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KHUPHULI (noxtopuk (DSC) nuccepranusicu aHHOTALHSICH)

JAuccepranmsi MaB3yCMHMHI  Joji3apOauru  Ba 3apyparu. J[yné
TWIIIYHOCTUTHUA KEMMHIY HWiapja TUITHU HadakaT ajoKa-apajiallyB BOCUTACH,
OaNKku TabCHUP TUII BOCUTACH cudaTuja XaM Ypranuin omMmaiamud oopmokaa. by
BOCUTAJIAp JOWpacHia MOATHK HYTK SMOIIMOHAI-3KCIPECCUBIUTU, 00pasznu (Gukp
udoaa HTHUI XyCyCcHUATH OWJIaH IOKOpU Japaxana IMIaKJIaHTaH HYTK KYPUHUIIN
cuaruga ajgoxuna YpuH TyTaau. [I09TUK CHHTAKTUK OUPIUKIAPHU YpraHMII
HYTKHUHT  IIAKJIJIAHUII  kapaéHuHW, (ukp  udomamalmiHUHT  TaCBHpUH
BOCHTAJIapUHU OaxoJail, JeKCHK Ba (pa3eoNOTUK OWPIMKIAPHUHT YyCITyOuid
Bazu(alapuHi, HYTK OWPIMUKIAPUHUHT CHHTAaKTUK-CTUJIMCTUK XYCYCHUATIAPUHU
aHUKJIal UMKOHUATHHH Oepaau. Iy mabHOgAa MWIIMIA MaJaHUATHMH3 Ba
CaHBATUMU3HHMHI @XpajaMac KUCMHU OVYiIraH MO3THK acapiapHUHI CHUHTAKTHK
XyCyCUSTIapUHU 0axoJyiall UMKOHUSTH Tyrunagu. byryHrm kyHaa nayHE
TWINIYHOCIUTUA OO OOpmiIaéTraH JIMHTBOMOATHK TAJAKUKOTIAp, *XyMJIaJaH,
MOATUK CUHTAaKCUC JOWpacuaa amaira OIIMPWIA€TTaH W3JaHUIIap CcoXa
PUBOKH/IAa aJIOXUIa aMaJIil axaMusITra ara.

KaxoH TWILIYHOCIUTMAA TOATHK HYTK Macajajlapura O] TaJAKUKOTIap
JIMTBOIIO3THK METOJIAp acoCHa amalira OIIMPWIMOKIA. XO3UPTH KyH/IA MO3TUK
HYTKHU TWIIIYHOCIIMK Ba aIa0UETIIYHOCTUK (DaHIApUHUHT KECUITYBUIA YpraHUIII
aHbaHara annaHuO Oopmokaa. ByHMHr HaTWXacuja TWIIIYHOCITUKIA “NO3ITHUK
doHeTnka”’, “TMOATHK JEKCUKA”, “MO3THUK MOpP(OIOrus”, “HOITUK CHHTAKCHC
aTamasiapy naiino 0ynau, Oy aramanap O0aauuii HyTK TU3UMUHU y €KU Oy KUXaTAaH
YpranyBuM COXQJIApHUHI HOMJapu cudartuaa >3bTupod sTUaMokaa. Ilo3Tuk
CHUHTAKCUC Macajajlapyd Ba MO3THK HYTK MyaMMOJIAQpUHHU, JIMHTBOKYJIbTYPOJIOTUK Ba
JIMHTBOIIO3THK TAIKUKOTIAp AOUpacUa YpPraHwil OpKadl MYaMMOHHMHI Ha3apui
KUXATIAPUHU TYIIHMK acociall Makcaara MyBopuk Oyiaam.

Xo3upru SHru V36ekucron HIApOUTHIA XaM WIMHH-TAAKUKOT HIUIAPUHU
sHaJla PUBOXKJIAHTUPHII, “Yy30€K Tuiaura ouj Oapya WIMHM, Ha3apuil Ba amayidii
MabIYMOTJIAPHU V3WJla KaMJjaraH 3JEKTPOH KYPUHMIIIATH Y30€K THJIM MUJIITUN
KOPIYCHHH SPATHII Y0PaTapHHHE KypHII™™ MacamacH 10i3ap0 6yi1u6 Typubmm. By
sca Y3 HaBOaTHAa TWINIYHOCHAp 3WMMacura Yy30exk Ttwiud Oyiiuya osnb
Oopwinaétran TAAKUKOTIAP JOUMPACHHHM  sTHAJa KEHTAUTHPUIN, >KaXOH WIMHIl-
TaIKUKOT CTaHJApPTJIApU acocuaa Y30€K TUIMHHUHI KEHT U(oJa UMKOHUSATIAPUHU
Kkypcatn® Oepuin BazudacuHu IOKIaau. TUIMMUBHUHT MWIIUH TpaMMaTHK
KYPWIMILIMHUHT TYFPU TAJIKUHU MWUIMKA MadKypa Ba FOSUIAPUMU3HUHT paBHAKU
YU4yH HI MyXuM omuiapaan oupuaup. LLlyHUHT ydyH Xam, MO3THUK CHHTAKCHUC
JIOMpacuia XUCCUU-TabCUPUN (DYHKLMICH KUXATHIAH IOKOPU MOFOHAJa TypyBUU
MOATUK HYTKHUHT CHHTAKTHUK XYCYCHUSITIIAPUHM TAJKUK ITUII OYyT'YHTH KyHHUHT
acocwii MacajamapujgaH Oupw  xucoOnaHaau. Ilostwuk acap Tuaum —
MaJaHUSTUMU3HUHT y3BUM OMpP KUCMH, FOSBUI Ba XUCCUW TabCUP KUJIUIITHUHT

1y . ¢ -

VY36exucron Pecniyonukacu [Ipesunearnaunar 2020 iwr 20 oktsabpaaru “MamrakaTiMusaa Y30eK THIMHM SHaIa
PHBOXKJIAHTHPUIII Ba THJI CUECATUHN TAKOMUILIALITUPHIN Yopa-Taadupnapu Tyrpucuna” I1d-6084-connn
®apmonu. (“Xank cy3n” razeracu, 2020 i 21 okTs0ps, 221-coH)
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acocuii BocuTacuaup. [lodTHK HYTKKa XOC KEHT KYJaMIWIHMK, Oaamuii udoma
BOCUTAJIAPUHUHT CAIMOKJIMIINIHY, XaJlK TUJIM Ba MUJUIAT PyXUTa SIKWHIIUK, YJIApHU
Yypranuui 3apypaTuHu KeNTUPUO YuKapau.

V36exucron Pecnyonukacu Ilpesunentununr 2016 #wn 13 maiigaru I10-
4797-con «Amumep Haponit HoMumaru TomkeHT qaBiat y30eKk THIM Ba aaa0uéTu
YHUBEPCUTCTUHHU TAIIKKWJI 3TUII TYyFpucunaa», 2017 vinn 7 ¢espangaru [1dD-4947-
coH «Y36exnucTon PecryGIMKacHHHI SHAIa PHUBOXKIAHTUPHUIN Oyiinua XapakaTmap
cTpaterusicu  tyFpucuga», 2020 imn 20  oxrabpmarm  [1D-6084-con
“MamiiakaTuMu3ia Y30€K TUJIMHHM sHAJa PUBOKJIAHTHPHUIN Ba THJI CHECATUHU
TAaKOMWJUIAIITUPHII YOpa-Tagoupiaapu TyFpucuaa’ tu (apMOHIapu XamJa Ma3Kyp
daonmusTra Teruunuid OOIIKAa MEBEPUM-XYKYKHM Xyxokarnapaa OelrujiaHraH
BasuQalapHi amalira OLIMPHUIIAA Ma3Kyp AUCCepTanusaa Owigupuiaran Qukp-
MyJsioxazaiaap MaHOa OYIu0 Xu3Mat Kujaau.

TagKUKOTHUHT pecny0amnka ¢an Ba TEXHOJIOTUsJIapH
PUBOAJIAHUIIMHUHT YCTYBOP MyHAJIMILIIAPUTra OOFJIUKINTH. Ma3Kyp TaIKUKOT
pecniyOnuka (aH Ba TEXHOJIOTHSUIAPYM PUBOXKIAHUIIMHUHT [.«AxOopoTiamran
XKaMHAT Ba JIEMOKPATUK AABIATHU WKTUMOMWMN, XYKYKUH, UKTUCOIWNA, MaJaHUU,
MabHaBU Ba MabpuUil PUBONKIAHTHUPHUILIA HHHOBAIIMOH FOSJIApD THU3UMUHU
MIAKJJITAHTUPUII Ba yJIapHU amaira OIIMPUII HYIUIapu» YCTYBOP HYHAJIMIINra
MyBOGUK OakapHJIraH.

Jluccepraumss MaB3ycu OyidM4Ya XOPMKUN MJIMHMH TaAKHUKOTJIAp
mapxu’. [I09THK CHHTAKCHUC, TOITHK HYTKHUHT CHHTAKTUK TAAKAKH MyaMMOJIAPH
Oyiinya nyHEnaru WUPUK WIMUNA Mapkasjiap, OJMi TabluM Myaccacallapuia,
xymianad, MockBa  naBnat  yHuBepcutetd,  Cankt-lletepOypr — maBmar
yHUBEpCUTETH, benropon dPenepan WIMHU-TAAKAKOT YHHBEPCUTETH, YIMYpPA
denepan ynuBepcuteru, Ilerpo3aBoick maenar yHuBepcuteru, (Pd), Oxford
University (Anrmus), Institut Francais d'Etudes sur I'Fsie centrele, IFEAC
(Opannus), Ilpara yauBepcutetn (Yexus) KwueB Mwinmuii  yHUBEpPCUTETH,
XappkoB gaBnar yHuBepcutetd (Ykpaumna), Ko3oxk Muumii yHHBEpcUTETH
(Kosoructon), myHuHraek, Y3P ®A V36ex Tunm, amabuétu Ba (HoIbKIOPH
uHctutytd, Camapkanja JaBiat yHuBepcuTeTH, @aproHa aBiiaT yHUBEPCUTETH )
(V36eKHCT0H)na WIMHUK-aMaJInA TaIKAKOTIIAp 0JIn0 OOpHIMOKAA.

KaxoH THUIIIYHOCIHUTHA TO3TUK CHHTAKCHC Ba MOATHUK HYTK Macajlallapu
Oyiinya KyHugaru WIMUN HaTWXKalap OJIMHTAH: MOATHUK CUHTAKCUCHUHI Y3Hra
X0C TaAKUK ycymiapu €putwiran (MockBa [gaBiar yHUBEPCUTETH); LIOHUpIap
YOKOJMHUHI CHHTAKTUK y3ura xociaurud ypranwiran (Cankr-IletepOypr maBiar
YHUBEPCUTETH); MOITHUK HYTKHHM YPraHUIIHUHT CTPYKTypajl METOJIapu HuIiad
yukwiran (benropon  ®enepan  WIMHN-TaIKUKOT  YHMBEPCUTETH);  PYC
NO33USACKUJAr MypakKkaOjallraH CHHTAKTUK KypuiMajap TaxXJuil JTHIraH

Huccepranus MaB3yCH Oyitnua XOpMKUU WIMHUI TaJIKUKOTIIap apxu
http//dic/akademik/ru/dic.nsf/;http//diction.chat/ru/;http//top/mail.ru/jimp;http//dic/akademik/ru/d
ic.nsf/; http//diction.chat/ru/; http//top/mail.ru/jimp; http//top/mail.ru/jimp; http://www/refurun
Ba 0Oo1Ka MaHOaIap acoCH/1a aMajra OITUPIIIIN.
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(ITetpo3aBojck fOaBiaaT YHUBEPCUTETH); IMOITHK HYTK Tap)KUMAacura OWJ
CTUIMCTUK Xycycustinap Taakuk otuiarad (Oxford University); Tapxkuma
Ha3apusACH Ba MO3TUK TapkuMma Myammodapu ypranwiran (Institut Francais
d'Etudes sur I'Fsie centrele, IFEAC); akryan Oynmuuuim tacHudu Oepuiran
(Praga University); CHHTaKTHUK-CTHIIMCTUK BOCHTajgap Taakuk Stuwirad (Kues
Mwuiii  YyHUMBEPCUTETH, XapbKOB JaBllaT yHUBEpPCUTETH, KO30K MWILIHIA
YHUBEPCUTETH,); OaAuUil HYTK HWHTEPHPETAUUICH, TOITUK JIEKCHKA, Oaauuii
MaTHHUHT JITHTBOTIOITHK TaXJIMIIM, MATHHUHI aHTPOMOLCHTPUK TaXJIHIIH, OITHK
MHAMBAIYaUIMK Macananapu Epurnirad  (Towkent nasmar V36ex Tmim Ba
anabuéTH yHUBEPCHTETH, Y30eKMCTOH MWLMl YHUBEpCHTETH, Y30€K THIIH,
anabuétn Ba (onpkiopu UHCTUTYTH, CaMapKaH[ JaBiaT YHUBEPCHUTETH).

JIlyHE THIIITYHOCIUTHIA TIOATUK CHHTAKCHC Ba MOATUK HYTK TaJIKUKHU OVitnda
YCTYBOp HyHanuuuiap OenrminaHu®, KyHugarn WyHaIuIulapaa WIMUN-TaIKUKOT
unuiapu o OOpUIMOK/IA: MOATUK HYTK TaXJIWJIKM/IA TallJIApDHUHT OYIJIaKIaHUIIINTa
Ma3MyHUN €HJalIyBiap; MOTUK HYTK TAPKUMAIIYHOCIUTH; TMO3TUK UIUOJIEKTIA
CUHTaKTUK KypWJiMajlap TaJKHK{; MO3TUK HYTKAA 3KCIPECCHUBJIMK Ba YHU l03ara
YUKAPYBYM BOCUTAJapHU YpraHull; I[O3TUK HYTKJAa IIakJl Ba Ma3MyH
MYTaHOCUOJUTHUHU KOTHUTHUB TAJAKUKOTIAp Joupacuaa EpUTUII;  TMOITHK
OHOMAaCTUKAHUHT  JIEKCUK-CEMAHTHUK Ba CTWIHCTHK TAaJKUKH; TapKumara
JIMHTBOKYJIbTYPOJIOTHK €HJIAIlyB Ba MO3THK acapiap Tap:KUMallapd MyaMMOJIapH;

MyaMMOHMHI  YpraHwjiranjamk jgapaxacud. [lodtuk  cuHTaKcuc
Macajaniapyd Ba MO3TUK HYTK >KaXOH THINIYHOCIUTHJA y30K HWUIap JaBOMHUJA
B.B.Bunorpanos, U.P.I'anenepun, b.A.Jlapun, I'.B.Crenanos, B.M.Kupmynckuii,
J.H.IlImenes, H.II.He6pocuna, KO.M.Jlotman, I'".S1.Conranuk, F0.M.TpodumoBa,
JLLA. Xopemko, H.C.bonotnosa, FO.B. Kazapun, E.1 Koponera, A.A.JleGenes,
B.H.Ilatpoera,  B.B.ba6Gaiiuesa, N.N. KoBTyHOBamapHUHT WIMUNA-TAAKUKOT
HIIapraa EpUTHO KeTHHTaH .

Keituaru #ummapaa y30ek TUITYHOCIWTHIA aHAH TOITUK CHHTAKCHUC
aTamacu ocTuaa Oyiamaca Xxam, MOITUK HYTK Macajajapura OaruillJIaHTaH WIILIap

¥ Bunorpanos B.B. SI3bIk i cTHIB pycckux mucareneii. — Mocksa: Hayka, 1990. — C.386; Tamsnepun W.P. Tekcr
KaK OOBEKT JIMHTBHCTHUYECKOTO HccienoBanms. — Mocksa: Hayka, 1981. — C.138; Jlapur B.A. Dcreruka cioBa u
si3pIK nUcatens. — JleHuHrpan: XypoxkecTBeHHast nureparypa, 1973. — C. CremanoB I'.B. 3wik. Jluteparypa.
Iostuka. — Mocksa: Hayka, 1988. — C.382; Xupmynckuit B.M. Pudma, ee ucropust u teopust // Teopus cruxa. —
Jlennnrpan: Hayka, 1975. — C.316; menes [I.H. CioBo u 00pa3. — Mocksa: Hayka, 1964. — C.119; HeGpocuna
H.II. CuHTakcuc CTUXOTBOPHOM pedM Kak MpEeAMET JMHIBOIIOITHYECKOTO WccienoBaHus: Ha marepuane aHri. n
amep. moasun XVI-XX BB. AIJI. I[Tepmb - 1997. C 42; Jlorman FO.M. CtpykTypa Xym0KECTBEHHOTO TEKCTa. —
Mocksa: Hcckycto, 1998. —C.280; Jlorman FO.M. Ananu3 nostudeckoro texcra. Jleaunrpan. ‘“TIpocBemienue”
(JIeaunrrpanckoe otnenenne). 1972. C  272; Conranuk ['.5l. CuHTakcudeckas cTuinucThka. Mocka. “Bwicmias
mkona» 1973. C 103; Tpodumona FO.M. Jluareuctuka mostudeckoro cuHTakcmca. Capanck — 2015, 178 crp;
Xopemko JI. A. JIMHTBOKYJIBTYpPOJIOTHIECKHI aHAIN3 MOATHYECKOTO TEKCTa M €T0 mepejada Ha aHTJIMHCKUN S3bIK.
Benroron — 2018, ctp. 66. bonorHoBa H. C. M3yuenne uauocTuns B COBPEMEHHON KOMMYHMKATUBHON CTUIIMCTHKE
XymoxkecTBeHHOro cpencrsa. M., 2004. C.137; Kazapun }O.B. Iloatnuecknii Tekct kak cucrema. M3narenbcTBo
VYpanckoro ynusepcurera, 1999. C 260; Koponesa E.M. DxcrnpeccuBHbIE TpaMMaTHUECKUE CPEACTBA S3bIKa B
acriekTe (PyHKIMOHAJIbHO-CEMaHTHYEeCKOro Moysl (Ha Marepuaje COBPEMEHHOW OpHTAaHCKOM — OallIepHCTHKH).
ABtoped... awmcc...kaHx...¢wn...Hayk. ExatepunOypr. 2016, C 32; JlebeneB A.A. IlosTHdeckuii CHHTaKcHC
I1.A.Bsizemckoro. Aroped... mucc...kaHn...¢ur...Hayk. IlerpozaBoack, 2016, C 34; Ilarpoesa B.H. Tumst
HOYHKOINK  OCIOXHAIONMX KOHCTPYKIMH B  s3bIke pycckoit mola3um  XVIII-XIX B.B. ABTOped...
muce...qokK...¢wr...Hayk. CII, C 53; babaiinesa B.B. Uuras ctuxu... (CHHTaKCHC W ceMaHTHKa) 2-n31. MocCKBa.
«DaunaTan 2016, C 176; KosryHnosa U.U. Tlostnueckcit cunrakcuc. Mocksa. «Hayka 1986, C 208.
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cuparnna W.Mupsaes, M.Mynmomes, M.Eky66exosa, C.KapumoBnapHHHT
I[OKTOpJII/IK4, I""'MyxamMmamKoHOBa, M.P'I}”fﬂzxomeB, D.Ubparumosa, O.Mamasuses,
H. XKamonupouuosa, [l.Illonuesa, C.Ymupona, O.TypcyHOBamapHUHT HOM3OJIUK
JMCCEPTALMS JIAPHHH KypcaTHO YTHII Makcaara MyBobHKIHp. Maskyp HILIapaa
MOXMST IBTHOOPU OWJIAH TMOATHUK HYTKHUHT CHHTAaKTHK O€Nruiiapura anoxuja
TYXTUIUO YTWIMaraH. Yjapjaa, acocaH, MOSTUK HYTKHUHT (DOHETHK, JIEKCHUK Ba
alipuM MOp(OJOTUK XYCyCUSITIapy, IIYHUHTIIEK, OaJuuii TacBUp BOCHUTAJIAPU
cudaTuia TPOIUIap Ba CTWIMCTUK (PUTypalapHUHT y3ura Xoc Oenruiapura ypry
oepwirad. XymnagaH, mebpuil MaTHIAPHUHT  JIMHTBUCTHK WHTEPIPETALUSICH
(.Mup3aeB), Gamguuii MaTHHHHT JHHTBONOATHK Xycycustmapu (M.Mymzomes),

y30ex XaJK KYIIMKJTapUHUHT JUHTBOMIOITUK Oenru-xycycusiTiapu
(M.Eky06ekoBa), Oamuuii ycnyOHuHr smHTBHCTHK Oenrmmapu (C.Kapumon)
éputmwirad.  Ulynunrnek,  Oaguumii  HyTKOArd — HapaHTte3  OMpJIMKIAp

(d.Kamonunnuuosa), mostuk uHABHAyauk (C.YMupoBa), modTuk (oHeTHka
macananapu (O.TypcyHoBa), ¥30€k MICHPUSTUHUHT JIAaBpUN JIMHTBOIIOATHK
tankuau (I'.MyxamMmaakoHOBa), UPOHUK Ma3MyH HGOJAOBYH YCYJI-BOCUTATIAPH
tankuau (O.MOparumoBa) €ku MabiyM OuUp WXKOAKOpJIAp acapiiapd MHUCOJHIA
M.lOcy¢d  nunrBomostukacu  (/[.Illomuea), VYcmoH  A3MM  MXKOJUHUHT
JUHTBOMOATUK Xycycusariapu (C.YMupoBa) TaAKUK STUIIH.

