COFMHIMKHMHT  XapakTepuaa  MaBXyMJIUK
KS’/HJII/IFI/I”67HH Kaiig ataau. Oibek mocronnapu H.PaxuMiKOHOB TOMOHHUIAH
xaM ypranmaran.®® Vueuar “Y36ex coBeT amabuérmma mosma” HOMIHI
kuToOuaa, “Onbex molamanapuaa KaxpamoH koHmemmscu”%® Mmakonacuma
HIOUp JOCTOHJAPUHMHI V3Ura XOC XyCycHsiTiiapu o4ubd Oepuiras.
“ONOEKHUHI €TYK MaxopaTH LIYyHJIaKH, Y XaJK OHTHJa YWFOHMO KelaéTraH
MHKWIOONI TYJKUHHU IIAXCHUHT Y3JIUTWHH, Y3 KaJpy KUMMATUHU aHIJIAIIHA
opkanu akc strrupuiira MmyBadgdax O0Vinau. by Hapca OnbGeknunr 30-itmmiap
anabuéTuMm3aa MakiiaHu0 OopaéTraH SHTU KaXpamMOH KOHIEMIMUSICUHUHT
IIAKJUTAHUIINTA KYIITaH MyHOCUO Xuccacu sam” P,

A.CabupaunoB Oi0eK JOCTOHJIAPUHM TaxXJWj 3THO, KaXpaMOHJIAPHUHT
KYJIaMJIOpJIUTH, MaB3y JKUXATIaH XWIMAa-XWIIUTH, JOCTOHYWJIMTUMU3
aHbaHAJIAPMHM JABOM STTHPraH KMMMATIM MaHOa SKaHMHM TabKMIIaimu' .
YMmyman onranma, OWOEKHMHT TacBUp spaTUIl MaxopaTu, wudoaa
MyKaMMaJUTUTH, JIUPUK KaxpaMoH Kuédacu, xaétuil tadcuiuiap, XuiaMa-Xul
oOpasnap Yu3WIl UMKOHUATH MOHopradusana mucosuiap OuiaH Oaradcu
namumtanrad.  Illyaumnarmek, A.CabupauHoB  O#OEKk  JOCTOHJIAPUHU
OaHmaHUIIMTa Kypa XaM TypyxJjapra axpaTrad. YHra acocaH anau0
JIOCTOHJIAPHU:

— OaHUTAaHUIITUAA U3YUJUTUK OUp XWJI CaKjIaHTaH JOCTOHJIap;

— apastai OaHIJIAHUIILIN JOCTOHJIAP;

— KUCMJIapra OynuHraH €ku OaHJJIaHUIITa 3ra OyJMaraH Typiapra
aXpaTUITaH.

85Kapanr. Exy6os X. Oiibex peanusmu. — Toukent: Y36ekucron, 1985. —B. 9-15; Exy6os X. Oiibek. — TOMKEHT:
V36exucron, 1975. — B. 10-15.

eeK}“/uI)KOHOB M. Oiibek maxopatu. — TomkenT: TomkenT 6aguuii anabuér Hampuéru, 1965. — b. 12.

S7Kyunkonos M. Oiibex Maxopatu. — TomkenT: TomkenT 6amuuii anadbuét Hampuétu, 1965. — B. 25.

88K apanr:Paxumxonos H. Jlasp Ba y36ek nmpukacu. —Tomkent: Pan, 1979. — 188 6; V36ex coer anabuérima mosma. —
Tomkent: ®an, 1986. — 175 0.

89 Paxumxonos H. OiiGex mosmanapuaa KaxpaMoH KoHuenuscy // ORbex mkoauii MeToau Ba 6auuil MaxoparH. —
Tomkent: ®an, 1985. — b. 47 — 57.

OpPaxumxonos H. Oiibek rmosManapuia KaxpaMoH KoHIemnusicy // OiOek ¥koauid MeTou Ba Oauuii MaXopaTh. —
Tomkent: ®an, 1985. —b. 51.

"1CabupmuHoB A.O¥HOEK TOCTOHNAPHHUHT Oauuii-ycinyouii xycycustnapu. — Tomkent: Mcrukmon, 2003. — B. 5.

22



Yupnun 0o6marn “Oii0eKHUHT Hacpuii acapJjapud TaxJawian” el
atanraH WKKUHYM Qaciaga €3yBumHuHr “Hyp kuaupu6”’, “bonamuk”,
“AumepHUHr EMUIUTY HOMIM Kuccanapu, “Hasouit”, “Kytinyr kon”, “Yiyr
uyn”, “Ontun Boauitnan madananap”, “Kyém kopaiimac” HOMIM poMaHIapu
OMOEKIIyHOCIap TOMOHHMJAH TaJAKUKOT OOBEeKTH cudaruga anoxuaa
YpraHuiranaura €puTuiradn. Aaub Kuccaizapu OMOEKITyHOCTIap TOMOHMJIaH
XaM TaJKUKOT o0bekTH cudatuaa Tanmad onmmraH. Xycycal, X.Exy6os
“Hyp kuaupu6”’, “bonanuk” KuccajgapyuHU TaXJWJ 3TraH. byHjaH Tamkapw,
M. KJIKOHOBHHUHT, M.AXMa00€BaHUHT, C.M6poxuMOBaHuHT 2,
JlL.KaromoBuuar’®  “Hyp  kumupu®”’  Kuccacu OyiiMua  Tax/IMILIapH
kenrupunras. IIpodeccop M.CommxonoB xam OifGeKHH mpo3aza HOBATOP
MOSTMK TAacBUp YCTacu SKaHMHM Kaiin otran’®. X .Exy6ouuar Oiibex
wxonura Oarumuiad €3raH Oapya WIMHMI acapiiapyd Y3WHUHT ITyXTalulH,
Januiapra OOMJIMTH, WIMHM XyJOCaJapHUHT TEPAHJIUTH OWIaH axxpaiand
Typca, M.KYIIDKOHOBHUHT acapiapu y3ura Xoc yciyOu, XapakTepJapHHUHT
CUHYKOBJIMK OWJIaH Ky3aTUJITAHJIUTH, IIaKJI Ba Ma3MyH, METOJIHUHT Oaauuit
Maxopatra OOFJIMKJIUTUHU 04un0 OepraH.

®dacnna OWOCKHUHT poMaHjapu Oyiinya xaM sSpaTWIraH TaJaKUKOTJIap
Ypranuirad. E3yBuMHMHT Tapuxuii pomanu Oynran “Hapowmii” Tagxukuna
M.KyunkoHOB Xapakrep spaTUIl MaxOpaTHHW TEKIUpAW. MyHaKKHI
“HaBouii” taxmmnuna HaBouit o0pasuHu spartvmiga »XaMUATHUHT HIIFOP
(UKpIOBUM, FOKCAK Op3y-HCTAKIapU Yy4YyH Kypam oiu0 OopraH Imaxc
cudartnapuHy OuYMIIra KapaTraHuHu 3bTUpod dTagu. M.KynnkoHoB
“HaBouii” pomaHu 3amMupuaa MYyaJUIMGHUHT ypylira Kapmu HadpaTUHU
uiaFab ONMII yYyH YMHAKAM afaOUETINYHOCTA XOC 3yKKOJHUK 3apyp’ >, Jeran
sau. YHuHr ¢ukpura kypa, Aonymnia Kogupuii, Abnynxamun UYynnon
KaTaroH KWIMHHUO, acapilapyHu VKUII TabKUKJIAHTAH JIaBpJa IIMKACTIAHTaH
pOMaH >KaHPUHUHT PUBOXHUTA Xucca Kymmuin Bazudacu Oitdeknex 3adapaact
é3yBUMHMHT 3uMMacKa >au. X.Exybos Oiibex Hapouitnn —Temypuiinap
JNABJIATUHUHT TaHI Ba MHKUPO3ra 103 TyTTaH NalWTuja TEMypHillap AaBlaTu
OupJIMTUHKM cakyimad KOJuI WYyIMHU wu3darad Qumonm WHCOH Kuédacuma
TacBUpJIaraH, fest 6axonaiiu.

Oin6exnunr “HaBouii” pomanu 6yitnua 1971 iiunna botup daiizueBHUHT
Kalita wumanrad ‘“‘HaBouit” pomaHuga TapuXWil BOKEIUMK Ba Oaguuit
TykuMa”’® HomMum MoHorpadusch Tamkuk OSTuinraH. OHOEKHMHI TapuXwmii
pOMaH spaTUIl MaxopaTh XaM ypraHuwirad. Ywmapanu HopMaToBHHUHT
“Tapuxwuii sxanp Mactepu Oibex”’’ nelinimm Gexus sMac.

“Kytayr KOH” pomanu M.KyunKOHOBHUHT TaxJIMJIIapuaa
KaXpaMOHJIAPHUHT IIaXCUH Xa€TH TapuXWM J1aBp BOKEIUTH OWJIaH OOFJIMK
xonna oun6 Gepmiran. Y.VTaeBHuHr Kaiin stummua, M.Kyunkoros Hymun

72KapaHr: Axmanboesa M, N6poxumona C. V36ex anabuétu. — TOIKEHT: §’3naBHamp, 1962. — 254 6.

"3Kapanr: Karomos JI. 3amongouuap. — Tomkent: Fadyp Fynom nomunaru Ana6uér Ba canbar Hampuéru, 1985. — B. 53.
"4Kapanr: Oii6eK WKOIMHUHT MabHaBUii-Mabpuduil axamusaTu. Pecniybnmka unMuii-aManuii konpepenuuscu. — ['yIucToH,
2016.-b. 15 - 17.

SKyunkonos M. Kynrunaa konu6 kerran ramiap. — Tomkent: Mabnasusr, 2006.— B. 5.

Sdaitzues b. Hapowmit poMaHHa TapuXuil BOKeNHUK Ba 6aquuii Tykuma. — Tomkent: Fapyp Fymom Homunarn Anabuér sa
canpar Hampuéry, 1971. — b. 160.

""Hopmaros V.Erykmuk. — Tomkent: Fapyp Fynom Homuzaru Ana6buér Ba cawbat Hampuéth, 1982. — B. 74.
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o0pa3u TaapKUHU KKK Oockuura Oynaau: OUpU — MaBXKyJl Ty3ymMra MTOatr
KWW Ba WIIOHUII, MKKUHYMCH — TY3yM TapTUONapura Kapuid YUKUIIU
OWIaH XapakTepiaaHMIIMHU oun6 Gepran’s. Hamm Kapumos “Kyrinyr KoH”
pomanuyia XX acp Oomnurapujard MWJUIMH YWUFOHHUII JaBPU BOKEIUTH aKC
strannaM, npodeccop M.CommkoHOB “XaKMKATHHHI CHHYKOB Ky3Iapu”
kutobuma Oibexk poMaHHM sipatuiiaa ycrosu AOnymna Komupuit msupan
oopramymuruau, A.PacynoB “TyHma yakHara royay3” 3TIOIWIAa POMAHUHUHT
E3WIHII TApUXUHKU KaiJ 3Tagu. OWOekHuHT “YayF Wyn~ poMaHu Xycycuia
JI.LKatoMOBHUHT “3amonpgomnuap” KUTOOU 1A Kaiiamap MaBXY]I.
M.KJIDKOHOBHUHT pOMaH XakuJaru Xyjiocajgapu xaMm (QUKPUMHU3HU
ncOoTIaiy: “V30eKk XaIKUHHHT SHIUM XaéT capH YIyF HYIM XaKumaru Oy
pomanHu, O#OekHHHr Oapya Mmebpiapy, MOSMajapd Ba pPOMaHIAPUHU
PEBOJIIONMUSL  XAKUJArH SIIONESIHUHT OXUPTH 000M, XOTHUMAaJIOBYM KUCMU
neinm mymkun”’. Byngan tamkapu gacinaa é3ysunauar “Kyém kopaiimac”
Ba “OntuH BoauigaH wmabananmap” pomaniapu OVitmua M.KynnkoHoB
Kaijutlapu  Oepwirad.  “bamgumii  mwxKomma  KaxpaMOHHUHT — HIUTApUHHU
TacBUpJamMaclaH aBBaj, INyHAAM JeTaulapHU KypcaTHIl MYyXHUMKH, Oy
JeTajyiap KaXpaMOHHUHT KEJITyCHJIaru XapakaTh TaK030CH, JAaliiu, cabadu,
acocu OYynMO KOJMIIMA JIO3UM, KEITYCH YHYMHHUHI JIOHH OYJIUIIM Kepak.
PomannuHT Oy 6061apuaa yayM 60py JOH Hykaek 6yan6 xonran 0. Xymiac,
agAuOHMHr Oapya poMaHJapu XaMm aJaduil TaHKUTYWIMKHU  Oedapk
KoJiupMaraH. PoMaHIapHUHT I0TYK Ba HYKCOHJIApU XOJIMC OaxoaHTaH.

