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KHUPHUI (Pancada poxropu (PhD) nuccepranusicu aHHOTALMSCH)

Jucceprauuss MaB3yCHHUHI J0J3apOauru Ba 3apyparu. JKaxoH
agabuETIyHOCaUIrHAa Oojajnap MabHABUATH, KamMusATAarn Kuédacu, Tadakkyp
Tap3u, YHUO-YCUIIl Kapa€HUHUHT Oauuil agaOuETuaard TaJKUHU Ba Iy OpPKalu
WKOJKOP yciayOM xamja MaxopaTUHU EpUTHIL MyXUM caHanaau. bonamap
anaOMETUHUHT JETICUHUII Ba FOKCATUIT OOCKUWIAPH, TAPAKKUET KYJIaMH XUKOSIIAp
OamuMATH MHUCONHJAA Ky3ra TanuiaHagu. Typid aBjiojra MaHCcyO WXKOAKOpJap
anabuil MepocHHM Ku€caH Oaxojall 3ca MyalsH JaBpra Xoc ajaaduil xapaéH
MaH3apaCMHU HAaMOEH ATHINTa aMaJInil aXxaMUsT KacO 3Taju.

JlyHE anaOuéTuIyHOCIUTHa XUKOSYMINKIA YCIIyO Ba KaXpaMoH, OaguusiT
Ba Maxopar, TacBUp Ba TAJIKUH MacallaJJapHUHT WIMHW-HA3apUi KUXATIaH
yprauuimra GynraH YpTHOOP AHANA KydalMOKIa. Y30ek Gonanap amaGUETHHUHT
Typda X1 KaxpaMOHJIApH TYpJIH ycayOaaru MKOAKOpiap acapiapuaa Oerakpop
ndoaananuo, WKOAUN paHr-OapaHTJIMKHA TabMUHJIANIN EHIAITYB Ba MaxopatTaaru
XWIMa-XWUTMKHU Ha3apuil JKUXATAaH YPTaHWII 3apypHATHHU fo3ara KeITHPaJIH.
Bonanap XUKOSYMIMTHMHUHT WXXOAUM TaxkpuOanapu, Oaguuii yciyd Ba mMaxopar,
WKOJUN TabCUP Ba KaXpaMOH, >KaHP TAaKOMUJIU OOCKHWIApU aJa0UETIIYHOCIHK
coxacujaru VYpraHwidily 3apyp WIMH-Ha3apuid Macaiajiap XucoOJIaHaIu.

3amoHaBuil ¥30ek amabuérmynocnuruga XX acp y30ek Oonanap agabuéru
HaMOEHIaJlapd MEpPOCHHH SIHTMYa Kapalniap acocHja TaJKWUH STHII Oopacuia
KaTop WIUIAp aMajra OMMPUIMOKAa. by sca, Tabumiiku, €3yBun Tap)KUMau XOJH,
TyHEKApaIlld, XUKOSJIAPHUHT F03ara KeJuIl OMWUIApH, sIaraH JaBpH, TabCUP
MaHOQJTApUHU EPUTHIN OPKAIW KaxXpaMOH SPaTHIl MaxopaTH Ba YCIyOHTa XOC
MYXUM JKUXATIAPHU H3YWJI YpraHUIl 3apypaTMHH TaKa3o STMOKIA. ~XO03Upru
HOTHHY Ba TaXJUKAJIM 3aMOHAa OyTyH Oamapusar onauaa naino Oymaérran, 6us
Wirapu ayd KelaMmaraH FosAT Mypakkad wMyammonap, moban xaBd-XxaTapHu
Oupranukaa Oaprapad odTumn, my #Hynma Oapya 33ry HUSTIM WHCOHJIAPHU
OupnamThUpuIa, OyHE axOJMCHUHHMHI KapuhO ydnaH OuUp KUCMHUHU TaIIKWII
STaAuran €nUlapHd TYMaHHCTHK FOsUIap pyXHjaa TapOusnamiga Oaauuii cy3
CaHBATMHUHT YPHU Ba MACBYIMATHHU Xap KAYOHTHAAH XaM IOKCAJITHPHII
3apYpJIMTHHA OYT'yH XaéTHHHT Y3H TaK030 srmokaa”!. XX acp y30ek Ooiamap
anabuéruna Oerakpop yciyOnapu Owiad myxum ypuH Tyrran Hocup do3uios,
Jlatup Maxmyno, AnBap OOWIKOH KabW Cy3 CaHBATKOPIAPWHUHT Maxopar
CUpJIApUHU, WKOJIUN J1abOpaTOPUSICUHH, KaxXpaMOH SpaTHILJIArd yciyouil y3ura
XOCIUKJIApPUHU  TaAKUK  OTUII  J0d3ap0, YpraHwivimv  3apyp  Oyiarax
Macananapaanaup. Ymoy mwxoakopiaap Aoaynxamua Uynmon, A6mymna Kogupwuii,
Fapyp Fymnom, Oriibex, AGaymna Kaxxop aHbaHamapyHH, IIYHUHTJEK, *aXOH
OoJanap XUKOSYWINTHHAHT €TYK TAKPUOATapUHU JAaBOM ITTHUPIMIAP XaMa KaHp
UMKOHUATIApUHU pyeéora umkapawiap. Ly O6ouc Hocup ®osmnos, Jlatud
MaxmynoB, AnBap OOuWMKOH XuKOsUIapuaa Oaauuii yciy0 Ba KaxpaMoOH
MacaJacHHH YPTaHMII TAJKUKOT MaB3yCUHUHT 3apypPUSTHHU OCNTHIIAN M.

{‘anméeB III. Huaty ynyr XaJKHUHT WIIH XaM yIyF, XaéTtu €pyr Ba Kenaxaru (apoBoH Oymamu. — TOIIKEHT:
V36ekucron, 2019. — 5.340.
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V36exucron Pecny6mmkacu Ilpesumentn III.Mupsuéeprnnr 2017 iinn 7
dbeBpammaru [1D-4947-con “Y36exucTon PecnyOnukacunu sHaJa
PUBOXJIAHTUPHIN OYinda Xapakatiap crpaterusicu Tyrpucuaa’’tu @apmonu, 2017
imn 17 ¢espanmaru I1K-2789-con “®anmap akagemusich (GaonusTH, HIMHMN-
TaIKUKOT WIIAPHYU TAIIKWI JTHII, OOIIKAPUIN Ba MOJUSJIAIITHUPUIIHUHT SHAIA
TaKOMWJUTAIITUPUIIL 4Yopa-Tagoupnapu tyrpucuna’, 2018 itmn 5 wmronnarm I1K-
3775-con “Onuii TabIMM Myaccacaiapu/a TabJuM CHU(DATHHY OMIUPUII Ba yIapHH
MamJlakatja amajira OLIMPWIAETraH KEHI KaMpoBIM ucioxotiapaa (aodn
UINTHPOKUHHA TabMUHIAII OVHWYa KymuMm4a 4yopa-Taadupnap Ttyrpucuaa’, 2019
rinn 17 mronnaru [1K-4358-con “2019-2023 tinmnapaa Mup3o YiayrOexk HOMUIaru
V36exncTon Mummii yHEBEpCHTETHIA Tana® IOKOPH OYIraH Malakalld Kaapiap
Tai€pram TU3UMUHA TyOJaH TaKOMWUIAIITHPHUII Ba WIMUN CaJIOXUSTHU
PUBOXJIAHTUPHUII 4Opa-TaaOupiapu TYFpucuaa v Kapopiapu, 2018 wun 28
nexkabpaarn Ommii Maxnucra MypokaaTHoMacu Ba sitHa Oup KaTop MebEpuid
XyxokaTinapjaa Oenrwiad OepuiraH Basudanap WXpOCH yHIOy TaAKUKOT Y4YyH
MyailsiH 1apaxajaa Xu3maT KWIIH.

TaagKuKOTHUHI pecnyOuuka (paH Ba TEXHOJOTUSJIAPH PUBONKJIAHUIIN
YCTYBOp WHyHAJMHILJIApUra MOCJUIH. Maskyp TaakKUKOT pecnyOnuka ¢daH Ba
TEXHOJIOTUSIAP PUBOXKJIAHUIIMHUHT [. “AXOopoTiamiran ®amusiT Ba JEMOKPATUK
JABJIaTHH WXXTUMOUWH, XYKYKUH, HMKTUCOIWN, MaJaHuW, MabHaBUU-MabpUUn
PUBOXJIAHTUPHIIAA MHHOBAIIMOH FOsUIap TU3MMHMHM IIAKUTAHTUPUIN Ba YyJapHU
amajira OWMpUII Hymmapu”  yCTyBOp HMyHanmuimura MyBOQUK paBHUIIIA
OaxapuiIras.

MyaMMOHMHI YPraHWIraHJuK aapaxacu. KaxoH agaOUETIIyHOCTUTHAA
XUKOSHUHT KaHP XYCYCHATIapW, Hazapuil acociapu, yciayd Ba KaxpamoH
macananapu  A.H.Becenosckuii, B.benunckunii, O.bopes, @ M.M.baxtus,
B.B.Bunorpanos, JI. Tumodees, M.b. Xpamuenko, H.JI. Tamapuenko, E.1.Xanu3zes,
A.B.EcuH kabu pyc OMMMIAPHHHT TaAKAKOTIAPUAA YPraHHIraH".

V36ex  anaOWETIIYHOCHMIHMIA  XMKOSHABUCIMK  MaxopaTH,  JKaHp
XycycusiTiaapu, yciiyd Ba KaXxpaMoOH, XapakTep Ba KOH(MJIUKT, MaB3y Ba Fosi, 00pa3
Ba TACBUPUW BOCHUTAJIApP, CIOXKET Ba KOMMO3UIMS Kabu macananap M.KyunkoHoB,
H.Kapumon, C.MamaxonoB, b. Hazapos, H.BmagumupoBa, C.MupBanues,
Y.HopmaroB, A.Anumyxammenos, H. PaxumkonoB, X.bonraboes, K.ﬁynﬂomeB,
W.Conmxonos, J[.Kypono, C.Ymapos, W.Husro, X JI¥cTMyXaMMeIoB,
[II.Tonnépona, I'.CarropoBa, C.Komumora, II.OagmnoB, M.Kyukapona,
IT.KenxaeBa, C.MarsakyboBa, Ill.CanueBa, A.Tommnynaros, K.Illlaxa0os,

’Becenosckumii A.H. Hctopuueckass mostuka. —MockBa: Beic. mikona, 1989. —406 c; bemunckuii B.I'.CoOpanue
counnenuii. — T.3. —Mocksa, 1978. —271 ¢; Bopes 1O, Dcreruka. Teopus muTeparypsl: DHIMKIONCIMYSCKHIA CIIOBAph
TepMuHOB. — MockBa: Actpens, 2003. —575 c.; bopeB 0. HckyccTBo MHTepmperanuu U oueHku. —MockBa: CoB.
mucarenb, 1981. —400 c.; baxtua M.M. Bonpockl mureparypsl u 3ctetuka. —Mocksa: Xyn. aurtep., 1975. 502 c;
Bunorpagos B.B. O teopun xynosxectBeHHOH peun. —MockBa: Bric. mxoma, 1971. —118 c.; Xpamuenko M.IL
[To3uanwue o mureparype u ucckycrse. — Mocksa: Hayka, 1987. —575 c.; Tamapuenko H.JI.Teopus murepatypsi // Pois
u xaHpu. — MockBa: UMTU PAH, 2003. —228 c.; Xanu3zeB B. E. Teopus nureparypsl. —Mocksa: Bric. mkona, 2002. —
397 c; Ecun A.B.IIpunims! u mpueMsl aHaIM3a JUTepaTypHOro mpousBeaeHus.—Mocksa: @nunta—Hayka, 2002.—248 c.
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M. K¥paeBa, A.KatomoB, b.XacanoBamapuunr MoHorpadus, guccepTaluoH
UIIUTApH Ba Makojaidapuaa arpodanya EpuTuiran”.

berocuta, Hocup do3unos, Jlatud MaxmynoB, AuBap OOUKOH HIKOAHI
MEpPOCH, XYCYCaH, KHUCCa, XUKOAJApH, WEbPUATH, OanuUid MyOIUIIMCTUKACH 3Ca
C.Mama>x0HOB, b.Hazapos, A.Pacynos, P.bapakaes, 3.Mamajanues,
.ConmxoHOB, A.CabupaunoB, 3.MOparumoBa, Ywmun Anu, K.ﬁquHeB,
I'. XKypaeBanmapHuHr auccepranus, MOHOTpadusi, pucoiia Ba MaKoJaJapuaa TaTKHK

3K}”/LH>K0HOB M. Xaér Ba maxopar. —ToukenT: Y36ekucton, 1962. —201 6.; Kapumos H. XX acp y36ek anabuéru
TApaKKUETUHUHT Y3Wra XOC XyCyCHSATIIApH Ba MIUDIHMH HCTHKTON Madkypacu: Pui. daH. a-pu. aucc. aBToped.
—Tomkenr, 1993. —49 6; KapumoB H. XX acp amabuéru manzapanapu. —Tomkent: O’zbekiston, 2008. —582 ©0;
MawmaxxonoB C. Ycmy6 sxunonapu. — Tomkent: F. Fynom Homunarun Anabuér Ba canbat Hampuétu, 1992. 219 6.;
Hasapos b. Xaéruitmuk—6e3aBon me3on. —TomkenT: Emr reapmmst, 1985. —226.; Hazapos B, Paxuwkonos H. V36ex
COBET XUKOSYHIMTHHHUHT JKaHD XYCYCHsTaapH // Amabuii Typ Ba xkanpiap. 3 tomnuk. I-rom. —Tomkent: @an, 1991.
—29-108 6.; Bnagumuposa H. Pa3Butue xanpa pacckaza B y30ekuckoil nureparype: Jucc... n-pa ¢uinona Hayk.
— Tamkent, 1985. -340 c.; Bmagumuposa H. Uynnon—xukosiHaBuc // Uynmonauar 6anuuii onamu. —Tomkent: @aw,
1994. —97-114 6; Mupsanuesa C. Hacp, nasp, kaxpamon. —Tomkent: F.Fymom HoMuparn AnaGuér Ba caHbar
Hampuéru, 1983. —240 6.; HopmaToB Y. Hacpumus ybknapu. —Tomkent: F.Fynom Homunarn Anabuér Ba caHpar
Hampuéru, 1974. 215 6.; HopmaroB Y. Ymumbaxm Ttamoinmiap. —TomkeHT: MabHaBusat, 2000. —112 6.;
AnumyxammenoB A. A6ayia Kaxxop xukosuiapuaarda HHCOH o6Opasu: ®Dwuit. dad.HOMS... muce. — TomkeHt, 1944,
— 151 ©.; Bontadoer X. Hacp Ba yciy0: yciyd MyaMMOCHTa Ha3apuil HUTOX Ba XO3UPrH Y30€K HACpUIA yCIyOouid
mnanuuiap. —Tomkent: Pan, 1992. —105 6.; UyngoureB K. V36ek coOBeT CaTMPHMK XMKOSUMINIHIA XapakTep
TacBupH 3BomormsicH: Our. dar.HoM3... auce. —Tomkent, 1985. —164 6.; ComnkonoB M. XakMKaTHHHI CHHYKOB
ky3napu. —TomkenT: Anmumep HaBownit Homunarn Y36exncron Mummii kyry6xonacu, 2009. —228 6.; CommmkoHOB
. Anmabuér xué6onn. —Paprona nampuétn, 2020. —324 6.; Kyponos JI. UyImon HaCpH MOSTHKACH. —TOIIKEHT:
[apx, 2004. —288 6.; Ymapos C. CanbaTHHHT ceXpyid KanuTu. —TomkeHT: F.Fynom Homuaarn Anabuér Ba canpar
Hampuétu, 1974. —99 6.; Husros Y. Xo3upru 3¥30ek mposacuia xapakrep npobiemacu. —Tomkent: Pan, 1984,
—128 6.; JyctmyxammenoB X. XO03uUpru y30€K XUKOSYMIUTAAATH Oamuuil TadakKypHHHT sHruiaHumd (80-
WWJUTApHUHT UKKUHYY spMU Ba 90-MMIIapHUHr aBBaMAaru xukosuiap muconmna): @Owi ¢aH. HOM3... auce.
—Tomkent, 1995. —136 6.; louuéposa 1. Illykyp XoaMup3ace XUKOSUTAPUHHHT OaAUUi-yCIyOUi y3ura XOCIUru:
@Oun. ¢an.Hom3... mucc. —Tomikent, 1999. —130 6.; CarropoBa I'. 90-iimyap Y30€Kk XMKOSUMIMIHIA MUILIAN
xapaktep myammocu: @uit. dan.HOM3... aucc. —Toumkent, 2002. —136 6.; Kamanosa C. XX acp oxupu — XXI acp
Oonutapu pyc Ba ¥30eKk amabHEThIa XUKOS JKaHPH MOITHKACHHUHT PUBOXKK: Puit. ¢aH.HOM3... qucc. aBToped —
Tomkent, 2016. —92 6.; Omunos 1II. Keiinnaru inmaap y30exk XuKosutapuaa 3amoHponuiapuMu3 oopasu (70-80-
wumnap): Gun. dan.Homs... aucce. —TomrkeHT, 1989. —161 6.; KyukapoBa M. bagumii cy3 Ba pyxuaT MaH3apajapu
(Dcce, KiHcca, XUKOS: TAAKAK Ba TankuH). —TommkeHT: Myxappup, 2011. —232 6.; Kyukoposa M. Y rmumnan
sprakiap” Taakuku. —LomkeHT: SIlHrm acp aBmon, 2016. —144 6.; Kemxaepa I1. Xo3upru y30ex XuKosutapugaria
KaxpaMOH PyXHMSATHHU TacBupiamn Tamoimuiapu: ®Dwi.dan.HoMm3... mucc. aBroped. —Tomkent, 2008. —23 0.;
Marsiky6oB C. Xo3upru y30ek XuUKosjapHaa WHCOH KOHICMIMACH Ba mIaxc Oamuuii TankuHu: Ouin. daH.HOMS...
nucc. Aproped. —Tomkent, 2006. —22 6.; Conuesa 1. Xaitipunaua CyATOHHUHT XUKOSHABUCIMK MaxopaTu: Ouir.
dan.HOM3... mucc. —Tomkent, 2006. —147 6.; TommymatoB A. Y36ex anaGuéTHAa HOBEIUIA XKAHPH BA YHHHT
6aguusatu (A.Kaxxop, 111 Xonmup3zaes, H.Omonky:n wxomu muconuna): @i, ¢an 0yiinua ¢ancada noxkrop (PhD)
qucc. aBroped. — Camapkann, 2018. —50 6.; llaxo6oB K. Xo3upru y30ex Hacpuaa yTUII NaBpUHHMHT Oaauuit
tankuan (Lykyp Xommupsaes acapiapu muconuaa): Oui. dan Oyiinya dancada nokrop (PhD) aucc. aBToped. —
®aprona, 2019. —53 6.; XKypaesa M. 3amoHaBuii §36eK HACPH/IA SHIH HHCOH KOHUEnmscH (AGmykaroM Mymomos
Ba 3yndus Kyponboit ku3u xukosmapu acocuia): @un. ¢an Oyitmua ¢ancada moxrop (PhD) mucc. aBToped.
— ®aprona, 2018. —53 6.; KatomoB A. Xo3upru y36ex Hacpupa MWLM XapakTep Ba Gamumii Maxopar (VTkup
XomumoB Ba Habu XKanonumina xukosuiapu muconuaa): Oun. daun oyitnya dancada moxrop (PhD) nucc. aBroped.
— daprona, 2018. —53 6.; XacanoBa b. Ackap MyXTOpHHHT XUKOsTHABUCIHK Maxopatu: Oui. dan O6yiinda dacada
nokrop (PhD) nucc. aBroped. —Daprona, 20018. —57 6.
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STHIraH". [Mynunraek, 3.1M6poxumoBanuHr “MakralOraya tapousi €mgaru y30ek
Gonanap HACPHHHHT FOSIBHI-Oamuuii XyCYCHSTIApH’ HOMIH  HOM3OIJIHK
JUCCEpTalMICUIa KUYKUHTOWIAp dSpTarujaa FOSHU TajJKUH OTUIIHUHT Y3ura
XOCJIUTH, YyJlapJard Takpop YCYJIM Ba YHHUHT XWUIapH, KAYKUHTOMIAp
XUKOsUTapuaa o0pa3 spaTuin Macananapu Taakuk stwirad. H.KypOonoBanuHr
“V36ex Gomamap MapocuM (GombkiIopr”™® HOMIH HOM3OMINK IHCCEPTAaLIsCHIA
KHYKHHTOWUIAP MapocuM (DOIBKIOPHHUHT TEHE3UCH, WKPO ATWIHIIUATH Y3HUra
xocnuknap Taxjwira ToptwiraH. A.KocumoBHuHT “Anmabuérna  Oonaimk
MabHaBUK-axJIoKuil kateropus cudatuaa (A.ne Cenr-Ox3tonepuHuHr “Kuukuna
max3ona’ Ba Y.AuWtmaroBHuHr “OK kema” acapiapu acocnzxa)”7 HOMJIN
HOM3OJUIMK JUccepTranusacuaa 6oma oopasunu sparumgard A.jne CeHT-DK31onepu
Ba Y.AiitmaToB ycinyOmnapura xoc xxuxatiap épurwirad. P.bapakaesaunr “XX acp
Oommapuaaru y30ek Oomnamap amgabuétu Ba AOmysuia ABIOHMIMA I/I)KOI[I/I”S HOMJIA
HOM3OJJTUK Juccepranuscuaa y30ek Oonamap agaOMETMHWHT MaiIoHTa KETUII
OMHWJUTapH, MakTald amabuéTu papcnukiaapuaa AOmymia ABIOHUNA WKOIUHUHT
YpHM Macananapura >bTHOOp Kapatuirad. b.KamumoBanmar “Y3Gek Gomanap
NyOJIMIIMCTUKACKH Ba YHUHT PHUBOKJIAHHUII TaMoﬁI/mHapH”g HOMJIM HOMB3OJIJIUK
auccepranusicuaa y3oek 6onanap myOIUIIMCTUKACUHUHAT Y3Ura X0C XyCyCHUSTIApH,
MAKJUIAaHUIT ~ OMWUIApU, TapakKUET OOCKUYJIapu TaxXJIWJId YpUH  OJITaH.
H.Cadapoanuur “Y36ex Gomamap ViluH (ONBKIOPHHUHT >KAHPUH TaOHaTH,
reHe3ucu Ba Oamguui xycycm{TnapI/I”lO HOMJIM JuccepTauusicuaa y30ek Oomanap
ViH (QOJBKIOPUHUHT V3Wra XOC XYCYCHUATIApH, TAPUXHUN acociapw, Oaguuit
XyCyCusiTIapu YpraHuiras.

*MamaxxoroB C. J3ry HusT #iymuaa / Maxmymos JI. Kacyp 6Gomamap. —Tomkent: Eur reapmus, 1973. —B.3-6;
Hazapos b. ArBap O6umkoH mebprapuia mo3TUK ry3aumk // boxanap onmamuHuHT maigocu. PecmyOmika mimMmii-
amanuii amkyMmaH Matepuaiutapu. —lLomkeHT, 2017. —b.7-13; PacynoB A. Berakpop ¥3muk. —TomkeHnt: Mumtoz
s0’z, 2009. —b.137-216; bapakaes P, Mamananues 3. AuBap OOHIKOHHIHT HYpIH Wx0I¥ // bonamap oJaMHHUHT
uraitnocu. Pecry6iuka miMuii-amManuii amkymaH Marepuammapu. —Tomkent, 2017. —5.20-30; Commxonos M.,
Jlupuka marodard, HACPHHHT Ha30KaTh. —lomkeHT: Anmabuér yukynmapu, 2018. —108 06; CabupamHoB A.
MarHaBusAT Ba Mabpudar vammanapu. —TomkeHT: Akademnashr, 2016. —144 6.; U6parumosa 3. KuukunToiinap
anabHETHHUHT XycycusTnapu. —Tomkent: Ykurysun, 1994, —b.4. Ymun Amn. Kyurunra caitp. —TomkenT: STHru
acp asnomu, 2009. —5.32-37; —b.130-134; Uymuues K. V36ex mebpustiaa GUPINK Ba YUIHK MIEbP HOITHKACH //
®un. pan Gyitnua dancada gokrop (PhD) mucc. aBroped. —Daprona, 2017. —47 6.; Kypaepa I. V36ex Gomanap
LIeBPUATHIA XAXKBHI 00pa3 sparum Maxopatu (XX acpuunr 80-90-limiapu MaTepuaiapu acocuna) // Oun. dan
HOMS3... TUIMHH Japak... OJHII y9yH E3WiITaH aucce... aBToped. —TomkeHT, 2010. 23 6.