TagkMKOTHHHT  JuccepTanus  OaKapujaran  oOJUH  TabJIuM
MYacCaCAaCHHUHT WJIMHI-TAAKMKOT HILIAPH pekajapu OMJIaH OOFJIMKJIUIH.
Juccepranmst TaakukoTd DaproHa [JaBiIaT YHUBEPCUTETH WIMHUN-TAIKUKOT
pexacuHUHT “JIMHTBOKYJIBTYPOJIOTHS Ba JIMHTBOIIOATHKA MNYHAIMUIIM JTOUPACH]IA
Oa)kapuIra.

TaaKMKOTHHHT MaKcaau Y30€K THINIYHOCIUTHIA TIO3THK CHHTAKCHC
MaKOMHHHM  Oenrwmam  OujgaH  Oupra, TIO3THK  HYTKHUHT  CHHTAKTHK
XyCyCHATIApUHU 04rb OepuIgan noopar.

TaagkuKOTHUHT Baszudagapu:

MOAXTUK CUHTAKCHUCHUHT ajoxuja coxa cudaTuiaru ypraHoui oOBEKTH Ba

acocHil OMPJIMKIIApUHU aHUKJIAIl Ba MaKcaj, BazudanapruHu Oenruiali;

* Mupsaes 1. [Ipo6eMbl INHIBOTOSTHIECKON HHTEPIPETAIHH CTHXOTBOPHOTO TeKcTa: ABToped. uc. .. a-pa
¢wnon. Hayk. —Tamkent, 1992. — 43 c,; IZS’IH;[OLH&:B M. baguuii MaTHHHUHT JJUHTBOIIOATUK TaaKUKK: DUIIOII.

tdan. n-pu. mucc. —Tomkent, 2008. -313 6; EKy66eKOBa M. Vsbex xaik KYUIMKIAPUHUHT JIMHTBOIIOATHK
xycycustnapn: Ounon. pan. a-pu. mucc. asroped. —Toukent, 2005. —27 6.; Kapuvos C. Y36ek THIHHUHT OaTuuit
yeiyou: @unon. dan. n-pu aucc. —TomkeHT, 1994. —292 6.

> Myxamma pxosoBa I, 80-itimtap oxupu 90-iinmap Gomuapy §36eK IebpUSTHHIHT INHIBOTIOITHK TAIKUKH:
®unon. dad. HOM3... mucc. aBroped. —Tomkent, 2004. —25 6.; Uyngomes M. UymmoHHMHT Oammuii THIT
maxoparn: Qo paH. HoM3... auce. aBroped. —Tomkent, 2000. —26 6.; U6parnmosa D. Y36ex THIMIa HPOHHS Ba
MPOHMK Ma3MyH H(OIANAIIHUHT YCYI XaMaa Bocutanapu. @umoin. ¢an. HoMs... muce. aBroped. —Tomkent, 2001.
-25 0.; Mamasusies O. V36ex mostuk HyTKHJa Xua3M Ba rpaganus. @Ouinon. ¢aH. HOM3... mucc. aBToped. —
®aprona, 2004. —26 6;XKamomunaunosa JI. bagunit HyTKIa napaHTe3 OMPIMKIAPHUHT CEMaHTHK-TPaMMAaTHK Ba
JIMHTBOTIOATHK Xycycusitinapu: ®uion. ¢an. HOM3... aucc. aBroped. —Tomkenr, 2009. — 26 6; Llaxuesa JI.
Myxamman HOcy¢ mewspusta uHrBonostukacu: ®uiton.dan.Homs. ...qucc. aBroped. —Tomkenr, 2007. —26 6.;
Ymuposa C. V30ex ImebpHATHIA THHIBUCTHK BOCHTANAP BA MOTHK MHIBHAMYALTHK (YCMOH A3HM IIEbPHATH
muconmna): ®ur. pant. 6.¢anaok. (PchD) ance. asroped. —Camapkann, 2019. —48 6; Typcyrosa O. V36ek Thiu
(hoHETHK OMPIMKIAPHHUHT TOSTHK UMKOHUSTIapu: Puin. dann. 6.¢an.mok. (PchD) aucc. — @aprona. 2019, 132 6.
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MO3TUK HYTKHUHI y3Wra XOC CHHTAaKTUK KypWIHIIA Ba (yHKIHOHAI
XYCYCHUSITJIIAPUHU EPUTHILL,

MOATUK HYTKHHUHI V3UTa XOC KOMITO3UIIMOH-CUHTAKTUK KyPWIHIIHNHU
JMCOHMM Tajuiap acocujia ucOoTan;

MO3TUK  HYTKHUHT  KOMIIO3UIIMOH-CUHTAKTUK  OyTyHIMK  cudaruna
HIaKJUTAHUIIKAAA MYyXUM Basuda OaxkapyBuuM BOCUTaJapHM THU3UM cudaruga
Yyprauui, KeHr Ba aTpodinda Tax i1 KWIUII;

UAMOCTIII Ba WAMOJNEKT TYUIYHYAJIapUHUHT MOXMSATHHA 04nO Oepuil Ba
Myayuti} UINOCTUIMHHI aHUKJIOBYM aCOCHM JTMHTBUCTUK OMUJIAPHU OeNTHial;

CUHTAKTHUK  ¢urypamap TacHUGUHH  Oepuil, yIapHH TypyxJjail,
MO3TUK HYTKHM INAKJUIAHTUPYBYM Ba (Paod KYJUIaHYBUYM BOCHUTAJIAPHUHT
dbyHkIoHan BazudarapuHu ouud Gepuii.

TagkukoTHUHT 00bekTH cudaTuga y30ek MmosTuk acapiapu (XX acp
OXHUPH Ba XO3UPTrH 3aMOHABUI ¥30€K MIEHPUITH MaTHJIApU) OCITUIaHTaH.

TagKMKOTHUHT TpPeIMeTHUHU TMOAITHK CHUHTAaKCHC Macajajgapu Ba Yy30ek
MOXTUK HYTKHUHHUHT ¥3UTra XOC CHHTAaKTHK Ba (PYHKIMOHAI-CEMAHTHK TaXJIMJIN
TaILKUI 3TA/IH.

TagkukoTHUHT ycyuiapu. [lo3THK HYTKHUHT Ha3apuil MyaMMOJIApUHH
aHUKJANa Ba YHUHT Yy3ura Xxoc OelrujapuHu KypcaTuO OepuIlia CHHXPOH-
TacBUPHUH, TaBCU(PHUH, KOMIIOHCHT TaxJIWJ, OMNIO3UTHB, KUECHI Ba YpHH OuiaH
CTaTUCTHUK TaxXJIWJ ycyJuiapuaaH (oiiianaHuiras.

TagKUKOTHUHT MJIMHUI SHTUJIMIH KyiHuaaruiapaad noopar:

MOATUK HYTK (hakat ¢puxp 0aéH KUJIMII BOCUTACUTHHA dMAcC, OalKu Oaguuii-
ACTETUK TabCUPra 3ra HyTK TYpPH 3KaHJIWIM, YHUHI aCOCHM OMpIIMKIApy CaHalraH
OMHAp CHUHTAKTUK KOHCTPYKUMSA, CYNEPCHUHTAKTUK OYTYHJIMK, YJIapHH TAIIKHII
ATYBUM KHUCM-OYJIaKIapHUHI IIaKIUd, Ma3MyHUH Ba (YHKLUHMOHAT XOCJIAHMILIN
aCOCJIaHTaH;

MOATUK HYTKHUHT MO3THUK TadakKyp MaxCyjiau Ba CUHTAKTHK U]oja makiu
cudaruaa MakUIaHUII KapaéHu, rarap, Mypakkad CUHTAKTUK Oy TYHJIMKIApHUHT
acocHii KOMMYHUKATHB OWPJIHMK cH(aTHUAard CEMaHTUK Ba CTPYKTYp JIMCOHHM
Oenruiapy JaluiIaHTaH;

MOA3TUK HYTKHUHT CTPYKTYpalI-CEMaHTHK >KMXaTHaH Oup OyTyH CHHTaKTHK
TU3UM  DKaHJIUIH, axOOpOTHM  y3aTHIIard  KOMIO3UIIUOH-CUHTAKTUK
CTPYKTYpaHU TalIKWJ JTyBYM OolliaHMa, (UKP PHUBOXKH, TyraJuJlaHMaHUHT
MaTHAAru YpHU, OaAMMI-TIOITUK aKTyaJUlallyBH, KOMMYHHUKAIUS *KapacHUaaru
TeMa-peMaTUK MyHOCca0aTy aHUKJIaHTaH;

UIMOCTUII Ba UAMOJIEKT TYIIYHYAJTAPUHUHT MOXUSTH, ycinyOuil, BazudaBuit
Oenrmnapy, HYTK MyaJUIMQUHUHT TUIHUHT IOKOpU CaTXUJaru JIMCOHUU
UMKOHHUSTIIApU OuuO OepwiiraH, MO3TUK HYTKKA XOC Myauiid WHAUBUAYaAJ
YCIIyOMHUHT CHHTAaKTHK TaOWaTH — JIOMHUHAHT XHMCOOJIAHYBUM KOJIMILIAIITAH
Mypakka® CHHTaKTUK OYTYHJIUKIIAp U30XJIaHTaH;

NO3TUK HYTKIA KYJUIaHYyBYM, OaIUHII-3CTETUK Ba XMCCHUN-TAbCUPUIIMKHU
Ky4aTUPYBUM CTPYKTypajJ, CEMaHTUK Ba TO3WIMOH CHHTAKTUK Qurypaiap
aoxuaa TU3UM cudaTUgard TO3UIMOH CHHTAKTUK (urypagap TMO3THKACH,

9



Ma3MyHUIl CHHTakTUK ¢urypamap TacBupuil wudomacu, Oaguuii TacBUp
BOCUTAJIAPUHUHT IMOILIMOHATI-3CTETUK XYCYCHITH aCOCIaHTaH.

TaagKUKOTHUHT aMaJIMii HATHXKACU KyHHIaruiapaaH uoopar:

MOA3TUK CUHTAaKCUCHUHT O0OBEKTH, MaKCcaJ Ba Bazudanapu OCJIruIaHraH;

MO3TUK HYTKHUHT CUHTAKTHK TaBcU(U Oepuiray;

CHUHTAaKTUK aJIOKA Ba CUHTAKTHUK BOCUTA TypJapu MOATHK HYTK TapKuOHUaa
XaM [o3ara 4YUKWIIM JIMCOHUW Jamuuiap &EpAaamuaa KypcaTwinO, TaxJuil
HaMyHaJIapy UIu1ad YMKWJITaH,

MOATHK HYTKHUHT KOMITO3UIIMOH-CHHTAKTHK KypPUJIUINTa 3Ta JKaAHJIUTH
UCOOTIIaHTaH Ba TapKUOWN KUCMIIAPUHUHT (DYHKIIMOHAJ, CEMaHTHK-CHHTAKTHK
TaBcu(u Oepuiray;

Myamud WAUNOCTUIMHU OCNTHUIOBYM BOCHTAJIAp THU3UMHU aHUKJIAHTaH;

CUHTAaKTHK (QUTYpPAIApHUHT SHTWYa CHAANIYB acoCHaard TacHUpHU
OepuiiraH;

TaakuKOT HATHKAJTAPUHUHT HINOHWIWJIMIM  OJMO  YUKWIAETraH
MacajaJapHUHT AaHUKJINTY, FOSJIAPHUHT aHbaHaBUW CHUHTAKTUK KOHYHUSTIapra
MOCJIMTH, TYFPU KYJUIAHWJITAHJIWTHA, MyaMMOHU TaJKUK ATHIIJIa UIMUN-HA3apui
MaHOanapra  TasHWITAHJIWTH,  TAagKUKOT  kKapa€Huma  oiaub  OGopuirax
Tax IMJUTAPHUHT HA3apui acocTa dra dKaHIUTY OWIaH OelIruiaHau.

TaagKUKOT HATH/KAJIAPUHUHT WJIMHI Ba aMaJIMi aXaMUATH. TaJIKAKOT
HATHOKATAPUHUHT  WIMHA ~ axaMUATH  y30€K  JIMHTBOIOATUKACWHH  SIHTH
MabIyMOTIap OuilaH OOMUTHIITAHINTH, TIOATHK CHHTAKCUC TYITYHYACHHUHT TYIJIUK
Ba aHWK Tabpu(U, MOITUK HYTKHUHT CHHTAKTUK Ba YCIyOWH XyCYyCHSTIApH
XaKHJaa KeHI KaMPOBJIM MabJIyMOT/Iap OCpUIraHIuru Oviian OenruiaHagu.

TaaKUKOT HATMKAJTAPUHUHT aMaIii aXxaMHUSATH THCCEePTaIUs MaTepruaiapu
Ba XyJiocallapuiaH JIMHTBOIMOATHKA, )KyMJaJlaH, MMOATUK CHHTaKcucC Oyitmda omud
Oopwianural TaAKUKOTIApAa, MIYHUHTIEK, OJUM YKyB IOpTiiapu (uiionorus
dakynpreTiapuga S5A220100 — nunreuctuka (Y30€K TWIM) Marucrparypa
nyHanmumuaa tanadanap TawioBu ¢dannapuHu yrumga xamaa 5141100 — y36ex
TAJIM Ba anabuétu OakanaBpuaT HWYHAIMIIA OYiM4a TablUM OJyBUMJIApra
«Xo3upru y30ek agaduii TuIny», « TUIITYHOCTUK Ha3apusIchy, Y clyOIIyHOCIHK”,
“MatH JuHrBucTUKacu” ¢aHIapuHA YKUTHIIIA Ma3Kyp (daHimap/iaH JapciuKiap,
MOAXTUK HYTK Macajajiapura OaFuIllJIaHTaH MoHorpadwusiap Ba YKyB-yCIyOui
KyJnnanManap spatumiga kypunanu. [llynwnraex, 5120100 — duiosorust Ba
THIAPHH YKUTHIN (Y30eK THmM) OakanaBp TabiuM HyHanmmmaa “Y30ek
TUJIUHUHT TIO3TUK CHHTAKWUCH TaHJIOB (aHu cudaTtuaa YKATHIUIIA MYMKUHIUTH
OnIaH U30XJIaHaIH.

TagKUKOT HATIDKAJTADHHHHT SKOPWii KHJIMHMINM. Y30€K THJIMHUHT
MO3THK CHHTAKCUCH JOMPACHA IMOATUK HYTKHUHT CHHTAaKTHK XYCYCHSATIapHra
OarvIUTaHTaH JUCCEPTAIMOH UIIIAa SPUIIMITAH WIMHN HaTIXKajaap acocuia:

MOATUK HYTK (hakaT Gukp 6a€H KWIHII BOCUTACUTHHA dMAcC, Oaimku Oaauunii-
ACTETUK TabhCUpra 3ra HYTK TYPH SKaHJIWTH, YHUHT aCOCUN OMPIUKIAPU CaHAJITaH
OWHAp CHUHTAaKTHK KOHCTPYKIUS, CYMEPCUHTAKTHUK OYTYHJIHK, yJapHU TaIIKUI
ATYBYM KUCM-OVIIaKIapHUHT IIAKJIWK, Ma3MyHUH Ba (PYHKIMOHAJI XOCIAHWIIU
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Oyinua OepwiraH WIMHUN Xyloca Ba TaBcusiapuiaH “‘MaTH TWIIIYHOCIHTW™
napciauruaa Kenr Qgoiinananwirad (Onuii Ba ¥ypTa Maxcyc TabJIuM Ba3sUPIUTUHUHT
2021 #iun 31 maiigaru 237-con Oyipyrura acocan 237-317-pakaMiu pyxcaTHOMa).
Hatmwxkaga ~ mapCiauKHUHT  acocuu KUCMH  WIMHUW-HAa3apuil  KUXaATIaH
MyKaMMaJlJlallra;

MOA3TUK HYTKHUHT MO3THUK TadakKyp MaxcCyjiu Ba CUHTAKTHUK H(oJa MIaKIn
cudaruaa MakUIaHUII KapaéHu, rariap, Mypakkad CUHTAKTUK OyTYHJIMKIAPHUHT
acocHii KOMMYHUKATHB OWPJIHMK cu(aTHIard CEMaHTHK Ba CTPYKTYp JIMCOHHMA
Oenmrmmapu OViimdya OepwiraH WIMHH Xyjoca Ba TaBcusapuman — “MarH
TUIITYHOCTUTW Aapciuruaa keHr ¢oinananmirad (Onuil Ba ypTa Maxcyc TabJIuM
BasupiauruHuHr 2021 #un 31 maiigaru 237-con Oyiipyrura acocan 237-317-
pakamiin pyxcaTHoma). HaTmxkanga MO3TMK HYTKHHHI CHHTAaKTHK XYCYCHUSTJIApU
Oyiinya OepwiraH WIMHI MabIyMOTJIAp JApPCIMKHUHT WIMHUI-Ha3apuil KUXaTIaH
MyKaMMaJIJIAIIMIIY y9yH MaHOa OYau0 Xu3Mar KWIraH;

MOA3TUK HYTKHUHT CTPYKTYpal-CEMaHTHK >KMXaTJaH Oup OyTyH CHHTaKTHK
TA3UM  DKaHJIUIH, axOOpOTHM  y3aTHIIard  KOMIO3UIIMOH-CUHTAKTUK
CTPYKTYpaHU TalIKWJ OJTyBUYM OoluiaHMa, (UKP PUBOXKHU, TyTraJUIlaHMaHUHT
MaTHJAru YpHU, OaAUHU-TIOITUK aKTyaJUlalllyBH, KOMMYHHUKAIUS KapacHUaaru
TeMa-peMaTUK MyHOcabaTH aHUKJAI Oyinda OepuiraH Xyjnoca Ba TaBCUsJIap/iaH
“IlparManMHTBUCTUKA acoClapu’ JapClIUrMHU Taiépnamna ¢doigaiaHuirad
(Onuit Ba ypra Maxcyc TabauM BazupauruHuHr 2020 iun 14 aBryctaaru 418-con
oyiipyrura acocan 418-045 pakamuu pyxcatrHoma). Hatwxkana napciauk Hazapuit
Ba aMaJIuii MabJIyMOTJIap OMJIaH OOMUTHIITaH;