BoOHuHT yunHun gacnu “Oitdexk agaduil-rTaHKUIMNA KapaluIapuHUHT
yprauwaumu” ne6 Homutanrad. Oitbexk €3yBuu Ba Imowp OYiauim OusaH
Oupra, y3 JaBpUHUHT aJaOMETUIYHOCIUTUra TaHKUAWK MIUIapyu OwiaH
MyHOCHO xucca Kymrad. OiOekHuHr 0y coxaaaru (GaoausiTd OUpUHYM MapTa
Ozon lapaduaauHoB TOMOHHMAAH TAaKUK OTHiIraH. YHUHT “crenmon
x)unomapu” kutobmmaru “Cy3 caHpatura GuIoNu cagokar’ HOMIIM OYJIHMMHU
OitbexHuHr agabuétmyHoc cudarunaru daonustura Oarunuianrad. “Onoex
UCTEBJAOJUHUHT OJIMOC KUppasiapuiaH OUpH — YHUHT aJ1a0UETITYHOCTUK Ba
TAaHKMIYMIUK (aoiusaTuaa ApKUpad KypuHaam 8, nes TabKuagarad ycros
agabuérmynoc. b.HazapoB y3uHuHT “V3bek anaOuii TaHKAIUWIATH
kutoduna ‘“30-timmmap Y30€K TAHKUIYWIUTH Ba adaOUETHIYHOCTUTHIA
KUNIUW  YPUHHU UIOFOJI KWITaH TaAKUKoTiapjaaH Oupu ONOEKHUHT
A.Konupuii xakugaru acapmmp”gz. JIeETaHuAa TyJa XaKJIuaup. AKaaeMUK
b.Hazapo Oii0exkHUHT anaOui-TaHKUAUN MakoJaJjapuHu WIK Oopa
MoHOTpauk HycuHma Ttaxjaua HdTrad. b.HazapoB Oiibex TaHKuaui
KapalllJJaApuHU UKKH JIaBpra axpaTaju:

1) Obek 3cTeTUKaCHHUHT mak/utanui 1aBpu (1924-1938iid. );

8Ytaes V. Taukuz Ba yciuy6. — Tomkent: Fadyp Fynom Homuzarn AnaGuért Ba canbar Hampuétn, 1979. —B. 129.

8 Kyunkornos M. Caiinanma. bupunun xuna. — Tomkent: Fadyp Fynom nomunaru Anabuér Ba canbar HampuéTn, 1982, —
b. 107.

80 Kyunkonos M. Oiibex maxoparu. — Tomkent: “Tomkent”, 1965. —B. 174.

81 [lapadumnunos O.Uctenaon sxunonapu.Anaduit moprpetnap. — Tomkent:Fapyp Fynom HomMumarn Anabuér Ba canbat
Hampuéry, 1976. — b. 124.

82 Hazapos b. V36ex anabuii Tankuaunaurd, — Tomkent: ®@aun, 1979. — B. 216.
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2) Oiibek y30ek agaOMETHHUHT eTyK HamosiHaacu Oyaran nasp (1938-
1968 ii1.).

b.Hazapos: “Oiibex 3CTETUKACMHUHT MIAK/UTAHUIIM XaKuaa Tamnupap
APKaHMH3, JacTaBBaJl, NIy OSCTETUKAHUHT IIAK/UIAHUIIUTAa OMMI OViraxn
MaHOanap XaKuja UKKU OFU3 TalHMpuIlra TYFpu Kenaau. ABBagamMOop, IIyHU
aTu 103uMku, OHOSKHUHT 3CTETHK Ba ala0ui-TaHKUJIWKM Kapaluiapu, Y3
YOKOJVHMHT Ha3apuii MHBUKOCUIUDP.”®®  OWOEKHUHr OMPUHYM TaKpH3H
QurpatHuHr “Anabuér kKoupanapu”’ KUTOOMUTa Iy HOM OWiIaH E3HIITaH.
VKKMHYY TAHKUIAM MaKojgacH sca “ANWH’HUHT “Y30eK moupaapu. Yynmnon”
MaKoJIacura sxaBo0an “UyIIoH MOMPHH KaHJal TEKIIMPHIN Kepak?”®* mommm
MakoJiacu 3u. Onoekka xaBoO6aH YCMOHXOH “MyHaKKUJIHUHT “‘MYHAKKUAIU
Makonacunu €3ran. Cynrpa OHOeKHUHT XaM yHra kaBoOaH “MyHaKKUIHUHT
“MYHAKKUAJIA M MakKOJIaCH 3racura’ MakOJacH YUKAW. TaHKUAYMHUHT KA
ATUIINYA, Oy MakoJjajap yiia JaBpHUHT 3HT MyHO3apajid MaB3ycH Oyira.
YMmyman onranga, baxtuép HazapoB 3 xynocanapumaa OHOEKHUHT Hazapuid
Kapanuiapu, anabuil skapa€Hra OYNraH TaHKUAUM MyHOcabaTH YHUHT
Oyrokiaurura tamaina Tolu OynranuHu aiitrad. b.HazapoBHUHT HOMB3OIMK

(V]

mucceprammsich  OiOek  amaOui-TaHKUIWNA — KapalUIapUHUA — YpraHulira
Oarvmuianran®,  OHWOEKHMHT WIMUHA  (aoNuATH  OHOEKIIyHOCTAPHUHT
MakoJiaJlapyJia XaMm ¥y3 akcuH TomnraH. “Oidex mxoauili MeToau Ba Oaguuit
maxopati”’®®  mommm Tymmam  xam  Olifex  wkoaura  GaruIIAHTaH.
H.KapumoBHHUHT “V30eK anabueéTuaa COLMAIMCTUK pPeaju3M METOJAUHUHT
IaKJUTAaHUIIKA Ba Tapakkuétuaa OWOeK MXOAMHUHI axaMUsATH Macajacura
noup™® wnmuit Maxomacu OHOEKHUHT amaGMETIIYHOC ONUM CcH(AaTHIATH
xu3maTinapura Oarunuianrad. Illynpmaii kw6, €3yBunm  ONWOEKHUHT
anaOuETIIyHOC-MYHAKKU cudatugard (aoiausaTH XaM TaxJIWi Ba TaJKUK
ATUJITaH.
XVYJO0CA

1.0it6ex XX acp ¥y30ek amabuéTmaa XakMaH CaIMOKIOpP, Oaauuid
KUXATIaH IOKCAaK acapyiap spaTuil Oopacuaa IOKOPH IOFOHAJA TYPHUIIU
anabuETIIyHOCTUKAA JBTUPOD OTWINKW. YHHUHT Mmaxcuil (Qasunatiapu
acapiapujaru  KaxpamoHiapia — Oamuuii  uGOAACHHM  TONTAHJIUTH
TaJKUKOTIApAa TepaH EPUTUINO, KOIUIATH Y3Ura XOCIHK, OeTakpop yciayo
Macasajiapura 3bTH00p KapaTUiIu.

2.XX acpuuHr 20-immiapuan 6omiad OnoOex WKoau, Tap>KUMau XO0JIH,
daonuaTuHM YpraHum Oopacuja spaTUiraH KaTop TaaKUKOTIIap acocuia
oiOekIyHoCnMK MakTabu makuanan. daBkynogga MexHaTKall, 4YyKyp
XOTHpa, KEHr OWIuM Ba JAyHEKapam coxXuOu OyiraH IOKCak HCTEBhIO0N
(EeHOMEHUHHU VPTaHUI YOy TaAKUKOTIAPHUHT Ma3MyH-MOXHUSTHH TaITKHJI
ATaau.

8 Hasapos b. By cexpiu ayné. — Tomkent: Fadgyp Fynom nomumarn Ana6uér Ba canbar naurpuéru, 1980, — B. 28.

8 Yynnon Ba Tankua. — TomkenT: Anabuér xamrapmacu, 2004. — B. 84,

%Hazapos b. By cexpiu ayné. — Towxkent: Fadyp Fynom nomunaru Ana6uér Ba canbar Hampuéru, 1980. — B. 172; Hazapos
B. Xaéruitnuk — 6e3aBon Me3oH. — Tomkent: Ein reapyus, 1985. — B. 218(34-64).

8 Oiibek wxoauii MeTonu Ba Gamuuit Maxoparu. — Tomrkent: @aw, 1985. — B. 206.

87 Oiibek wxoamii MeTonu Ba Gamuuii Maxoparu. — B. 3.
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3.Mycrakunk apadacu Ba MyCTaKWLUIMK WHIIIapU OMOEKITYHOCTUTH 1A
Oinbex xaétu, ¢daonusaTy, agabMii Mepocu TaJIKUKWIA YHUHT KaTaroHra
acoCllaHraH WIYpPO JaBpu anabuil MyXUTH TaxXJIUIUW OWIaH YHFYHJIUKIA
YpraHvil €TaKYMJIWK KWJIraHiaurd kysra rtammadanu. [llaxc Ba wkoakop
cudartugar yinyr aaud Ku€pacuHU MyLITapaK HAMOWHIN STUII OPKaJIU
acapiapy MUKPOCTPYKTYpacu TaXJIWJIWJa WXKOJKOp IIAXCUHHUHT YpHHU Xamza
axaMHATH Macalajlapura YpTUOOp KapaTHIIH.

4.010ek miebpiapu spaTWiIraH WIK JaBpJaH y XakJIard MakoJajiap
ro3ara kenau. XX Ba XXI acp ¥y30ek mebpusitu Tapakkuéruga Onibek
WOKOAUHUHT YPHU Ba axaMUSTH TaJKUKU OWOEKIIYHOCIMKHUHT Ma3MYH-
MOXUSTUHM TAIIKWI 3Taau. TaJKUKOTIapaa MIOUp HIEhpJIapu KYIiad XUKOs,
KHCCa, POMAHJIAPHUHT SPATWINIIHAIA, KAaTOp KaxpaMOHJIap KuE(GacHHUHT
OolllKa Typ Ba >KaHpJard acapiapjia 103 KypcaTHIIUAArd NacTiiaOKu 4M3rH,
noiieBop BazudacuHu yTaranu TabKuJJIaHaIH.

S.JVbxtumonii-cuécuit  y3rapunuiap Hatwxkacuga OHOEK  WXKOJIWHU
ypranuin O0OCKAWIapW SHTWJIAHUNUIapHUA Oomigad keuupau. [lloupHUHT ik
niebpaapu, TabCUp MaHOATApUHU, acapiiapy SIPAaTUIIUII TapUXUHU, VHKOJIUN
1a60paTOPUACUHH XOJIHC, XAKKOHUHN, U3UMIT YPraHUuIll UMKOHUSTUHUHT t03ara
KENTaHJIUTU alabuéTIIyHoCHuKaa d6Tupod »tmnau. Oibex mebpusta “cod
TupuKa”, “KYHTWI WEbpUITH , “MOAEPH WIEHPUAT JI€raH aramayiap OWiaH
KaXOH MIChPUITH KOHTEKCUAA TaXJIUJI Ba TAJIKUH STUIIIH.

6.locronummukaa Oiibek wxomura 0axo OEpUIl FMKTUMOWN-CUECHN
BOKCJIMKHUHT JI0J13ap0 Macajajgapu TaJKWHHUra Kypa Oaxonamigad OaJauusT,
Maxopart, yciy0 macanajnapu, MaTH OCTU MabHOJApPUHU YpraHUIl, YHUHT
TypJid BapUaHTIAPUHU TAaKKOCJAll TOMOH 03 Oypau. YJyF IIOUPHUHT
JOCTOHUYWJINTUMM3 TapaKKUETUIAru YpHU XalK or3aku mxoau, [1lapk Ba Fapo
anabuéTu aHbaHAJIAPUHU JABOM STTUPHIN OOpaCHIard MaxOpaTWHU EPUTHUII
OpKaJIi KypcaTud Oepuiiu.

7/.Kuccaunnuk Ttapakkuétuga OWOEK WXXOIWHUHT YPHH Ba axaMHUSTH
TaJKUKU Oopacua oMOEKITyHOCIUKAA MyaisiH UIUIap aMajira omupuwiau. by
Oopaza Kenrycujia aMmainra OMUPUIaJUral TaIKUKOTIAp, EYIUMUHU KyTaéTraH
MyamMMoJIap OOpaury agabuETIIYHOCIUKAA YbTUPO] ITUIIH.