51/16poxHMOBa 3. Makrabraua Tapbusa Empmarm y30ex Oonanmap HACPUHHUHT FOSBUH-OaIWnii XyCYyCHSATIApH:
®un.an.HOM3... aucc. —Tomkenr, 1990. 179 6.

6Kyp60H013a H. V36ek 6onanap mapocum dosbkiaopn: ®uir.dan.Homs... guce. —Tormkent, 1994. —125 6.

"KocumoB A. Anabuéria 601anuK MabHABHIT-aXTOKHIA kateropus cudaruna (A.ne Cenr-Ox3tonepuHuHr “Knukuna
nrax3ona” Ba U.AiitmaroBHuHT “OK keMa” acapiapu acocuna): ®un.dan.Homs... mucc. aroped. —Tomikent, 1994,
-26 6.

®papaxaes P. XX acp Gomutapumaru y36ex Gonamap agabuéru Ba AGaymma ABIOHMH ko DHIL(AH.HOMS...
nucc. —TomkeHT, 1994. —166 6.

$Kamunosa B. V36ex Gonanap myGIMIECTUKACH BA YHHHT DPHBOXIAHKII Tamoitumiapu: Duii. daH. HOMS... THCC.
—Tomxent, 2004. —155 6.

10Ca(:’papOBa H. V36ex Gonamap Vitna (oIBKIOPHHMHI SKAaHPHII TaOMATH, IE€HE3UCH Ba OAJMHil XyCYCHSTIAPH:
®mu.pan.HOM3... quce. —Tomkert, 2005. —166 6.



bupox my mnaiitra kagap Hocup ®ozunos, Jlatugp MaxmynoB, AHBap
OO0wmKOH XUKOsUIapHIa yCIyo Ba KaXpaMOH Macajacu MOHOTpaduK Tap3/ia KeHT
KHECUHN TaAKUKKA TOpTHIIMarad. Maskyp aaubiap XUKOosUTapuaaru yciyoui y3ura
XOCJIUK Ba KAaXpaMOH SIpaTHIl MaxopaTjapuHu ypraHuim 3ca XX acp y30ek
Oonayap XWKOSYUIWTH TApPUXUHH, YHUHT TapakKUET OOCKUWIApUHM SHAJIA
MyKamMmaa Ba EpKWH TacaBBYp OTHUII HUMKOHMSTHHM Oepamau. 3epo, Hocup
®o3mios, Jlatud Maxmynos, AuBap OOuIKOH Yy3ura Xoc yciybnmapu Ouian y30ek
0oJanap XUKOSYWIIUTH PUBOKUATAa MYHOCHO XHcca KYITraH aaudiap caHagaauiap.

TagKMKOTHUHT JUCCePTAIHA Oa:kapuiran oJ1uil TabJIUM
MYacCcacaCMHMHI WJIMHI-TAAKHMKOT HILIAPU pekajapu OWJIaH OOFJIMKJIUIH.
Huccepranusa @aproHa JaBjiaT yHUBEPCUTETU MIMHUN-TAIKUKOT UIUIAPU peXacura
myBoduK “IloaTrka MyamMmmMonapu™ MaB3ycH Joupacuaa OakapuiraH.

TagkukoTHUHr Mmakcagm XX acp Y30exk Oonamap XUKOSYUIUTH
Tapakku€étu Ba makuiaHumuaa Hocup Pozunos, Jlatud MaxmynoB, AHBap
OOWIKOH MKOJIMHUHT YPHH XaMJla aXaMUSTUHHU, YCITyOIapuaari y3ura XoCiuK Ba
MYIITApakiuK, KaxXpamMOoHJap TaJKUHUJArM MaxopaT MacajaJlapuHd Oo4u0d
Oepuiiiian uOoOpar.

TaagKMKOTHUHT Ba3udaaapu:

XX acp y30ex Oonanap XMKOSYWJIMTMHUHI Ha3apuil acociiapu, TapakKHET
6ockuunapuau Hocup ®@o3unos, Jlatud Maxmynos, AuBap OOGuIKOH acapiapu
TaxJIWJIM MUCOJIUJIa 0Yn0O Oepuilr;

y30ek Oomnanap XMKOAYMWJIMTMHUHT Y30€K XajdK OF3aKd HWXKOIU, MYMTO3
anabuér, pyc Ba Fap0 amabuérm OumnaH ¥3apo TabCHUpP Xamja XaMKOPJIUK
KUppajapuHu yily agudiap WKOoau MUCOIUAA TaXJIHII STHUIIL

KaHp JKMXaTuZaH Yy30ek Oonaiiap XUKOSYWINTUIATH SHTWIAHWILIAD Ba
W3JIaHUIILIApHU, 0aIuni )KO3U0aTOPIMKHHA TabMUHJIANIAATH YCIyOul )KuxaTiapHu
Hocup ®ozunos, Jlatud MaxmynoB, AuBap OOUIKOH WXKOAM OPKAIA TaIKHK
KWJIHIIL;

Hocup ®ozumnos, Jlatudp MaxmynoB, AuBap OOWIKOHHUHI Oonanapra
aTajraH XUKOsUIApUIard MWUIMN PYXUST TACBUPUHUHI y3Ura XOC KUXATIApUHU
€3yBumMiiap JayHEKapamwu, EHAANIYB YCyJUJIapu, MaxopaTd TaxJuiaud OujiaH
OOFIUKJIMKAA aHUKJIALIL,

yily €3yBUniiap acapiapujar 1aBp Ba KaXpaMOH TaJTKUHUHM TAJIKUK STHUII
OpKaJli yCIIyOuil paHr-6apaHrvK, Oaauuii MaxopaTaaru 0eTaKpOPIUKHU EPUTHUII
xama Oonanap XUKOSYWINTH TAapaKKUETUIArd IOTYK Ba HYKCOHJIApPHU O4HO
Oepu;

CIOKET KypWIMIIM Ba YCIyOM-KOMIIO3UIIMOH >KUXATAAH XUKOSHUHT
TabCcUpuaH, oonanapOon OyaumMHY r03ara ynkapumgaru Hocup ®o3unos, Jlatud
MaxmynoB, AHBap OOWMIKOH XUKOSYMIUMK MaxXOpaTHHU Oenruiamiia WXOgun
1a00paTOPUSHUHT YPHUHU acocall.

TagkukoTHuHr 00bexkTH cudatuga Hocup dosunos, Jlatudp Maxmymos,
AnBap OOUKOHHUHT Ooajiapra atajiral XUKOsJIapu TaHJIaHTaH.



TaagkukoTHUHTr mnpeaMeTHHH XX acp y30ek Oojanap XUKOSUMIUTHIA
Oamumii ycimy0 Ba KaXpaMOH Macajacy TaJIKUKWA OpKajdu yIiOy >KaHp TapaKKUETH
OOCKUYJIapUHU OENTHIIaIl TAIIKWI 3Ta/IH.

TagKUKOTHUHI ycyJuiapu. TaakuKOT MaB3yCMHU EpUTHIIAA KUECHIA-
THUIIOJIOTHK, COIIMOJIOTHK, OMorpaduK TaxJIwi ycymapuaad QonaamaHuiIu.

TagKMKOTHUHT WIMHUII SHTHJIMTY KyHugarwiapiadn uoopar:

¥30ek Oomanap XUKOSYWINTHHUHT JKOHJIW TabCUPYaH MWLINKA KaXpaMOH
spaTull OwiaH O0oFnuK udoaa Ba TaCBUpP yCyJUlapH, IMIAK/UIAHUILINA Ba TAaKOMUIIU
OwnaH OOFIMK Ha3zapuil acociapu y30exk Xaik of3aku wxoau, lllapk mymTo3
agabuéru, pyc Ba Fap0O amabuéru anpbanamapu acocuja ro3ara KeJlraHJIuTH, Y3ura
X0C roKcanum 6ocknuuHu O6ocu® yrrawnuru wik 6op Hocup ®ozunos, Jlatud
MaxmynoB, AuBap OOWIKOH acapiiapd MHCOJIMIa aHUKJIaHTaH;

y30ek Oosanap XUKOSYWIMIHA TajJKUH Ba TAaCBUPUIArM XaETUMIMK Xamja
XaKKOHUWIWK, Uhogaa yCIyOMHUHT TOX Oaauuii TYKUMara, rox XaéT XaKhKaTHra,
roX CHrWj [oMopra, rox 4ykyp dancadara yiryH akCc STTUPWIHIIHN E3YBUU
TapKUMau XOJd, TyHEKapalu, €HairyBuIaru 0eTakpopJivk, acapra KaxpaMoH Ba
BOKCJTMKHH TaHJAW OWIIUII MaxopaTu OWIaH OOFIMKINTH UCOOTIaHTaH;

XX acp y30ek Oonanap XUKOsUIapU TabCUPYAHIWTUHU TabMHUHIIAraH FOKCaK
O0aguusT, TYpJM JaBp Ba KaxpaMOHJIAp TaJKUHU, MWIJIUNA PYXUST TacBUpUJArd
VOKOJIKOPHUHT Y3 YCIYOMHHM TOMHINIATH WKOJIUNA M3JTaHUIILIAPU MaxCyJsu OyiraH
AHbAHABUWIMK Ba y3Ura XOCIIUK, Oaauuii MaxopaT Ba WHIYBUIyasd €HJIAIIYB
WOKTUMOM-CUECHI BOKEJNIMK, ana0uil MYXUT, XaJKHUHT TYpPMyIl Tap3u OwiaH
oormuknurn  Hocup ®oszwnos, Jlatud MaxmynoB, AuBap OOuIKO0H acapiapu
MHCOJIA/IA TATWILIAHTaH;

Oonanap XUKOSUIAPUHUHT OETakpop YCIyOUil-KOMIIO3UIIMOH Ba CHOXKET
Kypuwiumuaa €3yBUMHUHT Ouorpaduscu OunaH OOFJIMK BOKeajap, MaB3y Ba
oOpaznapHu TaHJAMAaru EHAANTYBA MYXUM SKAHIIUTH, yiIap acap 0aJuuii-dCTETHK
KUMMAaTH, Xa€TUWUIWTH, TabCUPUYAHJIMTUHA TabMUHIANLIA MYXUM YPUH TYTHUIIU
ACOCJIAHTaH.

TaaKMKOTHUHT aMaJIMii HATHXKAJIapH KyHuaaruiapaad noopar:

XX acp uxkkunuu sipmu — XXI acp 6onuiapu y30ek Oonanap XUKOSTUMIATHAA
ycry0 Ba KaXpaMOH Macajlac TaxXJWiId oOpKaiau Oojamap amaduérumaru
U3JIaHUIILIAp Xama SHrUIaHUIUIap )Kapa€Hy YpraHWIraH;

BOKEIMK TAJIKWHH, KaXpaMOH spaTumaard udoaa ycymiapu Oup-Oupumaan
dapknaHu® TypyBUM WIXKOJIKOpJAp acapiapu TaxJIMIW oOpKaiu Yy30ek Oosanap
XUKOSUUJIUTUHUHT  YCIyOWM Xamja J>KaHp XYyCYCHSITJIapUJiard XuJIMa-XUJUTUK
TaJIKUK STUJITaH;

JaBp Ba KaxpaMOH TAJIKUHUHUHT  XaKKOHMM  OYIuIIM, MUJUIHHA
XYCYCUSITJIADUHUHT XUKOS KAHPU MMKOHUSTIApPU aCOCHIA TacCBUPJIAHUIIIH,
BOKEJIMKHU Oojanap €1l XyCcyCcusiTiapura acocaH TaJKUH ATWIMIIMHUHT Ha3apHil
KUXATIIApU acapiap TaxIminga EpUTUIITaH;

Typau yciayOoparu €3yBUWiIap acapiiapyuHu KUECAH TAIKUK OTHUII OPKAJIH
yCIIyOMI-KOMIIO3UIIMOH Ba CIOKET KYpWJIMIIMAATA Y3Ura XOCIUKIAp TaxJIUi
TIUHO, Y30eK Ooanap XUKOSYMWINTHHUHT I0TYK Ba KAMYMIUKIIAPW ACOCIIAaHTaH.
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TagKMKOT HATHKAJAPUHUHI  HMINOHYWIWJMIM  MacajlaHUHT  TYFpHU
KYWWITAHJIUTH, €HJIAIIYB Ba KYJUIAHWITAH YCYJUIADHUHI TAJKUKOT MAaKCaJura
MYBO(QUKIUTH, Ha3apuil MabIyMOTJIAPHUHT WJIMUNA MaHOajlapra acocjaaHTaHIIWTH,
Hazapuil UKp Ba XYCYCUSITIAPHUHI aMaiuérra TaTOWUK ATUITAHIIUTU, KUECUM-
THUIIOJIOTHK, COIMOJIOTUK, OMOrpaduK TaxXJIWiI METOJJIApH OPKAJIX XyJIOCATAPHUHT
aCOCJIaHTaHM, HAaTHIXKAJAPHUHT BaKOJIATIIM TU3UMJIAp TOMOHUJAH TaCAUKJIAHTaHU
Owtan OenruaaHaan.

TaagKMKOT HATH/KAJIAPUHUHI WIMMH Ba aMaJIMil axaMUATH. TaJIKUKOT
HATWOKAJAPUHUHT WIMHH axXaMmMHusITH IIyHJAH HOOpaTKu, AuccepTanusna OaéH
KUJIMHTaH y30eK Ooyiajmap XUKOSYMIMTUHUHT Ha3apuil acociiapu, yciiyO Ba >KaHp,
JaBp Ba KaxpamoH, YCIyOMH-KOMIO3UIIMOH Ba CIOXKET KYPWJIHIIW XaKHuJaru
WIMH-Ha3apuil XyJocaliapfiaH ONui YKyB [OPTIapu (PUIONOTHS HYHAITUIIH
Tajabanapura MyJDKaJUIaHTaH JapciiMK Ba VKYB KyJUlaHMangap 4YON OJTHINA,
Mabpy3a MAIFyJIOTIapuaa, MaxcyCc Kypc Ba CEMUHapiap TallKWJI JTHUIIA
doiiganaHuI MyMKHHIUTH OWJIaH U30XJIaHaIH.

TagkukOT  HATHXKAJTAPUHUHT  aMalluid  axaMmusaTH  y30ek  Oosanap
XUKOSUUJIIUTY Ha3apuil acociapuHu spartuiira xusmar Kwiand. [IIyHuHrAek,
auccepTanus  HaTwkaimapu  “SIHrm  y30ek  amabuértu’, “AnaOuéTIIYHOCIHK
Hazapusicu”, “Xo3upru agabuii xapaéH Ba y30ek anabuil tankuau’, “banuwnii
Taxymn acocnapu’, “bomanap amabuérn” dannmapu Oyiinya onubd OopuiaauraH
TQJKUKOT Ba WIMHN M3JaHUIUIAP TaKOMWIWTa XHW3MaT KWIMIIKM OujiaH
ndogazaHaIu.

TagKHKOT HATHKAJADHHUHT KOPWii KWJIMHHION. Y30eK Oomnanap
xukosunnuruga Hocup ®@o3unos, Jlatudh Maxmynos, AuBap OOuKOH acapiiapu
TaJKUKHUTa acocjlaHraH Oaauuii yciyd Ba KaxpaMOH Macajacu MaB3ycuia o0
OopuiraH Ma3Kyp TaJAKUKOT HATHXKAJIapy acOCU/Ia:

y30exk Oonanmap XUKOSYMIUTHHUHT Xa€THi, XaKKOHWH, >XOHJIM MWLIHN
KaXpaMoOH spaTuill OujiaH OOFJIMK Ha3apHil acocyiapy, IIYHUHIEK, YHUHT Y30€K
xanK of3aku wxkoau Ba lllapk mymro3 anabuéru, EBpoma Ba pyc amgabuéru
aHbaHaJapu acocuja IIAKJUIAHTaHJIWTYM TEHE3MCH Ba Hazapuil acociiapura OWJl
xynocanapuaan ®aprona pmaBnatr yHuBepcutermpa 2017-2020 iimnnapra
mymkamianrad NeOT-®1-100 pakammm  “VIMKOHMSATH dYekJIaHraH Oosanap
WKTUMOUM-MaJIaHui  (aOJIMATUHUHT Oaguuil  WKOAMET BOCUTANAPU acoCHa
Ha3apuili Ba amMaluii TaKOMWUIAUTYBH~ MaB3ycuaard (yHIaMeHTan JoHuxXana
doitnananmiran (Onuit Ba ypra Maxcyc TabJuM BazupiuruHuHr 2020 #un
20 wHosOpnarm 89-03-4856-con  mawiaymorHomacu). Hatwxkana ‘3amonHaBuit
OapkaMoll MHCOHHHM TapOuwsuiaml — JaBp Tanadu”’ HOMIHM YKYB-ycIyOui
KypcaTMaHHHT “Y36eK Gonanap XMKOSUMIMIHAA MIJLTHIL PYXHAT TACBHPH’ HOMIIN
2-000MHU WIMHH KUXaTOaH OOMUTUIITaH,

y30ek Oonanap XUKOSUMUIUTH TAJIKUH Ba TACBUPHUAATU KOHIMIUK, XaETUNITHK,
XaKKOHUWIMK Kabu xuxarnap, udona iycuHuga ycnyOHMHr TOX Oanuuid
TYKHUMara, rox XaéT XakukKaTura, rox aykyp (ancadara, rox eHrwi1 IoMopra yuryH
aKc JYTTUPUIMININIArK VpHH, €3YBUM NyHEKapaiiv, €HIalryBHIard OeTaKpOpIuK
YHUHT acapra KaxpaMOH Ba BOKEIWKHW TaHJald OWIHMII MaxopaTth OwiaH
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OOFJIMKJIMIYA XYCYCHJIard WJIMHUN-HA3apui  HaTKajlapuaaH AHIMKOH JaBJjiaT
yauBepcureruaa 2017-2020 i#wunnapra Oaxapuwiran “OT-®1-18  paxamiu
“OMMaBUid  JMCOHMM  MaJaHUATHH  IIAKJUIAHTUPUII ~ METOAJIapu  Ba
METOAOJIOTUSICHHU HIILIa0 YUKW MaB3ycuaaru GyHaaMeHTal jioiuxaaa oonanap
MYJOKOTUHUHT ¥3UTa XOC >KUXATJIAPUHUHT TaBcU(IAll MYJIOKOT KapaéHura
WKTUMOUN, MaJlaHuii, MWUIMK OMWIIAp TabCUPUHU Yprauuii, Ooanap
HYTKMHUHT CTPYKTYP KYpUHMIIUIApU Xamja I[IAKUIAHWII acOCIapUHU aHUKJIAI,
0ojanap HyTKHAA KYJUIAaHYBYM CY3JIap 3TUMOJIOTHSICH Oopacuaaru KapalulapuHH
makuiantupumaa  Qoinananwiran (Onuii Ba  ypra  Maxcyc  TabiuM
BasupauruHuHr 2020 #un 20 HosOpmaru 89-03-4856-coH MabiiyMOTHOMACH).
Hatwxana typnaum npumckypciapna Oojanap HYTKMHUHT KYJUIAHMILJArH  Y3ura
XOCTUK, KaTTajiap HYTKM (GapKIapyHH YpraHulijga Xu3MmaT Kwirad. TWIHHHT
WOKTUMOUK Ba €lIra JIOUp KATJIAMJIAPUHUHT WIMHAW-aMaJIuil TaxJIWIMHU SHTH
0OCKHUra KyTapHIll XKUXaTIapu EpUTHIITAH;

y30exk Oonamap XMKOSUMJIMTHAA Yycay0 MyaMMOCH Xamja KaHp
XyCyCUsITIAapHU, MUJUIUA PYXUSAT TaCBUPH, JIaBp Xam/1a KaXpaMOH TaJKUHU, CIOKET
KYPUIIHLLIATHA y3ura XOCJIMKIIAp, yCIIyOMIT-KOMIIO3ULIMOH, Oanuui
XYCYCUSTJIADHUHT aKC OSTHUIIMIAa OWJ WIMHUN Kapalulapu Ba XyJocallapuJaH
®aproHa BuIoAT Tenepaaunokommnanusicuauar 2019-2020 iwiapaa >dupra
y3aTwiran “MabHaBusT  capuammacu’,  “Abammii  myxut’, “Kampusat”’
Kypcarysiapuia, LIYHUHTJEK, “MabpHaBUAT — KaJo Ky3rycu”
PAIVOAIIUTTUPHIIIIAPH ClIeHapuiicuHn Tanépnamna dongananunran (daprona
BUIOAT  TenepamrokommanusicuHuar 2020 #iun 2 HosOpmarum 12-01/107-con
MabIyMoTHOMacH). Hatwkana ymly TenekypcaTyB Ba paJuo3IIUTTUPHIILIIAD YUYH
Tall€piaHraH MaTepUaJUIADHUHT Ma3MyHM MYKaMMaJlJallraH, WIMHA JaJuiap
OwnaH MabHaBUM-Mabpuduit xamaa Oamguuii >kMXataaH OOMHMraH, XaJIKYWUIUTH
OpTraH.

TaaKuKoOT HaTHXKAJAPUMHUHI anpodamusicu. TaJKUKOT HaTHXanapu 5 Ta
XaJNKapo, 7 Ta WIMHW-aMaJIMi aH)KyMaHJa MyXOKaMaJlaH YTKa3WJraH.

TagKMKOT HATHXKAJIAPHMHMHI JYBJOH KWIMHHIIM. J[UccepTanus MaB3ycH
6yitnua 20 Ta MIMMI MID HAIp >TWIraH. Y36exucToH Pecry6nmkacu Basupumap
Maxkamacu xy3ypunaru Oinuid aTTecTaluss KOMHCCUSICH TOMOHHMAAH JOKTOPJIMK
QUCCEePTAlUSUIADUHUHT aCOCUM MMM HAaTHXKaJapUHU YOI ATUII TABCUS 3THITaH
WIMHMI Hampiapaa 6 Ta makona, *KymijajgaH, 4 Tacu pecnyOiauka Ba 2 Tacu
XOPWKUM JKypHAJUIap/la Halllp STUITAH.

JuccepTanMsHUHT TY3WJIHIIH Ba Xa:KMH. Juccepranust TapkuOU KUPUILL,
yd acocuii 600, Xynoca, doimanaHuiaTaH agabuérnap pyixaruman —wuOopar,
ymMmyMui xaxmu 143 caxudanu Tankui dTaju.

JACCEPTAIIUSIHUHI ACOCUM MABMYHH

Kupum kucMuja MaB3YHUHT J103apOJIUTH Ba 3apypaTd acOCJaHTaH,
TaJKUKOTHUHI MakcajJ Ba Basudaiapu, OOBEKTH Ba MpeAMeTH TaBCU(]IIaHTaH,
YHUHT pecnyOnuka ¢aH Ba TEXHOJOTHSUIAPY PHUBOKJIAHUIIIMHUHT YCTYBOP
UYHUTMIJIAPUTa MOCJIUTH KYPCATUIITaH, WIMUW SHTUJIMTHA Ba aMaJinil HaTWKaJlapy
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0aCH STWITraH, OJIMHTAH HATW)KAJIAPHUHT MIMUNA Ba aMaluil aXamHsITH O4UO
OepwiraH, HaTIDKAJaApHU aMaIUETTa >KOPWM KWJIHII, HAIIp ITHITAH WIUIAp Ba
JUCCepTalns TY3WIUIIN OYinYa MabJIyMOTIap KeATUPUIITaH.