UJIMOCTUI Ba UAMOJICKT TYIIYHUAJIADUHUHT MOXUSTH, yCIyOui, BazuQaBuii
oenruiiapu, HYTK MYAUIMPUHUHT TWIHUHT IOKOpPU CaTXUJard JIUCOHUMU
UMKOHHUSTIApU 0unub OepwiiraH, MO3TUK HYTKKA XOC Myauiud WHAUBUAYAJ
YCIIyOMHUHT CHHTAaKTHK TaOWaTH — JOMHUHAHT XHMCOOJIAHYBUM KOJIMILIAIITAaH
Mypakkad CHUHTAaKTUK OYTYHJIMKIApHU H30XJjaml Oyiinua OepuiiraH Xylioca Ba
taBcusiapaan  “lIlparmanuHrBUCcTHKa acociapu’ — JapCiauTvMHU — Taképrianiaa
doitnananunran (Onuit Ba ypTa mMaxcyc TabiauM BasupiauruHuHr 2020 wun 14
aBryctnaru  418-con Oyiipyrura acocan 418-045 pakamim pyxcaTHOMA).
Hatwxana gapClMKHUHT HYTK KypWIHILIKJA THJI IIAXCUHUHT YpPHU Ba ajJpecar-
aJpecaHT MyHocabarnapu EpUTUITAaH YpUHIApU WIMHNA Ba Ha3apuil >KUXaTIaH
MyKaMMaJlJallraH;

MOATUK HYTKJa KYJUITAaHYBYM, OaqUUN-ICTETHK Ba XUCCUU-TAhCUPUNUIUKHHU
KYy4alTUPYBUM CTPYKTypajl, CEMaHTUK Ba TMO3UIMOH CHUHTAKTUK (uUrypaiap
anoxuaa TU3UM cudaTtugard MO3UIMOH CHHTAKTUK (urypaigap MO3THKACH,
Ma3MyHMM CHUHTaKkTHK ¢urypangap TacBupuid wudogacu, Oaguuii TacBUp
BOCUTAJIAPUHUHT 3MOLMOHAN-3CTETUK XYCYCHUATHra OHWJ WIMHI Kapamuiap Ba
xynocanapaan PaH Ba TEXHOJIOTHSUIAPHUA MyBODUKIAIITUPHUIT KyMuTacu DaproHa
BUJIOSITH XYIAyIWi WHOBAIMSUIAp Ba TEXHOJOTUsIAp TpaHcdepu Mapkasuaa
Oaxxapuiran N-2013 57-pakammm  “VDKTEMOMIA  9KOJOTUS MyaMMoJapu’
byHmameHTanp Joimxacu moupacuma Qoiinamanuwiradn. HyTk Myammonapu Ba
MOXTUK HYTK TAJAKUKH F03acujlaH Oepwirad Takiaudiaap JoWMXa WITUHU
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Oaxapummga MyxuMm omuin  0ymu6 xusmar kKwiraH (daprona  BumosiTH
XxokumiurauHr 2021 #w 6 urongaru 06-06/5053-con MablyMOTHOMACH);

MOATUK HYTKJAA KYJIJIaHYBYM CHUHTAKTHK (purypanap TacHU(pHU MEbpUd HYTK
TaxJIMJIM, TOSTUK HYTKHUHT V3Ura XOC XYCYCHSTJIApW, TMO3TUK HYTKIa
TabCUPHUIUIUK, TACBUPUMIIMK, SMOIMOHAI-IKCIPECCUBIUKHUHT U(OJaTaHUIIIN,
HICbPUATHUHT TabCUP KWIMII XYyCYCHUATIApUTra OHWJ WIMHM Kapaluiapy Ba
xynocanapu daproHa BUI0SITH Tenepaauokomnanusicuauur 2020, 2021 dwuiapaa
sa¢upra yzarwirad “Apgadbuit myxut’, “KYHrun mynku” TenekypcaTyBilapuaa Ba
“MabHaBuAT — Kajo KY3rycu”’  paguO3LIMTTUPHILIAPUHN — Tanépamia
doitnananunran (PaproHa BWIOATH TelepaanokoMnanuscuauar 2021 #un 7
utongaru 1201/90-con mawiymoTHOMacw). HaTmxkama maskyp TelekypcaTyB Ba
PAIUORUTTUPHUIIUIAD  y4yH  TalW€piaHraH  MaTEpUAUIADHUHT  Ma3MyHU
MyKaMMaJlallirad Ba UWIMUMIIUTH OPTraH;

MEbPUM HYTK TaxJIWIH, NO3TUK HYTKHUHT KOMIO3ULIUOH-CUHTAKTUK
KYPWIHILIK, TOATHK HYTKIAa MyaUIMPHUHT Y3ura xoc yciayOu (UIUOCTHIIN),
CUHTAKTUK urypanap TacHU(U Ba MICHPUATHUHT TAbCUP KUIIUII XYyCyCHUSITIapUra
ouj MIMHIl Kapanuiapu Ba Xynocamapuman 2020-2021 jimmmapma V36ekucToH
Muiui TeJIEPATMOKOMIIAHUSICU “O‘zbekiston” TeJIapaguoOKaHATUHUHT
“benopnuk”, “ Mxox 3aBku”, “TabauM Ba TapakkueT’, “MuiuiaT Ba MabHaBUAT
SUINTTHPHILIAPHHUHT CLEHUpHinapuan &3mma doiinananmiran (Y36eKucToH
MWK Tenepanuokomnanuscu “O zbekiston” TenepaariokaHaau aaBjiaT YHUTAP
kopxoHacuHuHT 2021 #un 15 wionmarm 04-25-1181-con MabiiyMOTHOMACH).
Hatmxana Pamuonmactypnapaa Oepuiran  MasKyp WIMHA HaTWXKamap paauo-
TUHTJIOBYMJIAPHUHT  [ICBPUATHU TYIIYHUII Ba 4YyKyp aHrjam Oyiinda
OMIMMITAPUHUHT IIAK/UTAHUIITUTA XU3MAT KUJITaH.

TagKuKOT HATWKAJIAPMHUHI  anpodaumsich. Ma3kyp  TaaKUKOT
HaTHXanapu 7 Ta XalKapo Ba 4 Ta pecrmyOiHKa WIMHNM-aMalui aHXyMaHJIapuaa
KWIMHTaH Mabpy3aiap/ia )KaMOaTUUIIMK MyXOKaMacu1aH YTKa3uJIau.

TagKuKOT HATHXKAJTAPMHMHI 3bJOH KMJIMHMIIHU. J[uccepranus mMaB3ycH
6yitnua 23 Ta MIMMI MIN 9OII STHITAH, )KyMiIafaH, 1 Ta MoHorpadus, Y36eKkucToH
PecniyOonukacu  Basupmap Maxkamacu  xy3ypugarn  Onuit  ATTtecTarus
KOMHCCHUSICHHUHT JOKTOPJIMK AUCCEpPTAlUsIIApU aCOCUN WIMHUN HaTUXKaJapuHU
YOIl ATHIN TaBCUs JTWITaH WiIMUK Hampiapaa 11 ta makona, ynmapaad 4 Ttacu
XOPWKHM JKypHaJIap/ia HallIp STUJITaH.

JAucceprauMgHUHI TY3WJIMIIM Ba XakMHU. Jluccepramus Kupull, TYpT
acocuil 000, xynoca, ¢oiinananunrad agaOuérnap pyixarujaH TaUIKUI TOTTaH.
JuccepTallMsTHUHT yMyMUH XaxMmu 224 caxydaHu TalTKuI STaju.
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JIACCEPTAIIUSIHUHT ACOCUM MASMYHH

HucceprauussHuar Kupuimn KucMuga MaB3yHUHT J0J3apOJIMTM Ba 3apypaTH
acocJaHraH, JAMCCEPTALMSIHUHT MaKcaau Ba Bazudaiapu, 0ObeKTH Ba MPEIMETH
TaBcU(IaHTaH, YHUHT peciyOinka (paH Ba TEXHOJOTHSIAPU PUBOMIAHUITUHUHT
YCTYBOp MYHAIMIIUIAPUTa MOCIIUTH KYpCaTUITaH, TAAKUKOTHUHT WIMUW SHTWIATH
Ba aMaJIiil axaMusATH ounO Oepuirad, TAIKUKOT HaTHKAJIAPUHA aMaluéTra »Kopui
KWIWILI, HAlIp 3TWIraH MIUIap Ba AMCCEpTalUs TY3WIHIIN OYViindya MabIyMOTIAp
KEJITUPUJITAH.

HucceprauussHUHT OupuHun 000 “Il03THK CHHTAKCHCHMHI Ha3apui
MmyamMmoJsiapu” 1e06 HomiaHaau. boOHUHT “IIOATHK CHMHTAKCHC JMHTBOIOATHKA
coxacu cudaruna”’ HoMIu OupuHYM (aciauia kaxoH TUIIIYHOCIUTHAA MOITUK
CHUHTAKCUC COXAaCUHMHI BYXYyJAra KEJWIIH, VYHHHI IIaKUIaHWUIIA Ba
pUBOXKJIAHUIINTA TYPTKM OYJIraH acocuil OMMJUIAp, JIMHTBOIOATHKA,
KyMJIaZlaH, MOATHK CHHTAaKCUC COXacula KEUMHIW JAaBpiapia sSpaTUiIraH
qUccepTauusyiap MaB3y KynaMu, Oy HYyHamumiaa Xaa 3THWITaH MyaMmoJiap,
Ha3apuil Kapanuiap TaBCU(pIaHTaH.

YMymMuil  TWIIIYHOCIAUKIA CHUHTAaKTUK OYTYHJMKJIAp Ba  yJApHUHT
(GYyHKUMSULIANIYBH MacajlaC XaM JIMHTBOMO3TUK TAJIKMKOTJIAp JAOMpacUaa Maxcyc
ypranwian . byryHrn KyHJAa Cy3 yCTaJapu — LIOUPJAPHUHI acapiiapy, MOITHK
HYTKHUHT OUpPJIMKIApM XUCOOJAHTaH CHUHTAaKTHK KypWiIMalapHUHT Hdoaa
UMKOHUSITIIADUHU YpTaHWIl J0J3apOoiurudya KOJIMOKJIa. ManHa 11y 3apypusiT
acocusia >KaxOH TWINIYHOCIUTHUJIA CHUHTAaKTUK OYTYHJIMKIAPHUHT  TIOITHUK
VMKOHHUSTIAPUHUA TAJAKUK STYBUH SIHTM MYHAIIUII — [MOTUK CUHTAKCUC WYHAJIUILINA
BY)KyAra KeIIH Ba PUBOXKIAHHO GOpPMOKZA'. Pyc THIIIYHOCIMIHIA MODTHK
cuHTakcuc artamacu gnactiad A.A.Bunorpamos, keiinnuanuk A.A.JleOenes,
B.H.Ilatpoesa, B.B.babaiinieBanapHuHT TaaKUKOTIApHUIa KYJUTaHWIA OOILTaHJIH.
Harmwxana W.M.KOBTyHOBaHMHI Ma3Kyp araMa MabHOCH YYKyp W30XJIAHTaH,
MO3THUK CUHTAaKCUC OOBEKTJIApM AaHUK O€NrujaHraH, TaJKUKOT WYyHaIuIUIapu
Kypcatu® YTWIraH, MOATUK HYTKHUHT CHUHTAKTUK TaJKUKUTa OaFulllsIaHTaH
MOHOTPadHSICH HAIIP STHIH .

V36ex THIIyHOCIMIU/A, aifHAaH MOJTHK CHHTAKCHC aTaMacH OCTHJA aMajra
omMpuwiMaral Oyrica-na, MOATUK HYTK, YHMHI €3Ma IIAKJIM MaTH TaJaKUKH
noupacuna Gaxapuiran M.Mynnomes, JI.)Kamomummmaosa, C.YMUpOBanapHUHT

® Tpodumosa FO.M. JluureucTuka modTHUecKoro cuutakcuca. Capamck — 2015, 178 crp; Xopemko JI. A.
JIMHTBOKYJIBTYPOJIOTHYECKHUI aHAIIN3 TIO3THUECKOT'0 TEKCTa M €ro rnepejava Ha aHriuickuii s3pik. benrorox — 2018,
cTp. 66. bonotHoBa H. C. M3yuenne nanocTuis B COBPeMEHHOH KOMMYHHKATHBHOM CTHIIMCTHKE Xy0KECTBEHHOTO
cpeactBa. M., 2004. C.137 Jlebenes A.A. IlosTmueckuii CHHTaKCHC I1.A.Bsizemckoro. ABtoped...
Jmcc...Kaua...¢un...Hayk. IlerposaBoxck, 2016, C 34; Ilarpoesa B.H. Tumbl n ¢QyHKIMH OCIOXKHSIOMIMX
KOHCTpYKIHMH B s3bike pycckoil moasum XVIII-XIX B.B. Aroped... mwmcc...nok...¢wn...Hayk. CII, C 53;
BabaiinieBa B.B. Unras cTuxu... (CHHTaKCHC U ceMaHTHKa) 2-u3. MockBa. «®maunray 2016, C 176;.

! Kazapun O.B. IlosTnueckuii TekcT Kak cucrema. M3marenscTBo VYpanckoro yHusepcurera, 1999. C 260;
Koponesa E.M. DxcrpeccuBHBIE TpaMMaTHUECKHE CPEICTBA SA3bIKa B acHeKTe (YHKIMOHAIBHO-CEMAaHTHYECKOTO
moyisi (Ha Marepwalie COBPEMEHHOH OpuraHckod — Oamnepuctuku). ABTOoped... amcc...KaHn...(w...HayK.
Exatepunbypr. 2016, C 32.

®Kosrynoa N.1. Tlostiaeckuii cuntakcuc. Mocksa. «Hayka 1986, C 208.
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WIMHNA W3JTAaHUIUTIAPUHUA KYpCcaTuO YTUII MyMI(I/IHg.

[Ipo3auk acapiapHUHI CUHTAKTHK XycycuaTiapuaaH (Gapkiu Tap3aa NO3TUK
HYTKJa CUHTAaKTUK KypWJIMAaJapHUHT TYpJid IIAKIJIApUHU Ba PUTOPUK udoa
BOCUTAJIAPUHUHT XWIMA-XWJI KYPUHUILJIAPUHU y4ypaTUIl MYMKHUH, OyHIaH
TalIKapH, MOATUK HYTK (pakaT axOopOT e€TKa3ull yuyHTruHa spatuiamanan. [oatuk
HYTK SCTeTHK Basuda Gakapil ydyH spaTHIagn . AXGOpPOT CTKA3HII yHA
UKKUHYM Jlapaxaid KuilmMatra sra Oynaad. YHUHT MpO3avK HYTKJIAH acoCui
dapku ana ury 6enrucuna kypunaau. LLlyHuHr yuyyH XaM MO3THK HYTK IO3THK
CHUHTAKCHCHHMHT acOCHi Ba Mapka3uil 00bekTH cudatuaa Oenaruianaiu.

H.IT.HeOGpocruHa TOSTHK CHHTAKCHUCHH TI033UsS Ba CHHTAKCHUCHUHT
KEeCUIITyBHJIa Io3ara KelraH coxa cudaruna 3bTHpod 3Taaum Ba “TIOITHK
CUHTaKCHC® aTaMacu OCTHJA OJIAMHUHI TMO3TUK TAacCBHpH, MO3TUK HYTKIA
BOKEJIMKHM Oanuuii udoga dTUII MaKcaauaa KYJUIAaHWITaH ajloxuaa Ba Y3ura xoc
ndosa UMKOHUSATIAPUHU YPTaHUII YUYyH XOCJHAHTaH CHUHTAKCUC TYITYHWJIHIIN
JIO3UMITHTHHH TABKHIAMIH

b.B.TomamieBckuit TO3TUK HYTKHM TaJKUK OTYBYM coxa cudaTuaa
KyHUJarujiapHu MOSTUK CUHTAKCUCHUHT acocuil Bazudanapu 3TuO Kypcaraau: a)
CY3 Ba raluIapHUHT ¥3apo OOFJIAHUII XKapaCHUHHU TaXJIMJI STHII; 0) MOITUK HYTKIA
CY3 TapTUOWHUHT ¥3ura XOCIUTMHU VPraHWIll; B) CUHTAKTHK KypHUIMaJIapHUHT
y3yaJl MabHOJIADUHU aHMKJAI, T) TalJIApHUHT IIAKUIAHUIN >KapaHU Ba YHHUHT
UHTOHAIMSl OWiaH OOFIMK JKUXATIapH; M) KypPWIMAJIAPHUHT IICUXOJIOTHK
TOMOHJIAPUHA TaXTiwil Kwiuir-. JIeKnH KypcaT® YTuiaraH Basudamzap (akar
MO3THK CMHTAaKCHCTa TETMLUIM 3KaHIUTU Oupo3 myOxa Tyraupaau. bupuHunax,
MyaJiu( TCUXOJOTHUK TabCUP KWIMILI JETaHJa HUMalap Ha3zapAa TYyTHWITaHWHU
aHUK “3oxJamanau. IKkuHuKMIaH, caHad KypcaTHIraH XyCyCcusiTiaap Npo3auK HYyTK
MHUCOJUJA XaM VPTaHJIMIIA MYMKHH. YUYMHYHMIAH, CUHTAKCUC HYTKHUHT OOIIKa
Typiapy TaxXJWinaa XxaM MasKyp Basudanapra tyxtanud yraau. TummryHocaukaa
cuHTakcuc Oy BasudanapHu TYIUK OaxkapuO kenMokna. byHpail maiiTna molaTHK
CUHTAKCUCHHUHI y3UTa XOCJIUIM HUMalapAa KYpUHAIu, JEraH CaBOJ TYFUIIUIIN
TaOuui XO0.

busHuHr4a, MOATUK CUHTAKCUCHUHT Basudacu OMpMyHYa KEHTpOK OYnuo,
YHUHT acocwil Basmdanapu cudaruaa, macTiad MOITUK HYTKHHHT alloXuaa
aXpanmubd TypyBYM CHHTAaKTUK OCITWJIApPWHUA  aHMKJAINI,  OYJIaKIapHUHT
(GyHKIIMOHAT HMMKOHUSITIIADUHM KYpCATHIN, TOSTUK HYTKHUHI CHUHTaKTHK-
KOMIO3UIIUOH TY3WIHILIATA YHTHOOP KapaTHIll, MOITHUK HYTK MyaJTM(QUHUHT
“NOATUK I/IHIIBI/I)IyaJ'IJ'II/IFI/I”lgHI/I KypcaTyBuUMd BOCHUTaJapHU Oeirujanl Ba TU3UM

° ﬁynﬂomeB M. banuuii MAaTHHUHT JUHTBOIMOATHK Taakuku: Owon. dan. n-pu. aucc. —Tomkent, 2008. —313 0;
Kamomupnuaosa JI. bagumii HyTKAa mapaHTe3 OUPIUKIAPHUHT CEMaHTHUK-TPaMMAaTHK Ba JIMHTBOTIOATHK
xycycustiapu: Ounon. pan. HOM3... aucc. aBToped. —Tomkent, 2009. — 26 6; Ymuposa C. V3bek mebpusTuia
JIMHTBUCTHK BOCHTAJAp Ba MOITHK MHABUIMYAIUTHK (YCMOH A3uM mebpusiTH Muconauna): Oui. ¢ani. 6.¢ain.aok.
((PchD) mucc. aBroped. —Camapkana, 2019. 48 6;

19 Tomarnesckuii b.B. Teopus nurepatypsl. [ToaTrka. Mocksa, «IIpece». 1999. C 334.

! HeGpocuna H.IT. CHHTAKCHC CTHXOTBOPHOMN pedn Kak IpeAMeT IHHIBOIOITHIECKOro HeceaoBanus: Ha
MaTepuaie aHri. u amep. mo33un XVI-XX Be. AJI/1. Ilepmb - 1997. C 42;

'2 JleGenen A.A. Tlostnueckuii cunraxcuc I1.A Bszemckoro. AKJI. TTerposasosck, 2016. C 28.