8.XX acp ¥y30ek pOMaHUMJIUTMHHUHT Tapakkuétu, XXI acpparu
sHruaHunuiapad  OiOeK poMaHIapUCH3 TacaBBYp OTHUII MYMKHH 3Mac.
Oiibex pomaHIapu CIOKET Ba KOMIIO3MIIMSCH, MaxopaTH, KaxpamoOHJIap
XapaKTepuIary dBOJIIOIMOH KapaéH, KOH(MIUKT Ba Oaauuid XyCcyCcusTiaap, T
Macaajapu TaIKUKA OpKaJu €3yBYM acapjapUHUHT yIIOy KaHp PUBOKHUIATH
YpHUHU KypcaTub Oepaiu.

9.0i0eKHUHT TapuXui poOMaH spaTull Oopacujiard MaxopaTth eTyK
agabuétiryHocnap TOMOHHMJIAH YypraHwinau. by Oopana mKTUMOun-cuécui
Xa€Tmarn KECKMH  y3rapuiuiap HaTWwkKacuaa WMIypo  CAJITAHATUHUHT
emupwmIy apadacuaa yiayr aaubd acapiapuaard y €ku 0y KaxpaMmoHra 0axo
Oepunina “IONyaUCTUK’ EHIANTYBIap OYIraHIUTd OMOEKIIYHOCIHKAA XaM
ky3atwind. lllynunrnek, €3yBUnHN YTMUIIHY “‘UI€aNIAIITUPHUIN a aiOar,
acapja alpuM apXaukK CY3JIapHU KYJUIAIIHKU Kopanaml Xxonatiapu S0-iviap
anaOUETIIYHOCIUTUAA KY3ra TalllIaHaau.
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10.Y36ek MyMTO3 Ba 3aMOHaBHU anaOUETH, XaJdK OF3aKH WXKOJIWHHUHT
eTyK TaaKukoTuucu cudarugarn ONWOEK HWIMUM MEpPOCHMHHU VpraHras
TaIKUKOTUYMIAp “ByJbrap Comuaiu3M’’ Hazapuscu XykMpoH myxutnaa 20-30-
nunmnapna  Anumep Hapowit kabu Oylok CHHMO XakKujaa J1acT/IaOKu
MakKoJIaJlapHU bJIOH KWJITaHUHH, Oy Oopajaru WIMHN MEPOCHHUHT ajloXHaa
axaMUATHHU KypcaTub Oepauiap.
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INTRODUCTION (annotation of the dissertation of the doctor of
philosophy (PhD))

The actuality and significance of the dissertation work.

In studies of the world literary criticism, the analysis and interpretation of
the phenomenon of the creator, his life, the history of the creation of his works,
the peculiarities of the genre are of great practical importance. Indeed, the scope
of development of the creative process cannot be determined without the
analysis of fiction. It is intended to substantiate the place of a particular creator
in the evolution of the art of the spoken word, to give an idea of the literary
process specific to a particular period.

In the world literature, there is a growing interest in the theoretical study of
the creator and his works, the literary environment, socio-political conditions
and the creative process. This, in turn, allows us to understand to some extent
the unique creative process, the mysteries of the word, the situation and
experiences that belong only to the creative person. The main task of the literary
criticism enriches the theoretical foundations of science, the interpretation of
creative skills, the assessment of its place in the literary process. Such a
scientific approach, at the same time, provides an objective and sincere approach
to the activities of a particular creator.

In modern Uzbek literature, effective work has been done in order to study
the literary and aesthetic views of the representatives of Uzbek literature of the
twentieth century, to study them on the basis of new requirements. This, in turn,
necessitates a consistent interpretation of the creative biography, scientific and
creative activity, works, creative potential, factors of creation of his works, the
stages of Oybek studies. After all, “Literature shows the heart of the people, the
spirituality of the people. In today’s complex world, it is necessary to use the
influential power of literature to find a way into the hearts of people, to inspire
them to noble goals. We will create all conditions for studying the heritage of
our ancestors, creating a great literature worthy of our great culture!” &,
Therefore, the twentieth-century Uzbek literature, in particular, literary
criticism, has a special place in the history of literary and aesthetic thinking. One
of the most important issues is the scientific substantiation of the materials of
Uzbek literary criticism, which have an impact on the literary process, and the
features that distinguish them from each other. For almost a century, the work of
Oybek, a man of many talents, has been regularly studied by literary critics,
which led to the formation of the science of Oybek studies. The study of
Oybek’s scientific activity and works, the systematic analysis of the stages of the
study of his literary and aesthetic views play a special role in the development of
the field.

The given dissertation has been fulfilled according to the requirements of
the following laws and regularities as the decree of the President of the Republic
of Uzbekistan dated May 13, 2016, PD-4797 "On the establishment of the
Tashkent State University of Uzbek Language and Literature named after

8https://uzreport.news/politics/shavkat-mirziyoyev-alisher-navoiy-nomidagi-ozbekiston-milliy-bogida-barpo-
etilgan-adiblar.
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Alisher Navoi", February 17, 2017, PD-2789 "Activities of the Academy of
Sciences, organization of research, on measures to further improve management
and financing ”, PD-2995 of May 24, 2017 “On measures to further improve the
system of preservation, research and promotion of ancient written sources ”, PD-
3271 of September 13, 2017 "On a comprehensive program of measures to
develop the system of publishing and distribution of book products, increasing
and promoting the culture of reading”, PD -3775, adopted on 5 july, 2018 “On
additional measures to improve the quality of education in higher education
institutions and ensure their active participation in comprehensive reforms in the
country”, PD — 6097, from 2020 “On adopting the developmental conception of
the science until 2030”.

The appropriateness of the research to the prior directions of the
development of science and technologies.

This research was carried out in accordance with the priorities of the
development of science and technology of the republic 1. "Formation of a
system of innovative ideas and ways to implement them in the social, legal,
economic, cultural, spiritual and educational development of an informed
society and democratic state."

The scope of study of the problem.

In the world literature, the research has been conducted to analyze and
study the personality of the literary scholars, their scientific and creative
activities, their literary aesthetic worldview, their literary and critical works
along with the monographs, theses, articles and notes on the works of particular
writers®®,

The research, monographs, theses and articles have been created on the
life and works of Alisher Navoi, Zahiriddin Muhammad Babur, Ogahi, Mugimi,
Furkat, Hamza, Qodiri, Chulpan, Gafur Gulam, Oybek, Hamid Olimjon,
Zulfiya, Askad Mukhtor, Erkin Vahidov, Abdulla Aripov and other creators in
Uzbek literary criticism®.

However, summarizing these, the views of critics, unanimity and
differences in their views, the modern character of critical work, the

89 Kynreimesa O.M. TBopuectBo B. MasikoBckoro Bo B3auMOJSHCTBUH € IUTepaTypHbIM npoteccoM 1910-1920-X romos:
Asroped. mucc...n-pa.punon. Hayk. — Mocksa, 2007. — 38 c.; Abpamosa O. I'. TBopuectBo Bnagumupa MasikoBckoro B
mureparype u kputuke IlIBerum: ABToped. mucc...kaHxa.¢umon.Hayk.— Boponex, 2013. — 24 c.; Cremmua. M. 1O. H.A.
HexpacoB B pycckoit kputnke 1838-1848 rr: Amroped. mucc...xann.gummon. mayk. — Cankr-IlerepOypr, 2013. — 26.;
Kyxosckmit  AJO. T.COmmor  kak  apburp  mol3mm:  jmTepaTypHas  kputhuka  1920-x-1930-x  rr:
Asroped.aucc. . .kana.puton.Hayk. — Mocksa, 2014. — 23 c.; Ilokotsuio.M.B. B.B.MasikoBckuii B OlIEHKE OTEYECTBEHHOU
KPUTHKH U JHUTepatypoBeneHus: Aroped.aucc...kaun.gumon.Hayk. — CraBponons, 2008. — 19 c.; Kpsuios.B.H. Pycckas
CHMBOJINCTCKas KPUTHKA: T€HE3MC, TPaaULUH, kaHpbl. Monorpadwus. — Kazan:, 2005. — 327 c.;Uynpunnn.C.1. TBopueckas
MHAMBHUIYAJILHOCTh KPUTHKA U JHUTepaTypHblid nporecc 1960-1980-X romos: ABroped.aucce...n-pa.¢unon.Hayk. — Mocksa,
1993. — 36 «c.; Jlunwemkas E.A. Dsomtonust TBOpYecTBa A.C IlymkuHa—KpUTHKa | MyOnummcra:
Asroped.aucc. . . kaHa.¢puwton.Hayk. — Apxanrensck, 2011. — 23 c.; bpeesa T.H. JluteparypHo-kpuTedeckas IesTeIbHOCTD
M.A. Bonommna: Aproped. aucc....kaua.¢unon.Hayk. — Kazanpe. 1996.; Xynoiinonos A. Xomuk Mup3030/a U TaHKHKCKOE
mureparypoBeneHne XX Beka: ABToped. mucc..na-pa ¢uion.Hayk. — [ymanGe, 2015.; Kyp6onoa C.M. AGmynranu
Mup30eB — HCCIeoBaTeNb HCTOPHU HEPCHUICKOTO—TaIKUKCKOH JUTepaTypsl: ABTOped. aucc....KaHI.(HIONHAyK. —
Hyman6e, 2007.; Eropos II.A, Po3anos B.B. JlurepaTypHblii KpUTHK: IpoOiieMaTHKa, >KaHPOBOE CBOeoOpas3ue, CTHIIb:
Astoped. mucc...kauna.uronHayk. — Mocksa, 2002.; Jlyko B.JI. Akagemuk J[.C.JluxaueB U €ro KOHIEHIHS
TEOPETUUECKON UCTOpHHU JIuTepaTypbl. — Mocksa, 2011.

9OKapumos H.A6xymna Koaupuii 3amongountapu. — Tomkent: Akademnashr, 2020. — 320 6; Kysonos 3.0. A6aykoaup
XainTMETOBHUHT afabuérmryHocuk daonusta: Ounon. dan.6yiinda dancada goxropu (Phd)... mucc. aBroped. Camapkanz,
2020. — b 26.; XaboxynoBa P. Axagemuk A3u3 KaromoBHUHT “Xamca” Tagkukura EHnamys Me3ounapu // Anumep HaBownit
Ba XXI acp. Xankapo xoH}pepeHnus Mmarepuamiapu. — Tomkent, 2019. — b 324-327.;
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responsiveness of critics' judgments, and their objectivity have not been studied
as a monograph. The same can be said about Oybek studies. In spite of Oybek's
work has been in the spotlight of critics since the beginning of the twentieth
century (first half) to the present day, and dozens of critical studies have been
published with their formidable pens®, there are a few works of such a versatile
writer as Oybek have been considered®,

The relevance of the research to the research plans of the Higher
Education Institution where the dissertation was completed.

The research of the dissertation was carried out in accordance with the plan of
Fergana State University within the theme "Problems of Poetics".

The aim of the research is to consistently study and analyze the
monographs, dissertations, theses and articles of the literary critics of XX-XXI
centuries engaged in the study of Oybek's work, to study the stages of
development of Oybek studies in connection with the socio-political process.
The aim of the dissertation is to systematically cover the work on the life, work,
literary and scientific heritage of the multifaceted talent.