HMucceprauusinuar “Ha3zapuii acocaap: yciay0 Ba kaHp” 1e0 HOMJIAHTaH
OoupuHun 600uaa Y30ek Oonanap XUKOSYUIUTHHUHT f03ara KeJIHINA y30K Tapuxra
ara 3KaHJIMIY, Y30eK XaiaK OF3aKkd MKO/AM Ba MyMTO3 aaOMET aHbaHanapu, rapo Ba
pyc amabuéru Tawcupuma XX acp Oomnurapuaa xaHp cudaTuga MIaKUIaHuoO,
SHIWIAHUII ~OOCKMYMra YWKKAHJIUTH TaxJWia OTWwiran. boOHuMHr “Ycay0
MyamMMocu” Homiu OupuHud (¢acauaa Oaguuil WKoAda, XycycaH, Y30ek
XUKOSYMIINTY TapaKKUETHA YCIyOuid paHr-0apaHrIMKHUHT axaMUATH XaKuaa cys3
IOPUTHUIITaH.

Yeny0 “MOATUKAaHMHT MYXUM KaTeropusuiapujaH OupH; OaJauuii acapHHUHT y
€ku Oy Tap3iard MakKJIuk KypPWIMIIMHUHT OCITUIOBYM YMYMHUW TNPUHLIHUMNHU. Y
AHTPOTOJIOTHK, SHHU WXKOAKOP IIaxcu OuinaH OOFJIMK KaTeropusi caHanuO, yHUHT
VOKOIWN WHIYBUAYaJUIUTUHU oenrmnaiim” “EsyBumHMHr Oupop acap &ku
anaOueT KaHPUHUHT TUJ BOCUTanapujaH (olJallaHMIIMIArd y3ura Xoc Hynu,
ycynn”lzzmp. [yHunrnek, “...3aMoHaBUI agaOMETIIYHOCIUKIA YCIay0 TEpMHHH
UKKM MabHOHM - MabJIyM OHUp WKOJIKOPHUHT Ba IKOAKOPIAP TYPYXUHUHT
udonanam ycyauHu aHrIaTagn . “Yeny0” TylyHYacu TypJid MabHOJApa — SHT
KEHI Ba OJHI TOp: afa0ueT TapakKUETMHUHT y €Kku Oy MmailThra XoC MYXUM
xKuxatinap (MyaissH JaBp yclyOu), Typau Xwil Oaauuii METoJl Ba MYHaJIMIILIAp
(Kmaccumu3M, CEHTUMEHTAIM3M, DPOMAaHTH3M Ba X.K.), MabiayM Oup &E3yBuH
wxonuHUHT Y3ura xociuru (JI.Toncroit, YexoB, I'oppkuit ycimyOu), HHUXOST
aJloXuJa aCapHUHI Y3Wra XOoC JKHMXATJapu... OwiaH OOFJIHK K}“lnnaHHnanH”M
AOGnypayd ®durpat sca “UloupHuHr xaén, Vi, TYNIYHUII MAKIUIApU Tyraj, KOMUAT
Oynrau, y3ura spama Oup yciay0 Oopiaukka 4YMKKaH Oymamup. Y CIyOHUHT
agabuérmarm YpHU SKyda KaTrTa, Xyga myxumaup. bup acapmarm duxpap,
MaBbJIYMOTJIADHUHT ACKWIWTMHU Ou3ra ce3aupmaciaaH, OwinupmaciaH udoaa
KWUIHO yHU OHM3ra JKUTa OIFaH Kyd yeny6mammp”.

V36ex Gomanap Xukosamuruan AHBap OGHIKOH €HIIII I0MOp OHIIaH YHFYH
OeTakpop TacBHp yclIyOu OuJiaH STHTHM OOCKHMYra Oju0 YMKAU. YHHUHT XUKOSIapH
ayHna udoaacu, HUIM TabacCyM CUHTTAH TaCBUP YCYJIU, Xa€THl TaTKWHIIApU OWIIaH
axpamb typamu. “AHBap OOUIKOH OOpPJIMKKA — MaBXyJI0T-y MaxJIyKoTra, O,
Ky€Il, IoNAy3napra, y3iIyKcu3 FUMHP-FUMHpP Xapakarra OOJaHHHT MachbyM KY3u
Oowian Ookaau. [lumuk-myxTa, yMpu y30K acap sparagu. bomamap amaOuéru
nupJiapyu KaTopuliaH y3 AUAM, TUJIW, YCIyOu OWiaH >Kou onmu”.*® Yauar 1978-
1983 immmap opanurupa €3raH  “AtpoduMH3Aard KU3UKUYMIAp® XHUKOSIIApU
TYpKyMUuJa WATUPMAaJaH OPTUK XaWBOH Ba XallapOTJapHU Y3 TWIHIA CY3JIaTHII

“Kyponos JI., Mamaxonos 3., Illepamnesa M. Amabuérurynocimk myrati. —Tomkent: Akademnashr, 2010.
—b.339.
12536k THIMHAHT H30XIH ayratu. Mkku Tomnnk. Mkknauu ToM. —Mocksa: Pyc tumu , 1981, —b.28]1.
BXoramos H., CapumcokoB b. AnaOuETIIyHOCINK TEpMUHIAPUHUHT pycua-y30eKdya H30XJIU JIyFaTH. — ] OIIKEHT:
Vkutysun, 1983. -5.310.
4 AGpamosuu I I1. Beaenue mureparyposeaenne. —Mocksa: IIpocsemtenne, 1975. —5.266-267.
15A6;[ypay(b ®utpar. Tannanran acapaap. IV xuin. —Towkent: Mabnasust, 2006. —b.17.
PacyHOB A. V3muk capw ityn. —Tomkent: Adib, 2012. —B.11.
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OpKain Tabuatura Xoc XuxariapHu €EputuO Oepanu. by sca ¥3 HaBOaruga
Oomanapna tabuaTra, >KOH30TJIapra Myxa00aT TYHFyJTapuHU YHFOTHILITa XU3MaT
Kunaau. E3yBun Kydykua, TylKkuda, S4KUIMAap, YUA0YpH, MyIIyKya, Xauup, uyuka,
Kapra, XaKKa, YyMOJMHHU CY3JapUHH KEATUPHIL, Y3IAPUHU XHKOS KHIJUPHIL
OpKaJIM >KOHJIM Tap3Ja YJIAPHUHT SIIAall Tap3d TYFPUCHAA XaM MabIyMOTIIap
Oepanu.

“IlammaBoWHUHT OOMUAAH KEUMPTaHIapu XHKOsSICUTa Myaumd “MUTTH
poman-okea” JneraH »ciarMa KHUPUTraH Xamjla KUYUK KUCM Ba OoOiapra
aXKpaTraHu XojJa pPoMaH IIAaKIMHM Oeprad. E3ysum Oy Ouman 6ab3u  KaHp
Tajabura >kaBo0 Oepmaiauran, aMMo pomaH cudaruaa TaKkauM dTUIAETral 0ab3u
acapJapHM XaM y3ura Xoc TaHKuJ Kuiaérrangait OVmaau. AnBap OOWMIKOH
“@yTOoN TYNMUHWHT capry3ammiapyu’ XUKOSCHIa KONTOK OwujaH OOFIHK
BOK€aJapHU YHHMHI XOTHpajapu OpKajlu TacBupiad ¢yTdon Tapakkuérura roB
OynaéTran MaxclIapHu TaHKWU] OCTHUIra OJIau

®dacn pgaBommma Hocup @DosmnoBHuHr “UpmMok” Xukoscu oOpasziapw,
pETMCTUK TACBHp YCIyOHM, BOKEJMK TalIKUMHUAA €3YBUM yCIyOura Xoc >Kuxariap
Taxyiua twiarad. 3epo, Hocup dozunmoB kaig stranuaek “‘bona apanamrax
acapHMHI XamMMacu Xam Oousanap anaduéru OynaBepmaiau. bonmamap yuyn 6ona
XapakTepH, XaTTU-XAPAKATH, UHTWINILY Op3yJIapy aKC 3TTaH acap €3uIl KepaK”18.

Tagxkukotna Jlatud MaxmymnoBHuHT “KopOOOOHHMHT TOMIIMPUFKH® XUKOSICH
oOpazymapu TaxJIWJIM OpKaldu €3yBUM YCIyOWra Xoc OYJraH XyCycUATSIap KEHT
TaJKUK STHJITaH.

Huccepranusina yTa KyH, TYIOPU TaCBUPJIAPIAH XOJIM, MATH OCTHUra €HIUJI
IOMOPHU CHHTJUPHUII OpPKAIM JKOHJIWIUMKHU TabMmMuHiam AnBap OOWIXKOH,
BOKEJIMKHA OOJAIIMK TaacCypoTiapH acocH/ia XaKKOHUM TaJKUH JTHII, J1aBp Ba
KaxpamMOH TacBUpPHAA peanucTuk um3rwiapiad doigananum Hocup ®o3unos,
KaxpaMoH Kuédacu TalKUHHIA XAETUHMIMK Ba JKOHJIWIMKHH OOIN ME30H KUIUO
onuul Jlatud MaxMynoB yciayOu yuyH XOC SKaHJIUTH EPUTHIITAH.

bobHunr “Kanp xycycusitnapu” ne0 arainraH MKKMHYM (acauaa y30ek
Oonamap xukosumiauru XX acpia y3ura XoC SHTWJIAHUILUIAPTa acOCJIaHTaH
TapakKUET WynuHM OocuO YTraHiauru, yHMHr puBoxujga Yynmnon, Xawmsa,
A.Asnonwnii, F.Fynom, Oiibek, A.Kaxxop, bory, Dn6ek, X.Omumxon, A.MyxTop,
II.Canaynna, O.Exy6os, C.Axman, X.Tyxrtaboes, X.Hasup, H.Do3unos,
J.MaxmynoB, A.O0umxoH kaOu Kymiad WKOIKOpIAp acapiapu MYXUM YpUH
TYTTaHJIUTH EpUTWITAH. “‘ANaOUETIIYHOCHMK JIyFaTW Ja XHUKOSHUHT J>KaHp
XyCycusiTIapu Xakuja Kyhdujaruya MabIyMoT Oepwiaau: “...oqaTAa, KaxXpaMoH
xaéruman OutTta (0abn3aH Oup-Oupura y3BUN OOFIHMK, KMCKAa MyJAaT TaBOMHIA
Keuran OWp HeuyTa) BOKEaHW KajlaMra oJjiagu. TacBHpiaHa€TraH BOKEaJIapHHUHT
KHCKa BaKT J1aBOMHUJA KHYUK, CIOKETH COJJa, WIITUPOK 3TYBUM IEPCOHAXKIIAP
COHM KaM OYJIUIIMHHU TaKa3o 3TaJH... XHUKOS acocuaa €TraH BOKEAHUHI SXJIWT,
Tyran Oynumu tanad 3Tuinaau. ByHUHr yuyyH y Y3MHUHT OOIUIaHUIIM Ba SIKYHUTa
ara OYiuIId... J03UM. SIXJIUT BOKEAHW TACBUPJAII aCHOCHIA XMKOSHaBUC € IIy

Y7 Auap OGumKoH. OnTiH opakiy aBToGona. —Tomkent: B reapmus, 1998. —B5.113.
B®ozmos H. Homrup Ba Hocup cy3u. — Tomkent: O’zbekiston, 2015. — B.19.
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. 19
BOKCAHHMHI', € YHHUHI' BOCHUTACHJAd XApPAKTCPHUHI MOXUATHUHH o4nod 6epa)11/1” .

[ynunrgek, “Opatna  KYDUWIMK XUKOSUIADHUHT CIOKETH CHKHUK, BOKeayap
MyaJTU(HUHT ACTETUK HUSITU aTpodura MaKcHMal napaxana
MapkaziamTupwirad Oynagu. CrOKETHUHI TE3KOp YCHUIIM 3apypaTH yHJAru
NEPCOHAKIAPHUHT KaM COHM OVJIMIIMHU Taka3o ATajd... XHUKOAJIA SIU30]UK
NepCOHAXIIAP Aespiid OYIMaiiin, arapjia KHPUTUIICA XaM CIO’KET PUBOXKHUIa TYPTKH
O0epulb OYnuIM OWIIaH TaCBHP JOMPACHIAH YUKHO KeTaau. XuKosaa EHI0MI CIOKET
YU3UFU, MyaJUITU( YEeKWHUIUIApU OVIMaiau XucoO, KaXpaMOHHUHT XaM KYTIPOK
XO3UpH TAaCBUpJAHAAW, YHUHI YTMHIINA CIOKET PHUBOXH YUYyH FOST 3apyp
XoJulapJarvHa Kajaamra onuHany...”” [y O6unan 6upra, “XuKosia TaCBUpJIaHTaH
BOKE€a ¥3 MOXMATH Ba aXaMHATH KUXATHJIaH SMUK TYPHUHI POMaH, MOBECTh KaOu
KaHpiapuaad QapkiraHMaca XaM, OHPOK TACBUPHHMHT KyJIaMH, CIOXKETH Ba
KOMITO3ULIUSTHUHT HUCOAaTaH coAanurd, OaéHHUHT acocaH Oup IIaxc TOMOHHUAAH
00 GOPHITHIIIH KHUXaTHAAH BapKIaHuG Typamxn” .

AHaTonui AJIGKCUH TYFPH TabKUUIaraHuaACK “Amabuériia SHr MyXuM Hapca
— Oy MHCOHHUHI KOHJIM XapakTepuHHu spara Ownmumuaup. Jlatud Maxmynos
KUTOOM1a O3 OlaMJIapHUHT (ELUTAPHUHT XaM, KaTTAJIADHUHT XaM) aiilHaH IIyHJai
xapakTepunu yupatamuz!”® Jlatud MaxmymoBHunr “byBucu”, “bup “xommk”
mypsa”’, “MexMoH-MexMoH’, “Mymyk”’, ““TykcoH  Wwirasa ypTOK,
“IlopBo3abon”, “Yu oma-cunruin’, “bepaxm kuz”, “KuszraHumk’ XuKosuiapu
MakTtabraya TapOus ¢Emmparn Oonanapra aranrasavp. JL.MaxmynoBHUHT
“JlanracaHWHT XOJMHM BOW~ XHKOsCHMIAa YpTa MakTald Emmmaru Oonanmap OwuiaH
OOFJIMK BOKea KajlaMra OJIMHTaH.

@dacn  pgaBomMuga  wirapy  cypuiarad  Qukpiaap  B.I Bemnckuit,
JLH.Toncroit*, X Xamunuii, 1II.AGxymracsa, C.MGpoxumosa”, H.Cadaposa®,
H.Exy6os”’ nimuii-Hasapuii Kapalmiapd acocHia PHBOXKIAHTHPHINO, acocmab
OcpHIITaH.

AnBap OOUIKOHHUHT ““TyIMXOHHUHT rynsopqacn”28 XUKOSICK MakTalraua
TapOusi €mary Oonanapra arajirad Oyiau0, yJapHU XamapoT Ba HAOOTOT OJaMu
OwnaH sSKUHAAH TaHUIITHUpHUINra OarunuianradH. A.CaOuUpAMHOBHUHT “‘X03Hp/ia

19KypOHOB ., Mamaxxonos 3., lllepanuea M. Apabuérmynociauk syratid. — TomkeHnT: Akademnashr, 2010.
—B.339.
2K 030k60it Mymaam, Myxaiié Wymmour. bauuii Taxmin acocnapu. —Toukent: Kamanax, 2016. —b.244-245.
21 Xoramos H., CapumcokoB b. AabHETIIYHOCTHK TePMHHIAPHHUHT pycua-y30eKda H30Xu TyFaTH. —TOMIKEHT:
Vkutysun, 1983. -5.310.
22 A nexcun A. XaMm KyBHOK, XaM >xuyinii kuto6 // Kapanr: Maxmynos JI. JlanracanuHr xomura Boi. —T OIIIKEHT: Fru
rBapaus, 1989. —-b.3.
“Benunuckuit B.I. AnaGuii op3ynap. Anabuii-taHkuauii Makosanap.—TomkeHt: F. Fymom Homunarn Anabuér Ba
canpar Hampuétyu, 1977. -b.229.
* Ilepmyxamenos IL., Typcyros XK., Cadapos O., Dramos X. V36ex Gomanap agabuértu. — Tomkent: YKuTyBuH,
1976. -b.10.
X amuuii X. AoOnpymmaesa 1., HWo6poxumoBa C. AnmaOMETIIYHOCIMK TEPMHUHIAPH JyFaTH. — 1 OIIKCHT:
Viurysun, 1970. 5. 172.
26Caq)ap013a H. V36ek Gonanap Vitnn (GoIbKIOPHHUHT XaHPHUiT TAGHATH, FeHe3UCH Ba baauuii Xycycustiapu: Ou.
gz}_ﬂ. HOM3... qucc. —Tomkent, 2005. —b.16.

Exy6oB H. Bonamapra scretux Tapbus Oepumga tabuatHuHT ponu (OTta-oHanap Ba Oofua TapOWUsSUIIApU YIyH
METOJIUK KYJUTaHMa). — T OIIKeHT: S"KI/ITYB‘II/I, 1980. -b.34.
“Anvar Obidjon. Kezargon Boychechak. Kesapron Boitueuak.—Toshkent: Cho’lpon nomidagi nashriyot - matbaa
uyi,2016.-B.5.
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MIChbPHU IIAKJIM Ba Ma3MYyHHM KUXATJaH MYTTAacWI SHTWJIAIl Y4yH H3JIaHUIIIA
Oynran mowp yHU Y30€K XalK OF3aKd FDKOAM, MYMTO3 Ba JKaxOH anaOuéTu
aHbaHaJlapura yUFyHJIAmTHpUO, KaTop MyBadGdakusTIapHU KYiIra KUPUTMOKIA.
Yoy myBaddakustaap moup acapiaapuia KUIIWIAp TATUIArU rarjiapHu KOHIIH,
xatuii, xanmkoHa ycynna udomanammua, dykyp ¢ancadacuma, Oup Kapaimiga
OJIMI KYpUHIaH BOKEJIMK TACBUpPJAA y3radya MabHO KacO 3THILKIA, U3TUPOOIU
XOJMCATApHUAT HUM TabaccyM Owian Epurwnmmuia Oyica axad smac”® nerau
CYy37MapuHM YHUHT TMpO3aWK acapjlapura xam Tyjaa TaAOUK OJTHUII MYMKHH.
Jlapxakukar, mebpusTaa Oynranu kabu nposaaa xam AuBap OOUKOH Y30€K XallK
OF3aKM W)XOJM, MYMTO3 Ba aXOH aaOWETu aHbaHATAPUHU YUFYHJIAIITUPTaHU
xoJia OonasapOon BOKEIMKHM Xa€TUM, XaKKOHUM, coaaa udoaaiamira dpUIlam.
[I.Opumxon Tabkuiaranuaek, “Ilutoyn” neicuzmu, “lIlatuiiaun’mu, Xyimac
Oapua-Oapuacuia y3ura XOCJIMK, IIMPUHCYXAHJIMK, alloXHla yciiyO, Ccy3 alTuil
CaHbaTH Ba BOJMIMIIMKIApra XOC ackusi Myxkaccam. TelleBU3OpHU — TENEBU3YD,
OKpaHHU - pacMOWHA Tap3na Kyjuiam xaM (akaTruHa TOJOCOHINK AHBap
OOumKoHra sipalauradaaid yaMamaa. Y HUHT KaxpaMoHiIapu Oup-OupuraH KU3UK
XapakTepra 3ra, ailHu 4ofrga Oy xapakTepra Moc ucmiiap Xap Oup acapuHu sHaja
O60MUTHO, Xy OJlaM Xa3WHara MHTWITaH KaOu, KeHuHTH caxudaHu BapakJaiira
momaay. “Tonuuauk ora”, “Cypobxyxa”, “SJ’pTaHBoﬁ”, “boiicun HoBua”, “Illonp
HamBaTtuit”, “Mammainaxon”, “MapmapKy3u’” CUHrapu HOMJap, yJIapHUHT XaTTH-
Xapakarjiapu, ramn-cy3napu aJiuOHUHT ala0uil TONKUPJIUTH, UKOAUN XaElTOTHHUHT
HaKaJap KEHIVIMTHIAH JAJIONaTAUp. YCTO3 MKOAKOPHUHT Xa3WUJIOMY3 acapiiapu
IIYHYaKd KyJITH, IOMOP YCTHAA KypuiMarad. Yjapja roX0 aqyyuK, roxo IIUPHH,
Xa€TIaH TONIaH XaKWKaTiap AMUpUH. Xap Oup acap Kadcuaup WIaTra,
GaOMHIMKKA KApIIY iyHAITHPUIraH. YKyBUM 3ca aHa Iy HO3UK HYKTaHH, KYJIIH
Ba XAaKUKAT TOMNUIITaH 4YOppaxaHU 3aBK-IIABK OWIaH, TepaH Myjoxas3a OwWsiaH,
OypryT K¥3u GHIaH Ky3aTnO Typagm’

Hocup  ®o3wnoBHunr  “Ilonu3pga” XMKOACHM — KaxpaMOHJIApU 4yl
MaITaKKaTIapUHA GONIMIAH YTKa3aéTraH Gonanapaup. Y36eKHCTOH XK 3yBUNCH
Omun EKy6OBHHHr “Hocup ®03unoB 60aaunii HKOIHUHT SHT KMHUUH “‘cupiapu’’ 1aH
OUpH — GUTTAa-MKKHTAa HOOpa OHMIIAH MaH3apa spaTa OJUII CHPHHE Omnamun’™ jeraH
Cy3mapuHu ym0y XUKOsTa TyJia TaTOWK JTHUII MyMKHWH. Acapjaru Bokeajiap Oup
MUHT TYKKHU3 103 YTTH3 OCHIMHYM WU CeHTSAOph ovumaa OYnubd yramu. Xukosjaaru
BOKEa NIYpO JaBPUHUHI KATOFOH CHUECATH KydailraH, OYapUYWIMK aBX OJITaH,
MakTabnapnaa Oonanapra YKyB KypoJulapu, KUToOJap eTHIIMaraH JaBpiapja o3
oepamu. IIpodeccop M.CommxonoB “Hocup Po3unoB y36ex  anabuéru
Tapakkuérura Oomanapra Oarunutanran ‘“Capaton”,”Oxum”, “PoOun3oHmap”,
“Kopxat”, “Huitnop”, “lllym GonanuHr Habupamapu”, aTOKIU alaOUETIIYHOC Ba
agn6 Tyxrtacun JKanonoB KUCMaTH Xakuaa XUKos KuiyBud “Kym kaHoTH Omnan”

2CabupauaoB A. MabHasusT Ba Mabpudar uammvanapy. — Tomkent: Akademnashr , 2016. — B.49-50.

Ollaskar Omumkon. AaBap O6umkoH. // — XKaxon agadbuéru. —2015 fnn. 6-con. —5.2020.

31EKy6OB 0. Bbonanuk agu6 kanamuaa // Kapanr: ®@oswios H. Fupa-mupa mommad ommok TOHITaya. — T OIIKEHT:
F. Fymom HOMHparn Hampuér-matoaa yitn, 2017. —5.100.
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kabu Kuccajiapu, Tajaidl XuKosulapu OWJIaH KaTTa Xucca KYIIraH  TaHUKJIU
aI[I/I6,Z[I/Ip”32I[e$I TabKHUUIANIH.