3 Vmuposa C. V36ex mebpusaTiia TUHIBUCTHK BOCHTANAP BA MOSTHK MHABHANYAIHK (YCMOH A3HM MI€HPHATH
muconuaa): @wn. dann. 6.¢gar.gok. ((PchD) aucc. aBToped. —Camapkann, 2019. — 48 6;
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cudpaTuia YpraHuil, MOITUK HYTKHH IIAKJUIAHTUPYBYH, AaCOCUH TacBUpUUN
BOCUTAJapy XMUCOOJIAaHTaH CMHTAKTHK (UTypallapHU TaCHU(] KUIUII Ba YJIapHUHT
CUHTaKTUK-CTIJIMCTUK (PYHKIMSIApUHU Oaxojanigad uoopaTt OYIuIm Kepak, 1ed
Vinaiimu3. W.M. KoBTyHoBa »Xyma TYFpu TabKuaiaad VTraHuaek, “MOdTHK
CUHTaKCUC aTAMACUHUHT MOXUSITA TOATUK HYTKHUHI CHUHTAKTUK Y3Ura XOCIWUTUra
QYHKIHOHAT JKMXATJAaH GHAAIMITAHIATMHA, Tyna osara dukagm . UyHKH
ACTETUK-IKCIIpeccuB (GyHKIUSA ¢dakaT (OHETHUK, JIEKCUK EKH MOP(QOJIOTHK
OMpJUKIapAaruHa 3Mac, CHHTAKTUK KypuwiMailapia XaM MaBxyzd. DyHKIHOHaI
€HAallyB JEWWITaH/la, CHHTAKTUK KypWJIMaJapHUHI aHa M1y KUXATJIapH
TyLIyHWIaaAu. ByH/IaH TallKapy, CMHTAaKTHK KypWiIMalap y3ura XOC puUTMra sra
Oynanu, SbHU ylap HIEbPUN Yyiuamiiap acocujia IIaKUIaHaAW. YJIapHUHT Oy
XyCYCUATH XaM IIO3THK CHHTaKCUCAAa TAaAKUK OJTWIaaud. byHIaH Tamkapw,
A.A.JlebeneBHUHT (PUKpUYA, HYTK MyaulMpu Y4YyH THOUK OYJIraH, YHUHT
WKOAUAA Ky KyJUIAaHWIAJAUTaH CUHTAKTUK KOJIMIUIAPHU TaXJIWJI KWIWIL, MabIyM
Oup moup MWXKOIUIA TOMUHAHT OYITaH CUHTAKTUK KypUiMalap TaJAKUKH acocuia
HIOUp WKOJAWHUHT CHHTAKTUK OHBOJIIOIUSCHHU Ky3aTHO OOpHUII XaMm IMO3THK
CHHTAKCHCTa GAaFMIIIAHTaH TaAKUKOTIAPHUHT ACOCHHM TAIIKHII STAH .

[ToaTuk cuHTaKcUC (PakaT CHUHTAKTUK KypWJIMaJapHUHT MO3TUK HYTKIaru
XyCyCHUSITIapU Ba Y3Ura XOCIUTUHU YpraHUIl OMJIaHTUHA YyerapajaHuO KOJIMaIu.
[ToaTuk cuHTakcuc noupacuia GUKpHU 00pas3iau Xoiaa udoIaJalHUHT CHHTAKTHK
yCYJI-BOCUTANApU, TAacBUP BOCHTAJIAPUHUHT, CHHTAKTUK KypUIMallapAaru
AKCIPECCUB-(PYHKIIMOHAT MMKOHUATIAPH Ba CTWIMCTHK Yy3Ura XOCIHIUIra Xam
JIAKKAT KapaTI/IJ'IaI[I/I16. [IoSTMK CHHTAKCMCHM YpraHWIIl OpKaJud YCyJd Ba
BOCUTAJIAPHUHT, MMOATUK MabHOTa 3ra OYyiraH, yciayOuil XocliaHraH aiipuMm cy3 Ba
nOOpajJapHUHT, MabliyM OHUp CHUHTAaKTHK KypUJIMaJapHUHI TO3THK HYTK YYYH
XOCJIaHTaH QYHKUMJIAPUHU TaxXJIWJI KWIKILI Ba Oaxonam MyMKUH. byHaail xonarna
MOATUK CHUHTAKCHCTa OWJ TAaJAKUKOTIAp HYTKIArd TpaMMaTHK alloKajap Ba
CUHTAKTUK OMPIUKIIAP TaXJWIMHH Y3 uuura onaau. Myaimnmud TOMOHUAAH OHIJIH
paBuIa KYJJIAHWITaH CUHTAKTUK (pUrypanap TaaKuKd XaM MOATHUK CHHTaKCHCTa
OUJ1 TAIKUKOTIIap JOUPACHIA aMalra OIIUPUIAIHN.

[ToaTuK CcHUHTaKCUC ¥y3uja KYmiad CHHTAKTUK KypUJIMaJapHUHT XWJIMa-
XUJUTATH, TPAMMATUK CUHOHUMJIAPHUHT OOM MMKOHUSTIAPU, TATHUHT XUJIMa-XUJI
Ba Mypakka® TypiapuHu Oanuuii udoga BocuTanmapu pecypcu cudaruaa
caknaiau. IyHUHT ydyH XaM NO3TUK HYTKHHUHT Y3Ura XOC THJI XyCyCHSTIIapura
aNoxyuaa bTUOOP KapaTwill JIO3UM OYJaau, YyHKHM MOITUK HYTKIAaruHa TWJI Ba
HYTK OMPIUKIApU Y3UHUHT (PYHKIMOHAT HWMKOHMSTIAPUHU TYJia HAaMOEH Kuia
onamu. IloaTUK cuHTakcucIa rpaMMaTHKa Ba MOATUKAHMHI Y3apo MyHOcabaTH
peamtamaay. yHu anoxuaa TabKuuiaml KEPakKu, MOITUK HYTK TPaMMaTUKaHUHT
CUHTAKTUK-CTWJIMCTUK KOHYHMSTJIAp JOMpacula TaIKUK OHTWIMIIMHUA Tanad
KWiIaau. byHJa CUHTaKTUK KypWIMalapHUHI CUHTAKTUK-CEMaHTUK XYCYCUATIIApU
— KMCMJIAPHUHT TapTUOIAHUINN, KypUIMAIAPHUHT Y3YH-KUCKAIIUTH, TPEIUKATHB-

1 Kostynosa .M. Tlostnueckuii cunrakcuc. M: “®@nunra” 1986. 208-cTp.

!> JleGenen A.A. Tlosrnueckumii cunraxcuc I1.A Bssemckoro. AKJI. TTerposasosck, 2016. C 28.

!® Marpoesa B.H. Tumbl 1 hyHKIME OCTOKHSIOMMX KOHCTPYKIHH B s3b1Ke pycckoit mossuu XVIII-XIX B.B.
Asroped... guce...nokK...¢ui...mHayk. CII, 32-ctp.
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MoJan OYNmakJapHUHT (QUKPHU PHUBOKIAHTHUPHINIATH HINTHUPOKUTA JTUKKAT
Kapatuiaau. [loaTuk HyTKIa axkTyan OVAMHMIN Macalach XaM CHUHTaKTHK
TaIKUKOTIAp Joupacura kKupaau. Tema Ba peMa MyHOCAOATHHUHI 103ara YMKHIII
TapTUOM XaM MO3TUK HYTKAA MabIyM CTHIMCTUK QyHKIMS Oaxkapaau. [ pammaTuk
OUPIUKIAPHUHT TOATUK MAKIUIAHTUPUIUIIN Ba HKCIPECCUB HMKOHMSTIIAPH,
KAHPUI-CTUJIMCTUK KOHHOTALMACH TMOATHK HYTKIAa aloXuja axaMusaTra jra
oynasu.

[To3TUK cUHTaKCUC TaxJIMJUIApU IIyHHUCH OuiaH (apKiIaHaJWKH, MOSTHK
HYTKHH TaIIKWJ 3TraH CHUHTAaKTUK KypuiMajiap TapKuOugaru cy3iap Typyxu
(6Ymaxmap Ti3uMu) (pakaT MabHONIApW Ba OYyiak cudatugaru Oenrwiapura sMmac,
MO3TUK HYTKAA OaxkapraH Ba3udacu, MOITHUK HYTK YUyH XOCJIAHMIIUTA YBTHOOD
KapaTI/IJIaI[I/I.17 banuuii HYTKHMHT JIEKCHMK TaxXJWIWAAa MapKasuid TEKIIUPYB
O00BEKTH C¥3 XHCOOIaHCa, TOITUK HYTKHUHT CHHTaKTUK TaJKUKHIA KymIia, Tam Ba
CYIEpCUHTAKTHK OyTYHIMKIAp'™ Ba YIAPHUHT TAPKHOMI KHCMIIAPH TAXJIHIIa
TopTuiiagu. Jlekcuk TaaKUKOTIapAa cy3 KyJulamjgard anaduil mebepiapaan
YEKWHHUII XOJIATIApH, CY3JapHUHT ¥3 €KMW KyduMa MabHOJIapAa HIUIATHIAIIN
(Tporutap Macajacu) YpraHuiap 3KaH, YJIapHH Tyjia U30XJIall Y4yH KOHTEKCT (HYTK
€ku MmaTtH) 3apyp Oymamu. [loaTMK cHHTakcucaa TMOATHK HYTK KOHTEKCT
Bazubacuuu Oaxapanu. [lodTHK CHHTaKcHUCIa CUHTAaKTUK KypUJIMaJTapHUHT
TUIIOJIOTUSICH, Tall TapKUOWAArd CY3JMapHUHT rpaMMaTUK alokKacu OwuiiaH Oupra,
CUHTAKTHUK KypuiMaiapJard Ma3MyH y3rapuiuiapy, Myaiud TOMOHUAAH yiapra
IOKJIAHTaH CEMAaHTUK-CTUJIMCTUK Basu(anap Ba KHUCMIIAPHUHL ¥3ap0 CEMAaHTHK
MyHOcabaTiaapura xam 3bTuOOp KapaTtwiaau. Onaria, CUHTAKTHK KypuiManiap
Tapkuouaa durypanap Kyuianranaa, ¢ukp udojgacuga CEeMaHTUK-CTUIUCTUK
y3rapunuiap Ky3atuiaiau.

[ToaTuk HYTK — Oy, sKkcmpeccuB HYTKaup. LIIyHMHT ydyH Xam TOSTHK
HYTKHU YpraHullga yHUHT OKCIPECCUB JKHUXATiapura IbTHOOp KapaTHlil,
HKCIIPECCUBIMKHUHT f03ara KEJTUIINHU TabMUHJIOBYM BOCHUTA Ba (QUTypalapHU
TQIKUK OTUII TOITUK HYTK MOXUSTHHU KEHT Ba arpoduinyua VpraHuil Y4yH
UMKOHUSIT sIpaTajiu.

DKCNPECCUBIMK MO3TUK CUHTAKCUC AOMPACH]IA SMOLIMOHAIIUK, 00pa3IUINK
TaCBUPUNIIUK, TAbCUPUUIIUK KaOu TymryHuyanap Owian kecumanu. [lymap Omnan
Oupnamianu, y3Bud Oornanran Oynamu. IlyHuHr ydyH XaMm JIMHTBUCTHUK
agabuérnapnaa Oy TyuryH4yansap T10MMO €HMa-EH KYJUTaHAIH.

byrynru xyHma KCHpecCUBIMKHUHT Oauuil HyTKAaru YpHA Ba QYHKIIUSACH
TaAKUKU [Ty KaJap 9yKypiaamub KeTIUKH, HaTHKaaa TUIIIYHOCTHKIA YKCIIPECCHB
(boHeTHKa, FIKCIPECCUB JIEKCUKA, SIKCIIPECCUB MOPQOJIOTHS, SKCITPECCUB CUHTAKCHC
TylmyH4yasapu naigo 6ynau. Pyc tunmynocu H.I1.PomanoBa ytran acpuunr 80-
Hnnnapuaa€k  ImyHpad  €3raH sau:  “TWIIIIYHOCIMKIA TWJIHUHT TacBUPUN
BOCUTAJIApU XaKUJArd MabJIyMOTIap NIy Kajaap KynmahuO KeTauku, Oy XoJar

Y Marpoesa B.H. Tumel u (yHKIMH OCIOKHSIONMX KOHCTPYKIMH B s3bike pycckoil mossmm XVII-XIX B.s.
Asroped. .. mucc...10K. .. ¢ui...Hayk. CII, C 53

18 AGmynarroes M. V36ek MaTHHIA CYIEpPCHHTAKTHK OYTyHIMKIap. : O BaHi. HOM3... aucc... — TomkeHt. 1998,
130 6.
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JIEKCUKOJIOTHSIIa SIHTH MYHaJWIl [IaK/UlaHuIura onu0 kenau. by iyHamuimnu
MIAPTIIN PABHIIA SKCIPECCONOTHS 1e6 aTamr MyMKUH".

[To3TMK CHUHTAaKCHUCHM TWIIIYHOCIMKHUHT aloXyja coxacu cudartuaa
0ax01a0, YHUHI MaKOMHHH OeJruiail, Yprauuil oObeKTIapy Ba MyaMMOJIApUHU
AHUKJAIITUPUILA FOKOpUJArd KaOu Macajanapra bTHOOp KapaTull Makcajra
MYBODUKIUP.

bupunun 6006HUHT “Il03THMK CHMHTAaKCUCHUHT yMyMud Macanaiapu’ 1e0
HOMJIAaHTaH UKKUHYM (aciuaa Y30eK THIMIYHOCIHMTHAA MOATUK CHHTAKCHUCTa
OWJ TaJKUKOTIapAa KaHAal Macananap EpUTWIHILNH 3apypJWrd, MOITUK
CUHTAKCUCHUHT acOCHil OO0BEKTH XHUCOOJAHTaH MO3THUK HYTK MaKOMHUHU
Oearmnam OYyinW4Ya Ha3apuid Kapaluuiap, HOATUK CHHTAaKCHC MyaMMOJapu
CPUTUIITAH.

[Io3TMK HYTKHUHI ajloxuja OeNnru-XyCyCHSITIapu XaKuJard JacTIa0Ku
MabIyMOTJIApHUA KaauMru AaBp ¢ainacypu Apuctorennunr “Iloatuka” acapuma
yuparamui.yY ¥3 acapuga “buz ymMymaH, mO3THK caHbaT TYFPUCH[A, LIYHUHTJEK,
YHUHT aJoXuja KYpUHUIIUTApY Ba yiapJlaH Xap OUPUHUHT UMKOHUSITIIAPH, TOATHK
ACApHUHT XM YUKUILIHA YYyH PUBOST KAHAAN TY3WJIMOFH JIOBUMIIUTH TYFpUCHIA
c§/3naﬁMI/I3”2 — ne0, TabKUIIaau Ba “MOATHKA’ aTaMaCHMHHM WIMHH >KHUXATHOaH
OupuHuyn OYnu6O KYyimaiau. Xo3upraya ModTUK HYTK — HIEbP KYPUIHIIHA TaTJKUKU
Oyiinya TUINIYHOCIUK/IA XaM, a1a0uETITyHOCITUK A XaM KyJa KT UMUK acapiap
apatwiad. HaTwkana TWIINYHOCHWKIA TMO3TUK HYTK Macajajgapu OwiiaH
IIYFyJUIaHYBYM ~ JIMHTBOIIOATHMKA  COXAacHM  BYXKyJAra  Kelaud. 3aMOHaBUU
TWILIYHOCIHKAA JUHBONO3TUKAHUHT TAJAKUKOT OOBEKTH cu(daTHIa XHUCCHUM-
TAbCUPUIUIUK IOKOpU OYiraH, oOpa3NnMiMK y3ura XoC JIMHIBUCTUK Ba
HKCTPAJIMHTBUCTHK BOCUTaNap €pAamMuaa XOCWI KWIMHAIWTAH, aJlOXUAa MO3THK-
MHTOHAIIMOH BOCUTANAp TU3MMHUra 3ra OYiraH HyTK TypHu O€ITrHIaHUIIN MaKCcaara
MyBoGuKIUp. By HYTK, acocaH, HOTUKJIUK CaHbaTH, XaJK MOITUK XKOIAM XaMja
HIebpUN Ty3WJIMINTa »ra OynraH acapiapaa y3 akcuHud tomaau. LllyHuHrmex,
nmo33usi Tanabiapura kaBo0 OepyBUM Hacpuii mewp (Ha3Mui 0aéH)aap XaM MOITUK
HYTK CUpACHUTa KUpaIu.

Pyc Tagkukotuncu JI.A.Xopeniko mo3THK CHHTaKCHCTa Kyinaaruya Tabpud
oepamu: “IIOATHK CHHTAKCHUC CHHTAKCHC CATXWHUHT aJloXMjaa coxXacw Oymuo, y
XUCCUM-TabCUpHUM OYEKIOpIHMKKA d3ra OYiaraH MOSTUK HYTKHH TaAKUK OSTaJIH.
VYHUHT TeKIMpyB 00bEKTH cu(aThIa MOATUK HYTK Ba YHAA OOpa3IUIUK, XUCCUM-
TAbCUPHUIUIUK, TACBUPHUIUIMK KaOW CTWIMCTHK OYEKIOPIMKHU Ky4alTUpyBUH
CHHTAKTHK (DUrypalapHH OeIrHiam Makcaara MyBoukmmp”> . Kypuaammkw,
MO3TUK CHUHTAKCUC COXACHUHUHI MAaKOMHMHM Oeiruiaiml, YHUHT TEKIIHUPYB
OOBEKTHHM aHMKJIAIl MAaCaJacu THIIIYHOCIUKIA Y3WHUHT aHUK XYJIOCACHTa 3ra.

[loaTMK  HYTKHMHI  CHHTaKTHMK TaxJWiuga acapaa Oapya  caTx
OUpIUKIAPUHUHT (YHKIIMOHAT WMKOHMSTIApH, Myauiid TOMOHHIAH Xap Oup

19 Pomanosa H.I1. O Meras3bike pas/ena JeKCHKOIOTHH, H3YYaOIIero SKCIPECCUBHYIO TEKCUKY //
OKCHpecCUBHOCTh Ha pa3HBIX YPOBHAX sI3bIKa : MexBYy3. CO.Hay4. TpynoB. HoBocubupck, 1984. C 6-19.

20 Apucrotens. ITostuka. Tomker, F.Fynom Homumarn anaGuér Ba canbar Hampuétu 1980, 7-6er.

2 Xopewko JI. A. JIMHTBOKYJIbTYPOJIOrMUECKUN aHAJIU3 IOATUUECKOT0 TEKCTA U €ro Iepeadya Ha aHMIICKUl
a3eIK. bearorox — 2018, C 66.
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Oupnukka Myauind TOMOHMJAH KaHAai Basuda IOKJIAHTaHIUTH Ba Oy Basuda
KaHJall yJjajlaHraHJIMrura ajnoxuaa ypTuoop Kapatuiaau. Xap Oup OUpIMKHUHT
BOKea-xoauca OaéHuaa, OOBEKT TacBUPUAA, XUC-TYHFy €KM KedMHMajap
udonacuna ¥3 udoma UMKOHUATH, Iy OWslaH Oupra, aHUK Bazudacu MaBXKYI.
[To3THK CHHTAKCUCHMHI Ba3u(acu aHa Iy HWMKOHHUATIAPHU ONIAMHJIAIITUPHIL,
U30XJIalll, TYITYHTUPHILAaH HOOpaTaup.

[103TUK CHHTAaKCHCHUHI MyXUM MacajajapujiaH sHa Oupu — Oy, MOITHK
HYTKHUHT CUHTAaKTHK KypWJIUIIN Ba MUK PUTM MacalacH, Xap MKKUCUHUHT y3apo
OOFNMUKIUTH, OMp-OMpUTra MyTAaHOCUOJIUTH MacalacHAup, YyHKU Oamuuil acap, y
Hacpui €KW Ha3MUU IIAKITa 3ra OYIUIINAAH KaThUil Ha3ap, Y3 TY3WIHII MOJEIU
(kosMmu)ra Ba HWYKH puTMHAra sra Oymanu. HyTKHHHr TabCUpUYaHIUTH Ba
OOpa3NMMINTUHM TabMUHJAIIAA YJIApPHUHT VpHU Ba Basudacu CaIMOKIU
XHCOOJIaHaIH.