Tasks of the research include the following:

- to substantiate the scope, directions, specificity, guiding principles,
achievements and scientific significance of the scientific workrelated to Oybek
studies;

- to define the stages of development of Oybek studies and to study the
influence of the social environment on literary criticism;

- to determine the phenomenon of the writer, his biography, his role as a
person and a creator in Oybek Studies;

- to study the literary and aesthetic views of the writer through analysis of
scientific and popular science works related to the field;

- to systematize the thematic scope of Oybek's poetry, the evolution of the
world of symbols on the example of analysis of existing literary-critical works;

91X ycaitn C. Tannanrad acapnap. — Tomkent: F.Fynom nomMunaru Anabuér Ba canbat Hampuéty, 1974, — B.36-37.; Exy6os
X. Oiibex nupUKacua FOSBHIUIMK Ba Maxopar. — Tomkent: Y3gaxakagmamp, 1963. — 188 6; EKy60B X. ADuOHHHT
maxopatu. — Tomkent: ®an, 1966. — 311 6; Exy6os X. Oii6ex peamusmu. — TOIIKEHT: V36exucron, 1985.— 38 6.;
KyunkonoB M. Oiibex maxopaTtu. — Tomkent: Tomkent, 1965. — 354 6; Kyunkonos M. Caiinanma. Anabuii moprtpernap. —
ToukenT: Fadyp Fynom nomunarun Anabuér Ba canpat Hampuéry, 1982; Kyunkonos M. Kyurunna koaub kerran ramiap. —
TomxkenT: MabHaBust, 2016. — 47 6.; Kapumos H. Oit6ex. — Tomkent: Eur reapaus, 1985.— 195 6; Kapumor H. Oiibex
ryjmiaHuga Kojiran ryHdanap. — Tomkent: ®an, 1985. — 78 6; KapumoB H. Mnxom yamMacHHUHT aXu0 MaBXiIapu. —
TomkenT: ®an, 1982.— 56 6; Kapumos H. Y4 Gytox cuitmo. Mumtoz so‘z. — Tomkent, 2019. — 428 6; Kapumos H. XX acp
amabuérn manzapanapu. — Tomxkent: O°zbekiston, 2008. — 298-328 6; Kapumos H. “Oitbex: “Tom sxan 6ommmM...”. — @an Ba
Typmymt, — 1992 , 5,6,7,8,9,10-connap.;

9Hazapos B. By cexpimu ayné. — Tomkent: Fadgyp Fynom Homumaru Ana6uér Ba canbar Hampuétu, 1980. — 172 6; Hazapos
B. Xaéruitnuk — GesaBonm Me30H. — TomkeHT: B reapaus, 1985. — 217 6; Hazapos b., PacynoB A., Axmenosa III.,
Kaxpamonos K. V36ex amabuil TaHKMIHM tapuxu. — Tomkent: Tafakkur qanoti, 2012. — 262 6.; MupBanues C. Xaét Ba
Kypaml no33usicu. — TOIIKEeHT: Vadanakagmamp, 1962. — 172 6.; Commkonos M. XAKMKATHHHT CHHYKOB Ky31apu. —
TomkenT: Anmuimrep Haowii Homuparm Y3bekumcton Mummit kyTyOxomacu, 2009. — 228 6; Commxonos M. Jlnpuka
naro¢aTH, HACDHUHT Ha30oKaTH. — TomkeHT: Anabuér yukynmapu, 2018. — 108 6.; Cabupauaos A. Oifbek mebpusTHIA CY3
Ba oOpa3: dunomn.dan.Homs... auce. — Tomkent, 1993. — 138 6; Cabupaunos A. Oibex TOCTOHIApHHUHT Oaanuii-ycmyouit
xycycusitinapu. — Tomkent: Mcruxmon, 2003. — 77 6; CabupmunoB A. OfbexHmHr mostHk Maxoparu: Pumon.dan.nx-
pu...ucc. — Tomxent, 2007. — 307 6.; Xamumam VY. 30-immiap ¥30ek mewpusruga “cod mupuka” myammocu (Oribex
mebpiaapu Muconua): dunon.pan.noms...auce. — Tomkent, 1997. — 142 6; Xamunam V. SAurunanuin oxTuéxu. — TOIIKEHT:
®an, 2007. —196 6.; Paiibepr P.OiGekHUHT WIK mebpIapuaa 6axunii 06pas / Y36ex Timn Ba amabuéru, 1980, Ne5. — 28-32
6.; Xamunos K. Oiitoex [laxpuca63na. — Tomkent: Mycuka, 2018. — B 105; Xacaunos 1II. [lJoctoH Tapkubu Ba Tabuatu. —
Camapxkanz, 2011. — 216 6.; Kyssatosa /I. 20 acp UKKUHYH SpMH ¥30€K MOIMAYMIUTUIA J)KaHP Ba yCIIy0 paHr-OapaHIiIuru. —
Tomkent: ®an, 2010. — 144 6; A6aypaxMoHOBA. OHOSKHUHT Teibka3 aupukacuna panr // OiOex MKOIUHUHT MabHABHUI-
Mabpuduit axamusatu. Kongepennus matepuamapu. — ['ymucron, 2016. — 73-75 6.
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- to reveal the principles of analysis of Oybek's epics, stories, short stories,
novels, to highlight their successes and shortcomings.

The object of the research. Focusing on the research of Oybek works by
Khomil Yakubov, Matyokub Kushjanov, Naim Karimov, Bakhtiyor Nazarov,
Sabir Mirvaliev, Numanjon Rakhimjanov, Akbarali Sabirdinov, Ulugbek
Khamdam and literary critical articles of Oybek's work by Ozod Sharafiddinov,
Umarali Nurali, Ibrahim Khagqul, Yuldoshkhoja Solijonov, Ronald Raybert, as
well as Oybek’s works the object of the study was determined.

The subject of the research is the literary-scientific heritage of Oybek,
the prominent representative of the literature of the XX century and dissertation,
monographs, theses and scientific articles dedicated to their analyses.

The methods used in the research. The following methods as
classification, description, complex analysis, comparative-typological methods,
biographical and hermeneutic approaches were used as research methods.

The scientific novelty of the research is determined by the following:

in Uzbek literature, research on Oybek's works has been systematically
analyzed, and on this basis the stages of development of Oybek studies have
been identified; it s found out that the personality of the writer, biography and
the family environment in forming his literary-aesthetic views have been studied
using the comparative method and biographical approach;

it is substantiated that Oybek's poems, which were considered
"depressing” and "glorifying the past" during the Soviet era, received an
objective and truthful assessment in the literature of the years of independence;

the stages of development of the study of the prose works of the writer in
Oybek studies are comparatively defined in the definite system, the critical value
of prose works of different genres has been described;

the role of literary-critical articles on the development of artistic and
aesthetic thinking in Uzbek literature, which covered Oybek's creative skills,
has been substantiated.

The practical results of the study are as follows:

- as a result of a comprehensive study of the scientific research of Uzbek
critics, proposals and recommendations have been developed to identify the
scientific facts and information necessary for the history of Uzbek literature and
modern literary criticism;

- the conclusions drawn during the research are based on providing new
scientific and theoretical information for literature;

- the results can be used in improving the work program, textbooks and
manuals in the history of Uzbek literature, the theory of literature, the history of
literary criticism and some others;

- the results can be used in the development of working programs,
textbooks and manuals in such disciplines the history of Uzbek literature, the
theory of literature, the history of literary criticism, in particular, as Navoi
studies, Qodir studies, Cholpon studies;

- it was found that the most important aspects of the work of Oybek studies
are important in shaping the worldview and thinking of today's students, as well
as in the moral, aesthetic, spiritual and educational development of society.
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Validity of the research results is determined by the fact that the problem
is clearly stated, the relevance of the methods used, the theoretical data are
based on scientific sources, the conclusions are put into practice, the results are
confirmed by competent systems.

Scientific and practical significance of research results.

The scientific conclusions of the research can be used to determine the further
development of the science of literature. Also, the theoretical ideas put forward
in the research serve to improve the research, scientific approaches in the
disciplines of "New Uzbek literature", "Theory of literature", "Modern Literary
Process", "Fundamentals of Literary Analysis".

The practical significance of the research results is determined by the fact
that its conclusions and recommendations can be used as a scientific source in
the interpretation of the scientific work of literary critics, as well as in the
creation of textbooks and manuals in higher philological education. At the same
time, the research can be used as a material in determining the history of modern
Uzbek literature (XX century and the last twenty years of our century), in Oybek
studies, Navoiy stidues, Kodir studies and Cholpon stidues.

Implementation of research results. Based on the results of this research
on Oybek studies and its stages of development:
the analyses of the study conducted by the comparative method and biographical
approach in the systematic analyses of the research related to Oybek works in
Uzbek literary criticism, the developmental stages of the Oybek studies, the
personality of the writer, the events of the family environment and his
biography in forming the literary-aesthetic views have been used in the project
A-1-099 “Further development of civil society and ensuring spiritual and moral
security in the sustainable strategic development of Uzbekistan”. In the result of
it, the third chapter named as" Spiritual renewal and their impact on the
education of modern harmoniously developed people” of the textbook
“Education of a harmoniously developed person - the need of the time" is based
on examples of the role of the family in the formation of literary personality,
literary and aesthetic views (information of the Ministry of Higher Education
No. 89-03-4309 of October 30, 2020);
the inferences related to Oybek's poems, which were considered "depressing"
and "glorifying the past" during the Soviet era, but received an objective and
truthful assessment in the literature of the years of independence have been
used in the international project 574097 — ERR — 1 — 2016 - 1SY - EPPKA2 —
CBHE - JP, “RUECVET: Piloting of European system of credits for the
professional education and learning in the national systems of professional
education and training in Russia and Uzbekistan” (2016-2019). In the result of
it, the stages of the study of Oybek’s poetry have been elucidated by examples
(information of the Ministry of Higher Education No. 89-03-4309 of October
30, 2020).

The analysis of the role of Oybek's literary-critical articles in the development of
artistic and aesthetic thinking of Uzbek literature was used in the preparation of
the scripts of the Fergana regional television and radio program "A Thousand
and One Topics", "Good Evening"”, "Family School", "Theme of the Day"
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(Fergana TV data No. 12-01 / 53 of 13 July 2013). As a result, these programs
and broadcasts have become spiritually enlightening and artistically enriched,
and their popularity has increased.

Approbation of the research results. The results of the research were
presented in the from of lectures and passed approbation at 13 scientific-
practical conferences, including 6 republican conferences, 7 international
conference.

Publication of research results. On the themes of the dissertation 17
scientific articles were printed. 4 articles in scientific publications, 1 of which
was published in foreign journals, recommended for publication of the main
scientific results for doctoral dissertations of the Higher Attestation
Commission of the Republic of Uzbekistan.

The structure and volume of the dissertation. The dissertation consists

of the introduction, three main chapters with seven paragraphs in them, a
conclusion and a list of references, the volume of which is 138 pages.

GENERAL CONTENTS OF THE DISSERTATION

In the introductory part of the dissertation work the topicality and actuality,
the aim and tasks, the object and the subject of it, its appropriateness to the basic
directions of the development of the science and technologies, the scientific
novelty of the research and the practical results, the practical and theoretical
value of the obtained results are revealed; the data of implementing the results of
the research into the practice, the structure of the dissertation and the list of
published works are given.

The first chapter of the dissertation, entitled "Study of Oybek's literary and
aesthetic views", deals with the phenomenon of Oybek's personality, research on
his biography, access to his creative laboratory. In the first paragraph of the
chapter "Study of Oybek's personality” some notes which evaluate Oybek’s
potentials in the field of fiction and scientific research, his character as a person
in the literaray criticism have been studied.

As Khamid Olimjon cites: “Oybek is a poet in prose and a prose writer in
poetry. He is a talented poet who can sing the smallest details in a poem. He can
depict people’s portraits, eye and eyebrow movements very clearly. At the same
time, his prose rises to the level of lyrical poetry. Oybek can enter a person's
heart, touch the delicate veils of the heart ... “ ®. Indeed, Oybek's poetry is close
to prose with a complete reflection of events, clear presentation of all details, the
breadth of the range of experiences.On the other hand, his prose was able to
approach to poetry with the richness of the poet’s art, the vivid reflection of the
hero's feelings, and the effective use of artistic means of expression.

M.Shaykhzoda respectfully says that the great writer is a teacher to his
peers: "l began the difficult and anxious choice of literary creation through
Oybek’s woks". He appreciates Oybek’s work, his personality and
phenomenon®:. It is not hard to see that these thoughts of Shaykhzoda were a

9 Onmumokon X . Mykamman acapnap Tymiamu. 10 Tommuk. 6-tom. — Tomkent: ®an, 1982, —B. 280-281.
94 Makcyn laiix301a. Anub xakuna xaipiap // Oibek 3amonaonuiapu xotupacuaa. — Tomkent: Fadyp Fynom Homunaru
HampueT— Marbaa wxoxui yitn, 2005. — b. 16 — 17.
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sign of how Oybek could set an example to his contemporaries as a person. The
paragraph of the dissertation also contains poems and notes about Oybek's
personality by Mirtemir®, A. Aripov®, Muhammad Yusuf®, I. Gafurov®, I.
Khagqul®® and others. Oybek's personality, his place in the work, his works,
changes in his spirituality and all the events related to the creative personality
have been evaluated in the given paragraph.

In the given paragraph we aim to study the life and biography of Oybek
on the basis of books by Naim Karimov "Oybek", Aziz Kayumov "Academician
Oybek", Zarifa Saidnosirova "My Oybek". Naim Karimov focuses on
highlighting the aspects of the writer's work and creativity that are unknown in
literary criticism. About a hundred articles about him, five books, Oybek's "Set
of the Perfect Works"1% can prove this.