JluccepTallusSHUHT UKKWHYKA 000u  “/laBp, PpyXusaT Ba OaauMusT
Macajgajapu” TakKukura OarunuiaHrad OynuO, y yd QaciaHu y3 uuura ojajiu.
“laBp Ba KaxpaMoH TajakuHu” 1e0 HomuanraH Owpunuu dacaga Hocup
Do3UI0B XUKOSJIApM KaxXpaMOHJIapu V3 JaBpUHUHT dap3aHau JKaHJIWTHU,
IIYHUHTJIEK, €3yBUM V3 KYypraH-K€UupraHjiiapuHH, sIllaraH JaBpU BOKEIUTHHU,
omamiiapu Kuédacunu Oosa HuUroXxu OwiiaH TacBupiaau. Oaun EKy6OBHI/IHr
“Hocup ®03unoBHUHT OONANMK YOFJApW ypyIl WHIIapura TYFpu KeiraH. Y V3
Kaxpamoniapu Xaimap Ba Fanumepmap (“MeHuHr XycHUM® — XHUKOSICH
KaxpaMoHJIapu Hazapaa TyruiMokaa —A.O) kabu mamrna OyFaod SKUO, MaIiok
TepraH, ~IIIaK KapBOH  Ty3W0, AaBiar omOopmapura Oyraoi tammurad. [IyHuUHT
YU4yH XaM YHUHT XMKOsI Ba KMCcajapuJiaH yiia JaBpHUHT OTAIlIMH Hadacu, AallT
opTOOMHUHT XapopaTH Kelagu, ypylra KeTraH OTaJapuHA COFHMHTaH
OojavamapHUHT MarC Kapamwiapyd Ky3 OJIMHTU3AaH KETMalau, YIapHUHT
U3TUPOOTApU CH3HM XaM H3THUpOOra cojiaid, CU3HM XaM XassKOHJIAHTHUPaIH,
sHTuKTUpaau. Hocup acapmapuna TypkucToH Y30€KIIapUHUHI y3Ura XOC THIIH,
kuébacn, yph-omaTiapH Kymia AaHHK CE3WIHG Typamd...”> meraH cysmapu
axamusatauaup. M.baxtun 6aauuii acapja 3aMOH Ba MAaKOH MyHOCA0aTUHU TaXJIUJ
aTap 2KaH €3aau: “baguuii XpOHOTON KAaThbUMl >KaHPUM MoOXHMsTra sra. AWTHII
MYMKHUHKH, )KaHp Ba JKaHpPra X0C XyCyCUATIIap alHaH XpOHOTOIl BOCUTAcHa f03ara
yukaau. [llyawArnek, Oaawuii XpPOHOTOMHWHI €TaK4Yd XYCYCHSTH 3aMOHA
KYpUHaaU. XPOHOTON MIAKIMI-Ma3MyHUH KaTeropus cudaruaa agadbuéria nHCOH
o0pa3u MOXUSATHHM XaMm Oenrmnaiian. YyHku Oaauuii oOpa3 JOMMO XPOHOTOI
HErnm3uga MabHO KacO 3TaI[I/134. EsquHHHHr “MEHUHI XYCHUM~ XUKOSICHAAru
BOK€aJjap XaM MKKUHYM J>KaxOH YpyIIM JaBpujga Oynud yragun. XuKos
myammubauar XX acpHuHT 60-Hwuiapuma, WATApMa WKKA WHAJ  aBBAJITH
BOKeaJIapHM €1ira o0 0a€H >TUIIMAAH ro3ara kenran. Xangap, Ab3am, Fanumiep
kabu Oosajiap XapakTepuJard MEXHATCEBApPJUK, XaJOJUIUK, BaTaHMapBapiIuK
dazunatnapu  ynayrnaHaau. Y. KYpakyiaoB — XMKOS ~ Tapuxu  Ba  JKaHp
XYCYCUSITJIADUHUHT  IIAK/UIAHUIIKA  OJaM  TAaCBUPUHUHT  YPHU  XaKuja
Kyhiuparwiapau €3aau: “OmaM Ba HUIOXUET, 0JlaM Ba ojaM, oJlaM Ba Tabuar, ojgaMm
Ba YTMHUII, OJlaM Ba KeJlakak apo MabHaBHM, Mabpu(Pui, MCUXOJOTUK, MAHUIIUH,
VWOKTUMOMM, HWKTHUCOOMH Ba X.K. MyHocalaTiap yMymaH OaJuHil aCApHUHT,
XyCyCaH, XUKOS )KaHPUHUHI TYFUJINIINA YYYH aCOCUM oMwiaup. MlHcoHmaru antuin
Ba THHTJIAII SXTUEKU MaBXKY]l 9KaH, XUKOS XaM siiaiBepaau. XuKos kaHpu 0apya
anabwii KaHPJIAPHUHT CUHKPETHK IIAKIM cudaruma upuka, IpaMa Xamja 31ocra
XOC 3JIEMEHTJIApHU CUHTE3 KWIMII OwiaH Oupra, r03aku KaparaHja HoanaOu,
aMMO MOXMST 3bTHOOpPM OWJIaH YMYMUHCOHUH, JI€Makku, anabuid, Qancadui,

¥2Commxonos . JTuprka natodary, HACPHHHT HasokaTH. —TOIIKeHT: Axabuét yukyrnapn, 2018.-B.76.

33}'31<y603 O. bomanmuk amu6 kanamuna / Kaparr: ®osumnoB H. Kuukunaa nemManr Ou3HU... —TOIIKEHT: B rBapaus,
1977. -b.2-3

*BaxTun M. Pomana 3aMoH Ba XpoHOTOI maksuiapu. —Tommkent: Akademnashr, 2015. —b.44.
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WIOXUWA  dJIEeMEeHTJapra 0ol  SKaHJIUTM XaM IOKopuaaru  (QUKPUMU3HU
KyBBaTnaﬁJ:[I/I”35

Hocup ®o3mnoBHUHT “MallbuuK amMaku’ XUKOsCHAa BOKeatap Mup3auyiaa
oynub yranu. Bokeanap yu Oem énuin Myca TomoHMIaH 0aéH rTunagu. XuKosaa
Hocup ®o3unoB ycnybm ydyH XOC JKMXAaT — KaxpamMOH XapakTepH, MOPTPETH,
YT™MUIIM  OuiaH OOFJIMK YM3TWJIApHU YUFYHJMKAQ akC OTTUPUILI OpKalu
KaXpaMOHHHU SIXJUT TaBJAJlaHTUpUII Ky3ra Taunutanaau. Hocup DPo3unoBHHUHT
“Tom™” xuKosicu BoOKeajmapu xaM 43-44 Emmapaaru Xoxkumypognunr 13-14
€nulapjard XoThpajapyd acocura Kypwirad. Acapia Mamxyp KO30K ITOJIBOHU
X0KUMYKOH MYyHramTnacoBiard BaTaHIIAPBAPJIMK, XaJKIapBapJIUK, CAMUMUIIT,
damm3Mra Oynran Hadpar TyWFylnapu UIIOHApAM EpUTWITaH. MabIyMKH,
K.AO0aykomupoBHUHT “XO0KHUMYKOH’ TOBECTHIA TOJBOHHHHI acil UCMU MYyKOH
OyNraHauruHU, Kypam Mycobakacura 0opu® lcTaHOyTHUHT KaTTa MacKHJIHTra
KUpraHu/Ja TYypK SIIOHM YHUHI OolIWra TypK4a MONYKIW Aynnu KuiaupuO, “By
XamMMa MYCYJIMOH MaCKHIJIAPUHUHT OHACH, OYHUHT MYMTra KUpraH ojgaM “Xoxu’
Oynanu, SHIU CeH XO0XXUMYKOH 6}"/J1ILI/IHF”36 nerawymrudn €3ub, Poccusna ynu
Kopa WBan ne6 aramapuau Kaiia dTaau.

Jlatup MaxmynoBHUHT “Qafaﬂaﬁnap”37 XUKOSICUJIa aCOCUM KaxpaMOH
Maszaii 0000HUHT ounacu OwiaH OOFNMK (PO’KE€aBHl BOKEIMK TAJIKWHU OpKaJIU
ypylira Hadpar, mappaHaajapHU acpallra yHAAll FOSICM ETaKYMIUK KWIAJIH.
Axanemuk C.MaMaXOHOB TYFpu Kaij sTraHujiek “JIaTuhHUHT XUKOSUUIUKIATH
IOTYFU YHHUHT OOJaJIapHUHT TICUXOJIOTMK XOJIATUHU TaXJWi JTHUI, yJIapHUHT
XapakTepuJard Y3rapuiuiapHd Ba yHra ca0a0® OynraH XonaTiiapHU TacBUpJIAIl
uynunan Oopummaup. Y xap Oup XHMKOsCUTa Xa€THil, aMMO KHU3UKapid BOKea,
KYJITWIM CUTyallsi TOMa OJaJau Ba OOJAJTapHUHI WYKUA KOJIJIE3WsICH OWiaH,
XapakTepiaap TYKHAalIyBU OuiaH OOFNIMK OynraH KOH(DJIUKTHU Yy3BHM Oofiait
oJIagu. Jlatud OoJajapHUHT TalllIKu  TOMOHJAH onani VUWH]IaH,
“MaliHaBO3YMIIMK IaH nOopaT OYiraH xapakTepuJaH MyXUM axJIOKMM, HKTUMOUUN
Ma3MyH 4YHKapa onau”®,

Xynnac, H.®o3unoB acapnapuja ypyl JaBpy Ba KaXxpaMOHJIApU TaJKUHU
aAHUKJIUTH, Maiaa TadcuaoTiapan Oup Kaaap XOJIWINIH OuilaH axpainub Typca,
JI.MaxmyoB mxoauaa KaxpaMoOHJIap YpyUJaH KEMUHTH JaBp BOKEJIUTUra YUFYH
PYXHST TAaCBHp OPKaJM 103 KypcaTaJu.

WkxkuHun OOOHMHr WKKHHUM ¢aciauna “Muiimii pyxXusit TacBuUpu”
MyamMmocu Yypranwirad. Axkanemuk H.KapumoB tabkupnaranugek, “Uunakam
caHbaT acapu (pakar CIOKET WIHWra TY3WIraH BOKeaJapHU KUTOOXOH IbTHOOpHUra
XaBOJIa THUII yYyH 3Mac, OalKu Iy BOKeajap MaHTHUKWATA CUHTIAUPWITAH Oamuuit
MaKcaJl y4yH éSI/IJIa,Z[I/I”39. Mabnymkn, “XankHUHT Xa€Tu OuinaH yamObapuac
OofaHTaH afabuET YHUHT y3ura xoc yp(dh-onatiapuHu, NCUXOJTOTUSICUHHU, TYPMYII

35}I<§/pa1<yn013 V. Hazapwmii nostika macananapu: Myammd. XKaup. Xpororon. — Tomkent: F. Fyinom HoMumaru
Hampuér-marbaa wxoaui yiu, 2015. — 5.320.
36A6z[y1<0;[14p013 K. Xoxumykon. —Tomkent: Eim reapaus, 1971. —5.118.
$"Maxmynos JI. dcku gyroprusr cupiapu. —Tomkent: Em reapmus, 1979. —B.5.
®Mamaronos C.J3ry nust itymuaa. // Maxmynos JI. XKacyp Gomanap. —Tomkent: Em reapmus, 1973. -B.5.
39KapI/IMOB H. XX acp amabuérn manzapanapu. —TomkenT: O’zbekiston, 2008.— b.185

18



Ba sIAIl Tap3UHU EPKUH aKC dTTUPAIU. Xap OUp XaJIKHUHT Y3UTa Xoc OYJraH aHa
IIyHJ1aid XyCYCHATIAPHHM aKC STTHpHII amaOUETHUHT MWUIMAJIUTHHN BYXKY/ATa
kentupanun”. AuBap OOMIKOH XUKOSUIADUHUHT KaxpaMOHJIapu (QUKpIall Tap3u,
XaTTU-XapakaTjapH, oJaT-KWUIUKIapy OwiaH MWuIaT ¢ap3aHiy dKaHUHU HAMOEH
>1u6 Typaau. E3yBum acapnapuia oF3aky HYTKU/a yupaiiiuraH mepara Xoc cy3 Ba
nOopasapHUHr MaTHAAa MYBOGMAKUITIN KYJJIAHUIIKM OWIIaH XaM 03u0alopaup.
[Tpodeccop A.PacynoB takumiaranuiek, “bomanap €3yBumiapu xamuiina, xamma
eplla OuTTa MyXUM KOHYHHUSITIa amall KWIraHiap: saMoK - yIyF Hebmar. Smamn
0axTu Xxammara xam HacuO sTaBepmaiiau. fAmaérran xap Oup >KOH30T sipaTraHHUHT
pyixatuman yrrad. Opamiap JKOH30THH OE€K OCTH KWJIWINTA, KUPHUIITa
xakcuzaupiaap. AnBap OOWIKOH aTaliMH KYKIIUpa, YMBUH, Oypra, maiiiia,
Kanajlak, MWUIMKYPT, CyBapak, YyMOJHM CHUHTapy XallapoTJapHU TaCBUPJIAW]IU.
Kykmmpa, Macanan, HUXO0AT/Ia YBOK, CyCTXapakarT, I03TaCl, MUHITacH OUTTarnHa
Oaprra »xo0 OynaguraH xamapor. Y - Kymasjga. AMMO 1moup 0y maija MaxjiyKHU
OYMK XaKopaT KuiaMauau. Makramanam xaM”41.

AnBap OOuWIXOH XHKOsUIapUAard o0pa3 Ba IMEPCOHAXIAP BOKEIHKKA
Y3MapuHUHT SIaml Tap3uaaH Keaud yukuO Oaxo Oepamumnap. AWHUKca, yrnap V3
HYTKJIapu OujiaH aJoXUJANUK, WHIMBUAYAJUIMKIAPUHA HAMOWHMIN 3Tajuiap.
[podeccop M.ConmkoHOB TYFpu TabKHmIaraHumek “Xap Oup acap MmapTid
paBulga Wxoauid Tadakkyp meBacuaup. by Tadakkyp Tap3u y3ura xoc makiga
HYTK OpKaJu HaMOEH OViaau Xamaa ajgabuil Typ Ba »aHpiap Tajadbura kypa EpKuH
AKCTPECCUBIIMK, XOJHCIUK Ba KYN MabHOIWIMK KacO 3Taau. DCTETUK KUMMATH
IOKOpU Oyniran acapiapjaru oOpasnu uOopanap Tuzumuaa udopanaHraH Xaer
MaH3apajapu CHUPTAAH XyjAa coija KYpuHCa-la, oJlaTia FOAT MYypaKKaOJIUru
6wian obTHOOpPHH TopTamk”'’. AmHBap OGHIKOHHHHT  “ATpodUMI3IArd
KU3UKYWIAp” JerTaH yMYMHH HOM OCTHUJIard XUKOsUIap TYpKyMHuIa XaM TYpJu
XalrapoTiiap Ba XalBOHJAp, MappaHiaiap siamn MyXHTIapu Xakuaa Y3IapuHUHT
TUIWJAH Oojlajmap TYIIyHAIWraH Tap3jia cysnmaawiap. Mabiaymku, anabuéria
xaiiBoHJIapHu oOpa3 cuaruga TacBupIall, MappaHjia Ba XaulapoTiapra pam3ui
MabHO IOKJIA0 TaJKWH JITHUII aHbaHacu MaBxkyld. AHBap OOWKOH acapiapura
MUJUIANA pyX OarvllIaral aHa 1y KuxaT, ailHuKca, UpOoJaHuHT XaETHil, TabcUpYaH
OYIMUIITHY TabMUH ITTaH, Jecak xaTo OynMaiinu. AgabuéruryHoc A.PaxuMoBHUHT
xapd Oenrminapunan [lapk agabuéruna odpasznu BocuTa cudaruaa QoiiganaHul
Xakpaara ymoy ¢ukpnapu, aWHUKca, Xapakrepauaup: “Mwumnuit  obpasnu
BOCUTQJIADHUHT Oapyacu XaM Oup XwWija fiiaraH smac. YiapaaH Oab3uiapu
MyailsiH mapouTaa naijgo 0yiaaau Ba ¥3 UMKOHUSATIAPUHM 03ara yukapud Oymirad,
oOpaznu Bocuta cudaruma ymanau. Xapd caHbatu y30€K KIACCUK ana0uéTuaa dHT
KEeHI TapKajraH 0aauuii Bocutanapjan oynaran. byrma scku ¥36ek anudpOoCMHUHT
xapd Oenruynapu Ba YJApHUHI HYKTalapyd akTuUB OYiIu0O, mebpuaraa oobpas
SPATUITHUHT 3HT Xa€TUW BOCUTAJIApUAaH caHaldaau. YJapaaH Oab3wiapu TYpFyH

40H_IyKypOB H., Xaramos H., Xonmaros H., Maxmyn0B M. AnabuérimyHocinkka knpuur. —TOUIKEeHT: YKUTYBYH,
1979. —b.64-65
pacynos A. Vamuk capu ityn. —Tomkent: ADIB, 2012. -B.12.
*2Commxonos . Hyrk Ba yciry6. —Tomkent: Yynmon, 2002. —B5.32.
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o o 43 < o
Ma3sMyHI'a YHI'd 3ra 6ynraH Ba daHbaHABHH TYC onran” . AHa IMMyHIan aHbaHABUU

TyC OJTaH MWUIMKA 00pa3nu BoOCUTANapAaH OwWpu XaWBOHY NappaHIalapHHU,
HA0OTOTY XalIapoTJIApHU OaMJIap CUHTapH cy3iaTuil canbaruaup. [llapk mymTo3
anabuéruaa Oy “cy3natuin’, “ranupTUPUIL’ MabHOCUJATU UHTOK CaHbaTH Oaauuii
acapia xaliBoHJiap €KM KOHCH3 HapcallapHU ojamjapra yXmaruO CY3IaTHIIHA
Hazapaa TyTaI[I/I”M. Macanan, AuBap OOWMKOHHMHT “XYTUKHUHT XUKOSCH 1A
XaM TaluaT XoAucajapu XaKuJard aHUK TacaBBYp MIAKIUIAHMAaraH OOJaHMHT
Tadakkyp Tap3uHM TYE XYTHUK oOpasuma KypaérraHjaek Oymamus. Exu
“KOBOFapUHUHI XUKOsACH Na Oonanap VHHAWAUraH “XajioB Tys YWMHUra viiopa
XaM XHUKOS KaxXpaMOHHM TacBHpUra MIWUIMIIMK Oarunuiarad. “CyBapakHHHT
xukoscu”’, ‘“‘TombakaHuHr XuKosicu”’, “By30KHUHT XMKOSICH’Jla XalBOHY
XalrapoTiap ¥3 siani Tap3u, XaTTH-XapakaTiapyu XaKu1a MabIyMoT Oepulll OuiaH
ryé€ mapkoHa Kamuiap Kuédacura Kupaauiap Ba MIUIAA PyXUSATIApUHU HAMOEH
stagmwiap. YmoOy Yypuama AmnBap OOwWmKOHHWUHT “‘UrHabapr’(6Wp KaTOpIIH)
MIEbPJIAPUHNA YYKYP TaxJIHJI 3TraH aaabuéTuryHoc K.ﬁyaneB yHJal XyJocara
kenaau: “Ymyman onrasaa, ancaduii-apopuctuk wurHabGapriap Myamuiud
TICUXOJIOTHSICH, 00pa3iap XapakTepu acap CIOKETUHUHT IIUIJATH, MyaUTH(QHUHT
Kyl Kuppaiu (QUKpUHHU, CY3 VHUHH, YyKYyp JOHHUIIMAHIJIUK TPaKTHHH aKC
3TTI/Ipa):[I/I”.45 [lynnait xuxatiapaun AHBap OOWIKOHHMHI OoJiajiapra aTajiraf
XUKOSUTApUIA XaM KypaMus.

Y6y dacnma Hocup @DoswroBruer “Tymosmu Toit”'® xukoscumaru
BOKe€ajap MIIJIMK MaH3apa TaCBHpW OWJIaH OONUIAHWIIY, IIYHUHT/EK, acapjaru
MUUIMAIMK KaXpaMOHJap HyTKHIa, UKpiam Tap3uaa, OOJalapHUHT KaTTajapra
OyJIraH M33arT-xypMarujaa Ky3ra TalulaHUIIN Tax | STUJITaH.

Nkkuaun O600HUHT yuuHuu dacnu  “baaumii  xycycusaraap” 1e6
HOMJIaHTaH. YmOy (acnga Oonamapra aTtaira XUKOSJIADHUHT TabCHpYaH,
UIIOHAPIH, >K03ubanop, OonamapHUHr €I XycCycuUsATIapura Moc Oynummiaa
yJIApHUHT OaAuuil *KuXaTtaaH oKopu Oynumu Myxum Yypul Tyruimn H.dDo3uios,
JI. MaxmynoB, A. OOUIKOH acapiapy TaxJIWiau opkKaiu €putwirad. LIlyHuHraexk,
“..0amuuil KUXaTIaH CyCT OYNraH acapHUHI HYKCOHJIAPUHU YHUHT FOSBHM
Ma3MyHJard MYXMMJIMK Ba aKTyaJUIMK Kormjia0d Keronmaiau, OyHaall acap
a[abUETHUHT TYJIa KUMMATIIH acapd XMCOOIAHMIIN MYMKHH 3Mac” . MabIyMKH,
“Kuunk xaxxkmin Oy anabuuii acap (Xukos Hazapnaa TyrwiMoknaa — A.O.) Typu
KUIIN Xa€TUIard MabiayM Oup BOKEaHU TaCBUpPJIAlIM Ba Iy BoKeara Kajaap Oyiran
€kl yHIaH KeWWHru pyh OepraH BokeanapHu Oaradpcun 0aéH STMalIu.
XUKOSTHABUCHUHT YCTAJIMIU IIYHAAKH, Y KUK Xa€TUIaH KUYKUHA OUpP SMHU30AHU
om0, YyHJIAa XA€THUHI MYXUM THUIMK TOMOHJApPUHU Iy HX4YaM IIaKJija

43Caq)ap Ounn, Azum Paxum. 3amuH Ba 3aMoH cafonapu. —TomkeHT: F. Fymom HoMumarn Anabuér Ba caHpar
Hampuéru, 1985.-5.174.

X 0xKHaxmMenoB A. [ewpuit canbatiaap Ba MymTo3 Kous. —Tomxkent: “llapk” Hampuér-mardaa KoHIeprHN bomt
taxpupusta, 1998. — b.41.

451713”111'11/163 K. Tunonoruk yxmanuuknap: Oupiuk Ba ywiuk. MoHorpadus. —TormikenT: Turon zamin ziyo, 2016.
—b.89.

*®PDosunos H. Knukuna neManr GU3HIL. . Kucca Ba xukosinap. — Tomkent: Em reapmus, 1977. —5.47-51.
Komnekrus: Anabuér Hazapusicu. Ukku tomnuk. bupunun tom. — Tomkent: ®an, 1978. -b.410.

20



o 48 o
TI/IHI/IKJIaIIITI/IpI/I6 TaCBI/IpJ'IaI/IJII/I” . Ta6I/II/II/IKI/I, IOKOpUAaru XUKodara XocC KXuxartiiap

Oanmuuii TOMOHJAH TMyXTa TY3WITaH >Kymiianap, noopanap, tamaddys, TacBupuid
BOCHUTAJIap OPKAJIM F03ara KeJraH nen3ax Ba MopTpeT TaCBUPHUAA 103ara YMKaIu.

AnBap OOuWIXKOH acapiaapUHUHT OojanapOoMn, YKUMUIUIA OYIUIIMHUHT
Ooncu XaMm IOKOpHJaru OW3 THITa OJTraH >KUXaTiap OujaH OOFIUKAUp. YOy
ypunaa npodeccop H.BinagumupoBanuur “byryHru y30€k XMKOSHABUCIUIUIA 103
Oepaérran skapaéHinap Mypakkad Ba paHr-Oapanraup. bup TomMoHmaH, MU
aHbaHaJlap OWJIaH MYyCTaxKaM ajloKa KMYMK >KaHp derapaiapujia dpKUH XapakaT
KWINIIA UMKOHUHU Oepca, UKKUHYU TOMOH/aH, Fap0 anaduérunu pyc Ba Kapaoln
XaJIKJIap afabueTUHU YpraHull )aHp AUaNa3oHUAArd MAKIJIApHUHT sSHaJa paHr-
OapaHr OYIUIIM Y4yH KaTTa MUMKOHUST TyF)II/Ipa)II/I”,49 JieraH Cy3JapHu AHBap
OOuKOHHUHT OoJlajlapra araraH XHKOSUIapura Xam Tyjia TaJ0uK ATHIITUMU3
MYMKHH.