CuHTaKkTUK OOFJIAHMIUIAPHUHT MabIyM OuUp Makcaaia (yHKIUSIALIYBH
CUHTAKTHK Ba CEMaHTHK aJlOKa KOHYHUSTJIApUAAH TalllKapura 4YUKUIIM, yjapra
OYHCyHMacIuru HaTH)Kacuja ralulapHUHT Y3ura Xoc Tap3/a IIaKUIaHUIIM Ba raf
OYnaKIapuHUHI TpaMMaTHK Koujajapra 3 XO0JiJa KOWJIAIlyBU IMO3THK HYTK
TabCUPYAHJIMTMHU KydalTupui Omian yambapyac OOFIIUK.

[To3TUK CHHTaKCcHC Joupacuia TaJKUK STHIMLIM JIO3UM OYJIraH MyaMMOJIU
MacanajgapjaH sHa Oupu Myauiid HAMOCTWIM Ba YHUHT CUHTaKTHUK-CTHIIMCTUK
XyCYCUATIApUHU Ypranumaup. [1o3THK acapiapHUHT JIMHTBOIMOATHK TaXJWJIUTa
KApaTWITraH TaJAKUKOTIap/a UIAUOCTUI MKOJIKOp Oaguuil olaMUHU €PUTUII yUyH
XU3MAT KAJYBYM JMCOHHMM yCyJd Ba BOCHUTAJapHHHI MYpakkad TU3UMHU cudaTuaa
TaLqu)naHaz[HZZ. [y ypuHma tabKkuaimam JO03WMKH, TaakukoTun C.Ymuposa
Ma3Kyp XOIHCAHH NOIMUK UHOUSUOYALIUK ATAMACH OCTHA TAJKHK dTraH",

YMyMmaH, MO3TUK HYTKHUHI CHUHTAKTHUK TaJKUKU YHUHT (akaT Gpukp OacH
KWJIUII BOCHTACUTMHA 3Mac, OalKu MKOJA MaxCyld, CaHbaT Typu cudaruia
TYIUYHWJIUIIM Y4yH 3aMUH SIpaTajd, Typid CHUHTAKTHUK KypujiMmanap Ba yJjap
TapKUOMJAru KHUCMJIAPHUHT (PYHKIMOHAJI UMKOHHUSTIApH XaKula YYKYpPpOK
MabJIyMOT OJIMII Y4YyH HMMKOHMAT Oepanu. Ilo3Tmk cuHTakcuc Macasnanapura
bTUOOpP  KapaTuIl JIEKCUK-TPAaMMaTHK  BOCHUT&JIApHUHT  OOM  CTHJIMCTHUK
UMKOHUSTJIApH, CHUHTAKTHK KypWIMAaJapHUHI ¥3ura Xoc Ba KeHr wudoaa
yCYJUIapUHU YPraHulllJla MyXuM aXaMusT KacO 3Tafu.

bupunun O0OHMHT “IlOAPTHMK HYTKHMHI CEMAaHTUK-CTPYKTYp TaJIKUKU
ne0 HOMJIaHTaH Y4YMHYM (aciauga MO3TUK HYTKHUHT ACOCHUUA CEMAaHTHK-
CTPYKTYp O€eNrujiapv, YHUHT WIAK/UIAHUII KOHYHUSTIApU, IMO3THK HYTK
OupIUKIapu Macajacu, Iebpuil OaHJIAPHUHT CHUHTAKTUK TaXJWJIM KaOu
Macajiajgap EpUTHIITaH.

[aknuii )kxuxaTAaH MO3TUK HYTK Mypakka® CUHTAKTUK OyTYHJIUKIUD.Y HUHT
OyTyHiuk  cudatumgard  Oenrwiapd  WHTOHAIMOH, CHHTAKTUK,  (DUKpHIA
TOMOHJIapuaa KypuHaau. Y OyTYHIMK cudatuia HyTK KypUIUIIMHUHT TPaMMaTUK

22 Bonorrosa H. C. N3yyenune uanocTusst B COBpEMEHHOM KOMMYHUKATUBHOM CTUIIMCTUKE XYI0’KECTBEHHOTO
cpenctea. M., 2004. C.37

2 Ywmuposa C. V36ek MIebPUSATHIA TUHTBUCTUK BOCUTANIAP Ba MOATUK MHABHINYAIUTHK (Y CMOH A3UM IMIEHPUATH
muconuaa): @wuin. ¢ann. 6.¢an.gok. (PchD) aucc. aBToped. —Camapkann, 2019. 48 6
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KOHYHHUATIApU acOCH]a MIAKIJIaHAIW, ShHU YHUHT TapKUOUJa CHHTAKTHK aJlOKa Ba
CUHTAKTHK aJIOKa BOCUTAJAPUHUHT Oapyacy UIITHUPOK TAIH.

CeMaHTHK KUXAT/IaH MOATUK HYTKHU TAIIKUI ATTaH JIEKCUK OUPIUKIAPHUHT
Oup yMyMHH CEeMaHTHK MaijioH arpodura Oupiamubd, HYTKHUHT yMyMUU
Ma3MYHHUHH [03ara 4MKapull YYyH XHU3MaT KWJIWIIM HaTwXacuaa Oup OyTYyHIIHMK
maksutanaau. Jlekcemanap ¥3apo CHUHTAKTHK ajoKara, MO3THK HYTK TapKuOuia
Oomka cy3map OWwiaH CEeMaHTUK MyHoca0aTra KHPHUIIM acocujia MabHO
TOBJIAHWIUIAPH XOCHJI KWJIMHAOW, YJlap TMO3THK HYTK Y4YyH (YHKIIMOHANI
XOCJIaHaJAW Ba Iy Wyn OWJIaH HYTKJa JOMHUHAHTIMKKAa »ra OYJiraH CeMaHTHK
Mapka3 xocunl Oynmanu. IToATHK HYTK CeMaHTHKAacH OpKalu HYTK Myamuindu Ba
VKyBUM (THHIJIOBYM) OHIMJA BOKEJIMKHUHI MO3THUK TAaCBUPU XOCHJ KWJIMHA]H,
SBHU MOATUK OJIaM sipaTuiIagu. Ma3Kyp MO3TUK OJIAMHUHT SpaTUINIIKIA Hadakat
TUJI CUCTEMACH OMPIUKIIAPH, HYTKUA CHCTEMAHHMHI FOKOPHU Japaka/ia akUIaHTaH
OyTyHJIUKJIapu BocuTa OynuO xu3Mmar Kwiaad. byHnaH Tamkapu, MajgaHUi,
ACTETUK Ba MCUXOJOTUK MaloH sipatuiiafu. [1oaTuk onam Oamuuit WyKoa Maxcyiu
OynraH, MOATUK HYTK OPKAJIX XOCUJI KWJIMHAIUTaH JYHEHUHT MaJJaHUM, SCTETUK Ba
M03THK 06pasumup>". TIOdTHK HyTK CeMaHTHKACH 00pa3iap CHCTEMACH JEeMAKIIMP.
[ToaTuK HYTK TallKd TOMOHJAH Kaparahja, cy3jiap KeTMa-KeTiauru O0ynul, y aHa
1y cysnap udojia 3TraH ceMaJlapHUHT MAaHTUKUI 3aHKUPIIU aJlOKACH HATHXKACH/Ia
XOCHJI KWIUHAIH.

[ToATUK HYTKHUHT CHHTAaKTUK OYTYHJIMK OJKAHJIWTH YHU TAaIllIKWJ 3TraH
KUCMJIQpHUHT  MaBXy/Jiurujaa, Oynakmapra, OupukMmanapra OYJIWHMINNA
Ky3aTWiaau. YHHUHI OYJakjIaHUIIM PUTMHUK YIIYOB,, CHHTAKTHK Ba MHTOHALMOH
XKUXATAaH LIebpUH KaTop (caTp)JapHHUHI MIAKJJIAaHUIIUTa oaub kenmaau. IloaTuk
HYTKHUHT CUHTaKTHUK OYyTYHJMK cudaTthaa SKyHJAHUIIA MaxCyC HWHTOHAIMOH
TYTaJUIMK OpKaiu udojia ITHUIA]IH.

[ToaTHK HYTK y4yH XOCJIaHT'aH Ba TMOATHK HYTK TapKUOUJArvHA KYJIJIaHyBYH
CUHTAKTUK OWPJIMKIAp MaBXyA. YJapHUHT Oy XyCyCHSTHAAH KenauO, YMKUO
MOATUK HYTK OWpiuKiIapu, 1e6 HomuIaml XaM MyMKuH. byHnai Oupnukmap y3ura
XOC WYKM PUTM acocujia NIAK/UIAHWIIK Ba YIOMITaH KHCMJIapra sra OViuimu,
TapKUOUJa XUCCUN-TAbCUPUN BOCHUTAIIAPHUHT UIITHPOK JTHUINNA OWUJIaH aKpanud
Typaau. byHnmaii xycycusiTiapra sra OYiAraH CHHTaKTHK OWPJIMKIAPHUHT WKKU
TYpPUHU KYpPCATUIL MyMKHH:

1.Ilepuonnap.
2. buHap CUHTaKTUK Kypuimanap.

1. Ilepmopnap. V36ex TWILIYHOCIUTUA TepUoJIapHu ypranum XX
acpHuHr 70-Hiwiapura TYFpu kenaad. MasKyp CHHTaKTUK OUPJIMKHU Maxcyc
yprauran oM A.MamaxoHoBaup. Y y3uHuHr “Ilepuogpl B COBpeMEHHOM
y30€KCKOM JIMTEPATYPHOM SI3bIKE” HOMJIM HOM3OTHK JII/IC(ZepTaLII/ISICI/IJlaZS ¥30ek
amabuii TuUiINAa KYJUIAaHYBUM TEPHOJJIAPHHU TOATHK HYTK YCIyOMHHMHT acCOCHM
OWPIUTH SKAHJIIUTUHU TAabKUJUIANINA Ba XaJNK OF3aKH MOATHK FHXKOJIUIA XaM KEHT

24 o
Kazapun H.B. TToatudeckuii TekcT kak cucreMa. M3garenscTBo Ypaiickoro yauepcuteTa, 1999. 67-ctp.
2!
® MamaxoH0B A . [TepHoIbl B COBPEMEHHOM y30EKCKOM JTHTEPATYPHOM s3bIKe. ABTOped. AHCC...KaH. (PHOIOT,
Hayk. Tamxkent. 1975. C 22
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KYJUTaHYBUM XaJIK MaKOJUIapy Ba KOJMIUIALITaH nOopaap nepuoiap BOCUTacuaa
udona >tunumMHU Kypcatu6b Yramu. MyamnudHuHT (Qukpuya, NepUoJIapHU
ypranui ApuUcToTeNb 3aMOHJIapUAaH OomuiaHrad 0yin0, HOTUKJIUK CAaHbAaTUHUHT
udoaanu HyTK KYpUHUIIN cudaTuaa TAIKUH 3TUO KEJTUHTaH.

[lepuon aramacu octuaa ‘“Ma3MyHaH Ba HMHTOHALMOH TYTaJUIMKKa 3ra
Oynran, Oup HeuTa yiollraH KUCMJIap/IaH TAllKWI TONTaH CUHTAKTUK OyTYHJIUKIIAP
KM YIapHHUHT MablIyM OHp TYpyXJIapH TyUIyHHIagm > . Macana:

Xaupon 6yimam, mypHa kuwinaca,

Kaxpamonoa oama eynnaca,

Ammo ceHune cegub KoaumuHe,

Anoab numa xuracam menu. ( M.FOcyd)

IOxopuaarn mosTHK HYTK KYypuHUIIHIA O€ITa MpeauKaTuB OUPIHK Y3apo
OupUKNO Oup OYTYH XOJJard CHHTAKTUK OWUPIHMK — MEPUOJHU IIAKIJIAHTUPraH.
Kypunub Typranuaex, nepuoja BocuTacuaa (pukp oOpasiau Ba TabCUpUYaH XO0JJa
udogananras.

2.bunap cuHTakTHK Kypuimanap. [lodTuk HYTK TapkuOuaa IIaKIJIaHyBYU
WKKUTAa CUHTAKTUK OUPJIMKHUHT CEMAaHTHUK Ba T'paMMAaTHK >KMXATIaH OOFJIaHUIIU
HATHXKAcUJa XOCWJI KWJIMHAIWraH OYyTYHIIMKJIAp OMHAp CHUHTAaKTHK KypHJIMaliap
xucobnanaau. [1oatuk HyTKAa KYIIaHyBUM Xap KaHJal CUHTAKTUK OUPIIUK Y3apo
YIOIITaH XoJija OMpukuO OMHap KypWJIMaHU TAlIKWI ATUILIA MyMKHH. YJap y3apo
OMpUKUO Y3UJAaH KaTTa CUHTAKTHK OYTYHJIMKHUHI IIAK/UIAHWIIA YYYH XH3MaT
kwiagu. lllyHra kypa OWHap CHHTAaKTHK KypuJIMajapHH KyWWJard TapTuoOna
YPraHHIl MyMKHWH:

a) OuHap cy3 OupukManapu. YJap HYTK TapKuOuja KeTMa-KeT KYJUIaHuO,
colJa TalHM TallKWi 3TaJd Ba Tanjaa TabCUPUMIMK Ba TACBUPHMIMKHU
Ky4YalTUpHIL y4yH XWU3MaT Kuiaau. buHap cy3 OMpUKMaNapUHUHT KYJJIAHUILIN
XaJIK MO3TUKACHJA KEHT KYJUIaHMO, TabCUPUIIIMK JKUXATIAaH MaxcCyJaop BOCHUTA
xucobnmanaau. OpaTaa XaldK MaKoJUIapu IMyHAAal CHUHTAaKTHK KypuiMasapaH
ubopat 6ynanu:

Axnnu uw — kanomau Kyud. (Maxkomn)

IOxopunarm  MucomapiaH  aHMIAMMIAO  TYpUOJAMKH, HMKKH  CV3
OMPUKMAaCHHUHI CEMaHTUK Ba CHHTAKTHK JKMXaTAaH OOFJaHUIIM acocHja
oOpa3riIMKKa 3ra OYJIraH cojyia ra IaKJIaHTaH.

Copna ramiapHuUHT OMp XWJ KOJUIIIAru OWHap cy3 OMpHKManapu acocuiaa
HIAKJUTAHUILIN TOATUK HYTK PUTMUJArd OWp XU YI4aMHU TabMHUHJIOBYM (haoii
BOCHUTA XUCOOJIaHA .

by oynéoa xamoum —y oynéoa zapapum. (xk6on Mup3zo)

Maskyp mMucoiga XaMm IOKOpUIArd XOJaTHH Ky3aTHUIl MYMKHH, S’lbHU OUp
XWI Ty3WJUIIra sra OyiaraH, KyQTiamraH cy3 OMpUKMallapu cojja rarjapHUHT
MIAKJUTAHUINNAA Y3UTa XOC TMapaUle/UIMK XOCWJI KWIHII OpKaId (UKPHUHT
TabCUPUYAH Ba 00pA3/IM Tap3/la €TKAZWIHIINA MyXUM POJI YiTHANIH.

2 Axmanosa, O. C. CioBaps munreuctuuecknx repmunos / O. C. Axmanosa.—M. "Exuropran”, 2007. C.608.
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b) 6unap cogna ramnap. bynpaii comma ranm Typiaapu OuUp XHJI CHHTAKTHK
KOJMIUIapJa IaK/IaHaau, y3apo kydriamanu, ¥3 HaBOaTuaa, KyliMa TarjapHu
103ara KeJITUpaIu:

by oynéea keneanum — y oynéaa cagapum,
by oynénu enceanum — y oynéoa zagapum. (k601 Mup30)

Ma3skyp MUCOJ 3ca OMHap KypuUIMaJapHUHT Kyaa HOEO Typu XucobsaHuoO,
YHUHT TapkuOuja OuHap cy3 OupukMajgapu Xam, OWMHAp cojja ramiap xXam
UIITUPOK ATraH. SApHU: OupuHYM cojja ranaa by dynéza keneanum OUPUHYUU CY3
OoupukMacu, y dyHéza cagapum UKKHUHYU Y3 OMPUKMACH; KSWHHTH COJa Tamja
by oynénu enceanum owpuHuM cy3 OupuKMacu, )y dyHéoa 3agapum UKKAHYU CY3
OupukMacu. YnapHuHr Oapuacu OUpPUKMO, WKKU OWHAp COAMa TamjaH TalIKuiI
TONTaH OOFJIOBYKMCH3 KyIIIMa Tar XucoOIaHaH.

B) Ounap kymma rammap. Hlaknuii Kypuiaumm KuxaTHIaH OHp XuWJl
CTpyKTypara a3ra OYJAraH WMKKUTa KYyIIMa TamHUHT Ky(TIAIUIIN Ba CUHTAKTHK
aJOKaCH AacoCHJia BOKEJIAHAJWraH CHUHTAKTUK OyTyHJIUKIap “OuHaAp KyIima
rammap” neimmaan’ . TI09THK HYTKIArd UIebpHil GAaHMLIAp, OATIa, Iy TypAArH
CUHTAKTUK KypuiMajapjaH uoopat 6ynaau. Macanan:

Kyunap 6omap, cenoan oapax iyx,

Touenap omap, cenoan oapax iy (M.FOcyd)

bynnait cuHTakTHK OyTYHIUKIApAa TAbCUPUMIIUK Ba SKCIPECCUBIIUK KYJa
IOKOpH OYNraHM y4yH Xam, YJIapHUHT TMO3THK HYTKAA KYJUIaHUIINA 3apyparra
ailaHagy, YyHKH TOATHK HYTK HYTKUH IIAKIJIap WYUAAQ OSHT TabCUPIU Ba
K0310aNM HYTK SKaHJIUTY OYTYHIM KyHJa Y3 UCOOTUHU TOMTaH.

[To3TMK HYTKHUHT OYJakjiaHuIM (KUCMJapra aXKpalWild) HaTuXKacuaa
mebpuil Oanmmap xocun kKuiauHaau. FO.M. Jlotman d¢ukpura kypa, MasKyp
mebpuid OaHasiap mnapajuiesl paBUIIAa MPO3auK HyTKIard al3aijapra TEHT
kemagn’. Jlemak, mebpuii GaHanap carp (ram)IapHHHT MabIyM OHp CEMAHTHK Ba
CUHTAKTUK aJOKJAOPJIMIU AacocH/ia TYPYXJIAaHUIIM HATHXKAachaa [IaK/UTaHA]l!.
[IyHuHr yuyyH XaM Mpo3auk HYTKIa XYW Iy Hyn OwiaH Xocwsl Oynamurad
ratuiap rypyxu ['.S.Conranuk ToMoHumaH ‘“mpo3anueckas ctpoda” (mpo3auk
O0anm) aramacu oOCTHIA S’IpraHHnraHzg. YHuHr ¥30€K mpo3auk MaTHJIapuiaru
KYpUHUIILUIApU OU3 TOMOHUMU3/IAH “CYNEPCUHTAKUK OYTYHJIHMK’ aTaMacu OCTHUIA
TaJKHK STHITAH"

lebpuii 6aHaIap CEMAaHTHK, CHHTAKTHK Ba WHTOHALMOH OyTYHJIHMKJIAPAMDP.
Y carpyiapHUHT y3ap0o Ma3MyHaH aJlOKAAOPJIMIH acocuia maksuianaau. [llebpHuHr
Oanmnapra OYynuHMIIKM Tacoguduil xoyl OYyiMail, MyauiMd TOMOHMIAH IyXTa
Vitnanran Oup OyTyHJIMKAA IMAK/UIAHTUPWIYBYM TMOITHK HYTK OUpIUTH
xucoOnaHaau. YHUHT MIAKJUIAaHUIUAA QOHETUK Takpop (KOoPus) TU3UMU MYXUM

2" MaMaxoHOB A.BuHap KymIMa ramiap Ba yIapHMHI (DYHKIHOHAI-CEMAHTHK XyCyCHATIapu. “Y36ek THIM Ba
anabuérn” xypH. 2020. 4-con, 18-6er.

%" Jlorman }O.M. AHaIH3 MOSTHYECKOTO TEKCTA. Jlenunrpan. [Ipocemenue (Jleannrpaackoe oraenenue). 1972.
96-ctp.