He divided Oybek's whole life into two periods: on the one hand - a
brilliant writer, on the other - a man with a lifelong disability. . **. Naim
Karimov's thesis "Oybek™ is a work of art that consistently covers the life and
work of the writer. Naim Karimov approached to the work on the basis of a
biographical method. It is known that the biographical method is based on a
tandem of a writer and work. The inspirational factors that motivate the creator
are also very important in this method!®?, The academician Aziz Kayumov's
thesis "Academician Oybek", published in 2005, clarifies some aspects of
Oybek's biography and personality!®,

The personality, character, peculiarities of Musa Tashmuhammad ogli
Oybek, as well as the formation and gradual development of his artistic and
aesthetic views are described in detail in Zarifa Saidnosirova's memoir "My
Oybek". The book was edited by academician N.Karimov and prepared for
publication'®. According to Zarifa Saidnosirova, each of Oybek's works was
created through the impressions of his travelling or the influence of infinite love
for nature, which is based on the information that he witnessed and influenced
his mind. Although the book "My Oybek™ consists of memoirs, it serves as an
important source for Oybek scholars in the study of his life and work, the
creative process, his creative laboratory.

The results of our research show that academician Naim Karimov
depicted the events of Oybek's life and work based both on the requirements of
the genre and his creative imagination, while Aziz Qayumov's research
provides the information about Oybek's work based on the real events he
witnessed. In contrast to the above two studies, “My Oybek” interpretes the

9 Mupremup Ycro3 xakuaa / Oitbex 3amonomiapu xotupacuna. — Tomkent: Tapyp Fynom Homunaru Hampuér-marbaa
wxouit yitn, 2005. — b. 18— 19.
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9 https://www.brend.uz/uz/adabiyot/m_yusuf 22.

9 Fagypos W. Manry natodar. Baguanap, puconanap: 2—kuto6. — Tomkent: Illapk, 2008. — B5.205.

9 Fagypos W. Manry natodar. Baguanap, puconanap: 2—kuto6. — Tomkent: Illapk, 2008. — B. 274— 275.

100ii6ex. Myxamman acapiap Tymiamu. — Tomkent: ®@an, 1980-1985. — T.1. — 175 6.;— T.2. — 472 6.; - T.3. - 264 6.; -T.4.
—-2806.;-T.5.-4166.;-T.6.—7246.;-T.7.-5446.;-T.8.-376 6.; - T.9. =560 6.; — T.10. — 408 6.; — T.11.-4246.; -
T.12.—- 4406.;—T.13. - 512 6.;—T.14.-4406.; - T.15. — 472 6.;-T.16 —438 6.; - T.17. - 308 6.; — T.18. =328 6.; —
T.19.-3126.; - T.20. — 496 6.

101 Kapumos H. Oii6exk. — B. 200.

102 Kapanr: Kapumos B. Ana6uérnrynocnuk Metomonoruscu. — Tomkent: Myxappup, 2011. — B. 18.

108 Kapanr: Karomos A. Akajemuk Oii6ek. — TonrkenT: TONKEHT MCIOM yHUBEPCHTETH HANIPUET-MaT6aa yitu, 2005. — B 16.
104 Camprocuposa 3. Oit6ernm menunr. — Tormkent: [lapk, 2005. — B. 5.
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periods of Oybek’s life on the basis of real life. Thus, these sources play an
important role in revealing Oybek's biography. In brief, this direction of Oybek
studies allows to form a holistic view of the biography of the writer, his
uniqueness as a person and a creator.

The second paragraph of the chapter, entitled "Study of the author's
works: trends and relations™, shows the attitude of literary critics in their
monographs, research and doctoral dissertations, literary-critical articles on
Oybek's work.

“If there is a text of fiction, it means that there is also his creator, the
receiver, the facilitator, the guide. Whether in the East, in the West, now or in
the past, the literary text had a problem of its creation, acceptance,
interpretation, analysis, evaluation and history”®. Critics who have studied
Oybek's work have made significant strides in trying to convey to readers the
personality, activities, style, ideas, and poetic skills of the writer. “Literary
criticism deals with the literary process, evaluates works written in daily literary
life, analyzes events, news, experiences in the literary-historical process, focuses
on creators’ and readers’ issues, promotes ideologically and artistically mature
works; shows a critical attitude to poetically poor works » 1%, Based on the
above views of Professor B. Karimov, it can be said that the study and
evaluation of Oybek's works by critics testifies the ideological and artistic
maturity of his works and the personality of the writer. Approaching to the critic
Umarali Normatov’s utterance: "Who knows, may be some of today's young
critical talents will feel Oybek's or Gafur Gulam's work more deeply than we do,
and will reveal it in a brighter and more impressive way than us?" °’, we should
say that Oybek's creation has acquired a new meaning in the research of each
critic.

In the process of studying the Oybek studies, it can be seen that the following
research has been created on Oybek's work:
According to Oybek:

- 8 dissertations®;

- 7 monographs*®;

- 16 theses™;

105 Pacynos A. Xo3upru ¥30ek TaHKMAIUIUIUA TaXIMI Ba TAIKUH Myammock: dunon dau a-pu...aucc. — Tomkent: 2002, —
b. 18.

106 Kapumos b. Anabuérurysociuk metofosnoruscu. — Tomkent: Myxappup, 2011. —B. 87.

17 Hopmaros Y. Tanant tap6usicu. — Tomkent: Ein reapmus, 1980. — B5.142.

108Ha3apoB b. Y3GekncToma Mapkcya-lieHHHYa a1abuii TAHKHIHUAT Kapop Tonuiuga OiGekHuHr posn: Ouion.GaH.KaHL. ..
nucc. — Tomkent, 1971. — 208 6; CabupaunoB A. Oiibek mebpustiaa cy3 Ba oopas: duson.dan.HOM3...mucc. — TomIKeHT,
1993. — 138 6; XammamoB VY. 30-immmap y30exk mebpustuna “cod mupuka” mMyammocu (OHOeK MIEBPUSATH acoCHAa):
Owunon.pan.HOM3...qucc. — TomkeHT: 1997. —142 6; CabupauHoB A. OiGeKHUHT MOITHK MaxopaTu: Punon.dan.n-pu... aucc.
— Tomkent, 2007. — 307 6; Camanos K. Oiibex Tin MaxopaTHHUHT 0ab3u Macaianapu: Ouno.¢aH.HoM3...mucc. — TOIIKEHT:
1981. -103 6; Tymaranoa C. Y36ek poMaHUMINIHAA SpAAMUM KAXPAMOH Ba YHHHT Gammuii Gyskiuscu (A6aymna Konupuit,
Yyamon, Oitbek pomamnapu acocuna): ®unon. dan. Homs...gucc. — Tomkent: 1999. —1286; boiimup3aeBa C. Oiibex
MPO3aCHHHUHT JIMHTBOCTHIIUCTUK TaiaKuKu: Duion.gan.Homs...qucc. — Camapkanm: 2004. —166 6; Hcakosa IlI. Bamuwmii
TapXKMUMaJla MIJUTMIUINK Ba TAPUXUIUIMKHUHT akc 3TTHpuaumy (OibexkHuHr “HaBounii” poMaHUHMHT (paHIly3ya Tap>KUMacu
mucosuaa): Ounon.pan.moms...quce. — Tomkent: 2004. — 30 6.

109Fky6oB X. FosBuiinuk Ba mMaxopar. — Tomkent: ®an, 1963. — 188 6; KyunkonoB M. Oiibex maxopartu. — TOIIKeHT:
TomkenT 6anuuit anadbuér Hampuéru, 1965. — 354 6; Hasapos b. By cexpnu ayné. — Towkent: Fadyp Fymom nomunmaru
Anabuér Ba canpaT Hampuéru, 1980. — 365 0; CabupaunoB A. Oibek NOCTOHIAPUHUHT Oaguuii-ycinyOuil Xycycusiapu. —
Tomxkent: Vctuxiomn, 2003. — 76 6; CabupauaoB A. Oiibex mebpustuaa cy3 Ba oopas. —Tomkent: Akademnashr, 2010. — 87
0; CabupnunaoB A. OibGexkHUHT mWebpuii Maxopatu. — Tomkent: ®an, 2005. — 171 6; Paiizues b. HaBownit pomanuga Tapuxuit
BOKeNUK Ba Oanumii Tykuma. — Tomkent: Fapyp Fynom Hommunarn Anabuér Ba canpar Hampuéru, 1971. — 160 6.
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- 2 essayst!;

- about 1000 articles and theses!'? have been created.

We have tried to cover only noteworthy articles and research of specific
character in our research work.

The study of Oybek's work spans almost a century. The stages of
development of the study of Oybek's work in literary criticism can be defined as
follows:

1-stage. The first stage of the Oybek studies (20s of the XX century). This
stage is considered the period of the first study of Oybek's poems. The poet's
work was first studied by Mirkarim Osim. “In spite of Oybek’s hopeless and
somewhat love poetry, he doesn’t become immoral, affecting children’s
morals.” Oybek’s “hopeless” poems were heartbreaking. In Oybek's first poems,
the feeling of a lyrical hero is very high. Mirkarim Asim's views on Oybek's
early poems were truthful. This article can be considered as one of the first steps
in Oybek studies.

2-stage. The study of Oybek's work in the 30-50s of the XX century. During
this period, Oybek's work was studied by Usmonkhan, Khamid Olimjon, Botir
Fayziev, Vohid Zohidov. This stage includes the writer’s debates in the field of
literature and the relationship that began with Oybek’s personality and
creativity. In particular, Botir Fayziev's article “About the novel” ‘“Navoi’!?
strongly criticized Oybek's novel “Navoi”. The article was published in the “Red
Uzbekistan newspaper on May 16, 1953. Botir Fayziev firstly showed Oybek's
three achievements. According to him, the author made a number of serious
ideological distortions in the novel, such as "the image of Navoi was idealized,”
“Navoi's nationalism was exaggerated,” “the language of the novel did not meet
the requirements,” the use of hundreds of incomprehensible by Soviet people
Arabic and Persian words “mankhus, virgin, debate, tadorik, adad”, “insulted the
language of the people with the language of the novel”, “failed to adequately
reveal the friendship between Navoi and Jami”, and “Binoiy was portrayed as a
vicious enemy of the Uzbek language”. Alisher Navoi is a person worthy of his
position as a perfect man in literature and history. Oybek tried to idealize the
image of Navoi. But we know that Navoi is above that. As for the language of
Oybek's novel, the writer paid attention to the language of the work to reflect the

110 Exy6oB X. AXUOGHUHT MaxopaT. — TONIKeHT: Vagannaup, 1966. — 311 6; Exy6os X. Oiibex peanmusmu. — TOIIKeHT:
V36exucron, 1985. =36 6; Exy6os X. Oiibex. — TomkenT: V36exucron, 1975. — 23 6; Exy6os X. Caiimanma. 1 xmmi, —
Tomkent: Fadyp Fynmom HOMmmarn Anmabuér Ba cambar Hampuétw, 1983. — 367 6; Kapumos H. Oiibex Ba 3apuda. —
ToukenT: Y36exucron, 1990. — 127 6; Kapumos H. Oiibex rymuanuga Konran rynuanap. — Toukent: ®an, 1985. — 78 6;
Kapumos H. Oii6ek. — Tomkent: Ein reapyus, 1985. — 197 6; Kapumos H. Oit6ek rynmanuaan mabananap. — TOMIKEHT:
MasnausT, 2015. —120 6; Kapumos H. Mnxom gamimMacuHUHT axub Masxiaapu. — Tomkent: @an, 1982. — 56 6.; Karomon
A. Axanemuk Oiibek. — TomkenT: TomkeHT ucioM yHuBepcutern Hampuétu, 2005. —107 6; Kyunkono M. Kyurunna
kom0 KerraH ramap. — TomkeHT: Ma’naviyat, 2006. — 47 6; Xanunos XK. Oiibex [Haxpucad3na. — TomkenT: Mycuka,
2018. — 105 6; Caumnocuposa 3. Oiiberum menunr. — Tomkent: [lapk, 2005. — 255 6;

11 Barp JI.T., Komuano M. Aiibex. Kpuruko-6uorpaduuecknit ouepk. — Mocksa, 1976. — 223 c; Exy6os X. OiiGexk.
Tankuauii-6uorpadux ouepk. — Tomkent: Fapyp Fynom Homunarn Anabuér Ba canbar Hampuéru, 1983. 367 6.

120ii6ex 3amoHouuIap xorupacuaa. — Toukent: Fadyp Fynom Homunarn Anabuér Ba canpar Hampuéry, 1979. — 223 6;

Oitbex samonnouutapu xorupacuza. — Towkent: Fagyp Fymom, 2005. — 159 6; Oiibex mwkoauii meroan Ba Ganuuii
maxopatu. — TomkeHt: Y3daunauip, 1985. — 206 6; Oiibex WKOAMHUHT MabHaBHA-Mabpuduii axamust // Kondepenuus
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atmosphere of the Navoi period, although the language of the work is fluent and
understandable for the reader of the XXI century. In general, Botir Fayziev
accuses Oybek of glorifying the past. Later, realizing his mistake, in 1971 he
published a monograph on the novel "Historical Reality and Artistic Texture in
the novel “Navoi”. This monograph was an attempt to justify Oybek.