Hocup ®03wI0B XUKOSJIAPUHUHT KaxpaMOHJIApW MEXHATCEBap, KaTTajap
Owian €éaMa-EH Typub TypMyIll Mallakkatjiapura aom 6epaérrad, ¥3 oHa IOPTHHH
CEBYBUH, XaJIOJI Ba TYFpuUCY3 Oonanapaup. Yap mypo XyKyMaTUHUHT Oup EKjiama
cuécaTu Kekcaro OOJaHM MEXHaT T'MpAoOWra OTraHWHU, Y3 OOJIaTMKIAPUHUHT
ry3an gamiiapu aJloKCu3 IOMYIUIapJia COBPMIIAETTaHUHU aHTJia0-aHTJaMaid, YKUII
Ba WIM OJIMIIJAH MOCYBO OYiIu0O, MaKypaHUHI COXTa IIMOPY MEXHAT KWJIMILITa
YaKUpUKJIApUHU  YMH  JWijgaH  KaO0yn  kwiraH  Oonamapaup.  Pacnna
H.®o3unoaunT “Habupa™ XMKOSCH KEHT TaXJIUJI dTUJITaH.

JuccepraissHUHT yuyuH4Yd 000U “CroskeT Ba KOMMO3HMIIMOH YHFYHJIMK”
ned HomuaHraH. bonanap xukosijapu CIOKETH UX4am, COJIa, TYTYHJIAp acOoCHUIaru
BOKEJIMKKa Kypwiran Oynumu jno3uM. H.®Dozwnos, JI.Maxmyno, A.O0umKOH
XUKOsUTapuja Ou3 IOKOpHWAAa TWITa OJITaH JKUXariapra Karrta JIbTHOOD
OepwiranauruHu  kypamus. YmOy Vpunaa “bomanap anabuéru” geranna
OoJnayapHUHT €I XyCyCHSITIIapuTra MOC KeJlaJuraH, TabuaT Ba >KaMHUSAT/Iard BOKea-
XoJucanap xycycuaa € KuToOXOH TYIIyHYacH Japakacujia MabIiyMoOT Oepaaurat
mIyX Ba YWUHOKU, TapOUSBUM axaMHAT KacO 3TaauraH acapjapHU TYIIYHHUII KOH-
KoHuMU3ra cuHru6 kerrad. llly caGabnm xam moupy HOIIHUPIAPUMH3 XA3UJIKAII,
mIyx, YUMHKAPOK, TONKUpP Oojlakailllap Xakuaa Xaszui-Xy3wira OOl HOMOpPHUCTHK
HIebPY XUKOsUIap, JOCTOHY KHccajap Outaauiap; HaOOTOT Ba XallBOHOT AyHECUHU
OOJaJlapHUHT XalpaToMy3 HHUroxu OwiaH KaWTa-Kaiita kamd Kugaauiap;
nappasja, JappaHiajapHd MUACOJ KWIHO nOpaTomy3 3pTary macaiiap €3anuiap;
Bartan — kuHAUMK KOHU TyKwirad Mykajanac OHa TYIpOKKa CaJ0Kar, ycTo3jap Ba
OTa-oHaJap XypMaTUHU Mmapadiam pyxugard Lebpy JIOCTOHJIAp spaTaauiap;
OonamapHu wiM-MabpudaT HypumaaH OaxpamaHj| OYIuITa 4OpJIOBUM — MaKTao,
KUTOO Ba OOIIKa TypJid YKYB KypOJUIApUHU MajX 3TyBYM acapiap Ouraauiap Ba
xako30. Anbarra, Oy MaB3yJapHUHI Xap OUpU XaM YMpOOKUWIWUTK Ba Ooanap
anabueéTuMMU3 Maxcyiuaa JOUMO Ce3Wapiid MaBKe KacO ATumu ucOOT Tanad
KUJIMalUrad Xxakukamiap. bupok “ana mry xakukaTiapHu Xap Oup aBioJ KaHJal

4fXaMI/I)11/11‘/'I X., AOnymnaesa I11., Mo6paxumoBa C. AnaOMETOIYHOCIMK TEPMUHJIApH JyFaTH. — TOIIKEHT:
YxuryBun, 1970. -b.274.
49BJIa,I[I/IMI/Ip0Ba H. XukosHaBucnukaary usnanumniap // Y36ex v Ba amabuéru. — 1988. — Ne6. —b.13.
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Kamd KuianTy Ba Oy kampuéTiapHUHr 0aIuuaT Japa’kacu KaHiai?” aerad caBoj
JIOMMO OJIIMMM3/a KYHIJJAaHT TYpHUILU XaM, Iy OOHUCIaH Ta6m/117m1/1p”.50 BoOnuHT
“CrokeT KypUJIHIIMIATH Y3Ura XOCJIUKJIAP” HOMIM OuMpuHYK (aciuaa Oonanap
€3yBuMCcHM Xa€THMH BOKeajap acocuaa XapakTepiap sAparap 3KaH, JaBp
YM3TWIAPUHU, KaxpaMoHiap Kuédanapu TaTKWHHUIATH SKOHJIWIUKHHU, Xap Oup
tadcuwn Ba udonanapaard MaHTUKUWIMKHA TabMUHJIAIIIA CIOKET MYXUM YpPUH
Tyruin €putuiarad. “Croxker - 0aauuii acapHUHI O€BOCUTa Ma3MyHUHHM TAILKHII
3TraH, y3apo OOfJaHraH Ba PUBOXKJIAHUO OOpYBUM XaETHIl BOKealap CUCTEMAcCH.
Croxer xapaktep OwiaH y3BUM OOFIMK OYnuO, Oaguuil mxoaga MyXUM YpUH
TYTaI[I/I”Sl. [ynunraek, “Croxeraa xa€T y4yH 2HT MyXuM OViraH TYKUHUIILIAP,
KapaMa-KapIIWINKIap Ba KHIIIAPHUHT ¥3apo MyHocaGatd akc sramu’™ . JlaTud
MaxMyI0B XUKOSUTApUIATH CIOKET KypWIHIIM XaM aHa Iy >KuXariapu OujiaH
y3ura xoc Ba Oerakpopaup. Akagemuk C.MaMa)KOHOB TYFpH TabKHUAJAraHUJEK,
Jlatup MaxmymoB .. XUKOsSUTApUIIaTH, TIOBECTh Ba TMbecajlapuaaru sHa Owup
dazunaT BOKEaJTApHUHT, KOH(DIUKTIAPHUHT XaM, OOJIaTapHUHT XaTTH-XapakaT,
MyHOcabaTiapu, KEUuMHMa Ba  XapakTEepPJIapUHUHT  XaM  TaOWUNJIUTH,
xaértuimuruaup. Y Kaiicu €mjgaru Oona Xakuja €3ca (YHHHT KYN XUKOsJIapuia
KYIIHUCH Ba OOII KaXpaMOH TWIMAAaH 0aéH KMJIMHA/M ), XaMMa Hapcara my €njar
OonaHUHT Ky3u OwWiaH, HyKTaW Ha3apu OuiaH Kapaiau Ba Oaxo Oepamu. Ly
OOJIaIApHUHT PyXUTa Kupa OJaju, yjiap IWId Ba TWIM OopKanu (Qukpiail Ounanm,
CYHTpa Xe4 BaKT ¥3 KaxpaMOHJIApUHHUHT OOIIura IoraH coiaubd erakyiad ropmaiay,
aKCUMHYa Y3 YJIApPHUHT OpPKACHUJAH — XapaKTEPHUHI MaHTUKUAAH Gopamn’™>.
Hapxakukat, Jlatudp MaxMyaoB Xxukosuiapuia CIOKET aHa Iy acocaa KypHIIaJu.
Macanan, Jlatup MaxmynoBaunr “XKacyp Oonanap” XHUKOSICUIArd BOKeajap
UKKUHYH KaXOH ypymu Huwuiapuaa (QpoHT optuma pyi Oepaau. BoxkennkHUHT
MyajutiQ TWIHIAH, YHUHT XOTUpaiapy Tap3ujaa 0aéH STWIMIIM, IETEKTUB >KaHpra
X0C ycny0 — CIOKETHUHT >KOHJIM, TaOWWii, TE3KOpP PHUBOKHHH TabMHUHJIATaH.
“Anabuér Tapuxuja aHa IIyHAAW Oaguui CrOKETIap XaMm ydpajau: yiap Iy
KaJap KywIM Ba KE€CKHMH JpamMaTH3M 3aMUHUTa KypwiraH OYIaJuku, HaTHXKaja
CIOXKET YHCYpJapH(IKCIO3UIUS, TYT'YH, BOKE€a PUBOXKHU, KYJIbMHHAIUS, €YUM)HU
Oup-OupuaH axpatuil KUUH... CIO)KETHUHT OyHJal THUIU WIMJa ‘“KOHLEHTPUK
croxker” 1e6 ropurwiann”’. Jlatud MaxmynoBruar “YKacyp Gomamap” XHKOSUH
XaM KOHILIEHTPHK CIOKET aCOCUTa KypHJITaH.

Jlatudp MaxmynoBHuHr “TyFpu ram sSXmu 3kaH’ XUKOSICH 3Ca XPOHHUKAIU
CIOKET acocupaaup. Mabnymku, “Arap Oaauuil CIOKET XpOHUKa TapTHOUIa
nemmMa-Tmen JaBoM STTUPWITaH Oyica “XpOHUKaIM CroxeT  me0 }OpI/ITI/IJIaI[I/I.55

50]SapaI(aeB P., MamaganumoB 3. AuBap OOUKOHHUHT Hypiau wkomd. // Boxamap oJlaMUHHHT IHAfIOCH. —
Tomkent, 2017. -b.20-21.

>1Xaramos H., CapumcoxoB b. AaOnETuryHoCIiK TepMIHIAPUHIHT pycda-y30eKda H30XJIH JIyFaTh. — TOIIKEeHT:
Viurysun, 1979. — 5.301.

52X omu it X., A6aynnaesa 111, U6poxumosa C. A1abUETIIYHOCTMK TEPMUHIApH JiyFaTh. — TOMKEHT: YKUTYBUH,
1970. - b. 212.

**Mamarxomos C. D3ry uusat iymuaa /| Kapanr: Maxmynos JI. XKacyp 6omnanap . — Tomkent: Em reapus, 1973.
—B.5.

**BoGoes T. AnabuérmyHocank acocmapi. — Tomkent: Y36ekucron, 2002. — b.124.

55IOKopI/Iz[aFI/I manbOa. — b5.122.
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“Jlap€” XUKOSICH PETPECIIEKTUB CIOKET acocuja Kypwiran 0yiau0, Bokeanap yTran
acpuunr 20-30 Hunapuaa rpaxaaniap ypyumd naBpujga Oynu0O yraau. “Sna
myHaal Oaauuii  CIOKETJIap XaM  MaBXKYJKH, yjlapJa acocuil Bokea
KyJIbMUHALUSAAAH OOLUTaHAAW, CYHT MyaJTu( YEKHMHHII YCYJIU(PETPOCHEKIIMS )HHA
Kyuiad  KyJbMHHANMsITadya  OyiaraH  BOKea-XOJMCajJapHH  KaxpaMOHJIap
daonusTiapyu MHUCOIMIA KypcaTajau... By Xoa croxker uinMujaa “peTpocneKkTHB
croxker” 1e6 opuTHIaIn” . Ymby xukos croxkers JI. MaxMy/IOBHUHT KaHAIaTHK
&3yBun CeroH TommnconHuHr “EBBOiiN itypra” XUKOSACH OMIIAH XaM SXIIH TAHUII
OYNTraHJIUTUHU KYpcaTaiu.

Yoy dacnna Hocup @o3m10BHUHT XpOHUKAIHU CIOXKET acocunaru “Uumo”,
“Kykén” xwuxosutapum Taxjaun stwirad. [Hyaunraek, AxnBap OOUIKOHHUHT
“@yTOoN TYNWHUHT capry3amTiapu’ XUKOSCH CIOKETHIA TepUIeTusiapaan
doiinananu MaxopaTy XaM MasKyp Qacijia KeHT TaxXJuil 3TUJTaH.

boOHuHT wKkuHYM dacau “YcayOnii-KOMMO3UIUOH XycycHusaTaap” 1eo
HOomJIaHTaH. Masbnymkn, “banumii acap koMmmo3unwmsicu JjeraHga O3 CIOXKET
OYNakJapuHUHI, MITPUX Ba JAETAUIAPHUHT, OaJUUN-TaCBUPUNA BOCUTAJIAPHUHT
€3yBUM FOSIBUI-3CTETUK MakKcaaura Kypa MyailsH TapTHOJa KOWJAIITUPUIUIINHI
anrnaimMus. Jlemak, 0anuuil acap KUCMJIAPUHUHT, JE€TaJUIAPHUHT CAaHBATKOp KY3/1a
TYTTaH FOSIBUM-3CTETUK HUATra MYBODHUK MabiIyM MebEpAA SpaTWIMILK Ba
KOWITAIITUPUINIINA Oa Ui acap KOMITO3HUITUSACH aeﬁnnaﬂn”57. [IlynuHruex,
”...KOMMNO3UIMS  Oaguuid  IIAKJIHUHT YHCYpM 3Mac, Yy, aBBajo, IIAKI
KOMITOHEHTJIApWHU Oaauuii Ma3MyHHU MIAKIJIAHTUPHUIN Ba wQoajan y4yH HT
KyJdall Tap3/a YIOIITHUPHINTa KapaTWiraH amaj, I[IYHH amajira OIIMpHII
OpUHLMIUIApUAUp. AWHKM  aman  Tydailmu  acap  yHCypjapu  LIyHAAl
YIOIITUPUIIAIUKY, HATHKala yHAA OMPOHTa XaM OpPTHKYA YHCYp OYnMaimu, Xap
Ooup yHCcyp OyTyH TapkuOuma y3 dyHknuscura sra Oyiaaau Ba MyalsiH FOSIBUIA-
Oamuui 10K Tamnﬁﬂn”s . Ana myHmail xap OWp YHCYpPHUHT MYyailsiH FOSIBUM-
O0anuuii 10K TAIIMIIWHU, KOMIIO3ULUOH >KUXATJAaH YWUFYH Ba AXJIUTIUKHU Jlatud
MaxmynoBHUHT “bup myz Tomr” XMKOSACHAA XaM KYpHUIIMMHU3 MYMKHH. XHKOS
Kaxpamonnapu Banu Ba Camuma ypra €mmarn mMakta® VKyBummapuaup. Bamu
KeUMHMajapuaard yirapuuuiap Vy3rapyBuaH 0axop XaBOCH TacBUpH OuilaH
VUFYHIIMKAA Ke4yaau. AWHUKCA, 30HTUK Ba YHAAH YaK-4aKk TOMAaETraH CyB
tadpcuutapu Banu keunHmaniapujaru rajga€Hid TalkuHMra xuszmar Kwirad. [y
opkanu OoJanapja ydpauauran XymOWHIWK, KH3FAHYUKINK WJUIATIapu QoI
stwirad. [Ipodeccop T. boboes Tabkuaranuaek, “Kommosumus 6aauuii yHCyp
cudaTuaa TacCBUpIAHAETTaH Xa€T KOHYHUATH, €3yBUM JyHEKapaliu, 0aguuii METoa
Ba yciyO, FosSBUH-Oamumii HUST, agaOWil Typiap Ba JXaHpiiap TaOuaTth OwjaH
taBcuuanagu. Illynra kypa, xap Oup caHbaT acapuUHHUHI ¥3Ura XOC
KOMIIO3ULIUSACU 6}”1J1az[1/1”59. Jlatup MaxmynoB Xukosulapuaa XaMm aHa 11y

**Bo6oes T. Anabuéruryrociuk acocnapu. — TormkenT: Y36ekucron, 2002. — 5.123.

57H_IyKypOB H., XoramoB H., Xonmaros I11., MaxmynoB M. AnabuéTuyHOCIMKKa KUPHUII. — TOMKEHT: YKUTYBYH,
1979. — b.89-90.

58KypOHOB A., Mamaxonos 3., IlepanueBa M. AnabuérmyHocnuk syrati. — TomkenT: Akademnashr, 2010.
-b. 141.

*Bo6oes T. AnabuéTmynocnuk acocnapu. — Toukent: Y36exucron, 2002. — 5.138.
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KUXATIApPHU Kypamu3. ACapHUHT YCIyOMH-KOMIO3UIIMOH KUXATIAaH Yy3uUra Xoc
OYIUIIMHY TabMUHJIANIIATH MaXOpaTHHU “ﬁynﬂa” XUKOSICHJIA XaM KYPHUILIHMU3
MyMKUH. Dacnia ymly XUKOSTHUHT CIOXKETH, XapakTepiiap TAIKUHU, KOMIIO3UIMOH
y3ura XOCIHUIM KEHI Taxjiuia KuiauHrad. “Jlatud MaxMynoB XuKOsJapu MaB3y
KUXATJIaH paHr-OapaHr. YJIapHUHT xamMmacuja Oosanap KaHOK Xaétu ydypuod
Typaau. AJIUOHUHT Jesdpiau  Oapya XuKosuiapuga OoyiajlapHU — KHU3FAHUMK
OYIMaciInKKa, KaTTa-KUIMKKa MEXpHOOH, FaMxyp Oymumra wakupum (“bup myx
Tonr’); o30/la OYnuIl, TWTHeHa KOHYH-Koujaidapra aman kwium (“Kodinn
KOJTUIIAN); XaJI0J, TIOK, TYFpuUcy3 OVnum (‘“ATTaHr’); KydaT SKuIll, OOF-poFiiapHU
napBapunuiam (“I'mnoc”); ona TabuaTHM acpaii, aBainaii, yHra (QUIOHHIHK
kypcarui (‘“Kaparaii”, “Mycuua”); qaBpumMusra MyHOCHMO KacO-Kop srac OYuil
(“llloxkupHuHT TOFacK”) Kabu OonaJlapHU KU3UKTHUPAJAWTaH, yJIapHU XaspKOHTa
COMNaINTaH, TYIKHHIAHTHPAIHTaH MUCOILIap &raqm’”"

Hocup ®o3mnoB Xukosmapuaa KynpoOK CIOKETHH PETPOCIEKTHB acocna
Kypuil ky3ra Tanuianagu. Iy Gouc yHWHr acapiapu xkommno3suiuscu Tadcui Ba
MTpUXJap, MOPTPET Ba Neh3ax TacBupiiapu OuinaH Oe3aHraH Oynaad. YHUHT
“SAxmm 6oma” xukosicu Bokeanapu 6-cuH(d ykyBuncu Kyukap HazapoB TomoHuman
6acH »Tunanu. Acap CIOKeTH Ba KOMITO3ULIMSICUHUHT SPATHWIIMILNJIA, KAaXPaMOH Ba
NEePCOHAXIIAP TATKUHHUAA €3yBUMHUHT ENUIMK WWUIapU XOTHUpajapu, Y3u OwWiraH
miaxcnap Owian OYynuO yTran BoKeanap, yjap mopTpeT Ba Kuédanapu, ojaT-
KWINKJIapH Ba XapaKTepura Xoc Yu3Truwiap acoc 0yaub Xxu3mar KUJraH.

Hocup ®o3unopaunr “Kynrupok” HOMIM Xukosich 0u3Hu XX acpHuHTr 30-
HWUTapu BOKENMUTHra onubd kupaau. Xukosjgard Bokeanap 1935 viwn 17 mait kyHu
oynub yTtagu. Acap KOMMO3UILHUSCH XPOHUKAIM CHOKET acOCHJaru BOKEIMKKa
Kypwiran Oynu6, yHma Oup Kapamga 30-Wwuiap  WKTUMOUN-CUECUI
E€HJAITYBIAPHUHT TabCUPHU CE3WIUO Typranjaek Oynaau. JICKUH IIyHU YHYTMACIUK
KEepaKkKu, MyaUTM()HUHT BOKETMKKA EHIANTYBU KaHAal OYIUITUAaH KaThUid Ha3ap,
acap y3 JaBpu KapaMa-KapIIWIMKIAPUHU aKC ASTTUPraH, SKUH Tapux Xakuja
MabIymMoT OepyBuM MaHOa cudartuaa ypHu 0op.

XVJIIOCA

1.3amoHaBuii y30ek Oonanap XUKOSYMIUTH >KaHp cudaruma y30eKk Xayk
or3aku wkoau, Ilapk myMmTo3 agabuéru Ba >KaxoH afabuéTu aHbaHAJAPU
HEru3uja rozara kenuO, makmianau. XX acp y30ek agabuéruaa sHru Oojanap
XUKOSUMJIUTH WU3JIAHMIIIAP Ba TAPAKKUET UYJIMHA 00CHO YTaH.

2.XuUKosi/la BOKCAJIMKHU CHTWJ IOMOp OWjlaH YWUFYHJIAIITUPraH XOJjda aKc
ATTUpPA OUITUTII, OJlaMyIapIard KyCyp Ba KAaMUYMJIUKIAPHHU XAIIapoT Ba XalBOHIAp/a
TacBUpJIaraH xoJija OosasiapOon TadkuH Kuja Oownuin AuBap OOMIKOH yciyOu
YVI9yH XOC JKMXATIapAaHAUp. E3yBum Kamammma, XaTTo, Hapca-TIpeJMeTaap
olamiapek GuKp IpUTaIu, Cy3i1ad KaMUsSTAArY WUTATIApHU (oI ATaIH.

3.TacBup KYyJIaMUHHMHT KUCKAJIUTH, CIOKET Ba KOMITO3HMIIMOH JKUXATIaH
comnanvk, 0aéHHUHT Oup oOpa3 ToOMOHUAAH amaira omupumu Jlatud Maxmymaos

GUOCyIOMOB A., KymaboeB M. bonanap agabuéru. Maxcyc ypra YKyB I0pTIapu YayH KyJIdaHMa. — [ OIIKEHT:
VYkuryBuu, 1995. -b.214.
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XUKOsUIapU y4yH Xocaup. bonamapHuHr Oup Kapaimija oJaTHiiJIeK TYIOJIraH Kycyp
Ba KaMYWJIMKIApAaH, cy3-rariapunan (oigamanu® acap sipata Ownuin E3yBYU
MaxOpaTUHUHT MYXHUM JKUXATJIapUIAHIUDP.

4.Y3ura xoc GONIIAHMA Ba TyraJUIJaHMAara 5ra, HeKOMH Ba KYTapHHKH TACBHP
yciyon erakumnuk KwiyBud Jlatud MaxmynoB XUKOSUIapU HM3YWI TaCBHPH,
KOMITO3ULIMOH  SIXJIUTJIMTH, KaXpaMOHJIAPUHUHI XAKKOHMM TalKuHU OuiaH
axpamub Typaau. by ¥3 HaBOaTuaga MaB3yHM EpUTHILIATH TabCUPYAHIMKHHU,
KM3UKapJIWJIMKHU 103ara YUKapraH.

5. Kummnapumus Ttypmym Tap3u OwiaH OOFIWK ojaTiap, (QUKpiam Ba
Aanuiapuaard - ysura xoc okuxariaapau  AuBap OOWIKOH —XalapoTr Ba
nappaHjajiapra, XaWBowiapra kyuupa Owiaau. By aca Xukosiap TaJKuHUIA
MWUIMATUKHA ~ f03ara KenTtupuO, XajdkoHa cy3 xamaa ubopanmap OwusaH
YUFYHJIAIITaH Xa€T XaKMKaTH Ba TAbCUPYaH TACBUPHU 103ara YNKapraH.

6.Y3 KkaMumIMK Ba HYKCOHNAPHIAH XIDKOIAT TOPTA  OMIIHILINK,
KEUNPUMITIINK, aHIUIIATINK, YKAMANUTHIIMKHYA yIIyFIam ¢a3uiatiapuH y3uaa
Kamilaral Kumwiapumus Kué€danapunu axkc 3trupuil Hocup ®Do3uiioBHUHT
Oonamapra arairad XHUKOSUIADU AaCOCHMHHM TalIKWI 3Tagud. YOy XHKosap
Oonanapaa WUIaT-HYKCOHJIapra Hadpar, yayF aaubjapuMui3ra Mexp-myxabdoar
TYUFYJIAPUHU 103ara KeJITUPUIIAA MyXUM YPHUH TYTa]IH.