% Comranuk I'.5I. Cunrakcudeckas crumuctrka. Mocksa. “Bricmas mxomna» 1973, C 103.

% A6aymarroes M.T. V36ek MaTHIIA CynepCcHHTAKTHK OyTyHmmKmap. Homs... mucc.. aroped. Tomkent. 1998. b
23.
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YpuH TyTaau. POHETUK TaKpOop WIEhbpUN OaHIIAPHU TAIIKWJ STraH caTpiapHU
Ooupnamtupud Typaau. YinapHu oup OyTyHIUK cudaTria MakIaHTUPAIH.

[ToaTMK HYTKHUHT IOKOpuJa Ou3 KYpuO YTraH acnekTiapura JIUKKAT
Kapatuil, yHra ¢akar CTPYKTyp-CEMAaHTHK EHIAIIMIIHUHT OUp KUXATH XOJOC.
[To3THK HYTK CHHTAKTHK, CEMAHTHK, CTHJIMCTHK >XUXATAaH IMIyHAall Mypakkad
CTPYKTYpPaKy, YHUHT JIMHTBUCTHK TaOUATH KyJla Ky TaAKUKOTIAp OJUO OOPUIITHU
Tajiad 3Tau.

HucceprauussHuHr  “II03THK  HYTK — KOMIIO3HMIHOH-CUHTAKTHK
OyTyHJauk” 1e0 HoOMJIaHTaH HMKKMHYM O000u wmasmyHu 4 dacnga OaéH
KUJIMHTaH.

bob6aunr “IloTHK HYTKHUHT KOMITO3UIIMOH-CHHTAKTHK KypUJIHIIHN~ 10
HOMJIaHTaH OupuHYM (acauga TOITHK HYTK Y3Ura XOC KOMIIO3HMITHOH-
CUHTAKTHK TY3WJHINTa d5ra HYTK TYypU DJKaHJIWUTH, YyJapjaa KOMIO3UIIMOH -
CHHTAaKTUK KUCMJAp MaBXYIIUTH, Oy KUCMJIApHUHT Y3ura xoc Oenru-
XyCyCUSATIapu XaKua GUKp IOPUTUIIAIA.

[llebpuii HYTKHUHT KOMIO3WLIHMOH-CHHTAKTUK TY3WIMIIMHUA YpraHUII
MOA3TUK CUHTAKCUCHUHT YpraHUIl 00BEKTU jgoupacura kupaau. [1o3Tuk HyTKHUHT
KOMITO3UIIMOH-CUHTAKTUK TY3WIHMIIA JEHWITaH/a, HYTK TapKuOWra KUPYyBYH
KUCMJIADUHUHT TapTUOIM KOWIANTyBH, (PMKPHUHT W3YMJI PUBOXKIIAHUO Oopwuiy,
MaHa Iy W3YWUIMKHU HUQOJia TyBYM THUJI Ba HYTK OMPIUKIAPUHUHT MyailsiH
MaHTHKUA KeTMa-KeTJIWKAa KoiiamryBu Ba Oanauuil xuxaTgaH udoaanyd 3TUIll
VUYH KYJUIAaHUIIM TYyIyHWiIaau. [lo3TUK HYTKHUHT  KOMITO3MIIMOH-CUHTAKTUK
TaxJIWIM HYTKHU JIMHTBUCTHK Kareropusuiap Oyiinmua OaxoJjamjga MyXyUM
axamustra ora. [IyHUHTAEK, HYTKHHUHT KOMIIO3UIIMOH-CUHTAKTHK TY3WJIMIIN
MabJyM OUp MAaKOH Ba 3aMOH OWPJIMTHIA YHU TAIIKWUJI 3TraH KOMIOHEHT-KUCMIIap,
CUHTaKTUK-CTWJIMCTUK  (¢urypanap, ramiap Ba Oomka oOpa3 spaTyBuu
BOCUTAJIAPHUHT TAPTUOIM KOWJIAIIUINKM acocuaa mmakiuiaHaau. CHHTaKTHK
KOMITO3UIIMST Myaluind oHruaa “‘coumnu® €rran” (QUKp-FosUIapHU TapTUOTA
comagM> Ba THI BOCHTAlapu &paamuga HGONANAHHIIA OWIAH MYypaKkab
CUHTAaKTUK KypuiMa — HYTK spatwiaav. Kommnosunwms anoxuaa KUCMIIapJaH
OyTyHJIUK XOCcWJ Kwiaau. byHlla HYTKHUHT MaB3yCH, CapiiaBXach, HOMJIAHHUIIIH,
snurpadu, OUpUHYM Ba OXUPTHU Talld MyXUM Bazuda Oakapaau.

Pyc tunmynoc onumacu I'.A. 30510TOBa HyTKHUHT KOMITO3ULIMOH-CUHTAKTHK
TY3WIMIIM Xakuja wyHaad npevan: “KoMmo3suuuoH-CMHTAKTHK TY3WJIWII THII
BOCUTAJIADUHUHT Ma3MyHUH KEeTMa-KeTJIMK acocuja, MabjJyM Oup TapTtudna
HYTKHUHT (DHKPHil-KOMMYHHKATHB TAPKHOMHH IMAKUIAHTHPHIIAKD . MaHa ury
Ma3MyHUW Ba CTPYKTypajl TapTuO acocuia KOMIIO3UIIMOH-CUHTAKTUK TY3WJIHIII
xocus 6ynaau. Tun Bocutanapu €pnamua GUKPHU U3YWIT PUBOKIIAHTHPHUII YIYH
OHIJIM PaBUINJA HYTKUNW-KOMIIO3WIIMOH MIAKIUIAPHUHT TapTHOJAHTUPHIINAIIN
HATHXKACUJa KOMITO3UITMOH-CUHTAKTUK SXJIUTIUK (OYTYHJIMK) XOCHJI KHJIMHAIW Ba
nry iWyn Ounan ¢pukp OonuTaHAIU, PUBOXKIIAHAIH, SIKYHIAHAIH.

31 Conoposa E.C. JIMHTBOKOTHHTHBHbIE XapaKTePUCTUKU KOMIIO3UIIMH TeKcTa aHrauiickux cka3ok Jx.K. Poynunr.
AsTopd. mucc. kana. gpuiosor. Hayk. XapskoB. 2008, 24-ctp.
%2 3omotosa I'. JI., Onunenko H. K., Cumoposa M. FO. KoMMyHHKaTHBHAs rpaMMaTHKa PYCCKOTO si3biKa. M., 1998.
T4-ctp.
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HyTKHUHT  KOMIO3WIIMOH-CUHTAKTUK  TY3WIWITUHUHT  IIAKJUIAHUIIUAA
“KUCMITapHM ITyHAaK (TapTrb1a) >KOUIAIITUPHUIN KepaKKu, yiaap Myamumd Qukp-
FOSCHHMHI aHUK M3YWDIAKZA H(OJa OTHIMIIE yIyH XWU3MAT KUICHH .
Jlapxakukar, Myauidd FosCH Ba MOATHUK TapakKypu Maxcyid OYiraH acocuid
GUKp-TyUFyTapuHUHT  W34dd  udoAa HSTWIMIIM  KOMIIO3UIIMOH-CUHTAKTHK
CTPYKTYpPaHUHT KaHuYajap MyKaMmal Ty3Wwiranu OwiaH yamOapuyac OOFIIUK.
JleMak, TO3TUK HYTK CHUHTaKTUK CTPYKTypacu SXJUTIUTH Ba Ma3MyHUU
W3YWJUTATHHA TahbMUHJIOBUM aCOCHM IMIapTiapaaH Oupw, Oy — YHUHT CHHTAKTHK-
KOMITO3HUIIMOH TY3WIHINTA 3Ta dKaHIUTUIAP. KOMMO3UITMOH-CHHTAKTUK TY3WJIHIII
neitmnranna, 3Hr aBBajo, E.A.PedepoBckas TabkuIaraHuAEK, MOATHK HYTK
acocHii  KMCM-OJICMCHTIAPHHHT  TApTUONM  JKOWIAINYBM  TYIIYHHIAZH
[A.Conranuk »ca OyHAaill >KOWJIAIIyBHUHT OomuiaHMa, (UKp pUBOXH Ba
TyrajulanMa KaOW acocuil y4 KUCMIaH HOopaT OYJIMINMHU alloXuaa TabKuiad
yragu>". HyTKHHHI KOMIIO3HIIOH-CHHTAKTHK KHCMIAPH XaKHAAard (UKpIapHA
OOIIKa TAaIKUKOTUMIIAPHUHT acapiiapuja XaM y4paThull MYMKUH . TaJKUKOTYd
H.AIOmuna GOyHgaii KucMiapHH daxkar absamra HucOaTaH —KyJUTaiigm. .
busnuHrya, mewspuii acapiap — TYpTIUKIap, pyoouiiaap Ba OOIIKa KUYUK XaKMITU
acapJIapHUHT V3M OUPTrUHA CHUHTAKTHK OYTYHJMK (IIebpuidl OaHI)IaH TaIIKUI
TONTaH XojaTiapAa XaMm, YJIapHUHT KOMIIO3UIIMOH-CUHTAKTUK  TY3UJIHIIN
Kucmitapu (OomuianMa, GUKp pUBOXKH, TyrajslaHMa) pyH-poCT Ky3ra TalUIaHa]Iu.
3epo, Oup wmebpuil OaHAg OWTTa CYNEPCUHTAKTUK OYTYHJIHMK JI€MAKAHP.

[ToaTMK HYTKHUHT KOMITO3WIIMOH CHHTAKTHUK TaJKUKA JIMHTBUCTHUK
MyHOcabaTnap Joupacuja acap MaTHHAA (DPUKPHUHT PUBOKJIAHHII JWHAMUKACH
KOHYHUSTIAQPUHA OCNTHIIAII, KOMIO3UITMOH-CHHTAKTUK TY3WIHII TYITyHYACUHU
W30XJ1alll Ba YHUHT (PUKPHH W39 WQOIa ATUII IIAKIN IKAHIUTHHHA KYpPCATHII
HYKTau HazapujaH jgoj3ap0 xucoOmsanaau. [lodTUK HyTKAa KOMITO3UIIMOH-
CUHTAKTUK CTPYKTypa KaHJai BocHTaiap EépAamMujia MIAKUIAHUIIN Ba BOKEIUKHU
udona HTUNIIA KaHJAW JUHTBUCTUK Ba SKCTPAIMHTBUCTUK OMIILIAD HUIITHPOK
ATHUIIIHM MacallaCi HyTKHUHT JJMHTBUCTHK TaOMaTUHU Xap TOMOHJIaMa Ba atpoduinya
OaxoJjaln UMKOHUSATHHU Oepaju.

Nxxkunun O00OHUWHT KeiimHru ¢aciu “[lod3TMK HYyTKHUHT KOMITO3UIIMOH-
CUHTAKTUK KyPHJIMIINJIA KOMMYHUKATHB PETUCTPIap MaBKeu 1e0 HOMIIaHaIH.
Ma3skyp ¢aciia KOMMYHUKAaTHB PETHUCTp TYIIYHYACH Ba YHUHT TOITHUK
HYTKHUHT KOMITO3UIIMOH-CHHTAKTHK KYPHWJIMIIUIATH axaMHUATH Xakuaa (Qukp
IOpUTHIIA]IH.

[To3TMK HYTKHUHT KOMITO3UIIMOH-CUHTAKTUK TY3WIHIIA TYpPJId MaHTHKHH
KAaTEropysulapra acoclJaHamy. Y30eK MO3THK HyTKHAa OYHIail KaTeropusuiap
XUJIMa-Xui1 0ynuo, aroxuaa Oup TU3MMHHM TAIIKWII 3TaAu. AHA IIyHIail MaHTUKUAN
KaTeropusiapAad OWpH HYTKHUHT KOMMYHUKATHB PETHCTpJIapH ae0, IOPUTHUIIAIN.

3 I'mus6ypr JI.5. O mupuke. — M., 1974. 47 ctp.

34 Pedeposckas E. A JIMHrBHCTHYECKHE HCCIIeIOBaHMS CTPYKTYpHI TekcTa. JI., «Hayka», 1983, ctp.69.

% Conranux I'.51. CuaTakcudeckas cTuiuctuka. M., 1979, ctp. 102.

% Abnynnaes H.M. Teopurnueckue npobiaeMsl cMHTaKkcuca azepoaibkanckoro s3bika. AJ1J]. baky-1984, ctp.45.
OpunroBa C.C. OcoOEHHOCTH CHHTAKCHYIECKOTO MMOCTPOSHHsI CBA3HOTO TekcTa. JI., 1984, ctp.18.

¥ FOmmua H.A. A63aI1 ero CTpyKTypHO-CEMAHTHYECKHE THITH ¥ ()YHKIIMOHMPOBAHHE HX B POM3BEICHUSX
B.N.Jleanna. M. 1972, ctp.16.
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Xap KaHAail NO3THK HYTK KOMIO3UUMSACH CHUHTAKTUK HYKTaW Ha3apHIaH TYpJIH
Oupnukiap €paaMuja Mak/UIlaHraH KypwiMma cudartuia, GUuKpui-KOMMYHUKATUB
Oyrywiuk cudaruga OenrwiaHanad. HyTKHHHT  KOMIO3WIIMOH-CUHTAKTHK
TY3WIUIIMHUA OUP XWI KOMIIO3MIIMOH KHUCMJIAp — HYTKHH peructpiapHu
peajulaliTUPYBUM HYTK OWpIMKIapy Tamkuil dtagu. HyTkuil peructpiap Kuiiu
oHrugaru GukpiaapHu u@ojia STUII YUyH HYTKHU MabIiyM OUp Ma3MyHHM KeTMa-
KETJIMK/a MAKIUIAHTUPUILL Y4yH acoc OYnaauraH Ba HyTKHUHT SIPATWIMIIN yYyH
TYpTKH Oepajuran XabapiIapHUHT Ma3sMyHHil TYpH Ba OKUMHIHD ..

Pyc tunmynoc onumacu I'.A. 30710TOBa NO3THK HYTK CTPYKTYPACHHHUHT
KOHKPETIUKIAaH aOCTPaKTIMKKa, aJOXUAAIMKIAH YMYMHIUIMKKA HWHTUIYBUU
OemiTa KOMMYHHMKAaTUB pErUCTpiiap €pAaMuaa [IAKUIAHWIOUHU — aJoXuaa
TabKUIJAUAM Ba YIAPHUHT KyHUJarn TypJIapuHU  KypcaTuo }“ITazuzlgg.
Juccepranusiga oauMaHUHT Oy TacHU(Ura KYIIWITaH X0J11a, Y30€K MO3ITUK HYTKU
KYpPWIHILIA MUCOJIUIIA PEenpoOyKmus8, UHGOPpMAmus, 2eHepamus, B0JIIOHMUS,
peakmus PeTUCTPIIApHUHT YPHU KYpUO YMKUIIIN Ba U30XJIAHIH.

Xap KaHaail HyTK, y KUCKa €KM y3yH OYJIMINMJIaH KaThbUW Hazap, ajgpecarra
MabJIyM Oup MHGOPMAIMSHU €TKA3UIl MaKcaua MaKuianTupuwiaau. bynna vyt
Myamudu — UIIOHWIWIUK, TYIIYHAPJIWJIMK Ba aHUKJIMK TaMOMWUIapUra amal
KWIMIIK  JI03UM. YOy Tanadnap HYTKHM IIAKUIAHTUPUIIAA MaHTUKUAN
M3YWUIMKKA, HYTK KOJUIUIADM Ba MAaBXKYyJ CHUHTAKTUK KOHYHHUATIIApra amain
KWINIIHU TaK030 3Tafu. byHra puosi KWKl HYTKHHUHI KOMIIO3UIIMOH-CUHTAKTUK
KYPWIMILIMHUAHT TYFpU amMaira omupuwinimudra onud kenaau. Kommosuimos-
CUHTAKTUK CTPYKTYPAaHHUHI TYFpH MAKIUIAHTUPUIUIIN V3 HaBOaTWaa (PUKPHUHT
aHUK Ba MabiAyM OUp Ma3MyHUN HM3YWUIMKAA, TabCUpPJM Ba o0Opasziu Tap3ga
eTKAa3WINIIMHU TabMUHIaiau. HyTKHUHT TyliyHapcu3 €KM rpaMMaTHK JKUXATAaH
FaIU3 OYIMIIM HYTK KOMIO3UIIMOH-CUHTAKTUK CTPYKTYPAaCMHUHI HOTYFpU
MIAKJUTAHTUPWIITAHWIAaH ~ jganonar  Oepagu. HyTK  KOMITO3MIIMOH-CHUHTAKTHK
CTPYKTYPAaCHHUHT TYFpU IIAK/UIAHUIIUAA [OKOpuaa Ou3z kypub yTrad
KOMMYHUKATHB PETUCTPJIap ajloXuaa axamusarT kacO atamu. By Xxycycustiap
MO3THK HYTK YYyH XaM XOCIHP.

Nxkunun O0OHWHT yuyuHud ¢acau “Ilod3TUK HYTKHUHT KOMIIO3HMIIMOH-
CUHTAKTUK KYPWIHIIHIA aKTyaJl OYIUHUII OUPIUKIAPUHUHT VpHU X  11e0
HOMJIaHaJU. Ma3kyp Qacija ramHUHT CEeMaHTHK SIAPOCH XHCOOJIaHTaH aKTyall
OYJIMHUII OUPIMKIAPU — TE€Ma Ba PEMAHMHI MO3THUK HYTKIAa 03ara YMKHII
Xo0JaTiapu,  yJIapHUHT  MO3TUK  HYTKHMHT  KOMIIO3UMLIMOH-CHUHTAaKTHUK
KYpWIMIINIA CEMaHTUK KaTeropus cudaruaa BOKEJAHUIIM Macajajapura
TYXTaIuO YTUITaH.

MabiyMKH, CHHTAaKTHMK KOHCTPYKLHMSA akTyasl OVIMHUIN OUpIUKIApH
cudaruga KYMIUIMK OJuMIIap TamHUHT udoja acocu — TemMa Ba udoaa sapocu —
pemanu Oenrunaiiaunap. HyTk wMyammudu Ba 3IMTYBUM €KM  YKYBUH
KOMMYHUKAIMSI MEXaHW3MH TapKuOura Kupaiau. Tema — MaB3y yJIapHUHT Xap

% Paxina E.B KoMMyHUKaTHBHBIE pETrHCTPHI B 1033uH Biagumupa Briconkoro // KomMmyHuKaTHBHBIE
uccienosanus (Coopuux) //. M. 2014, Ne 1. — C 165-176.
% 3omoroBa I'.A., Onnmenko H.K., Cioposa M.JO. KoMMyHHKaTHBHAs FpaMMAaTHKa PYCCKOTo si36Kka. M., 2004.
33-ctp.
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MKKaJlacura xam, KyNuH4a, OJIUHAaH MabiIyM Oyica, pemMa aApecaHT TOMOHUAH
y3aTWIaguraH sHTH xabap, wuHGbOpMamms xucobmaHamm'. KypuHamukh, y
CUHTAKTUK KaTeropus cudaruia Ma3MyHHUI acleKTAa XaM YpraHwiaayd Ba MOITUK
HYTKHUHT KOMIO3UIIMOH-CUHTAKTUK >XUXATAaH MIAKIUIAaHUIIM Y4yH acoc OYyiu0
XU3MaT KUJIaJIu.

Karra nmoatuk acapmapaa maB3y (Tema) acapHUHT OYTYyH XaXMH JaBOMUIA
Eputunnd 6opunaau. Kuuuk xaxxmiu (mebp, TYPTIUK)Iapaa 3ca TeMa XakuJard
SHTU Xabap (peMa) aHa 11y KMYUK XaKMHUHT Y31]1a MabJIyM KWJIMHAIH.

bozopea yxwaiiou acnu 6y OyHé,

boszopea yxwaiiou 6ynoa xam mavhu.