3-stage. Oybek studies in the 60-80s of the XX century. At this stage,
Oybek's work was studied by Sabir Mirvaliev, Homil Yakubov, Matyokub
Kushjanov, Naim Karimov, Bakhtiyor Nazarov, Nu'mon Rahimjanov, Ibrahim
Gafurov. At this stage, the attitude to Oybek's work changed radically, and a
number of studies were conducted on the analysis of his works. Although
Oybek's work was studied and the volume of research increased during this
period, there were cases when it was impossible to meet the socio-political
requirements of the Soviet period. Nevertheless, during this period, Oybek
studies made great strides. It should not be forgotten at this point that the merits
of the abovementioned literary scholars have been great.

4-stage. A study of Oybek's work in the 1990s and during the period of
independence. During the years of independence, critics such as Naim Karimov,
Bakhtiyor Nazarov, Ozod Sharafiddinov, Yuldash Solijonov, Akbarali
Sabirdinov, Kazakboy Yuldosh, Ibrahim Haqqul, Ulugbek Khamdam conducted
extensive research on Oybek's work. This stage was a period of free study of
Oybek's work, and critics rediscovered Oybek. The attitude towards Oybek’s
creation was radically changed, Suvon Meli newly discovered the image of
Yulchi in the novel “Sacred blood”: “Yulchi is the ego of the writer’s alter, in
other words, his second “I”. In general, the writer has two great images created
from the ore of the soul, Navoi and Yulchi. Alisher Navoi created his great
clerical image with his immortal works long before the great novel of the writer
.. 714 From the above analysis, it is clear that the scientist compares the
images of Navoi and Yulchi to Oybek himself. In our opinion, Oybek's image is
in harmony with Navoi's. However, there is no perfectness in the image of
Yulchi in order to reveal the heart of Oybek. This period of Oybek studies
furthers revealing both the phenomenon of Oybek as a person and his
creation.The renovatons of Oybek studies began at this very period. The new
ideas about the poetry, the new views about the creations appeared at this stage.

The second chapter of the dissertation is devoted to the study of "Stages

of study of Oybek's poetry**, which in turn is divided into two paragraphs. The
first paragraph, entitled as "Oybek Poetry and Literary Criticism of the
Soviet Era", covers the study of Oybek's work during the Soviet era. “It should
be noted that there are examples of Soviet-era literature that define the specific
creative and aesthetic principles and its leading representatives. In our opinion,
if it is were a matter of the creators who served to form these creative principles
in the 20s and 30s, first of all, we see the great talents - Gafur Gulam, Oybek,
Abdulla Qahhor and Khamid Olimjon. Indeed, the first stage of the emergence,
formation and development of the Uzbek literature of the Soviet period - the

114 Musmes C. I'mo6an HiMuii-6agumii TATKAH To3THKAacH: Duio. ¢dan. g-pu... qucc. — Tomkent, 2020. —220 6
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form, glory and tragedy of the literature of the period from the 1920s to the late
60s - we can see in these four great figures. The works of these poets have
always been in the spotlight of literary criticism. Therefore, Uzbek literary
critics have reacted differently to their work at different times” *°, If we look at
the Soviet period of the study of the poet's poetry, it is expedient to divide it into
the following stages:

- the first period of study of Oybek's poetry and the fact that this poetry was
written in the early 1920s, they were recognized as the first works;

- the perfection of content and skill in the poetry of the 1930s, and the
recognition of it by critics;

- issues raised in wartime poetry and observations on emotional poetry that
began to be formed in the 1930s;

- the harmony of the social spirit in his poems and the poetry of the heart,
and the reaction of the critics to it;

- observations on the features of poetry in the postwar years.

We will first consider Oybek's poetry on the basis of Khomil Yakubov's
studies. He began to analyze Oybek’s poetry from his early works when he used
to study at technical school. While studying his exercising in poetry, he pointed
for many times a pessimistic character and narrow personal feelings in Oybek’s
poetry. H. Yakubov points out that Oybek's poetry has not been consistently
examined!!®. For this reason, this critic focused more on Oybek’s poetic
heritage. In Khomil Yakubov's book "ldeology and skill"*” Oybek's poetry is
consistently analyzed. However, the research work was analyzed on the basis of
the sociological method in the perspective of the period. As the example of this
we can pay attention to the poet's poem "Separation and dervish" analyzed by
Khomil Yakubov: According to the poet, once upon a time: Toerapoa 6ynoxiap
Haema danapou, Yeuaxnap pyxiapea xyuox ouapou. Iyzaniuk xap epoa Kyaub
6okapou, Bynbynoan, nazmadan 6up uz xoamamvuw’ '8 (The springs would sing
in the mountains, The flowers would embrace the spirits. And the Beauty with a
pleased smile everywhere, There is not a trace of nightingale and a song
anywhere”.)

While analyzing, the critic notes the lines where the poet glorified the past
and opposed to the Soviet era. In our opinion, the above quartet has an
extremely deep philosophy, expressing the poet’s inner experiences and hidden
desires. "Mountains" are our glorious past, "springs™ are our intellectuals who
fought for our freedom, "“there is no trace of a nightingale or a song" Oybek
hints that none of the creators of his time had the opportunity to speak freely.
Khomil Yakubov mainly tries to analyze poems that are "imbued with a social
spirit" 1° " The main principle in the study of Oybek's poetry during the Soviet
period was the consistent analysis of socialized poems and the fact that "the

115 http://e — adabiyot.uz/adabiyotshunoslik/tangidchilik/166 — tangidchilik.html?start=4
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essence of Oybek's lyrics was often sought in such poems" 1%, The above ideas
are continued in the book "Uzbek literature” by M. Ahmadbaeva, S. Ibragimova.
As noted above, critics who have sought the poetics of labor in Oybek’s poetry
consider his experiences to be hopeless. Sabir Mirvaliev's book "Poetry of Life
and Struggle"?* and Mirkarim Osim's article "Oybek and his poems"!??
comment on Oybek's poetry.

Oybek's work was also studied by R. Rybert, A. Deitch, L. Bat,?
A Allworth?*, M.Murphy!®, A Agir'?®, R. Rybert's article "Artistic image in
Oybek's first poetry" was also devoted to analyses of the poet's first poem?*?’.

Ibragim Gafurov's articles “Thirty years of statements”The melody to
Oybek” and “True word is eternal” 1?8, the article “Stars in Poetry” in his book
“Heart of flame” interprets the peculiarities of the expressions, image , ideology
and artistry in Oybek’s poetry.

A.Rasulov said: “Our mature scientists, such as Kh.Yakubov and
M.Kushjanov, have created research on Oybek's work. M.Kushjanov,
Kh.Yakubov's researches were perfect in the perspectives of that period they
were created. The science of literature is getting richer, people’s tastes are
growing. Now Oybek's poetry is being interpreted in a new way” *2°. It can be
concluded that from 1985 onwards, views on Oybek's poetry gradually changed,
and the subtle feelings and hidden meanings in his poetry began to be analyzed.

Oybek's poetry has been consistently analyzed in Soviet literature.
However, research shows that it is impossible to deviate from the point of view
of the period. The interpretation of Oybek's poetry in that period as “socialized
poetry" cannot be considered a shortcoming of the researcher. Perhaps it is
important to keep in mind that there are factors that determine the uniqueness of
each period. The second paragraph of the second chapter is entitled "Views on
the Poet's Poetry in the Period of Independence." “The attitudes towards
spiritual values, culture, including the art of speech have been radically changed
due to the Independence.

The new era required a new ideological and aesthetic approach not only to
the history of our literature, but also the modern literary and artistic process” .
During the years of independence, Oybek's poetry was reborn. The symbolism
in his poetry, the diversity of images, the inner essence, and the emotional
experiences were rediscovered. "A work of art, or artistic creation in general, is
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the cause of literary criticism, literary-critical views, and the result of it is the
literary criticism, in turn, becomes the cause of the development of artistic
creation, so that they interact 31",

Oybek's works have also been regularly studied in the eyes of critics and
gained a special meaning during the years of independence on the basis of new
approaches. During the years of independence, research on Oybek's work has
made a significant contribution to the development of Oybek studies. Oybek's
work was studied on the basis of formal research. “The period of independence,
Uzbek poetry has risen to a new level as an artistic and aesthetic phenomenon
that encourages the reader to think, to awaken intellectual observations, to
analyze the layers of meaning of the word*3?",

During the years of independence, A. Sabirdinov has published a number
of monographs, textbooks, theses and articles devoted to the consistent
analysis of Oybek's poetry. It should be noted that the works of such scholars
as I. Khaqqul, 1. Gafurov, U. Khamdam, A. Sabirdinov, who studied Oybek's
poetry from a new perspective during the years of independence®3, requires a
special attention. A.Sabirdinov in his dissertation "Words and images in
Oybek’s poetry”, monographs "Artistic and methodical features of Oybek's
epics”, "Oybek’s poetic skills”, manuals "Study of Oybek's life and work in
5th and 9th grades of secondary schools", "Study Oybek's life and creation at
school" show the peculiarities of Oybek's poetic skills, his contribution to the
development of epic poetry, the peculiarities of the study of his works in
schools and educational institutions®**. In the development of Oybek studies,
the research work of the literary critic U. Khamdam on the problem of "pure
lyricism" in Oybek's poetry is distinguished by its unique interpretations®®. In
his research, U.Khamdam illustrates with a number of examples how Oybek's
poetry conforms to the world-recognized standards of emotional poetry.

The critic considers a number of Oybek's poems, which have been
interpreted as "socialized" due to the ideology of the time, as poetry of the soul
and proves that they are the product of pure lyricism. In 1997, U. Khamdam
focused on Oybek's ability to use symbols in his research on the “problem of"
pure lyricism "in Uzbek poetry of the 1930s" (on the example of Oybek's
poems). Perhaps this poem has no meaning for the average reader, but, looking
for a deeper meaning in the poet’s poetry, the literary scholar seeks a symbol in
every word: “Yuub6 ep muwnaiiou oup eana snpox... Cacuda Kyéwnume,
oaxopnune éou... (A wisp of leaves that flies and bites the ground ... The sound
of the sun, the memory of spring ...) Being symbolic, the poem hides many
layers of meaning ” 3¢, U.Khamdam compares the leaf to human life, believing

131 Bamxyxaes b. Y36ek agabuérmynocurn Tapuxu. — Tomkent: Y36ekncron, 1993. — B. 6.

132 Opumosa I'. MycTakuIUIHK JaBpH ¥30€K MEbPUATHHHUHT FOSBHI— 5CTETUK Ba Gauuii XycycusTiapu: Ouioi. gan.
oyinua dancada goxkropu(PhD)... nucc. — Gaprona, 2019. — b. 42.

133 Hasapos B, Pacynos A, Axmenosa 11, Kaxpamonos K. V36ex anaGuéru tankuau rapuxu. — Tomkent: Tadakkyp KaHOTH,
2012. - B. 224.

134 Kapanr:Oii6ek mKOoIMHMHT MabHaBUi-Mabpuduil axamusaTu. Pecny6iuka uiMuii-amanuii konpepenuuscu. — ['yaucToH,
2016. - B. 19.

15X amnam Y. 30-himunap y36ex mebpuatuaa “cod nupuka’ myammocu (Oibex mebpiaapu Mucoauaa): ®uioi.hpaH.HOMS3...
nucc. — Tomkent, 1997. — B. 142.

136X ammamoB Y. 30-Himmnap y36ex mespustuaa “cod mupuka’ myammocu (Obex menpiapu Mucouia) Do Gan.HoMs...
nucc. — Tomkent, 1997. — B. 58.
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that death is inevitable when a person is born, just as a leaf under the spring sun
which turns into yellow foliage in autumn. Though the poetry was analyzed
mainly on the basis of a sociological method during the Soviet period, aesthetic
analysis is predominant in this study. When analyzing Oybek's poems, the aim is
to find aesthetic pleasure in them. According to U. Khamdam, in poetry, joy and
sorrow are always side by side. Most importantly, the researcher emphasizes
that the result of these feelings is satisfaction. “This poem begins with grief and
ends with grief. But as a result, from it - "a basket of white flowers" from "wild
rocks" - grows a blessing: Tozrap xaéocunune gpepyzacuoan, Matiun mosnanaou
oymyHn nuxonu. Baxwuil xosnaprune axcub uxcoou: IOxcaxoa paxc smap oup
myn navmamax, Kyéwea oup casam eyn mymub xypcano! (From the turquoise
of the mountain air, The whole sapling gently shines. Wonderful creations of
wild rocks: A wild rose that dances high, Happily holding a basket of flowers in
the sun!) Like a wild rose, the poet is, in fact, a unique work of the cruel world.
He also was born on wild rocks, tortured, and finally gave “a basket of white
flowers to the Sun”, filling the world with delicate feelings!®’. The researcher
approaches to interpreting of the poem “A wild rose” in new perspectives,
pretending that a wild rose is the poet himself. In Khamdam's article "Oybek's
double wings"**® he also compares Oybek's lyrics with the colors of the
rainbow. While A. Sabirdinov focused on issues related to the structure, rhythm,
couplet, rhyme of Oybek's poetry, paid attention to the form of the poet's poetry,
U. Khamdam's research mainly revealed the idea, content and subtextual
meaning of the poet's poems. He proved that the essence of poetry, which was
once given a social tone, was “pure lyricism”.