7.bonanuk xoTtupanapu acocujard XHKosuiapia JaBp Ba KaXpaMOHJIAPHUHT
XaKKOHMM, Xa€THUM, KOHJIM, TabCUPYaH TaJKuHIapuHU spatuil Hocup dos3unos
yciyoun yayH xocaup. UKKWHYM KaxOoH ypyIiu AaBpuaard GpoHT OpTH XaETHHU
pEaNUCTUK aKC OJTTUPHUIIAA JAeTajulap MIOAAcH, IOPTPET TacBHUpJIApH, Typiu
Ku€dagaru KUIIWIAPHUHT HYTKH, Xapakar-XoJaTapuliaH VpUHIM Ba caMmapalu
doligamaHUIIN MyXUM aXaMUsTra sra oyiaau.

8.CIOKETUHHUHT TE€3KOp, UAAaTIN puBoxH Jlatrd MaxMyTOBHUHT AETEKTUB
xapakrepaaru ‘“YKacyp Oomamap” xukosich yuyH xocaup. Hocup Do3mioBHHHT
XpOHHUKaJ CroxkeT acocuyaru “Kykén” xukosicuia Bokeasiap Oup mapomjaa, COKUH
KEUUIIHN Ky3aTUJIA/IH.

9.BokenukHn Xaér XakuKaTh acocuga TacBupmam Hocup ®osuios
XUKOSUTapU y4yH Xoc Oyica, TYKMMa BOKeajapHU Oaauuii XaKuKaTra amiaHTtupa
owmm Jlatup MaxmynoB acapmapu yuyH xocaup. Hocup ®o3uios
XUKosutapugaru 0aéHum myanud kaTtanap cuHrapu (ukpiaiau, BOKeajapra
06axo Oepamm. Jlatmd MaxmymoB acapiapuga dca BOKealdapHH Oa€H ATyBUH
Myauing 6oja HUTOXH OWIaH Xoaucanapra €Haamaau, 6axo oepaau.

10.baguuii Tadcun, nensax, pyxui xonariap TANTKUHUAATY YUFYHIUK Jlatud
MaxMyI0B XUKOSJIapy KOMITO3WLIHMOH KYPWIMIIWJIArH Y3ura XOCIMKHH F03ara
kentuprad. Iloptper, mneWsax, Oamuuii Tadcuia, TacBUPHM BOCHUTAJIapJaru
yirynmuk  Hocup ®o3unoB xukosutlapujgard aHuk udomanu, Oonamapoon
UIIOHAPJIA BOKEIUK TAIKUHUHA HAMOEH KUJITaH.

25



26



SCIENTIFIC COUNCIL AWARDING SCIENTIFIC DEGREE DSc.
03/30.12.2019.Fil.05.02 AT FERGHANA STATE UNIVERSITY

FERGHANA STATE UNIVERSITY

ABOBAKIROVA ODINA NABIEVNA

Problem of artistic style and the protagonist in Uzbek children
storytelling (on the examples of the creation of N.Fozilov,
L.Makhmudov, A.Obidjon)

10.00.02. — Uzbek literature

DISSERTATION ABSTRACT FOR DOCTOR OF PHILOSOPHY IN
PHILOLOGICAL SCIENCES (PhD)

Ferghana — 2021



The theme of PhD dissertation is registered by Supreme Attestation Commission at the
Cabinet of Ministry of the Republic of Uzbekistan under the number B2019.3.PhD/Fil.954

The dissertation has been prepared at Ferghana State University.

The abstract of the PhD dissertation is posted in three (Uzbek, English and Russian
(Resume)) languages on the website of the Scientific Counsil (www.fdu.uz) and on the website
«ZiyoNet» Information-educational portal (www.ziyonet.uz)

Scientific consultant: Sabirdinov Akbar Gofurovich
Doctor of Philological sciences.
Official opponents: Tadjibayeva Mugqaddas Abdurahimovaa

Doctor of Philological sciences.

Barakaev Raxmatulla
Candidate of sciencés, senior researcher

Leading organization: Kokand state pedagogical institute

Defense of the Dissertation will take place on «/9» 7/ © 2021, at / y p.m. at
a meeting of Scientific Council DSc. 03/30.12.2019.Fil.05.02 under Ferghana State Umvcmty
(Address: 19, Murabbiylar Street, Ferghana, 100151, Tel: (99873) 244-66-02; fax: (99873) 244-
44-01; e-mail: info@fdu.uz.

Dissertation could be reviewed information-resource center of Ferghana State University
(registration numberZ 3o). Address: 19. Murabbiylar Street, Ferghana, 100151, Tel.: (99873)
244-71-28.

Dissertation abstract sent out on « _;» /o 2021.

(Mailing report number > ¢ on «

Sh.M.Iskandarova
o\ of the Scientific Council
) wnhﬂc degree, Doctor of

- M.T.Zokirov

/ Scientific of the Scientific

ot awardmg scientific degree,
‘LCandldalc of sciences, docent

Z.B.Kobilova
Vice-Chairman of Sciedtific Seminar at
the Scientific Council awarding scientific
degree, Doctor of Philological sciences

28


http://www.fdu.uz/
http://www.ziyonet.uz/

INTRODUCTION (annotation of the dissertation of the doctor of
philosophy (PhD))

The actuality and significance of the dissertation work. It is important to
highlight the writer’s style and skills through the interpretation of the spirituality of
children, their image in society, way of thinking, the process of growth in fiction in
the world literature. The depressive and upswing stages of children’s literature, the
scale of development, are evident in the example of fiction. A comparative
assessment of the literary heritage of writers of different generations is of practical
Importance in depicting the literary process of a particular period.

In the world literature, the emphasis on the scientific and theoretical study of
issues of style and protagonist, art and skill, image and interpretation in children's
storytelling is growing. The fact that the various heroes of Uzbek children's
literature are uniquely expressed in the works of artists of different styles, and the
provision of creative diversity, creates the need for a theoretical study of the
diversity of approaches and skills. Creative experiences of children's storytelling,
artistic style and skill, creative influence and the protagonist, the stages of genre
development are the necessary scientific and theoretical issues in the field of
literature.

In modern Uzbek literature, a number of works are being carried out to
interpret the heritage of Uzbek children's literature of the twentieth century on the
basis of new perspectives. This, of course, necessitates a consistent study of
important aspects of the writer's biography, worldview, factors of storytelling,
period of life, skills and style of creating a hero by covering sources of influence.
“The current turbulent and dangerous times are very difficult for us. Today, the life
itself demands the ever-increasing role and responsibility of the art of expression in
uniting all well-meaning people, educating young people, who make up almost a
third of the world's population, in the spirit of humanistic ideas” ® also imposes a
number of tasks on children’s writers. The study of the secrets of mastery, creative
laboratory, methodological peculiarities in the creation of the hero of the word
artists Nosir Fozilov, Latif Mahmudov, Anvar Obidjon, who played an important
role in the unique style of Uzbek children's literature of the twentieth century, is
one of the most important issues. These artists continued the traditions of
Abdulhamid Cholpon, Abdulla Qodiri, Ghafur Ghulam, Oybek, Abdulla Qahhor,
as well as the mature experiences of world children's storytelling and realized the
potential of the genre. Therefore, the study of artistic style and the issue of the hero
in the stories of Nosir Fozilov, Latif Mahmudov, Anvar Obidjon determines the
need for research.

The given dissertation has been fulfilled according to the requirements of the
following laws and regularities as the decree of the President of the Republic of
Uzbekistan dated May 13, 2016, PD-4797 "On the establishment of the Tashkent
State University of Uzbek Language and Literature named after Alisher Navoi";
PD -4947 dated from February 7, 2017 “On the Actions strategies of the further

61MI/Ip3I/IéeB [I. Husta ynyF XanKHUHT HIIH XaM YJIyF, XaéTH EpyF Ba Kenaxaru ¢papoBoH Oynmanu. — TONIKEHT:
V36ekucron, 2019. — 5.340
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development of Uzbekistan”; PD-2789 dated from February 17, 2017 "Activities
of the Academy of Sciences, organization of research, on measures to further
improve management and financing ”; PD -3775, adopted on 5 July, 2018 “On
additional measures to improve the quality of education in higher education
institutions and ensure their active participation in comprehensive reforms in the
country"; appeal of the president of the Republic of Uzbekistan to the Supreme
Soviet, dated from December 28, 2018; PD — 4358 dated from June 17, 2019
“Development of the personnel preparing system and the improvement of the
scientific potentials in National University of Uzbekistan after M.Ulugbek in 2019-
2023,

The appropriateness of the research to the prior directions of the
development of science and technologies.

This research was carried out in accordance with the priorities of the
development of science and technology of the republic 1. "Formation of a system
of innovative ideas and ways to implement them in the social, legal, economic,
cultural, spiritual and educational development of an informed society and
democratic state."

The scope of study of the problem.

Genre features, theoretical bases, style and protagonist issues of the story in
the world literature have been studied in the research of A.N .Veselovsky, V.
Belinsky, Yu. Borev, M.M. Bakhtin, V.V. Vinogradov, L.Timofeev, M.B.
Khrapchenko, N.D.Tamarchenko, E.I.Khalizev, A.B.Esin®.

Issues such as storytelling skills, genre features, style and hero, character
and conflict, theme and idea, image and visual aids, plot and composition in Uzbek
literature were covered in details in monographs, dissertations and articles by
M.Kushjanov, N.Karimov, S.Mamajonov, B. Nazarov, N.Vladimirova,
S.Mirvaliev, U.Normatov, A.Alimuxammedov, H. Rahimjanov, H.Boltaboev,
Q.Yuldashev, Y.Solijonov, D.Quronov, S.Umarov, I.Niyatov,
H.Dustmuhammedov, Sh.Doniyorova, G.Sattorova, S.Komilova, Sh.Odilov,
M.Kochkarova, P.Kenjaeva, S.Matyakubova, Sh.Sapieva, A.Tashpulatov,
K.Shahabov, M.Juraeva, A.Kayumov, B.Khasanova®.

$2Becenosekuii AH. Hcropuueckas mostuka. —Mocksa: Beic. mikomna, 1989. —406 c; benunackuit B.I'.Cobpanue
counnennii. — T.3. —Mocksa, 1978. —271 c; bopes 1O, Ocreruka. Teopus muteparypsl: DHIMKIOTCIHICCKUI
cioBapb TepMUHOB. — Mocksa: Actpeins, 2003. —575 c.; bopes 0. MckyccTBO HHTepIpeTallMy U OIICHKH. —MOCKBa!
Cos. mucatens, 1981. —400 c.; baxtur M.M. Bompocs! nmureparypsl u 3ctetnka. —MockBa: Xya. autep., 1975. —502
¢; Bunorpanos B.B. O teopuu xynoxkectBeHHO# peun. —MockBa: Bsic. mkona, 1971. —118 c.; Xpanuenko M.IL
IMo3uanue o muteparype u ucckyctBe. — Mocksa: Hayka, 1987. =575 c.; Tamapuenko H.J[.Teopust mureparypsri //
Ponawpr u xanpu. — Mocksa:UMTHU PAH, 2003. —228 c.; XanuzeB B.E. Teopus autepatypsl. -Mocksa: Beic. mkona,
2002. -397 c¢; Ecur A.B.IIpuHIIIB ¥ IpUEMBl aHAIH3a JIATEPATYPHOTO mpousBencHus.—Mocksa: Oaunra—Hayka,
2002.-248 c.

SKyunkonos M. Xaér Ba Maxopar. —TomkeHT: Y36exkucron, 1962. —201 6.; Kapumos H. XX acp §36ek axabuét
TapaKKUETHHUHT Y3UTa XOC XYCYCHSTIApH Ba MIJUIMHM HCTHKION Madkypacu: Puin.dan.n-pu. aucc. aBToped.
—Tomkenr, 1993. 49 6; KapumoB H. XX acp amabuérn manzapanapu. —Tomkent: O’zbekiston, 2008. —582 ©6;
MawmasxxonoB C. Ycmy6 sxunonapu. — TomkenT: F. Fynom Homunarn Anabuér Ba canpat Hampuéru, 1992. 219 6.;
Hasapos b. Xaéruitmk—Ge3aBon Me3oH. —Tomkent: Ein reapaus, 1985. 224 6.; Hasapos b,Paxumxonos H. V36ex
COBET XUKOSYHIINTHHUHT JKaHp XyCycHsTiapH // Anabuii Typ Ba xaHpiap. 3 Tomiuk. [-tom. —Tomxkent: ®@an, 1991.
—29-108 6.; Bmagumuposa H. PazButne xaHpa pacckasa B y30eknuckoil immreparype: [ucc... n-pa ¢wion Hayk.
— Tamkenr, 1985. —340 c.; Bnagumuposa H. Uynnon—xukosiHasuc // UynnoxHuHr Oanuuii onamu. —TomkeHnt: DaH,
1994. -97-114 6; MupBammesa C. Hacp, nmaBp, xaxpamon. —Tomkent: F.Fynom Hommpmarn Anmabuér Ba caHpar
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Directly, Nosir Fozilov, Latif Mahmudov, Anvar Obidjon's creative heritage,
in particular, short stories, poetry, fiction were studied in dissertations,
monographs, theses and articles of S.Mamajonov, B.Nazarov, A.Rasulov,
R.Barakaev, Z.Mamadaliev, Y.Solijonov, A.Sabirdinov, Z.lbragimova, Umid Ali,
Q.Yo'Ichiev, G.Juraeva®. Z. Ibragimova's dissertation "ldeological and artistic
features of Uzbek children's prose of preschool age"® explores the specifics of
interpreting the idea in children's fairy tales, their repetition and its variety, the
creation of images in children's stories. N.Kurbanova's dissertation "Uzbek

Hampuéru, 1983. —240 6.; Hopmaros V. Hacpumus ybxnapu. —Tomkent: F.Fynom Homugaru Anabuér Ba caHbat
Hampuéru, 1974. -215 ©6.; HopmaroB Y. Ymumbaxm tamoitmumap. —Tomkent: MasHaBuar, 2000. —112 6.;
AnumyxammenoB A. Aoaymia Kaxxop xukosutapugara HHCOH oOpasu: @un. dan.HOM3... aucc. — Tomkent, 1944,
— 151 6.; bonraboes X. Hacp Ba ycmy0: yciay6 MyaMmocHra Hasapuii HUTOX Ba XO3UPIH ¥30eK Hacpuia ycuyOuit
mnanunuiap. —Tomkent: ®an, 1992. —105 6.; I/Iynz[omeB K. V36ex coser CaTHUPUK XMKOAYMIUIHA XapakTep
TacBUpH 3Bosronusicu: Oui. dan.HOMS3... aucc. —Tomikedt, 1985. —164 6.; ConmKoHOB . XaKUKaTHUHT CUHYKOB
ky3napu. —TomkeHT: Anmumep HaBouit Homunaru 37366KHCT0H Munnuii KyTy6x0Hacn, 2009. —228 ©6.; ConmKOHOB
M. Anabuér xuébonn. —Paprona Hampuérn, 2020. —324 6.; Kyponos JI. Uynnon Hacpu modtukac. —TOIIKEHT:
lapk, 2004. —288 ©6.; YMapos C. CarbaTHHHT ceXpiii KanuTu. —LomkeHT: F.Fynom HomMuaarn Anabuér Ba caHbat
Hampuétu, 1974. —99 6.; Husros Y. Xozupru y30ek mposacuna xapakrtep mnpooOiemacu. —Tomkent: ®an, 1984,
—128 6.; AycrmyxammenoB X. Xo3upru y30ek XUKoSUmnmuATHmaru Oamnnii tadakkypHuHT sHTWIaHAmm (80-
WWUTApHUHT WKKAHYM spMU Ba 90-HIUIApHUHT aBBaJMJard Xukosulap Muconmzaa): Pui.dan.HOMS3... JwHcc.
—Tomkent,1995. —136 6.; Jlonuépona 1. lykyp XoaMup3aeB XUKOSUIAPHHUHT OaTuUii-ycIyOuil y3ura XoCIuru:
@un. dan.HOM3... mucc. —Tomkent, 1999. —130 6.; CarropoBa I'. 90-iimnnmap ¥30ek XMKOSUMIMTHIA MUIIIAH
xapaktep myammocu: @uit. dan.HOM3... auce. —Tomkent, 2002. —136 6.; Kamanosa C. XX acp oxupu — XXI acp
Gomutapu pyc Ba y30ek amabmérnia XUKOS >KaHPH ITOATUKAaCHHHHT puBOXH: Pmir. QaH.HOM3... mucc. aBTOped
—Tomkent, 2016. =92 6.; Omuos 1. Keitnaru fiwniap y30ek xukosuiapuia 3aMmoHaomiapumu3 oopasu (70—80-
vnnap): @ui. gan.HOM3... quce. —TomkeHT, 1989. —161 6.; KyukapoBa M. bamumii cy3 Ba pyxuar MaH3apantapu
(Dcce, Kucca, XMKOS: TaiKHK Ba TankuH). —Tomkent: Myxappup, 2011. 232 6.; Kyukoposa M. *V1Mumian
apraknap” Tagkuku. —TomkeHT: Saru acp aBnopn, 2016. —144 6.; Kemwkaesa I1. Xo3upru y30ek XuKOsUIapuaaru
KaxpaMOH PYXMSATHHHU TacBUpnam Ttamoimuiapu: ®Pun.dannHoms... mucc. aBroped. —Tomkent, 2008. —23 6.;
Martsiky6oB C. Xo3upru y30ek XuKosjiapuaa WHCOH KOHIEMIMACH Ba miaxc Oamuuid Tankuau: Oui. daH.HOMS...
mce. ABroped. —TomkenT, 2006. —22 6.; ConueBa 1. Xaiipunaua CynTOHHHHT XUKOSHABUCIUK MaxopaTu: Owmi.
dan.HOM3... mucc. —Tomkent, 2006. —147 6.; TommynatoB A. Y30ex amabuéruma HOBeIIA KAHPH Ba YHHHT
6ammmsatu (A.Kaxxop, 1. Xommup3aes, H.Omonkyn mwxomu muconuaa): @mi. dan 6yitnaa dancada moxrop (PhD)
mucc. aBroped. — Camapkann, 2018. —50 6.; Illaxo6oB K. Xosupru ¥30ex Hacpuia yTuil JaBpUHHUHT Oamuuid
tankuan (Lykyp Xommmup3saeB acapmapu muconuaa): @wi. dan 6yitnaa dancada moxrop (PhD) mucc. aBroped.
—@aprona, 2019. —53 6.; XKypaesa M. 3amonaBuil y30exk Hacpuma SHI'M HHCOH KOHIeHUMsicH (AOIyKaioMm
Wynnomos Ba 3yndus KyponGoii kusm xuxosmmapu acocuma): Oun. dan 6yitnua dancada goxrop (PhD) mucc.
aBToped. — @aprona, 2018. —53 6.; KaromoB A. Xo3upru y30ek Hacpuma MIDIHNA XapakTep Ba Oamumii Maxopar
(Yrxup Xommmos Ba Habu JKamomumaus xukosmapy Muconnaa): Oun. dan 6yiinua pancada mokrop (PhD) muce.
aBToped. — Daprona, 2018. —53 6.; Xacanosa b. Ackap MyXTOpHHUHT XHUKOSTHaBUCIHUK MaxopaTi: Oui. ¢an 0yiinda
¢ancada noxrop (PhD) nucc. aBroped. —Paprona, 20018. —57 0.
**Mamarxonos C. D3ry must itymuaa / Maxmynos JI. XKacyp Gonamap. —Tomkent: Bur reapmus, 1973. —5.3-6;
Hazapos b. AuBap OOuIKOH HIehpiiapy/ia MO3TUK ry3auiuk // bonanap osaMuHUHT maiaocu. PecyOmuka wiMuii -
amManuil aHXymaH MaTtepuamiapu. —TomkeHT, 2017. —b.7-13; Pacynos A. berakpop y3muk. —TomkeHT: Mumtoz
s0’z, 2009. —B.137-216; bapakaes P, Mamananues 3. AuBap OOHIKOHHUHT HYpiIX ¥koau // bosanap onaMuUHUHT
maiinocn. Pecny6nnka miMmii-amanuii amkyman Marepuamiapu. —Tomkent, 2017. —5.20-30; Commxonos M.,
Jlupuka narodatu, HACPHMHT HazokaTh. —TomkeHT: Amabuér yukymmapu, 2018. —108 6; CabupmuHoB A.
MarbHaBusaT Ba Mabpudar yammanapu. —Tomkent: Akademnashr, 2016. —144 6.; M6parumosa 3. KuukuHroitnap
anabuETHHIHT XycycusaTiapu. —TomkenT: YkutyBun, 1994. —b.4. Ymua Amu. Kyurura caiip. —Tomkent: SIHru
acp aBmozm, 2009. —B.32-37; —B.130-134; Hymunen K. V36ex mebpuatiaa GUpIMK Ba YWIHK MEbp MOITHKACH //
®u. pan Gyiinua dancada gokrop (PhD) mucc. aBroped. —Daprona, 2017. —47 6.; Kypaepa I. V36ex Gonmanap
LICbPHUATHIA XKBUH 00pa3 spatum MaxopaTtu (XX acpaunr 80-90-itmmnapu marepuaniapu acocuna) / dui. dan
HOM3... WJIMHH Japa... OJIMII y4yH E3WITaH qucc... aBroped. —Tomkent, 2010. —23 6.
65I/IGpOXI/IMOBa 3. Makrabraua Tap6us ¢Emgaru y30exk Oojiamap HACPUHUHT FOSBUH-0auuil XyCyCHUSATIApPU:
. par.HOM3... muce. —Tommkert, 1990. —179 6.
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children's ceremonial folklore"® analyzes the genesis of children's ceremonial

folklore, the peculiarities of its performance. The aspects of the styles of A. de
Saint-Exupery and Ch. Aitmatov in the creation of the image of a child are
highlighted in the dissertation of A. Kasimov "Childhood in literature as a spiritual
and moral category (based on the works of A. de Saint-Exupery™" The Little Prince
"and Ch. Aitmatov" White Ship™)®’. R.Barakaev's dissertation "Uzbek children's
literature and the work of Abdulla Avloni in the early twentieth century"®® focuses
on the factors of the emergence of Uzbek children’s literature, the role of Abdulla
Avloni's work in school literature textbooks. B.Jamilova's dissertation "Uzbek
children's fiction and the principles of its development"® contains an analysis of
the peculiarities of Uzbek children's fiction, the factors of formation, the stages of
development. N.Safarova's dissertation "Genre nature, genesis and artistic features
of Uzbek children's play folklore"™ studies the peculiarities, historical bases,
artistic features of Uzbek children's games folklore.

However, the issue of style and heroism in the stories of Nosir Fozilov, Latif
Mahmudov, Anvar Obidjon has not been monographically studied. The study of
the methodological originality and heroism of these writers allows us to more fully
and uniquely imagine the history of the twentieth-century Uzbek children's
storytelling, the stages of its development. After all, Nosir Fozilov, Latif
Mahmudov, Anvar Obidjon are writers who have made a worthy contribution to
the development of Uzbek children's storytelling with their unique style.

The relevance of the research to the research plans of the higher
education institution where the dissertation was completed. The dissertation
was completed within the field "Problems of Poetics” of the research plan of
Fergana State University.

The aim of the research is to study the role and significance of the works of
Nosir Fozilov, Latif Mahmudov, Anvar Obidjon in the development and formation
of Uzbek children's storytelling in the twentieth century, the originality and
commonality of their styles, the issues of mastery in the interpretation of heroes.

The tasks of the research:

to cover the theoretical foundations of Uzbek children's storytelling in the
twentieth century, the stages of development on the example of the analysis of the
works of Nosir Fozilov, Latif Mahmudov, Anvar Obidjon;

to analyze the interaction and cooperation of Uzbek folklore with classical
literature, Russian and Western literature in Uzbek children's storytelling on the
example of the works of these writers;

66Kyp60}1013a H. V36ek 6omanap mapocum dosbkiopn: ®ur.dan.Homs... guce. —Tormkent, 1994. —125 6.