Hxkucu uupa xypmaoum, acno,

Monum émon decan bupop KuMcauu. (A.Opumnos)

Ma3kyp TYPTIIMKHUHT KOMIIO3UIIMOH-CUHTAKTHK KYPWIMIIHJA TeMa — OYHE
OMpUHYN KaTop/la OWJIMHIIANIMOKJIA, KOJIFaH caTpiap 3ca pema (QyHKIuscHaa
KeJraH, sS’bHU OyHE XaKuJard MyaJUTMHUHT SHTU xabapjapu — KeUYWHMaJapH,
Tyirynapu udona stwirad. KypunuO TypraHuaex, MO3THUK HYTK KOMITO3HIIMOH-
CUHTAKTUK KypWIHIIHAA TeMa-peMa MyHocabatu KucM (catp)iap ¥ypracuiuaru
CEMAHTUK AJOKAJOPJIUKHU KYpcaTuil OwiaH Oupra, MOATHUK HYTK SXJIUTIATHHU
TabMUHJIAII, PUKPHUHT U3YIJI PUBOMIIAHUIIIN Ba XyJIOCaTaHUIINIa MyXuM Bazuda
Oaxxapras. bynman Tamkapu, ramiuap (carpiap) ypracumara MycTaxkaM CEMaHTHK
Ba CHHTaKTUK AaJlOKaHW TabMHUHJANI Ba XUCCHUM-TAbCUPUNINKHU Ky4alTHPHII
MakcaJauja CHUHTAKTUK ¢urypa — Takpop (bozopea yxwairiou OWPUKMACHHUHT
TaKpoOpaH KYJIJIAHUIIK), ysiaoll cy3nap (6030p, mon) KYTaHUITaH.

[TooTuk HYTK TeMacura TEHT KeNyBYM TalUIJapHU CEMAHTHK J>KUXATIaH
TEKIIUpAap OSKAHMW3, YHAA MaBXKyJd CYOBEKTHHHT HYTKHUHT TeMa-pema
MyHOca0aTuIa aXaMUSATIN SKaHIUTUHU KYpaMu3.

MabiyMkH, CyOBEKT aTaMacu OCTHAA TYPJId TyIIyHYanap OupiamTupuiiaam,
SBbHU TIpeaukaT udoaanarad Typiaud Oenrunap sracu cudartuaa TaaKAH ITHIAJIH.
TuniryHOC OMMMIIAPHUHT TabKUJIANUIApUYA, Tall CYyOBEKTH TpaMMaTHK KUXATIaH
ara €KU TYIAUPYBYU OpKaIU Udoaa KUITMHAIH.

[ToaTuK HYTK TemMacura TEHI KEeJIyBUHU ram CyObeKTH peMara TeHT KeIyBUH
KAaTop Tamiap opKayiu u30xJjad, keHratupud Oepuianu. byHma tema cyObekTH
KaH/ail TylryH4aHu ndoganamMmacut, peManu udo1aJoBUH Tamiap aHa 11y CyobeKkT
Ownad OOFMUK (PUKpIaApHU AABOM ATTUPAAU, SIbHU KEHTaUTUPAIU.

Huccepranmsna Tymiad, TaxjmMia STHWITAH MHCOJUIAD MOXHUATHAAH Keauo
YUKUO, CyOBEKT MabHOJIAPUHUHT 14 Typu Kypcatud yTuiiau.

HuccepTauMssHUHT  y4YuHUYM  000uM  “Myanand MAMOCTHIMHUHT
(GYHKUMOHAJI-CMHTAKTUK Oejruwjaapu” 1e06 HomiaHaau. Maskyp 600671a
Myautud yCAyOMHUHT ¥3HWra XOCIHWIH Macajlach, Myautud uIMOCTUIUHU
OCATUIOBYM BOCUTANIAp TH3UMHU (PYHKIIMOHAJI-CUHTAKTUK EHJAIIYB acocuaa
TaxJWJi dTuUATaH. Ym0y Oo06HuUHr Oupunun dacmuga “Unmoctun —
MyaJUTM(GHUHT OKKa3MOHAJ Y3WUra XOCIUTru’ Tap3ujaa HomiaHraH Oyiaub. YHaa
TUJIUIYHOCHHUKIA HUIAUOCTUI TYUIyHYaCMHMHT Taino Oyiaumu, YpraHuu

%0 XaitnrmeroB A. Y36ek THINIA raNHAHT aKTyas OYIMHAIIN Ba 103MIMOH Macananapn. Tomkent. «Dan”, 1984
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3apypaTd, YHUHT THJ IIAXCH KATETOPHUACU OwmiIaH OOFIUKIUTH Xakuma (pukp
IOpUTUIIA]IA.

WauocTuil TyIIyHYaCUHUHT MIAK/UTAHUIIKA OMp MAaWTHUHT Y3Ua THJ IIAXCH
(HyTK 3racu) TYUIYHYaCHHUHT HIaK/UIaHUIIUTa oJu0 kenamu. “Tun moupacupan
TalIKapura 4YMKMacJaH, YHUHT WXKOAKOpUTa IbTHOOP KapaTMmail TypuO, TUIHUHT
acoCH TallyBYMCH — MHCOH OMUJIM OWJIaH XucoOJjaliMail THJI Ba YHUHT TaOWaTH
XaKuJa aHWK XyJjocajgapra kenu6 Oynmanmu”, — ned &3amu 1. Bammu®. 'V,
ITYHUHTEK, CTHIMCTUKA — HHCOHHUHT Y3uaup, ne0 tabkumiaiau. [Ilyauar yayn
XaM TWJI IaXCH Ba HWIUOCTWI TyIIyHYaJapu Oup-Ompm Owmiman yamOapuac
OOFJIUKIUD.

Tun maxcu KOHIENIUSACH Y3Wa THINTYHOCIHK Ba TCHUXOJIOTHS (haHIapH
XaKAJard OMJIMM Ba TaCaBBYPJIAPHU YMYMJIAIITHPAIU. THII IIaXCH HA3apUSACH THIT
TallyBUNCH Ba YHUHT THJI XapakTepH XaKUIarW MabIyMOTIapHU ypraHamu. T
[IaXCUHU YPTaHUIl Kapa€Hula yHUHT UIMOCTIIIN Ba Y silIarad €Ku saéTrad JaBp
TUJIMHUHT WMKOHMSTIApU OWMHIAmuO Oopanu, OYIOK MOXKOJIKOpJAp Y3 JIaBpu
TUJIMHU TaKpopjaHMac Oupiukiap ounan 6oitntud 6opagunap. [lyHUHT yuyH Xam
WOKOJIKOPHUHT THJI TIaxcu cudarugard WANOCTUIMHU YpraHUIl MYyXUMIHD.
Opnnuit pykapo, cuécuit ap000, paxdoap €Ku WKOJIKOP TUIMHU YPraHuIl yIapHUHT
TUIAaH oiiaiaHa O Ba HyTKUM UMKOHUSTIAPU XaKuaa, YIApHUHT IaXCUATH
XaKkuga Mabiaymoriap Oepamu. lllyHuHr yd4yH XaMm 3aMOHAaBHM JIMHTBHCTHK
TaIKUKOTIIap/aa UIAOCTHII TYITYHYACH KeHT KYJUTAaHUIMOK/IA.

[ynnait Kuanb, UIMOCTUIT UXKOAKOP, MyOIUIUCT, OIUM EKU MabiIyMm Oup
TUJ TallyBUYMJIAPHUHI HYTKUU-YCIyOMH Y3ura XOCIHUTW WUFUHIUCU OYnuo, y
OPKaJld TWJ IIAXCUHUHT JIMHTBUCTHK XapakTepu peamtamanu’’. Hupuoctun
TYIIYHYaCH THIIIYHOCIHUKAA, Oamuuil acap ycilyOW TaJKWK STWITAH HILIapaa,
MabIyM Oup WXOAKOp €KM MabiyM Oup acap yciayOoum MacaiallapuHu
AHUKJIAIITUPUII MABHOCHIA XaM KYJUTaHUIIA K.

Nnuoctun aramacura €HAON KYJUIAaHYBYM HIAUOJIEKT aTamach XaM OOpKH,
Ma3Kyp aTaMaJapHUHT KYJUIAaHWJIWIIN Ba yiap udoja 3TraH TyIIyHYaJaH KeJlud
yuKUO, Ma3Kyp aTamanap OCTHAA KaHAal Xoaucaiap TYUTYHWIWIIN JIO3UMIIUTH
Oopacuaa Typiid Kapanuiap MaBxXya. bup rypyx onumiap UIAOCTHI Ba UIUOJIEKT
aramayapy OUp XOJMCAHW HOMJIOBYM MKKH aTama 1e6 xucobnacanap®, mkkuH4m
Oup onuMIIap TYpyXH HMJIUOJIEKTHH WIUOCTHIITA Ba anabuil Twira 3uj KyWrad
X0JiJa, YHM YMYMXaJK TWIA MebEpiaapuHu UoAaoBUM Oupiuk cudaruaa
kyanaiaunap™. YumHum OGMp TypyX 5ca MIAMOJEKTHH HWIUOCTUITA MaTepHal
O0epyBuu 6a3a (Ou3HMHIYa, Oy YpUHIA XaM UIUOJICKT JeUIIIraHa YMyMXaJK TN

*! Bammu I11. ®paHIry3cKas CTHINCTHKA. 2-¢ H3]L., cTepeoTHIHoe. — M.: Dauropuan YPCC, 2001. — 27-28 ctp.

2 CTHIIHCTHYECKHI SHIMKIIOMNE IHYECK U cioBapb pycckoro si3eika. Iloa pen. Koxunoit M. H., 2 -¢ u3n., ucnp. u
Jom. - M.,2006. C.95-96.

ASqCpHLIHICBa T.A. HWnmuocTunb: JMHTBUCTHYECKHE KOHTYpHl u3ydeHust // BectHuk UYepenoerkoro
rocyaapcTBeHHoro yHuBepcurera, Nel, 2010. C 30-34: Mansimesa E. I'.  Wanoctune Bragucnasa
XonaceBn4a(onbIT KOTHUTUBHO-SI3BIKOBOTO aHanu3a). ABroped. auc. k. ¢. H.: Omck, 1997. C 22 ; Jlenenéna B. B.
Ocob6enHoctn unuonekTa . M.: M3n-Bo Mock. nien. yH-Ta, 2000. C 185 .

“Ammmoa A. @. / VauocTuins Kak HpPOSIBIIEHUE S3BIKOBOI JIMYHOCTU aBTOpa Ha MpuMepe pomaHa«/lokrop
JKuparo» / BectHuk Munckoro yauBepcurera, Ne3, 2013. — 6 c. Tuxonenko O. JI. Kareropuu«uanonexry,
«AIUOCTHIIBY, «SI3BIKOBAsl JTMYHOCTH» M METOAWKH HX JIMHTBHCTHYECKOTO OIMCAHWA B KOHTEKCTE M3YYCHHUS
A3bIKa XynoxkectBeHHon nmurepatypbl/ Becthuk KPCY. T. 13, Ne9, 2013. — C. 159-164.
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6asa cudaruga >bTupod dTmiran) cudarTuaa TankuH Kunaguaap®. Bu3HUHTUA,
YUYMHYM KapallHU WIrapu CcypraH MyauiugiIapHUHT Tabpudiapu ylaapHUHT
MOXMSITUTa SIKUH Kelaau, YYHKH WIMOCTWJ IOKOpUAa aWTud YTUIraHUACK,
UMOJIEKTra HUCOATaH KEHT TylIyHuYa OYnuO, y MabiayMm OUp MKOJKOPHUHT THII
BOCHTaNapuJiaH Yy3ura Xxoc (QoijganaHuiy, y3ura Xoc TU3UM cudartuga HYTK
MyaUIMGUHUHT OeTakpop Ba HOEO  ycinyOM MabHOCHIA HILJIATHINO, OOIIKa
Myaiudaap ycayouaan KeckuH (apk KWIyBUM CY3 TaHJIAlll MaXopaTh Ba PUKpHU
VKyBUMTa €TKa3uIl yciayowm paemakmup. WInonekT sca wauocTwira HUcOaTaH
OupMmyH4a TOp TymryHda wudoma dTaaud Ba amaduil Twiga MaBxKyn OyiMara,
YMyMXaJK TWIHAa €KH sSKKa Oup Myammud TOMOHWIAH KYJJIAaHWIAJAWTaH THIT
(mexcuk €xu (hpa3eosoTWK) Ba HYTK (Y3ura Xoc ram KypHIWIIH) OWpIMKIapura
HUcOaTaH unuiatuiaan. bu3 Maskyp umga Oy MKKU aTaMaHU XYM [Ty MabHOIA
UIUTATHAIITHA JIO3UM TOTITHK.

Pyc tunmrynocu E.B.KnoBak uaHOCTHIIHHHT acocHil OeNTUIapuHu JIMCOHUM,
HKCTPAIMHTBUCTHUK, CTHJIMUCTUK caTXjap Joupacujia TacHU( KUIUII FOSCUHU
WIrapy cypau™.

Kypunaauky, WIMOCTWIHM aHUKIANAA MYyaUTMQHUHT THI caTXJapu
OUPIUKIAPUHUHT KYJUIAHUIIMHUA acoCc KWJIMO OJIMII KEeHr Ba aTpodinya
XyJocanapra KeJIUIIMMA3 YIyH XU3MaT KUJIa Iu.

Yuynnun OOOHMHT MKKUHYM daciauga “Myamnnd UIUOCTUIMHU r03ara
YUKAapyBUM JIMCOHUN OWpaMKIap” Macamacura TyxTanuO yrtunraH. Maskyp
bacnma Myammud HYTKHHUHT Y3WTa XOCHTUTHHH OCITHUIOBYM JIMCOHUM
oupnukiap cudatuga TOMOHUMUK Ba OKKa3MOHAJl OMpIMKIAp, OKCIOMOPOH,
HOMUWHATUB, TYJHUKCU3, CY3-TalJIApHUHI KYJUIaHUIIM Kabuiaap Kypcatuob
yTunaaau.

Myannud HUANOCTUIMHU aHUKJIANIAa acoc OYJIyBYM JIMCOHUN caTx
OMpIMKIApUHU KyHHAaru Typiapra 0yiaub ypranuin mMakcaira MyBoQpUKInp:

1.JIekcuk Oupnukiaap. @ukpra Moc cy3 TaHail, y30€K TUIUHUHT OOM
JEKCUK HUMKOHHUATIApPUIAH YHYMIU dolnanaHum xap Oup MyauindHUHT
Makcaa-myanaocuaup. Jlekun xap Oup myannud ymapaaH ¥3 UCTEBIOAU Ba
UMKOHHMSATH Aapaxkacujga ¢oigananaau. Myamnud UANOCTUIUHU KYpPCaTyBYU
JIEKCUK OupiukiIapiaH OMpHU TOMOHUMHK OUPIUK XucoOinaHaau. TomoHUMHK
Oupnukiap VpuH, XKOH, MaKOH MabHOJNApWHU uUdOJA OTYBUYM JIEKCHUK
oupmukmapaup. Myamind UANOCTHINAA MAaKOH Ba 3aMOH TYIIYHYAIapH Xap
OWp WKOJIKOP TOMOHHIAH Yy3ura Xoc Tap3na wdoaa 3tunann. [1odTuk HYTK
Mmyamnugu Oy Macanmara Y3UHUHT TOJTHK  ojaMuaaH Ba  udonaa
UMKOHUSTIApUAAH KeJaud 4ukuO y3ura xoc Enpamanu. JlucceprarusHUHT
UKKMHYA O0OMJaH MabJIyM OYJIIAWKH, TOITHK HYTKHUHT KOMITO3UIIMOH-
CHHTAKTUK TY3WJIHMIIH  MabiyM OWUpP MakOH Ba 3aMOH OWPIWTHIA HYTKHH

#3011, C.T.OTONMCAHHS HIHONEKTA —K rpamMMaTHKe uaAnoCTHISL.BKH.: 3Bk pycckoit mosszun XXB. CO.Hay4HBIX
TpynoB.-M.,1989. C.63-69;; Uepnupimiea T. A. HamocTwnb: JMHTBUCTHYECKHE KOHTYPHI HM3ydeHHs. BecTHHK
UepenoBenkoro rocyaapcTBeHHoro yHupepcurera, Nel, 2010. C 30-34. Ymuposa C. Y3bek menpuaTuia
JIMHTBUCTHK BOCHTAJAP Ba MO3TUK MHABMIMyaUTHK (YCMOH A3uM mebpusiTH Muconunaa): Owi. ¢ani. 6.¢ain.1ok.
((PchD) mucc. aBToped. —Camapkann, 2019. —48 6
*® Knosax E.B. Tunuansie aBTOPCKHME MOJIEIN KaK pealln3alus yHUBEPCAIBHOTO U MHABUYAJIBHOTO B UAUOCTHIIE.
AK/I. Tseps, 2015, C 19.

27



TAIIKAJI OTraH KOMIIOHEHT-KUCMJAp, CHHTAKTUK-CTUIUCTHK Qurypanap,
ramjap Ba Oomka o0pa3 sSipaTyBUM BOCUTAJAPHUHT TapTUOJIU >KOMIAIIUIIN
acocuja IaKUlaHaau. AHIIamMiIagukd, Oy Macanaja MakoH Ba 3aMOH
OMPIUTUHUHT TYFpU UPogaTaHUIIN OUp TOMOHJAH MOITUK HYTK CTPYKTypacu
AXJUTIUTUHA TabMHUHIOBUYM OMMJI XMCOOJaHCA, UKKMHYM TOMOHJAH MO3TUK
HYTK MyaJulupu UIMOCTUIMHHUHT Y3Ura XOCIUTMHU KYpcaTyBUM BOCHUTA
caHaiaju.

ABBajo, MakoH TyIIyHYacw, yHU wudoaa OTyBUM OUpIUKIAD Ba
yIapHUHT MabJIyM OHp MWIOWP UIWOCTHINIATA YPHU, TaKPOPIAHUIITN
MacajnacuHu KypuO umkamui. Illy HyKTam HazapJaH NO3THK acapijapHH
TaxJIMJI KUJap SKaHMH3, MAaKOH MabHOCHJA KYJUIAHWJITaH TOMOHUMJIAPHUHT
MabJIyM OUp MIOWpJap WXOAWAA JOMHHAHT IKAHJIUTH Ky3aTWIIH. By KYTIpok
Baran, 1opt TymyHuanapu OusiaH OOFJIMK XO0JJa KYJUIAHWITaH MYyaJlTu(HUHT
TyFunu0 ycran MakoHura Hucbat OepyBuM TONMOHUMIApD OuiIaH OOFIUK.
Macamnan, t.Fynom nxonuna Tomkent, A.OpunoB mebpusituga KyHruptos,
D.Boxunosna Tomxkent, M.KOcydbna Anguxon, Mapxamar, IllaBkar
Paxmonna S"m, Nxb6on Mupsona Paprona, bormon TomoHHUMIapUHUHT
TaKpOPJAHUIIN Ma3Kyp UIOUpJap HUAUOCTUIUHUHT Oup Oenrucu cudaruaa
6axonaHHmH Makcaara myBobukaup. Macanan: Aum, 3, xacma 6yﬂ6yﬂuM
Yuwea KauoH_emamus?..// beeum — Ywun rxypunou, Cynmon — Yuaum
xkypunou...// YVIHNKEHT JIAX3ACH (mewp HoMu) (11laBkat Paxmon); Onamuu,
Towkenmnu coeunap 30um, Jlexun oOununmupmac 30um aramum.//Konou
Onmuapux — Oma xuwnoeum, Ona waxpum Towkenm onou obazpuea. (3.
Boxunos); FOpaeum oxaou @apona momon// FOnoysnu emaxnab llowea xey
kupca, @apzonadxconumea oxaou ounum. [l Xawmyz macpypmucan,
oaxmuépmucan, bazooo 6oznapuda xonrean keaunuax. // baz0oo kypawunune
eana-eawmunu, Cogunean uHcoHmaw, xymop uHcowman. (Uk6ox Mup3o);
baxop xencanuoa swmnad Kymeupmoe, I[looa ymaap 530u smaxiapuoa.
(A.OpumnoB). Bynnait MucoIapHU KV KSJITHPHIIT MYMKHH.