In addition to it, the critics, interested in Oybek studies, turned to his
poetry during the years of Independence.

In particular, in the article "Songs in harmony with the new poetry of the
world" included in Umarali Normatov's book "Radiance of thought”, in the
collection "In memory of Oybek contemporaries"!*® (2005) Ozod
Sharafiddinov's "Writer who awakened the nation"”, Magsud Shaykhzoda's
"Notes about Adib", Mirkarim Osim's "Talented Poet", Said Ahmad's "Gleam",
Abdukodir Khayitmetov's "Oybek in My Destiny", Erkin Vahidov's "Suffering
of a Mistake", Abdulla Aripov's "Bitterness for a Lifetime", Naim Karimov's
"Stars in Oybek's Universe" we can see different views and approaches to
Oybek’s creative activity. In addition, there are a number of articles by K.
Yuldashev "The beauty of unopened buds”, U. Toychiev "The structure of
Oybek's poetry", which covers various aspects of the writer's work.

In the article "Oybek's blossoming wild rose"'*° included in Professor
Y.Soljjonov's book "Critical Eyes of Truth" the poem “A wild rose” is

187 Xammamos V. 30-Hmunap y30ek mebpustuaa “cod nmupuka”’ Mmyammocu (OHGEK ebpaapy MUCOIHA):
Ounon.an.HoM3... aucc. — Tomkent, 1997. — b. 56.

138 X amnamos V. OiibekHuHT xy(T KaHOTH // Y36eKncTOH afgabuéTn Ba cabath, 2020 ifr 28 HiOmb.

139 Kapanr. Oiibex 3amMoniomuiapu xotupacuna. — Tomkent: Fadyp Fynom nHomunaru Anabuér Ba cambar Hampuéta, 2005.
—b. 159.

140 Commxonos M. XakuKaTHHHT CUHUKOB Ky3mapy. — B. 33.
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interpreted differently than in Professor D. Kuronov's book "Introduction to
Literary Criticism"4%,

Radically new views on Oybek's work during the years of independence
are reflected in Sadullo Quronov's article "The problem of artistic synthesis in
modern Uzbek poetry" 42, He compares the landscapes "painted"” by Oybek with
the works of the representatives of the Impressionism movement in Europe in
the middle of the XI1X century: Monet, Renoir, Van Gogh.

In short, while Oybek's poetry was treated in general context of the pre-
independence period, due to Independence it was allowed to express the views
that had remained in his heart. In particular, A.Sabirdinov analyzed the issues
related to the rhythm in Oybek's poetry, U.Khamdam the inner meaning and
essence, Y.Solijonov's originality, S.Kuronov the symbolic meanings.

The third chapter of the dissertation is entitled "Interpretation of
Oybek's epic works". The chapter mainly analyzes the research on the analysis
of Oybek’s epic works. The first paragraph of the chapter, ""A Study of Oybek’s
Lyrical-Epic Works," elucidates the study of Oybek's epics by critics of Oybek
studies. “The poet who has written the most epics in Uzbek literature so far is
Master of poetry Oybek. Based on the belief that lyrical poetry reflects the
spiritual life of the poet, and epic poetry reflects the life of the people and the
country, he created about twenty epics, along with examples of lyrical
poetry”143,

The poet's epics were specially studied by Khomil Yakubov, Sabir
Mirvaliev, Matyokub Kushjanov, Akbarali Sabirdinov, along with it, the
articles, theses about Oybek’s epics were published in the collection of some
conferences'**. Oybek's epics were first studied by Professor H. Yakubov.
According to the critic, Oybek portrays a bright man of the new era in the epic
"Dilbar - the daughter of the period"”, the image of a perfect man in the epic
"Navoi" , who struggles against the hypocrites for a lifetime for the benefit of
the people, the vivid and true descriptions in the epic “Maidens”, the tragic life
of Khamza Khakimzoda Niyaziy in the epic “Khamza”, the hard life of
Pakistan's helpless children in “Zafar and Zahro”, grandfather's reminiscences
about the hardships of his life in “My grandfather”, the campaign of
collectivization and hardships of that period in “Gulnoz”, the devastation of
Hiroshima and Nagasaki in “Detriment of the period” %,

M.Kushjanov's monograph "Oybek’s art of depictng" deals with the issue of
character. The critic highlights the writer’s unique style in shaping the
protagonist’s character. In his analysis of the poem "Dilbar - the daughter of the
period", the critic noted that Oybek was able to perfectly create the character of
an advanced and typical representative of Uzbek women, the epical poem
“Revange” ¢ is devoted to the depiction of the life of dashing fellows, shows

141 Kyporos JI. AabuETIIYHOCINKKA KUpHII. — ARImKOH: Xaét, 2002, — B. 63,

142 https://quronov.uz/3amMoHaBuii—y36ek—IebpUATIA—OA MU—CHH.

143 Kapumos H. Onrun Boxuit ma6ananapu // T.Huzom.Caiinanma. Y4 sunauk. 1-xuin. Tomkent: apk, 2007. - B. 11.
144 Kapanr: Oi0ex mXoQUHUHT MabHaBUi-Mabpu(uii axamusaTu. Pecny6iunka uimuii-amanuii kondeperuuscu. — L'yIucToH,
2016.-216 6.

145 Kapanr. Exy6os X. Oii6ex peamusmu. — Tomkent: Y36exucton, 1985. —b. 9-15; Fxy6os X. Oiibek. — ToukeHT:
V36exucron, 1975. — B. 10-15.

146 KyunkonoB M. Oiibek maxoparu. — Tomkent: Tomkent 6anuuit anaduér nampuéry, 1965. — b. 12.
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the ambiguity in Sogindik’s character in analyses of “Bakhtigul and Sogindik”
147" Oybek's epics were also studied by N. Rahimjanov!*é, In his book "Poems in
Uzbek Soviet Literature™, in the article "The concept of the hero in Oybek's
poems" 1%%the peculiarities of the poet's epics are revealed. “Oybek's mastery is
that he was able to reflect the revolutionary wave that is awakening in the minds
of the people through understanding of the individual, his dignity. This was a
worthy contribution of Oybek to the formation of a new concept of the hero,
which is emerging in our literature of the 30s*,

Analyzing Oybek's epics, A. Sabirdinov notes that the scope of the heroes,
the diversity of themes, is a valuable source that continues the traditions of our
epic®L. In general, Oybek's ability to create images, perfection of expression, the
image of a lyrical hero, vital details, the ability to draw a variety of images are
proved in detail by examples in monographs. A. Sabirdinov also divided
Oybek's epics into groups according to their stanzas or verses:

- epics with the same sequence of verses;
- epics with mixed verses;
- divided into parts that are fragmented or do not have a verse.

In the second paragraph of the third chapter, entitled "Analysis of
Oybek's Prose Works", the author's short stories "In Search of Light",
"Childhood", "Alisher's Youth", "Navoi", "Blessed Blood", "Great Way",
"Breezes from the Golden Valley", the novel "The Sun Does Not Darken" were
studied by the scholars f Oybek studies as an object of research. The author's
stories have also been selected as an object of study by the scholars of Oybek
studies. In particular, H. Yakubov analyzed the stories "In search of light",
"Childhood". In addition, the analysis of M. Kushjanov, M. Ahmadbaeva, S.
Ibragimova®?, L. Kayumov!® on the story "In search of light" is given.
Professor Y.Solijonov also noted that Oybek was an innovative master of poetic
imagery in prose!™*. While all the books written by H. Yakubov dedicated to
Oybek's works are distinguished by their accuracy, richness of evidence,
abundance of scientific conclusions, M. Kushjanov's books reveal his unique
style, careful observation of characters, form and content, dependence of method
on artistic skill.

The chapter also examines the range of research based on Oybek's novels.
In the study of the author's historical novel "Navoi" M. Kushjanov examined
the writer's character creation skills. The critic acknowledges that in his
analysis of “Navoi”, the creation of the image of Navoi is aimed at revealing
the qualities of a progressive thinker, a person who fought for the highest

147 Kyunkonos M. OiiGek maxopatu. — Tomkent: TomkenT 6amxuuii anabuér nampuéru, 1965. — B. 25.
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Tomkent: @an, 1985. — b. 47— 57.
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aspirations of society. M. Kushjanov said that "in order to understand the
author's hatred against the war in the novel™ Navoi ", it is necessary to have the
ingenuity of a true literary critic" **°. According to him, the task of contributing
to the development of the novel genre, which was damaged during the period
when A. Kadyri and A. Cholpon were repressed and banned from reading, was
the responsibility of such a brilliant writer as Oybek. H. Yakubov says that
Oybek described Navoi as a selfless man who sought to preserve the unity of
the Timurid state during the crisis of the Timurid state.

The monograph "Historical Reality and Artistic imagination"'*® by Botir
Fayziev on the revised novel “Navoi” in 1971 have benn also studies. . It is no
coincidence that Umarali Normatov says, "Oybek is a master of the historical
genre" 17,

In the analysis of the novel "Blessed Blood" M.Kushjanov reveals the
personal life of the heroes in connection with the realities of the historical
period. According to Utaev, M.Kushjanov divides the development of the image
of Yulchi into two stages: one - obedience and trust in the existing system; the
second is that it is characterized by its opposition to the regime®®, Naim
Karimov notes that the novel "Blessed Blood" reflects the realities of the
national awakening in the early twentieth century, Professor Y. Solijonov in the
book "Critical Eyes of Truth" cites that Oybek followed his teacher Abdulla
Qodiri in the creation of the novel, A. Rasulov's mentiones the hstory of writing
the novel in his sketch “Star gleamed at night”.

There are notes about Oybek's novel "The Holy Way" in L. Kayumov's
book "Contemporaries". M. Kushjanov's conclusions about the novel also prove
our opinion: "This novel about the great path of the Uzbek people to a new life,
all the poems and novels of Oybek can be called the last, concluding part of the
epic about the revolution" *°. In addition, M. Kushjanov's notes on the author's
novels "The sun does not darken" and "Breezes from the Golden Valley" are
given in the chapter. “Before describing the work of the protagonist in art, it is
important to show such details that should be the demand, the argument, the
reason, the basis for the future action of the protagonist, the grain of the future
product. It seems that these chapters of the novel have the product, but no
grain”!®°. Thus, not all of the author’s novels have left literary critics indifferent.
The successes and failures of the novels were objectively evaluated.

The third paragraph of the chapter is entitled “The study of Oybek’s
literary-critical views”. Being a writer and poet, Oybek made a worthy
contribution to the literary criticism of his time with his critical works. Oybek's
activity in this field was first studied by Ozod Sharafiddinov. The section
"Sacred devotion to the art of speech” in his book "Talents" is dedicated to
Oybek's work as a literary critic. "One of the diamond facets of Oybek's talent is
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that he shines in his literary and critical work" %1, said the teacher. In his book
"Uzbek Literary Criticism" B. Nazarov said that "one of the researches that
played a significant role in Uzbek criticism and literary criticism in the 1930s is
Oybek's work about A. Kadyri®?" and he was absolutely right. Academician B.
Nazarov for the first time analyzed Oybek's literary-critical articles in a
monograph. B. Nazarov divides Oybek's critical views into two periods:

1) The period of formation of Oybek aesthetics (1924-1938);

2) The period when Oybek was a mature representative of Uzbek literature
(1938-1968).