*Kocumos A. Anabuéraa GonamiK MabHABHH-aXIOKHA kateropus cudaruna (A.ne CeHT-DK3I0NEepUHHUHT
“Kuukunna maxzona” Ba U.AitmaropHuHr “Ok kema” acapiapu acocuaa): dundan.HOMS3... mucc. aBToped.
—Tomxent, 1994. -26 6.

%®Bapakaes P. XX acp Gouutapumaru y36ex Gomamap agabuéri Ba A6xymia Amonuii mwxom: OuILbaH.HOM3...
nucc. —TomkeHT, 1994. —166 6.

% Kamunosa B. V36ex Gomamap myGIMIMCTHKACH BA YHHHI PHUBOXIAHMII TaMOMmmapu: DuL(aH.HOMS... JHCC.
—Tomxent, 2004. —155 6.

70Ca(1)ap013a H. V36ex Gonamap Vitme (oIbKIOPHHMHI KAaHPHH TaGMATH, '€HE3MCH Ba OAIMHUil XyCYCHSTIApH:
®mu.pan.HOM3... quce. —Tomkert, 2005. —166 6.
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to study the innovations and research in Uzbek children's storytelling in
terms of genre, methodological aspects of ensuring artistic attractiveness through
the works of Nosir Fozilov, Latif Mahmudov, Anvar Obidjon;

to identify the peculiarities of the image of the national morals in the stories
of Nosir Fozilov, Latif Mahmudov, Anvar Abidjon for children in connection with
the analysis of the writers' worldview, methods, skills;

to highlight the methodological diversity, the uniqueness of artistic skills,
and the achievements and shortcomings in the development of children's
storytelling through the study of the period and the hero's interpretation in the
works of these writers;

to substantiate the role of the creative laboratory in determining the
storytelling skills of Nosir Fozilov, Latif Mahmudov, Anvar Obidjon in the
construction of the plot and the stylistic and compositional impact of the story.

The object of the research is the children's stories of Nosir Fozilov, Latif
Mahmudov, Anvar Obidjon.

The subject of research is to determine the stages of development of this
genre through the study of artistic style and the issue of the hero in the Uzbek
children’s story of the twentieth century.

The research methods. Methods of comparative-typological, sociological,
biographical analysis were used to cover the research topic.

The scientific novelty of the research is:

it is defined that,the theoretical foundations of Uzbek children's storytelling,
methods of expression and image, the formation and development of a vivid
national hero were based on the traditions of Uzbek folklore, classical Eastern
literature, Russian and Western literature have been illustrated in the stories of
Nosir Fozilov, Latif Mahmudov, Anvar Obidjon;

it is substantiated that the vitality and authenticity in the interpretation and
depiction of Uzbek children's stories, the reflection of the style of expression in
accordance with the artistic text, sometimes the imaginary, sometimes the reality of
life, sometimes light humor, sometimes profound philosophy are connected with
the writer's biography, worldview, uniqueness of approach, the ability to choose
the protagonist and reality;

the high art of the twentieth century Uzbek children’s stories, providing the
expressiveness, the interpretation of different periods and heroes, the traditional
and originality, artistic skill and individual approach, which are the product of the
writer's creative research in finding his own style in the image of the national
psyche are proved in the example of the stories of Nosir Fozilov, Latif Mahmudov,
Anvar Obidjon;

it is based on the importance of the writer's approach to the selection of
events, themes and images related to the biography in the unique stylistic-
compositional and plot construction of children's stories, which play an important
role in ensuring the artistic and aesthetic value, vitality, impact of the work.

33



The practical results of the research are as follows:

the second half of the XX century - the beginning of the XXI century studied
the process of research and renewal in children's literature through the analysis of
the issue of style and heroism in Uzbek children's storytelling;

the diversity of methodological and genre features of Uzbek children's
storytelling through the interpretation of reality, the analysis of the works of the
writers who differ in the methods of expression in the creation of the protagonist;

the analysis of the works highlights the validity of the interpretation of the
period and the protagonist, the description of national characteristics on the basis
of the possibilities of the story genre, the theoretical aspects of the interpretation of
reality based on the characteristics of children's age;

through the comparative study of the works of writers of different styles, the
peculiarities of the methodological-compositional and plot construction are
analyzed, and the achievements and shortcomings of the Uzbek children's
storytelling are based.

The validity of the research results is determined by the correctness of the
problem, the appropriateness of the approach and methods used, the theoretical
data based on scientific sources, the application of theoretical ideas and features in
practice, the conclusions based on comparative-typological, sociological,
biographical analysis methods.

Scientific and practical significance of the research results:

The scientific significance of the research results is that the dissertation is
based on the theoretical foundations of Uzbek children's storytelling, style and
genre, period and protagonist, methodological-compositional and plot construction.
can be used in the organization of classes, special courses and seminars.

The practical significance of the research results in the creation of the
theoretical basis of Uzbek children's storytelling. The results of the dissertation
will also serve to improve research and development in the disciplines "New
Uzbek Literature”, "Literary Theory", "Modern Literary Process and Uzbek
Literary Criticism", "Fundamentals of Artistic Analysis", "Children's Literature".

Implementation of the research results. Based on the study of the works
of Nosir Fozilov, Latif Mahmudov, Anvar Obidjon in Uzbek children's storytelling
on the subject of artistic style and heroism:

analyses of the genre features, methodological problems of Uzbek children's
storytelling, the genesis and theoretical foundations of storytelling have been used
in the fundamental project conducted at Fergana State University for 2017-2020
OT-F1-100 "Theoretical and practical improvement of socio-cultural activities of
children with disabilities on the basis of artistic creativity." (reference of the
Ministry of Higher and Secondary Special Education No. 89-03-4856 of
November 20, 2020). As a result, it was used in the preparation of the second
chapter "The decription of the national spirit in the Uzbek children's story" of the
educational manual "Education of a modern harmoniously developed person - the
need of the period";
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the results of the dissertation on the diversity of images and interpretations
of children's stories, the important role of the writer's style in the development of
expression have been used in the fundamental project "Development of methods
and methodology for the formation of popular linguistic culture” OT-F1-18 for
2017-2020 at Andijan State University in order to form the views on the impact of
social, cultural, national factors on the communication process, to determine the
structural manifestations and bases of children's speech, on the etymology of words
used in children's speech (Ministry of Higher and Secondary Special Education
November 20, 2020 89-03-4856). As a result, the specificity of the use of
children's speech in various discourses has served to explore differences in adult
speech. Aspects of raising the scientific-practical analysis of the social and age
strata of language to a new level are covered,;

the scientific point of view and conclusions on the problem of style and
genre features in Uzbek children's storytelling, the image of the national morals,
the interpretation of the period and the hero, the peculiarities of plot construction,
stylistic-compositional, artistic features have been used in the programs "Eternal
environment”, "Value", as well as in the preparation of the script of the radio
program "Spirituality - the mirror of the soul" (reference of the Fergana regional
television and radio company dated November 2, 2020 No 12-01 / 107). As a
result, the content of the materials prepared for these television and radio
broadcasts has been improved, enriched spiritually, enlightened and artistically
with scientific evidence, and its popularity has increased.

Approbation of the research results. The results of the study were
discussed at 5 international and 7 scientific conferences.

Publication of the research results. 20 scientific works have been
published on the topic of the dissertation. 6 articles have been published in the
journals recommended by the Higher Attestation Commission under the Cabinet of
Ministers of the Republic of Uzbekistan, including 4 in national and 2 in foreign
journals.

The structure and volume of the dissertation. The content of the
dissertation consists of an introduction, three main chapters, a conclusion, a list of
references. The total volume is 143 pages.

MAIN CONTENT OF THE DISSERTATION

In the introductory part of the dissertation work the topicality and actuality,
the aim and tasks, the object and the subject of it, its appropriateness to the basic
directions of the development of the science and technologies, the scientific
novelty of the research and the practical results, the practical and theoretical value
of the obtained results are revealed; the data of implementing the results of the
research into the practice, the structure of the dissertation and the list of published
works are given.

The first chapter of the dissertation, entitled "Theoretical Foundations:
Style and Genre'', analyzes the long history of Uzbek children's storytelling, the
formation and renewal of Uzbek folklore and classical literature in the early
twentieth century under the influence of Western and Russian literature. The first
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paragraph of the chapter, “The Problem of Style”, discusses the importance of
stylistic diversity in artistic creation, especially in the development of Uzbek
storytelling.

Style “is one of the most important categories of poetics; the general
principle that determines the formal construction of a work of art in one form or
another. It is an anthropological category, that is, a category related to the creative
personality, which determines his creative individuality”™. It is "a peculiar way of
a writer's use of language by a work or literary genre" . Also, "... in modern
literature, the term style has two meanings - a way of expressing a particular writer
and a group of writers" ". The concept of "style" in different senses - the broadest
and narrowest: important aspects of the development of literature at one time or
another (style of a particular period), different artistic methods and trends
(classicism, sentimentalism, romanticism, etc.), the originality of the work of a
particular writer (L. Tolstoy, Chekhov, Gorky style), and finally the peculiarities of
a particular work ",

Abdurauf Fitrat said, “When the poet's forms of imagination, thought, and
understanding are complete, a style of his own will emerge. The role of style in
literature is huge, very important. The ideas in a work are in the style of a force
that can teach us the meaning of information without expressing it to us’.

Anvar Obidjon raised Uzbek children's storytelling to a new level with his
unique style of painting, which is full of light humor. His stories are characterized
by a succinct expression, a light humorous imagery, and vivid interpretations.
“Anwar Abidjan looks at the being - the creature, the moon, the sun, the stars, the
constant movement - with the innocent eyes of a child. Creates a mature, long-
lasting work. Children's literature has its own taste, language and style” '°. Anwar
Abidjan, who has studied insects, birds, animals and plants for a long time, has
brought his children's works to a realistic image with a deep sense of humor, free
from simplicity and limited to a "kitten-puppy" image, which is also a peculiar
feature of the writer. His 1978-1983 series, “Curiosities Around Us”, sheds light
on more than twenty animals and insects in their own language. This, in turn,
serves to awaken in children a love for nature, creatures. The writer is always
neutral in the image. In his interpretation, there are no harmful insects or predators.
Each of them has its place in nature and fights for life. The author also gives
information about their way of life by narrating in the name of puppy, fox, goat,
jackal, kitten, mule, pig, crow, magpie, ant.

The author of the story "The Adventures of a Fly" included a note called
"small novel-tragedy" and gave the form of the novel in small parts and chapters.
In this way, the author seems to be criticizing works that do not correspond to
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some novel genres. Flies move, think, communicate in a story like humans. This
creates a humorous image. In the story "The Adventures of a Football Ball", Anvar
Abidjan describes the events with a ball through its memories. The writer criticizes
those who are hindering the development of football through the story of a hen
collecting eggs in a cage where coins are buried by Akmal, the main protagonist of
the story, to buy a black soccer ball”’.

The paragraph of the dissertation analyzes the images of Nosir Fozilov's
story "Tributary", the realistic style of depiction, the peculiarities of the writer's
style in the interpretation of the reality. The peculiarities of the writer's style in the
story are: he builds the events on the basis of the impressions he saw, felt,
witnessed, that is, he created an artistic reality from the reality of life; the vitality
of the image style in the interpretation of the protagonist and characters; ensures
authenticity in the depiction of time and space. As Nosir Fozilov noted, “Not all
children's works are children's literature. It is necessary to write a work for children
that reflects the child's character, behavior, aspirations and dreams’®.

The study also examines the features of the writer's style through the
analysis of the images of Latif Mahmudov's story "Snowman's mission".

The analyses of Anvar Obidjon’s realistic interpretation of the reality based
on childhood impressions, Nosir Fozulov’s use of realistic lines in the image of the
period and the protagonist, Latif Mahmud's main style of life and vitality have
been taken place in the dissertation.

In the second paragraph of the chapter, entitled "Features of the genre", the
development of the Uzbek children’s storytelling in the twentieth century, based on
specific innovations, in the development of which Cholpon, Hamza, A. Avloni, G.
Gulom, Oybek, A. Qahhor, Botu, Elbek, H. Olimjon, Z.Diyor, A.Mukhtor,
Sh.Sa'dulla, O.Yakubov, S.Ahmad, H.Tukhtaboev, H.Nazir, N.Fozilov,
L.Mahmudov, A.Obidjon and many others had taken place. The Dictionary of
Literary Criticism provides information about the genre features of the story as
follows: “... usually the protagonist writes one (sometimes interrelated, several
short-lived) events from his life. The events described need to be small in a short
period of time, the plot simple, the number of characters involved ... The story
underlying the events needs to be complete. For that, it must have its own
beginning and end. In describing a whole story, the narrator reveals the essence of
the story, or the character through it’”®”. Furthermore, “Usually the plot of most
stories 1s tight, the events are maximally centered around the author’s aesthetic
intent. The need for rapid growth of the plot requires a small number of characters
in it ... There are almost no episodic characters in the story, and even if they are
included, they go beyond the scope of the image, as they can stimulate the
development of the plot. In the story there is a parallel plot line, the author has no
retreats, the protagonist is described more now, his past is written only when it is
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absolutely necessary for the development of the plot ... ” ®. However, the story
described in the story is different from other genres of the epic genre. although
they do not differ, they differ in the size of the image, the plot, and the relative
simplicity of the composition, and the fact that the narration is carried out mainly
by one person®”. As Anatoly Aleksin rightly points out, “The most important
thing in literature is that a person can create a living character. In Latif
Mahmudov's book, we find the same character of people (both young and old)! 82

Latif Mahmudov's stories “Grandmother”, “A spoonful of soup”, “Guest-
guest”, “Cat”, “Friend until ninety years”, “Goalkeeper”, “Three sisters”, “Cruel
girl”, “Skinflint” are intended for children of preschool age. L.Mahmudov's story
"Woe to the lazy" tells the story of school-age children.

The ideas put forward during the chapter are developed and substantiated on
the basis of scientific and theoretical views of V.G. Belinsky®, L.N. Tolstoy®,, H.
Hamidi, Sh. Abdullaeva, S. Ibrokhimova®, N. Safarova®, N. Yakubov®.

Anvar Abidjan's story “"Gulikhon's Flower garden"® is dedicated to
preschool children acquainting them with the world of insects and plants.
According to A. Sabirdinov, “The poet, who is currently seeking to constantly
update the form and content of the poem, has achieved a number of successes,
adapting it to the traditions of Uzbek folklore, classical and world literature. It is
not surprising that these successes in the works of the poet express the words of the
people in a vivid, vital, popular way, in their deep philosophy, in the image of
reality, which at first glance seems simple, in the depiction of painful events with a
smile”®. Indeed, in prose, as in poetry, Anvar Obidjon combines the traditions of
Uzbek folklore, classical and world literature, and achieves a vivid, realistic,
simple expression of children's reality. As Sh.Odiljon noted, whether you say
"Pitball" or "Patiydin", in short, all of them have originality, sweetness, special
style, art of speech and humour typical to the valley. The use of specific dialectal
forms in pronouncing the television, the screen seems to suit only Anvar Abidjan
from Poloson. His protagonists have an interesting character different from each
other, while the names corresponding to their character enrich each work even
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more, as if a person is striving for treasure, rushing to turn the next page. Names
such as "Topindik aga", "Surobkhoja", "Urtanvoy"”, "Boysin novcha", "Shoir
Nashvatiy", "Mashmashahon", "Marmarkozi", their actions and words testify to the
literary ingenuity and breadth of the writer's creative imagination. The master's
humorous works are not based on laughter and humor. They are sometimes bitter,
sometimes sweet, hidden the truths they find in life. Every work is directed against
some evil, pessimism. The reader watches this delicate point, the intersection of
laughter and truth, with joy, deep thought, and the view of an eagle® .

The protagonists of Nosir Fozilov's story "In the Garden" are children
experiencing the hardships of the steeps. The words of the People's Writer of
Uzbekistan Odil Yakubov "Nosir Fozilov knows one of the most difficult™ secrets
“of art - the secret of creating a picture in one or two phrases"® can be fully
applied to this story. The events in the play take place in September of the year
1935. The story takes place at a time when the repressive policies of the Soviet era
were intensifying, famine was rampant, and there was a shortage of school supplies
and books for children in schools. Professor Y.Solijonov told that “Nosir
Fozilov’s stories devoted to children "Cancer"”, "Stream", "Robinsons", "Horror",
"Image"”, "Grandchildren of the Mischief-maker" are famous by contribution to
Uzbek literature, in particular, the story “With the bird’s wings”, depicting the fate
of the great writer and literary man Tokhtasin Jalolov”®.

Thus, Latif Mahmudov's children’s stories are characterized by compactness
of the genre, their age-appropriate, didactic impact, accurate interpretation of
reality on the basis of childhood impressions, effective use of image conciseness in
the interpretation of time and space. Latif Mahmudov reflects the peculiarities of
children’s character through their words and deeds, while Anvar Obidjon reflects
their vivid image through the active use of words in children's speech in his works.

The second chapter of the dissertation is devoted to the study of "lIssues of
time, spirituality and art" and consists of three paragraphss. In the first
paragraph, entitled "Interpretation of time and hero", Nosir Fozilov describes
the heroes of his time as children of his time, as well as the writer's experiences,
the realities of his time, the image of people through the eyes of a child. According
to Odil Yakubov, “Nosir Fozilov's childhood passed during the war. Like his
heroes Haydar and Ganisher ( the heroes of the story "My beauty” - A.O.), he
planted wheat in the steppe, gathered harvest, formed a "donkey caravan™ and
transported wheat to the state warehouses. That is why from his stories come the
fiery breath of that time, the heat of the steppe sun, the pessimistic looks of
children who lost their fathers who went to the war, their sufferings make you
suffer, excite and inspire you. In Nasir's works, the unique language, image and
traditions of the Uzbeks of Turkestan are very clearly felt ... **Analyzing the
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relationship between time and space in a work of art, M. Bakhtin writes: “Artistic
chronotope has a strict genre essence. It can be said that genre and genre-specific
features emerge precisely through the chronotope. Also, the leading feature of the
artistic chronotope is seen in time. The chronotope, as a formal-semantic category,
also defines the essence of the human image in the literature. Because the artistic
image always has a chronotope-based meaning”®*. The events in the author's story
"My Beauty" also take place during the World War Il. The story comes from the
author’s recollection of events in the 1960s, twenty-two years ago. The qualities of
diligence, honesty and patriotism in the character of children such as Haydar,
Azam, Ganisher are glorified. U.Jurakulov writes about the role of human image in
the formation of the history of the story and the characteristics of the genre: “Man
and theology, man and man, man and nature, man and past, man and future
spiritual, enlightenment, psychological, domestic, social, economic and etc.
relationships are a key factor in the birth of a work of art in general, and a story
genre in particular. As long as a person has a need to tell and listen, the story will
live on as well. The story genre, as a syncretic form of all literary genres,
synthesizes elements of lyricism, drama and epic, as well as superficially unethical,
but essentially universal, and therefore rich in literary, philosophical and divine
elements”®.

In Nosir Fozilov's story "Uncle Malchik" the events take place in Mirzachul.
The events are narrated by the fifteen-year-old Mosa. In the story, a characteristic
feature of Nosir Fozilov's style is the harmonious embodiment of the protagonist
through the harmonious depiction of the hero’s character, portrait, lines related to
the past.

The story of Nosir Fozilov's "Stone" is also based on the memoirs of 43-44
year old Hadji Murad on his past days when he was 13-14 years old. The story
convincingly reflects the feelings of patriotism, sincerity, hatred of fascism of the
famous Kazakh wrestler Khadjimukon Mungaytpasov. It is known that in
K.Abdukadirov's story "Khajimugon" the wrestler's real name was Mukon. When
he went to the wrestling contest to Istanbul and visited the great mosque there, the
Turkish priest put the Turkish cap on his head saying “This is the mother of all the
Moslems, the person, steeped in it, becomes khadji, now you are Khajimukon” *.
In Russia, he is known as Black Ivan.

The protagonist of Latif Mahmudov's story “Seagulls™®’ depicts the tragic
fate of Mazay Baba's family, the hatred of war, the idea of glorifying the
preservation of birds. The writer manages to convincingly and impressively depict
the picture of the period, the image of the characters, by exaggerating the image of
nature and the inner world of the heroes in the story. As academician S.
Mamajonov rightly noted, “Latif's success in storytelling is that he follows the path
of analyzing the psychological state of children, describing the changes in their
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character and the circumstances that led to it. He can find in each story a vital but
interesting narration, a funny situation, and an integral connection with the inner
collection of children, the conflict associated with the clash of characters. Latif is
able to derive important moral and social content from the character of children,
which from the outside seems as a simple game, "mocking"*,

In short, in the stories of N.Fozilov, L.Mahmudov, the image of the period
and the hero is impressive with its vivid, realistic, simple expression. In
N.Fozilov's works the period of the war and the interpretation of the heroes are
distinguished by the accuracy, tiny details, while in the works of L.Mahmudov the
heroes appear through the description of morals in accordance with the realities of
the postwar period.

In the second paragraph of the second chapter, the problem of "National
Spiritual Image™ is studied. As academician N.Karimov noted, "A true work of
art is written not only to bring to the reader's attention the events that are built on
the plot, but also for artistic purposes embedded in the logics of these events®™".

It is known that “literature, which is closely connected with the life of the
people, vividly reflects its unique traditions, psychology, way of life and mode of
life. Reflecting such characteristics of each nation creates the nationality of
literature” . The heroes of Anvar Abidjan's stories show that he is a child of the
nation with his way of thinking, behavior and habits. The author is also attractive
in his works with the successful use of dialectal words and phrases found in oral
speech in the text. As Professor A. Rasulov noted, “Children's writers have always
and everywhere followed one important rule: to live is a great blessing. Not
everyone is fortunate enough to live. Every living thing has passed through the list
of the Creator. Humans have no right to trample on a creature. Anwar Abidjan
deliberately depicts insects such as aphids, beetles, mosquitoes, fleas, butterflies,
slugs, cockroaches, ants. Aphids, for example, are extremely small, slow-moving,
with hundreds or thousands of insects per leaf. It is a vermin. But the poet does not
openly insult this tiny creature. He doesn't even praise'®*".

The characters and heroes in Anwar Abidjan's stories evaluate reality based
on their lifestyle. In particular, they demonstrate individuality with their speeches.
As Professor Y. Solijonov rightly noted, “Every work is conditionally the fruit of
creative thinking. This way of thinking is manifested in a unique way through
speech, and acquires a bright expressiveness, objectivity, and ambiguity as
required by literary types and genres. The scenes of life expressed in the system of
figurative expressions in the works of high aesthetic value, although very simple
on the surface, are usually very complex” '®. Anwar Abidjan's series of short
stories under the general title "Curiosities around us" also tells about various
insects and animals, birds and their habitats in a way that children can understand
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in their own language. It is well known that there is a tradition in the literature of
depicting animals as images and interpreting them with a symbolic meaning to
birds and insects. It is safe to say that this aspect, which gave the national spirit to
the works of Anvar Abidjan, in particular, ensured the vitality and impact of the
expression. Literary critic A. Rakhimov's views on the use of letter symbols as a
figurative tool in Eastern literature are particularly characteristic: “Not all national
figurative means have lived in the same way. Some of them appear under certain
conditions and die as a figurative means when they realize their potential. Letter art
was one of the most common artistic means in Uzbek classical literature. At the
same time, the letter symbols of the old Uzbek alphabet and their points are active
and are considered to be one of the most vital means of creating an image in
poetry. Some of them have a stable meaning and have a traditional character” 108,
One of the traditional means of national imagery is the art of speaking of animals,
birds, plants and insects like humans. In the classical literature of the East, the art
of intag, which means "speaking," implies the utterance of animals or inanimate
objects in a work of art in the manner of human beings"'®*. For example, in Anvar
Abidjan's "Story of the Donkey" we see the way of thinking of a child in the image
of the Donkey, who does not have a clear idea of natural phenomena. Or the
reference to the children's game "Camel™ in "The Story of the Bumblebee" also
gave nationality to the image of the protagonist of the story. In “The Story of the
Coackroach”, “The Story of the Turtle”, and “The Story of the Calf”, animals and
Insects take on the appearance of oriental people and express their national spirit
by giving information about their way of life and behavior. Literary critic K.
Yulchiev, who made an in-depth analysis of Anvar Abidjan's "needleform” (single-
line) poems, came to the following conclusion: In general, the philosophical-
aphoristic «needle-forms» reflect the psychology of the writers, the characters, the
speed of the plot of the works, writer’s versatile thought, play on words, a deep
wisdom'®”. We see similar aspects in Anwar Abidjan's children's stories.