B. Nazarov: “Speaking of the formation of Oybek's aesthetics, first of all,
we have to speak about the sources that contributed to the formation of this
aesthetics. Firstly, it should be noted that Oybek's aesthetic and literary-critical
views are a theoretical reflection of his work™” 163, Oybek's first review was
written under the same name in Fitrat's book "Rules of Literature”. The second
critical article is Ayn's “Uzbek Poets”. In response to the article of "Cholpon"
was the article "How to examine the poet Cholpon?" %4 . In response to Oybek,
Usmonkhan wrote an article entitled "Criticism of a critic". Then Oybek
responded with an article entitled "To the owner of “Criticism of a critic” ". The
critic notes that these articles were the most controversial topic of the period. In
general, Bakhtiyor Nazarov concluded that Oybek's theoretical views and
critical approach to the literary process were the cornerstone of his greatness. B.
Nazarov's dissertation is devoted to the study of Oybek's literary-critical
views!®, Oybek's scientific activity is also reflected in the articles of Oybek
studies’ scholars. The collection "Oybek's creative method and artistic skills"®
is also dedicated to Oybek's work. N. Karimov's scientific article "On the role of
Oybek's work in the formation and development of the method of socialist
realism in Uzbek literature” is dedicated to Oybek's activities as a literary
scholar. Thus, the work of the writer Oybek as a literary critic is also analyzed
and studied.

CONCLUSION

1.0ybek has been recognized in literary criticism for his high position in the
Uzbek literature of the XX century in the creation of large-scale, artistically high
works. The fact is that his personal qualities were expressed in the heroes of his
works was deeply covered in the research, and attention was paid to the issues of
originality and unique style in his work.

2. Since the 1920s, a school of Oybek studies has been formed on the basis of a
number of studies of Oybek's work, biography and activities. The study of the
phenomenon of high talent with extraordinary industriousness, deep memory,
extensive knowledge and worldview is the essence of this research.

161 MTapagumnuaos O.Hcrennon xunonapu. Anabuii noprperiap. — Tomkent: Fadyp Fynom HoMuzaru AnaGuér Ba canbar
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3. It is noted that in the study of Oybek's life, activity, and literary heritage in the
pre-independence and post-independence periods of Oybek studies, the
dominant feature was analyzing the literary environment of the Soviet period
based on repression. In the analysis of the microstructure of his works through
unity of the image of the great writer as a person and a creator, attention was
paid to the role and importance of the creative personality.

4. The articles began to be written from the first period of Oybek's poems. The
study of the role and significance of Oybek's work in the development of Uzbek
poetry of the XX and XXI centuries is the essence of Oybek studies. Research
shows that the poet's poems served as the basis for the creation of a range of
stories, short stories, novels, the depiction of the heroes in works were the bases
and initial lines in other types and genres.

5. As a result of socio-political changes, the stages of studying Oybek's work
have undergone renewal. The poet's first poems, sources of influence, the history
of his works, the opportunity to study his creative laboratory objectively,
truthfully and consistently have been acknowledged in the literary criticism.
Oybek's poetry was analyzed and interpreted in the context of the world poetry
through the terms "pure lyric"”, "poetry of the heart™, "modern poetry".

6. The evaluation of Oybek's work in fiction turned from the interpretation of
current issues of socio-political reality to the study of art, mastery, style, the
study of subtext, the comparison of its various variants. The role of the great
poet in the development of the epic was demonstrated by the coverage of his
skills in the continuation of the traditions of folklore, Eastern and Western
literature.

7. Some work has been done in Oybek studies on the influence of the world
storytelling on Uzbek storytelling, the role and importance of Oybek's work in
the development of short stories. Further research in this area has acknowledged
in the literature that there are problems that need to be addressed.

8. The development of Uzbek novels of the XX century, the innovations of the
XXI century can not be imagined without Oybek novels. Oybek's novels show
the role of the writer's works in the development of this genre through the study
of plot and composition, skill, the evolutionary process of protagonists, conflict
and artistic features, language issues.

9. Oybek's skill in creating a historical novel has been studied by mature literary
critics. In this regard, as a result of drastic changes in socio-political life, on the
eve of the collapse of the Soviet empire, there were "populist” approaches to the
assessment of this or that hero in the works of the great writer. Accusations of
the author's "idealization" of the past, as well as condemnation of the use of
certain archaic words in the work, are also evident in the literature of the 1950s.
10. Researchers of Oybek's scientific heritage as a leading researcher of Uzbek
classical and modern literature, folklore, showed that the theory of "vulgar
socialism" published the first articles about such a great figure as Alisher Navoi
in the 20-30s, the importance of his scientific heritage.
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0T'0 COBETA TIO MPUCYXKIECHHIO
creneneil, KaHHAaT HHIONHAYK, JOHEHT

C.P.Mup3aesa

TMpenceaarens HayqHOro CEMHHApa MpH
Y4€HOM COBETE 10 MPUCYKIECHHIO YIEHBIX
cTenenei, JokTop ¢unonHayK,npodeccop.
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BBenenne (AHHOTAIMS AUccepTanuu JoKkTopa duirocopun (PhD))

Heapr HayyHOil padoTBI COCTOMT B IIOCJIENOBATEIIBHOM M3YYEHUH U
aHaJM3e MoOHorpaduil, AMccepTalMil, TPaKTaTOB U CTaTe JINTEPATypOBEIOB
XX-XXI BekoB, 3aHUMAIOIIUXCS HUCcleoBaHeM TBopuecTBa OitOeka, U3yUnuTh
sTanbl pa3BuTHs OiOEKOBEIEHUS B CBA3M C OOIIECTBEHHO-TIOJIMUTUYECKUM
npoueccoM. llenbro nuccepranuu  SBISETCS CUCTEMATHUYECKOE OCBELECHHUE
KU3HHM, TBOPYECTBA, M3YyYEHHUE JIMTEPATypPHOIO M HAY4YHOIO HACJIEIUs
MHOTOI'PaHHOI'O TaJaHTa.

O0bexkTOM MHcciaeI0BaHusi sBIAIOTCS pabotel  Xomuis  SkyOosa,
Martékyba KymnkanoBa, Hamma Kapumona, baxtuépa Hazaposa, Cabupa
MupBanueBa, Hymanmkona PaxummkanoBa, AxOGapanu CaOupanHoBa,
npousBeneHuss  Yiayroeka — Xamaama, — kputhueckue — crathm  O3oma
[Mapadunounosa, Ymapamu Hopmaroa, UOparuma Xakkyis, FOnmomxomxu
ConumxonoBa, Ponanpn Paitbepra, ObUIM chenaHbl CChUIKM Ha TBOPYECTBO
Oiibexka.

HayuyHasi HOBH3HA HCCJIEI0BAHUA COCTOMT B:

CHUCTEMHOM aHajJM3e HuccienoBaHus TBopuecTBa Oiibeka B JIUTEpaType,
BBISIBJICHMM JTalloB M MpoOsieM pa3BuTHs ONWOEKOBEAECHMS, OIpPENeICHHBIX
BBIBOJIOB 00 M3y4YE€HUHM U aHAIM3€ CEMEHHOro OKpYXKEHHus, ApyTrux
onorpaguueckux GakToB B POPMHUPOBAHUYN JTUYHOCTU MTUCATENS, IUTEPATYPHBIX
Y 3CTETHUYECKHUX B3IJISAJIOB;

aHanu3e cTuXoTBopeHuil Oitbeka, KOTOphIE B COBETCKOE BPEMS CUUTAIHCH
«YTHETAIOUUMU» U  «IPOCIABISIOMIMMH IPOILLJIOE», HO TMOJYYUIIU CBOIO
OOBEKTHBHYIO U MPABIUBYIO OLIEHKY B IUTEpPATYypeE JIET HE3aBUCUMOCTH;

B CUCTEMHOM MCCJIEIOBAHUH CPABHUTEJILHOI'O aHAJIM3a ATAllOB Pa3BUTHUS
IPO3anvEeCKUX MPOU3BEACHUN B M3ydeHUH TBopuecTBa Oil0eka; B pacKpbITHH
KPUTHUYECKOM LIEHHOCTH MPO3anYECKUX IPOU3BEACHUI pa3HbIX )KAHPOB;

B OOOCHOBAHHMU POJM JUTEPATyPHO-KPUTUUYECKUX CTaTel B pa3BUTUU
XYJ0KECTBEHHO-3CTETUYECKOTO MBILUIEHUS ~ Y30€KCKOM  JIUTeparypsl,
OCBEIIAOIINX TBOpUYeckHe crnocobHoctu Oibeka.

BHenpenue pe3yabTaToB ucciaeaoBanuu. Ilo pesynpratamM JaHHOTO
uccienoBanus no OOEKOBEIEHUIO U 3TAllaM €0 Pa3BUTHSL:

CBEJICHHMS O CUCTEMHOM aHaju3€ uccieqoBaHuil mpouspeacHuit Oiibeka B
y30€KCKOM JIMTEPAaTypOBEJICHUN TMOCPEACTBOM CPaBHUTEIBHOTO METOAA H
ouorpaduueckoro Imojaxoja, dTtamnax pa3BuTus OiOexoBeneHUs, JUYHOCTU
nycaTesi, CeMEITHOM OKpYyXKeHUH U ororpadguu B GOpMUPOBAHUM JTUTEPATYPHO-
ACTETUYECKUX BO33pEHUM ObUIM UCMONb30BaHbl B  mpoekre A-1-099
«/lanpHeliee pa3BUTHE TPaXIAAHCKOTO OOIIECTBA M OOECIEeYEeHUE TyXOBHO-
HPaBCTBEHHOM 0€30MacHOCTH B YCTOMYMBOM CTPATErMYECKOM Pa3BUTHH
VY36ekucrana» -. B pesynprare, rimaBa 3 «BocnuTaHue rapMOHUYHO Pa3BUTOTO
YyelloBeKa - MOTPeOHOCTh 4aca» ydeOHuKa «/[yxoBHOe OOHOBJIEHHE M HX
BJIMSIHE Ha BOCIHMTAHHWE COBPEMEHHBIX TAPMOHHUYHO Pa3BUTHIX JOJEI» Oblia
OCBEIllEHAa MpHUMEpaMU O POJM CceMbU B (OPMUPOBAHUU JUTEPATYPHOI
JUYHOCTH, JMTEPATypHBIX U dcTeThdeckux B3rmsigoB Oiibeka (CmpaBka
Munncrepctsa Beicuiero oopasoanust Ne 89-03-43-09 ot 30 oxTs16ps 2020);
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BBIBOJIbI aHaJIM3a CcTUXOTBOopeHud Oilbeka, KOTOpble B COBETCKOE BpeMs
CUMTAIIMCh «YTHETAIOUIMMU» U «IPOCIABISIOMIUMH MPOLLIOE», HO TMOJTYYUIH
CBOI0 OOBEKTHBHYIO M MPABIUBYIO OILIEHKY B JUTEpAType JET HE3aBUCHUMOCTHU
O HcToJib30BaHbl B TipoekTe 574097 — ERR — 1 — 2016 - 1SY-EPPKA2 —
CBHE - JP, “RUECVET: IlunotupoBanue EBpomeiickoii cucrema mnepeBona
3aUETHBIX eAUHUI] (KpEeIuTOB) Il NpodhecCUOHATBHOTO O00pa3oBaHUs M
ooyuernss (ECVET) B HamMOHaNbHBIX CHCTEMax MpoQeCcCHOHATBHOTO
oOpazoBanust u 00ydeHust Poccun u Y30ekucrtana” (2016- 2019r.r.) (CrnpaBka
Munncrepctsa Boiciiero oopazoBanust Ne 8§9-03-43-09 ot 30 okts6ps 2020). B
pe3ynbTaTe Ha NpPHUMEpPax MPOWLIIOCTPUPOBAHBI ATalbl W3YYCHHS TTOI3HUH
Oiibexka.

AHanmM3 poOJM JUTEPATypPHO-KpUTHUYECKHX cTated Oibeka B pa3BUTHHU
XYyI0O)KECTBEHHO-3CTETUYECKOTO  MBINIJICHUST Y30€KCKOH JUTEpaTyphl  OBLI
UCIIOJIb30BaH TpU TMOJATOTOBKe clieHapusi depraHckod oOJacTHOW Tene - U
paguonporpammbl «Treicsiua u omHa Tema» u «JloOpwiii Beuepy, «CemeitHas
mkona», «Tema maas». (CBemenue Ne 12-01 / 53 or 13 uronsa 2013 r.). B
pe3yibTaTe 3TU MPOTPaMMBI U TIEpE/Iayu CTajlu TyXOBHO MPOCBETUTEIHCKUMH U
XYJ0’KECTBEHHO 00OTaIlIeHHBIMU, a UX MOIMYJIIPHOCTH BO3pPOCIIA.

CTpykrypa u 00b€M auccepranuu. Jluccepraiusi COCTOUT U3 BBEIACHHUS,
TpEX OCHOBHBIX TJIaB, 3aKJIIOYCHHS, CIMCKA HWCIIOJIB30BAHHON JIMTEpAaTyphl U
npuioxkeHuit. O6muit 00bEéM nuccepraiuu coctasiset 138 crpanuil.
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