This chapter analyzes the beginning of the events in the story of Nosir
Fozilov “Foal”'® with the depiction of the national picture, as well as the speech of
national heroes in the work, the way of thinking, children's respect for adults.

The third paragraph of the second chapter is entitled “Artistic Features”.

In this paragrpah, the effectiveness, persuasion, attractiveness and the artistic
highness of children’s stories in accordance with the age characteristics of children
have been elucidated through analyses of the stories by N.Fozilov, L.Makhmudov
and A.Obidjon. Also, "... the shortcomings of an artistically weak work cannot be
covered by its ideological significance and relevance, such a work cannot be
considered a full-fledged work of literature” *’. It is well known that “this type of

lO3Ca(bap Oun, Azum Paxum. 3amuH Ba 3amoH cagonapu. —TomkeHT: . Fymom Homumarn Anabuér Ba canbpat
Hampuéru, 1985.-b.174.

104X osxmaxmesioB A. [ewpuit canpatiaap Ba MymTo3 Kous. —Tomkent: llapk Hampuér-marbaa koHnepuHu borm
taxpupusta, 1998. — b.41.

105}1¥mamen K. THIONOrMK YXIIANUIHKIAp: OGUPIHK Ba yaruk. Mosorpadus. —Tomkent: Turon zamin ziyo, 2016,
—b5.89.

196 o3unos H. KiukuHa neMaHr GH3HIL... Kucca Ba xuxosnap. — Tomkent: Em reapmms, 1977. —5.47-51.

07K orexTuB: AnaGuét Hazapusicu. Ukku tomnuk. bupunun tom. — Touikent: ®an, 1978. —b.410.

42



small-scale literary work (meaning a story - A.O.) describes a particular event in a
person’s life and does not describe in detail the events that took place before or
after that event.

The mastery of the storyteller is that he takes a small episode from a
person's life and describes important aspects of life in this concise way” ‘%,
Naturally, the peculiarities of the above story emerge in the picture and portrait
depiction, which are created through artistically carefully constructed sentences,
phrases, pronunciations, and pictorial means.

The reason why Anwar Abidjan's works are peculiar to children and
educated is also related to the above-mentioned aspects. In this regard, Professor
N. Vladimirova’s remark “The processes taking place in today's Uzbek
storytelling are complex and diverse. On the one hand, a strong connection with
national traditions allows them to move freely within the boundaries of small
genres, and on the other hand, the study of Western and Russian literature provides
a great opportunity to diversify forms in the genre range, ” '® can be referred to
the children’s stories by Anwar Abidjan.

The protagonists of Nosir Fozilov's stories are hard-working, honest and
straightforward children who endure the hardships of life side by side with adults,
who love their homeland. They are children who, without realizing that the one-
sided policy of the Soviet government has thrown the elder and the child into the
whirlpool of labor, and that the good moments of their childhood are wasted on
endless work, are deprived of education and knowledge. The story of N. Fozilov
"Granddaughter" is widely analyzed in the paragraph.

The third chapter of the dissertation is entitled "Plot and compositional
harmony." The plot of children’s stories should be concise, simple, built on knot-
based reality. In the stories of N.Fozilov, L.Mahmudov, A.Obidjon we see that the
great attention is paid to the above-mentioned aspects. At this point, the term
"Children's Literature” implies a playful, noisy educational work that corresponds
to the age characteristics of children, informs the young reader about the events in
nature and society. That is why our poets and publishers write humorous poems
and stories about humorous, funny, playful and resourceful children; re-discover
the flora and fauna with the astonishing gaze of children; they write fairy tales and
parables as examples of birds and mammals;

Homeland - the Holy Mother, like shedding the umbilical blood, creates
poems and epics in the spirit of devotion to the land, honoring teachers and
parents; works praising school, books, and various other teaching aids that
encourage children to enjoy the light of knowledge and enlightenment, and so on.
Of course, the fact that each of these topics is lifelong and that children always
occupy a significant place in the product of our literature does not require proof.
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But "how do each generation discover these truths, and what is the artistic level of
these discoveries?" It is natural that the question is always in front of us"**°.

In the first paragraph of the chapter, "Peculiarities in the construction of
the plot™, the children's writer creates characters based on real-life events,
highlighting the important role of the plot in providing lines of the period,
vividness in the interpretation of characters, logics in every detail and expression.
“The plot is a system of interconnected and evolving life events that form the
direct content of a work of art. The plot is inextricably linked with the character
and plays an important role in art”***. Also, "The plot reflects the most important
conflicts, contradictions and human relationships that are important for life"**2.
The plot of Latif Mahmudov's stories is also unique in these respects. As
academician S. Mamajonov rightly noted, Latif Mahmudov “... another quality in
his stories, narratives and poems is the naturalness and vitality of events, conflicts,
as well as children's behavior, attitudes, experiences and characters. Whatever age
he writes about (many of his stories are told in the language of his neighbor and
protagonist), he looks at and evaluates everything through the eyes and perspective
of a child of that age. It can enter the souls of children, they can think through their
tongues and mind; then he never leads his heroes with a blanket over his head, but
follows them - the logic of the character”**. Indeed, in Latif Mahmudov's stories,
the plot is built on this basis. For example, the events in Latif Mahmudov's story
"Brave Children" take place behind the front lines during World War 1l. The
narration of the story from the author's language, in the form of his memoirs,
provided a lively, natural, rapid development of the plot - a style typical of the
detective genre. "There are such artistic plots in the history of literature: they are
built on such a strong and sharp drama, in the result of it, it is difficult to separate
the plot elements (exposition, knot, storyline, culmination, solution) ... This type of
plot in science” is called concentric plot” **. Latif Mahmudov's story "Brave
Children" is also based on a concentric plot.

Latif Mahmudov's story "The truth is good" is based on a chronic plot. It is
well known that an artistic plot is called a “"chronic plot"**®, if it is continued in
chronological order. The story of "River" is based on a retrospective plot, the
events take place in the 20-30s of the last century during the Civil War. "There are
also fictional plots in which the main event begins at the climax, and then the
author uses retrospection to illustrate the events leading up to the culmination
through the work of the protagonists ... This is called 'retrospective plot' in plot
science 1",

110BapaKaeB P., MamananmumoB 3. AuBap OOWDKOHHUHI Hypnu wxoau. // bonamap ojlaMHUHMHT mIaiaocH.
—Tomkent, 2017. -5.20-21.
iy aramos H., CapumcokoB b. AmaOuETIIyHOCTHK TEPMUHIAPUHIHT pycda-y30eKda H30XJIH JIyFaTh. — TOIIKEeHT:
Vurysun, 1979. — B.301.
M2x ommmii X., A6aynnaesa 111, M6poxumosa C. A1abUETIIYHOCTMK TEPMUHIAPH JiyFaTh. — TOMKEHT: YKUTYBUH,
1970. - b. 212.
113\ famaroros C. Dsry muat iymuaa // Kapanr: Maxmysos JI. XKacyp Gomanap . — Toukent: Emr reapaus, 1973. — B.5.
1E060eB T. AnabuérmyHocuk acocaapu. — Tomxent: V36exncron, 2002. — 5.124.
115}OKopI/mam MmaHbOa. — 5.122.
116}OK0pI/IL[aFI/I manOa. — b5.123.
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Anvar Abidjan's story "The Adventures of a Football Ball" is also
extensively analyzed in this chapter.

In short, the story and the protagonist in Latif Mahmudov's stories, the
situation and the character are embedded in the plot in a balanced, harmonious
way. Nosir Fozilov's stories are based on the writer's childhood memories and
focus on the role and importance of artistic truth in making life vivid and vivid. In
the stories of Anwar Abidjan, the vital, vivid, moving interpretation of the plot
occurs in harmony with the writer's approach to the problems of the time. The
main emphasis is placed on the role and importance of artistic reality in making a
living, vital, impactful reality.

The second paragraph of the chapter is entitled "Methodological and
compositional features'. The originality of the writer's style is also reflected in
how he organizes the composition of the work. As we know, “By the composition
of a work of art we mean the placement of parts of the plot, traits and details,
artistic and visual means in a certain order according to the ideological and
aesthetic purpose of the writer. Thus, the creation and placement of parts of a work
of art, details in accordance with the ideological and aesthetic intent of the artist is
called the composition of the work of art”™'’. Also, “... composition is not an
element of artistic form, it is, first of all, an action aimed at organizing the
components of form in the most convenient way for the formation and expression
of artistic content, the principles of its implementation. Due to this practice, the
elements of the work are organized in such a way that as a result there are no
superfluous elements, each element has its own function in the whole structure and
carries a certain ideological and artistic load *® . We can see a certain ideological
and artistic load, compositional harmony and integrity of each element in Latif
Mahmudov's story "A pound of stone". The protagonists of the story are Vali and
Salima, middle school students. The changes in Vali’s experiences go hand in hand
with the changing spring air image. Professor T.Boboev noted, “Composition is
characterized by the laws of life, the writer's worldview, artistic method and style,
ideological and artistic intent, the nature of literary types and genres, which are
described as an artistic element. Accordingly, each work of art will have its own
composition”''®. We see the same in Latif Mahmudov's stories. We can see his
skill in ensuring the stylistic and compositional originality of the work in the story
"On the Road". In the chapter, the plot of this story, the interpretation of the
characters, the compositional originality are widely analyzed. “Latif Mahmudov's
stories are varied in subject matter. In all of them, children are blowing hot life. In
almost all of the author's stories, children are encouraged not to be jealous, to be
kind and caring, young and old ("A pound of stone"); to be clean, to follow the
rules of hygiene ("Impressed"); to be honest, pure, upright (“Alas”); planting
seedlings, gardening (“Cherry”); protection, preservation and devotion to Mother

117IJ_IyKypOB H., Xoramos H., Xonmaros I1I., Maxmyzos M. AnaGuéruryHocnmkka kupui. — Tomkent: YKuTyBum,
1979. — b.89-90.

118Kyp0HoB ., Mamaxxonos 3., lllepanueBa M. Anabuérmrynocnuk nyratu. — Tomkent: Akademnashr, 2010.
-b. 141.

95060¢B T. Anabuérmynocnuk acocnapy. —Toukent: Y36ekucron, 2002. — b.138.
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Nature (“Pine”, “Turtledove™); There are examples that interest, excite children,
such as having a profession worthy of our time ("Shakir's uncle”)*®.

In the stories of Nosir Fozilov, the plot is built on a retrospective basis.
Therefore, the composition of his works will be decorated with details and traits,
portraits and pictures. The story "Good boy" is told by 6th grade student Kochkar
Nazarov. In the creation of the plot and composition of the work, in the
interpretation of the protagonists and characters, the writer's memories of his
youth, events with people he knew, their portraits and images, habits and character
traits served as a basis.

Nosir Fozilov's story "The Bell" takes us back to the realities of the 1930s.
The writer begins the story with a description of the clear, spotless, unique nature
of the village. The events in the story take place on May 17, 1935. The
composition of the work is based on a reality based on a chronic plot, in which at
first glance the influence of the socio-political approaches of the 30s is felt. But it
should be borne in mind that, regardless of the author's approach to reality, the
work has a place as a source of information about recent history, reflecting the
contradictions of its time.

CONCLUSION
1. Modern Uzbek children's storytelling as a genre was formed on the basis of the
traditions of Eastern classical literature, Uzbek folklore and world literature. In the
Uzbek literature of the XX century, new children's stories have passed the path of
research and development.
2. Anwar Abidjan's style is characterized by the ability to portray the story in a
light humorous way, to interpret the flaws and shortcomings of people in insects
and animals in a childlike way. In the writer’s pen, even objects think like people,
speaking out exposing the flaws of society.
3. The brevity of the image, the simplicity of the plot and composition, the fact that
the statement is made by one image are characteristic of Latif MahmudovV's stories.
One of the most important aspects of a writer's skill is the ability of children to
create works using seemingly ordinary flaws and shortcomings, words.
4. Latif Mahmudov's stories, which have a unique beginning and end, where an
optimistic and uplifting style is dominating, are distinguished by a consistent
Image, compositional integrity, a true interpretation of the protagonists. This, in
turn, revealed the sensitivity, the curiosity in the coverage of the subject.
5. Anwar Abidjan is able to transfer the peculiarities of our people's lifestyle,
thinking and living to insects, birds and animals. This gave rise to nationalism in
the interpretation of the stories, revealing the realities of life and an impressive
Image, combined with popular words and phrases.
6. The basis of Nosir Fozilov's stories for children is to reflect the image of our
people, which embodies the qualities of the ability to be ashamed of their
shortcomings, forgiveness, thoughtfulness, glorification of education. These stories

1fOCyIOMOB A., KymaboeB M. bonanap agabuérn. Maxcyc ypra YKyB IOpTIapH Ya9yH KyJIaaHMma. — [ OIIKEHT:
VYkuryBuu, 1995. -b.214.
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play an important role in instilling in children a hatred of flaws and feelings of love
for our great writers.

7. Nosir Fozilov's style is characterized by the creation of realistic, vital, vivid,
moving interpretations of the period and heroes in stories based on childhood
memories. In the realistic depiction of the life behind the front lines during the
Second World War, the use of details, portraits, speeches and actions of people of
different appearances will be important.

8. The rapid development of the plot is typical of Latif Mahmudov's detective story
"Brave Children". In Nosir Fozilov's story "Kokyol" based on a chronic plot, the
events are smooth and calm.

9. While the depiction of reality on the basis of real life is typical for Nosir
Fozilov's stories, the ability to turn invented events into artistic reality is typical for
Latif Mahmudov's works. The narrator of Nosir Fozilov's stories thinks like an
adult and evaluates the events. In Latif Mahmudov's works, the author narrates the
events and evaluates the events through the eyes of a child.

10. The harmony in the interpretation of artistic detail, pictures, moods the
originality was created in the compositional structure of the Latif Makhmudov’s
stories. The harmony in portraiture, landscaping, artistic detail, visual means
illustrate a clear expression in the stories of Nosir Fozilov, a childlike convincing
interpretation of reality.
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Henabio uccjiel0OBaHUs SIBIIAETCS aHAINW3 POJIM M 3HAYEHUS MPOU3BEIICHUI
Haceipa ®a3puioBa, Jlatuda MaxmynoBa, AHBapa OOUIKOHA B pa3BUTHUU U
CTaHOBJICHUH Y30€KCKOro JIETCKOrO MoBecTBOBaHMSA B XX BeKe, CBOeoOpasue u
OOLIHOCTh MX CTUJIEH, MPOOIEMbI MAaCTEPCTBA B UHTEPIIPETAIIMU T€POEB.

O0bexkTOM HCccJeq0BaHus ObUIM BBIOpaHBI JAETCKHE paccka3dbl Hacoipa
dasbinoBa, Jlatuda Maxmynosa, AaBapa OOuIKOHA.

IIpeameTom MccJieI0BAHUS SBISIETCS ONPENEIICHUE ITAINIOB PA3BUTHS ITOTO
KaHpa 4yepe3 U3yueHUe XY O0KECTBEHHOrO CTHJISA U MpoOJeMbl reposi y30eKCKOro
JIETCKOro pacckasa XX Beka.

Hay4ynasi HOBH3HA MCCJIEIOBAHNS COCTOUT B CJCAYIOIIEM:

J0Ka3aHO, 4YTO  TEOPETHYECKUE  OCHOBBI  y30EKCKOro  JETCKOro
MIOBECTBOBAHUs, CLIOCOOBI M300paKeHUsI U ONMUCaHus, (GOPMUPOBAHUE U PA3BUTHE
SAPKOTO HAlMOHAJIILHOTO Tepos, OCHOBBIBAsCh  HA TPAAMLUAX Y30€KCKOro
donbpKIIOpa, KIACCMYECKOM BOCTOYHOM JIMTEpaTypbl, PYCCKOM M 3amajgHou
JAUTEepaTypbl ObUIM BIIEPBBIE BBISABIECHBI B mpousBeacHUsXx Haceipa da3zpuiosa,
Jlatuda Maxmynosa, AuBapa OOUIKOH;

ONPENENIEHO, YTO JWBOCTb M JIOCTOBEPHOCTh B HWHTEPHPETALMU U
U300paKeHUU  y30€KCKOro  JIETCKOTO  IOBECTBOBAHHS, OTPAKEHHE  CTHIIS
U3JIO)KEHUSI B COOTBETCTBUM C XYAOXKECTBEHHBIM TEKCTOM, MHOTAA >KMU3HEHHOM
pETbHOCTH, WHOTJA JIETKOTO IOMOpa, WHOTJA TIyOOKoH ¢unocodun, CBI3aHBI C
Oouorpadueil mucarens, MHUPOBO33PEHUEM, YHHKAIbHOCTBHIO MOJXO0J]la, YMEHHEM
BbIOOpA IJIABHOI'O T'epOsi U BOCIPOU3BENCHHUE PEATbHOCTH B POU3BEICHNH;

YCTaHOBJIEHA HEMOCPEICTBEHHAs! CBSI3b BBICOKOTO HCKYCCTBA Y30EKCKOIO
JNETCKOro TmoBecTBOBaHMA XX Beka, oOecrneunBaroniasi 3KCIPECCUBHOCTD,
MHTEPIPETALN Pa3HbIX NEPUOIOB U FePOEB, TPAAULMOHHOCTh U CAMOOBITHOCTD C
XYJI0)KECTBEHHbIM MACTepCTBOM M HHJIWBUIYAJIbHBIM MOAXOAOM, KOTOpbIE
ABJISIFOTCS. TPOJYKTOM TBOPYECKHX MOHMCKOB MUCATENs] B MOUCKE COOCTBEHHOI'O
CTWIS B HU300paXEHUHM  HAIMOHAJIBHOIO JyXa IOCPEICTBOM MPOU3BEICHUI
Haceipa ®a3binoBa, Jlatuda Maxmynosa, AuBapa OOUIKOH;

00OCHOBaHa Ba)KHAas POJIb MOJXOJIa MHCATENs K BBHIOOPY COOBITHH, TEM U
00pa30B, CBsI3aHHBIX C OMorpaduelt B 00ecredyeHu YHUKAIbHOTO CTUITUCTUYECKH -
KOMITIO3UIIMOHHOTO M CIO)KETHOTO TOCTPOEHUSA, XYI0KECTBEHHO-3CTETUUYECKON
LEHHOCTHU U )KU3HEHHOCTHU JIETCKUX PACCKA30B.

BHeapenue pe3yabraToB McciaenoBanuii. 11o pesynpraram uccnenoBanus,
OCHOBAaHHOTO Ha wu3ydeHuWu npousBeaeHuil Haceipa @a3puioBa, Jlatuda
MaxwmynoBa, AuBapa OOUmIKOHA B Y30€KCKOM JETCKOM IMOBECTBOBAHHM HA TEMY
XyOKECTBEHHOTO CTHJISL U TEPOU3Ma:

JTAHHBIE O JKaHPOBBIX OCOOCHHOCTAX, METOAOJOTUYECKUX MpobieMax y30eKCKOro
JIETCKOrO TMOBECTBOBAHMS, aHaIM3aX TIEHe3uca M TEOPETUYECKUX OCHOBAX
MOBECTBOBAHUs OBUIM HUCIOJIb30BaHBI B (PpyHmameHtanbHoM mpoekte OT-F1-100
«Teopernueckoe H MOPAKTUYECKOE COBEPIICHCTBOBAHHE COLMOKYJIBTYPHOMU
NEATENbHOCTH JETed C OrpPAaHMYEHHBIMHU BO3MOXHOCTSIMU» B depranckom
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rocynapctBeHHoM yHuBepcutere Ha 2017-2020 roabr (cmpaBka MuHHCTEpCTBa
BBICIIIETO W CpeaHero crenuanbHoro obpazoBanus Ne 89-03-4856 or 20 HosOps
2020 1.). B pesynbrare opopmuniace BTopas riaBa «O0pa3 HallMOHAJIBLHOT'O 1yXa B
y30€KCKOM  JIETCKOM TIOBECTBOBaHMM» ydeOHoro mocoduss «Bocnuranue
COBPEMEHHOI'0 TapPMOHHMYHO pPa3BUTOTO YEIOBEKa - HEOOXOAMMOCTb JAaHHOTO
nepuoaa;
JaHHBIE O MHOrooOpa3uu 00pa30B M WHTEPHPETANHA JETCKUX CKa30K, Ba)KHAsS
poJib  CTWJISI TMHCATeNsi B Pa3BUTUM DKCIPECCUU ObUIM HCIOJIb30BaHbI B
¢yHnameHTtanbHOM  mpoekTe  «Pa3paboTka  METOIOB M METOJOJIOTHH
dbopMupoBaHusi HapOJHOU A3BIKOBOM KynbTypbl» OT-F1-18 ma 2017-2020 rr. B
AHJIMKAHCKOM TOCYAapCTBEHHOM YHUBEPCHUTETE JJIi OMNHUCaHUs CrheruduKku
OOILIEHUs] B M3YYEHUU BIMUSHUS COLUAIBHBIX, KYJIbTYPHBIX, HaIlMOHAJIbHBIX
(GakTOpOoB Ha KOMMYHMKATHUBHBIM MpOIECC, ISl OMNPEAEICHUS CTPYKTYPHBIX
NPOSIBIICHWIA W OCHOB JIETCKOW peuu, s (QOopMUpPOBaHUS B3IJISA0B Ha
TUMOJIOTHIO CJIOB, YIOTPEOIsieMbIX B JeTCKOM peun. (MUHUCTEPCTBO BBICIIETO U
cpenHero cnenuaibHoro oopazoanus 20 HosOps 2020 r., cpaBoYHbI HOMEDP 89-
03-4856). B pesynbrare crnenuduka UCTIOIL30BAHUS JACTCKON PeUd B Pa3TUIHBIX
JUCKYpCax IMO3BOJIWIA U3YUUTh Pa3inyus B peud B3pocibiX. OCBElIeHbl aCIEeKThI
MOJHATUS HAYYHO-TIPAKTHUUECKOTO aHalIU3a COIMAJIbHBIX M BO3PACTHBIX CIIOEB
sI3bIKa HAa HOBBIU YPOBEHB;
Hay4Has TOYKa 3PEHUS U BBIBOJIBI MTPOOJIEM CTHIIEBBIX U KaHPOBBIX OCOOCHHOCTEH
y30€KCKOT0  JETCKOTO TOBECTBOBAaHMs, O0pa3a HAIMOHAJIBHOW  TICHUXHKH,
UHTEpIpETAllMd Tepuoja U Teposi, OCOOCHHOCTEH TOCTPOEHUS CIOXKETa,
CTUJIMCTUKO-KOMITO3UIIMOHHBIX, XYJ10KECTBEHHBIX 0COOEHHOCTEH ObLTH
UCIIOJIb30BaHbl B paMKax nporpamm «BeuHoe okpyxeHue», «LleHHOCThY», a Takxke
IpU TOATOTOBKE CIIEHApHUsl paJuoNporpaMmbl «J{yXOBHOCTh - 3€pKajo JYIIN»
(cnpaBka depranckoii 001aCTHOM TeaepaauoKoMIIanuy oT 2 Hosops, 2020 No 12-
01 / 107). B pe3ynbraTe cojep:kaHHE MaTEPHAaIOB, MOATOTOBICHHBIX JUIS 3THX
Tele- W paavornepenad, OBbUIO YIY4IIEHO, JYXOBHO oOOOrameHo, U €ro
NOMYJIIPHOCTh BO3pOCIIA.

Crpykrypa m 00béM auccepranmu. J[uccepramusi COCTOUT U3 BBEJICHMS,
TPEX OCHOBHBIX TJIaB, 3aKIIOUEHUS, CIUCKA KCIIOJIB30BAHHON JUTEpaTyphl U
npwiokennit. O0muit 00bEM nuccepTanuu coctaisier 143 crpanwil.
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