Kenatupunran wMucomnapiaHn  KypuHaIWKh, Xap OUp  HKOIKOP
UIUOCTUJIMHUHT ¥V3Ura XOC TONMOHMMHUK Oupiukiapu wMapxya. by xam
MyaJTiQ UIUOCTUIUHUHT OUp Oenrucu Oynnd Xxu3mMar KUJIaau.

MyannupHuHT C€y3 TaHJall MaxopaTd XaM WXKOJIKOP HIUOCTUIUHHUHT
y3ura XOCJIUTMHHU KypcaTaau. byHnmaH Tamkapu, gakat sikka Oup myamiud
TOMOHUJAH KYJUIaHAJWTaH, YHTa4a Ba YHJaH KeWWH XaM Oomika myamutudiiap
TOMOHUJAH KYJUIAaHWJIMalauran OupJukiIap OOpKH, yjiap THIIIYHOCIHKIA
OKKa3WOHaJI OUPJUKIAp HOMU OCTHAA YpraHub® kenuHMoknaa. TaHukiu y30ek
tunmyHocsiapu X.A6aypaxmMoHoB Ba H.Maxmynosnap ¥y3 MoHorpadusiiapuia
OKKa3UOHAJIM3MJIAPHU  HWHAUBUIYaTI-CTHJIMCTUK HEOJOTU3M aTaMach OCTHJa
TaIKUK JTaaWjiap Ba YyJApHUHT acocuil Basudacu HOMHUHAIMS 3Mac, OajaKu
ACTETUK (QYHKIUSA DKAHJIUTHHH TabKuyiaamnap. “HauBuIyan-cTUIUCTUK
HeoJIOTH3MJIap E3yBUMHHMHT THJIJIa XaJd Maxcyc Ba aHWK wudomacu OyaMaraH
Typiu MabHO HO3UKJIIMKIIAPU Ba y3WUra XOC SKCIPECCUBIMKHU Udoaanail, agaduii
TUJIAA HYKOMMO KETraH CEMaHTUK Ba CTHJIMCTUK XapaKTeplardn HO3HKIMKIAPHH
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KaiiTa THKIAm KabM Makcaamapu OwWmaH maiino Oymamm”™, meram xymocara
kenamuiap. Jlapxakukar, OKKazMoHaNIM3MJap WHAMBUAYal JUCOHMM OUPIHMK
Oynub, ylMapHUHT KYJUIAHWIIA Mya/uid] WAMOCTUIMHUHT IOKOPH Japaxajaa
NIAKJUTAHTAHJIUTH  Ba TO3THK MaxopaTujaH jJainonar Oepaau. AWHHKcAa,
OKKa3MOHaJI OMPJMKIAPHU KYJUlamijga MYyaJJu(@HUHT Y3Ura XOCHUTH SKKOJ
Ky3ra tanuiaHaau. Kupk tiuinune Hax apmu uyiiapoa ymou, Apmu sca ymou
oemopxonada. (A.Opunos), Boaawmamon su0u myx mywuub, menaiuxoa
yxupou xumoo6. (I11.Paxmon), Jlon xuamox 6yrean kum ooam3oo axiut, byina
HomyOopak Oonuwu ounan? (D.Boxunos), Kupub xenap wy oam xomaea ,
llapu kabu amoéexka Kusnap.(A.Cywn), Ospup oéeum 0apou uwlk KOK mu3zaod
mapkaziawub, Eszmacam 6yimac Kpuub ownaziueum, wlewpRaziauiud.
(A.OGumxoH) Tap3uaa KYJUIAHWITaH OKKa3WOHal Oupiukiap Myainud
UJIMOCTUWJIMHU OeNruiianija MyxuM oMui 0y nub Xxu3MaT Kujaau.

2. CuHraktuk Oupnukiap. [lodsTuk HyTKAa Myamaud HANOCTUIUHU
KypcaTuO TypyBUM OHI' acCOCHUW Ba OJHI axXaMHSTIW CHHTAKTUK OHUPIIUK
rallpuonuii  OupukmMa — OKCIOMOpOHIUp. OKCIOMOpPOHJIAp CEMaHTHUK
KUXATAaH CY3JapHUHT HOOJATUH (MabHOCU KUXATUJAH OUpP-OUPUHU TAKO30
dTMaluran)) OOFJIAaHUIIM acOCHJIa l03ara YMKaau (MacalaH: wWupuH azoo,
akiiu menmax kKabu. bynnait Oornanum ¢daxar KOHTEKCT (MaTH) HuYMaa
BokenaHaau. Hoonatuit GormaHunuim OMpukManap m3oxranad OyiaraHu ydyH
XaM, YJapHUHT W30XW (QHUKpHI-Ma3sMyHUH J>KUXATHaH OWp HeYTa KeTMa-KeT
KYyJUIaHWJIaUTaH Tanjap OpKalu YKyBYWTa eTkasuiaaud. bup Heura ramiap
OKCIOMOPOH HQ0Ja 3TraH Ma3MyHU#l sapo atpodura Oupnamanu. Hatmxana
XUCCUN-TABCUPUMIUTU IOKOPU OYIraH MO3TUK HYTK IIaKJUIAHAIW: Axuuoup
AuUyUK XaKuKam, jeKk Wupun éan2on émo, LIy wupun éneonza nexun aidaubd
xonean émwon. (D.BoxumoB), Tupuxnap myopokoa, Ynuxnap yizox,
(M.YOcyd), Iloénu uyx ky3 o2ywuoa, Kanoau e2y3an uuznauou y3ym.
(P.Ilapdu), Taruzopum wuena yuumoa, Kyzrapumoa noprap Kopa Hyp.
(P.ITapdu), OxcroMmopoHIN OUpUKMaiap MyaUIM(PHUHT Y3Ura XOCIUTH — IMOITUK
WHBUIUYAITATHHN KYpcaTyBYu BocuTa dKaHmuruHu C.YMupoBa Xxam ajoxuja
TabKUAJAWAM  Ba  “TUI  BOCHUTAJIAPUHUHT  OWUpUKMalap  MIAKIWJATH
aKTyaJUTalllyBUTa acOCJIaHTaH OKCIOMOPOH  XAaKUKHM MabHOMA WHAMBHUIYaI
TMOITHK BOCHTA SKAHIHTHHE HcOoTnamu”®, meran xymocara xemagn. HoomaTwii
OOFJIaHUIIIAPD XaM Myajiu(] UIAUOCTUIMHHU OelaruiaoBud Oup BocuTa OYiuO,
MOATHK HYTKHHW MAKUIaHTHpHIAa (Haos WINTHPOK dTaaW, Iy OuiaaH Oupra,
Oaguuii HYTK OOpa3IWINTH Ba TabCUPYAHJIMTHHU TabMHUHIOBYM BOCHUTA
caHalaju.

KaxoH  TWINIYHOCAWTHIA  CHHTAaKTUK  OyTyHIUKIapAa  Myaliud
UIUOCTWIIMHN KypcaTnOd TypyBYM OMMWJUIapra HOMHHATHB, TYJIUKCH3 Ba CY3-
ratiapHUHT  MEBEPUAAH KYN  KYJUIQHWIIHM, Tan KypWIMIIUHUHT —aTaiiad

A6)1yanMOHOB X , Maxmynos H. Cy3 acrerukacu — T., @an, 1981. 31-6et.
*® ymuposa C. V36e1< HIChPHUATHIA JIMHTBUCTHK BOCUTAJIAp Ba TIOATUK MHABHANYATHK (Y CMOH A3HM MIEBPUSATH
muconuaa): @win. ¢ann. 6.¢an.gok. (PchD) aucc. aBToped. —Camapkann, 2019. —48 6.
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CUHTAaKTUK KOWJAJIApAaH TalllKapura YUKWIIH, TeMa-peMa MYHOCAOaTHHWHT
OY3HIIMIIH KaGuIap KUPUTHIAMA .

[TosTuK HYTKIa HOMHUHATHUB, TYJUKCH3 Ba aTOB TalNIAPHUHT Yy3HUTa XOC
Tap3fa KYJJaHUIIU OpKajld HAMOCTHITa HHcOAT Oepuin MyMmMKuH. MacanaH,
Ycemon Hocup, Payd Tlapdu Ba Xypmma JaBpoH mxoauia aTOB, HOMUHATUB
Ba TYJMKCH3 ramjap e€Takyu YypuH tytaau: Ou wamyupox. Xammaéx OK.
Oiioun. Momukoaii xeya... (Yemon Hocup), IVé kopoazu uznap — Ymrunuu.
Iyé kym ycmuoa Toseown xyaxacu. (Payd Ilapbwn), Kyxknam. Jana. Tunux xyx.
Hlamon... Cykmox tuiyroan kaummoxoa aén (Xypmun [laBpon), by kabwm
MHUCOJUIAp Ma3Kyp LIOUpJap WXKOAWAa Kymiuad yypalau Ba yJIapHUHT
UIAOCTUIMHYM aHUKJAMIa MyXUM OMIJUIapaaH Oupu cudatuga Xu3MaT
KUJIau.

“Myannud HUAMOCTUIMHUHT HaMOEH OYIuIIMAa SKCTPAJTUHTBUCTHUK
oMuiiap” HOMJIU KeHWUHTH (acinga rpaduk BocHTajdap Xamja PUTM acoCUM
HKCTPAJIMHTBUCTUK OMUJIIAp cuaTua TaIKUH dTUIITAH.

1. I'paduk Bocutanap. HyTkuil Ba3usT MaTHIA TacBUpJaHTaHa, Tpauk
BOcHUTallap opkaiu udonaa stunaau. bynnan ramkapu, myauind “noyepku’HU
Kypcatu0® TypyBuM KarTta Xapdiaap Ousian €3I, CY3HUHI Tarura Yu3HII,
cy3Hu OYyfuHnad &3um Kkabu xojaTiap xaMm MyauIuHUHr rpaduk
uanoCcTWIMHKM Oenrunaiau.Macanan, [llaBkatr PaxmMoH mewpusTHaa mebpuit
CaTpJIapHUHT KMUYMK Xapduap OunaH OONUIaHUIIM Ba JOMMO IIyHIall udonaa
STUJIMINK YHHUHT ¥y3Wra XOC HIAWOCTHIMHHA KypcaTyBum Oup Oenrm
xucobnanagu. IllaBkat PaxMoHHUHT ¥y3ura xoc uamoctuiau rpaduk udonaa
Joupacujia Ky3ra TalulaHaAW. YHUHT HCTAJraH IIEbpUIA IIYHAANM XOJIATHU
Ky3aTHIIl MyYMKHH.

AWpUM WXOIKOpPJApHUHT acapiapuaa dca pukp O6aéHuaa cypox Exku
PUTOPUK CYPOK ycynuaaH ¢doiganaHuil eTaKuYWInK Kuiaau. by xomart ¥3
HaBOaTuaa CYpPOK OCNTHUIAPUHHUHT KyN KYyJUlaHUmWTa oiaub kemanu. byHra
Nx6on Mup3o mebpusitTHaaH Kymiad Mucoiap KEATUPUII MYMKHUH: Aum,
HUMAQ EMOHAUK KU1080um cemea? bBywuanap ceeoupoune mewnu, oOyunuanap?//
byununeuszea munno 3andxcup conean xkum? Il FOpaxka kykpak mop keneanumu
0y?” xaOW PUTOPUK CYpPOKKA acoCaHTaH caTpilap KyJaa Kym ydpahau Ba
CYpOK Oenruiapu Kyn KyJaHaau.

Xypuwua JaBpoH HAMOCTHIMAA 3Ca THpPE OEITMCHHUHI >KyJda Kym
KYJUIAaHWIMIIWHY, Oy X0JaT MEebpUi caTpliapHU Ma3MyHaH TEHTJIAIITHPHUIIL,
O0ab3aH 3uanam, 0ab3aH 3ca KMUECHA €KU YXIIAaTUII Ma3MYHUHHU Udoaa 3Tl
MakcaJauaa UIIJIATUITaHUHUHT TYBOXHM OYiamu3. Maskyp xojat ¥3 HaBOaTuaa
HIOUP HMAWOCTUIIUAA HOKOpHUIAa caHal YTWIraH Ma3MyHUM KaTeTOpHsJIapHUHT
€TaKuM SKaHJUTUHU Kypcatanu. [y 6unan 6upra, Mmyamuind UIUOCTUIMHUHT
rpadpuk Oenrucu cudatuna KaOyn KuiwHaau: KabpucmorHHuHe mouliapu
kyunap — Townu wepmap wamonnap seean. // Kypasnwan — é3nune uzuoan,
Tosnanmokoa xasounap — uznap // YV aiummac: — lllaiimon — 0e6 , y aumap. —

* BoiikoB A.M. KOHCTPYKIHH Pa3sroBOPHOTO CHHTAKCHCA B IIOATHICCKOM Harosekte A.Bamnmadesa. / SpociaBekuit
nenarorudeckuii BectHUK — 2013 — Ne3 — Toml (I'ymanurtapusie Hayku). C 162-166.
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Baém. Y atimmac: — Ynum — 0eb6 , y aiimap: — Xaém. Jlemak, moup Xypuus
JIaBpOHHUHT MAMOCTWJIMHU YHUHT II€bpJIApHM MATHUAArd TUpE OeNrucu
amoxujaa kypcarub Typaau. TuHum Oenrucu OuigaH OOFIUK HMIUOCTHUI
KYypuHUIIIapu OOIIKa MIOUpJIap MXKOAUJA XaM Ky3ra TamaHagud. Macanas,
D.Boxunos, A.OpunoB, M. Ocyd mebpuuidi MaTHIapuIa Kyo HYKTa,
F.Fynom, lII.Paxmon Ba Payd [lapdu mebpuaTuga MKKM HyKTa KM HYKTAJIH
Bepryi OOIlIKa mIoupiiapra HUcOATaH KN WIUIATHJIMIIUTA T'YBOX OYJIMIIMMU3
MyYMKHH. byHman myHmaidi Xyiocara KEJHWII MYMKHUHKH, Myaiuad
UIAOCTUIMHA OeNTuiiama KyJUlaHuATaH rpaduk BocuTanapaad GpoiigamaHui
JapaXaCUHUHT XaM MyXUM poJik 0op.

2. PUTM MO3THK acapHUHT >HT MyXHUM OelruiapujaH Oupu caHalaaH.
bynnan tamkapu, puTM MO3TUK HYTKHUHT TabCUP BOCUTACHU XaMaup. Putm
Oup MaTHUHT y3uja Myamaud UAUOCTUIMHU KYypcaTud TypyBUYM oMU OYVaub
XaM XM3MaT KWIagd. Y3 ycoyOMHM spaTa oOJTaH, V3 WIHOCTHINHH
IaKJUTAaHTUpPA OWJITAH TAaHUKJM WXKOJKOpPJIAp MIebpiiapu TaxJWJ KUJIMHTAHJA,
yiap WKOAWAArd PUTM Yy3Ura Xoc OynuImm Ky3ra TanuiaHaau. Macamal,
F.Fynom umamoctunuaa acocaH MKKA XWJ PUTM Ky3aTwiaad. BUpUHUMCH —
mwxoakopHuHr “CeH etuM smaccan’”, “Typkcu6 uynnapuna”, “Xank opacunaa’,
“Men sxynui” kabu mebpiapuga Kymnanwiradn putMm, F.Fymomra xoc
MOATUK PUTMHUHT HKKMHYKM Typu 3ca “Kyzatum™, “Bakr”, Corunumr’,
“TOomKEHT TOHroTapu~ KabOu Malxyp wmebpiaapuaa kKyszatwiaau.. lyHuHT
YUYyH XaM Ma3Kyp mebpiiap opkaiu F.FyJToOMHUHT UIAMOCTUIIM SKKOJ CE3UIU0
Typaau.

Xo3upru Yy30eKk MEeHLPUITUHUHT EPKUH HAMOEHIaIapu XUCOOJIaHTaH
2.Boxunos, A.Opunos, Payd [Tapdu, X.Xynoitoepauera, M.HOcyd, [llaBkat
Paxmon, Xypmun Haspon, UkOon Mup3o kabu y3 uaumocTuiura sra Oyiran
TaHUKJIM I[IOWpJAp MIEhPJApH XaM y3Ura XOC PUTMra OYHCYHTaHJIUTU aHUK
HaMOEH Oyub Typaau.

YMyMmaH, mebpuid pUTM XaM UHIUBUYyaT yciayOra xoc 0Yiau6, myamiud
UIAOCTUIMHA  OCNTHIOBYM  OKCTPAIMHTBUCTUK  OMIULIAp  KaTtopujaa
OaxosaHaIu.

Yuypnun  600HUHT TYpTUHUM dacau  “Myamnmnd UIUOCTUIUHU
OenrunoBun yciayouid Bocutanap” ne0 HomiaHaau. YmOy dacnma Kaita
HOMJIOBUM BocuTanap (Tporuiap) Ba CHUHTAKTHUK-CTUIMCTUK BOCHUTAJAPHUHT
Myt UIMOCTUIMHU OeNTUiIaniaru YypHu YpraHuirax.

Myannud wuavocTunu T  OUpIMKIApUIAH Ba TWIHHUHT  udoaa
UMKOHUSTIApUAaH (QONAATaHUITHUHT  y3Ura XOC Tap3da ro3ara YHKUILIN
MabHOCHJIa KYJUIAaHWITaHAa, TIOATUK HYTKJa CHHTAaKTHK OWpIMK cudartuaa
KYJUIAaHWITaH ~ OUPJIUMKJIAPHUHT  MabBJIyM  OWp  CTWJIMCTUK  Makcajira
HYHAITUPUITAHIUTH YbTUOOpPra onuHaau. WaumocTwira mry HyKTaW HaszaplaH
KapajraHja, dHI aBBaJio, “TAAKUKOTYUIAH MYaUTM(PHUHT MOITHK HYTKHUHT JHT
acocwii Kyponu OynraH cy3ra KaHJaid MabHO Ba KaHJAal CTUIMCTUK FOKJIAMaHU
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Basu(a Kuin® Gepramiuri’™’ra ybTHOOP KapaTHIn Taga® dTHmagn. VamocTi
MyaJud TOMOHUIAH KY3JIaHTaH KOMMYHHUKATUB MAaKCaJHH 03ara YnKapuill y4yH
TaHjaa0 OJIMHraH JieKceMallap UINTUPOKUAA SpaTHIraH HYTKUM OUPIUKIApHUHT
MHIMBHIyall CUCTEMACH" " SKaH, HIMOCTHIHY OCIrHIalIa Cy3 Ky/UIall MaxopaTu
acocuit 6enru cudaruia MaliJOHra YMKaBepaIu.

by ypunaa unamBuayan MeToHUMUsIAp, MeTadopanap, CUHEKI0Xalap
MyaJlIi( UIUOCTUIMHHU OCNTUIOBYM BOCUTaNap cudartuaa TaIKUK STUIIH.
V366K MOATHK HYTKMAAH OJMHTaH MHCOJUIAp &pJaMuaa yIapHHHT Myauind
UJMOCTUIIMHY KYPCaTyBUU JIUCOHUHN XycycHusiTaapu Eputud Oepuiau.

NunuBuayan MeToHUMHUSIIAp sSIKKa Oup Myannudra Terumiu Oymaau Ba
YHUHT OpWUTMHAI HAMOCTHIM Oenrucu cudartuna ro3ara yukaau. Cusiap
kanom ézcaneus, Kysonap Cypxon. (Y .A3um).

MabnymMKH, METOHUMHS  aJOKAaJOPIMKHUHT  KalWcCH  JKHXartiapra
acocnmanumura kypa dapknanaau. Kyiuna keatupunran mwuconga Hasowit
Jekcemacu opkanu HaBouit kKajmamura mMaHcyO acapiiap Hazapjaa TYTWIITaH:

Vsbex Hasouiinu yxumail xpiica, Oamun 6owmnune Kaiia O6y12anu
wyoup. (3.Boxunos).

Meradopanapia xaM WHIAMBUAYAJUIMK Ky3aTuianud. “MuauBumyan
Metadopa, ailHUKca, TTOA3US KaHPU YUyH MyXUM BOocuUTajidapiaH Oupu 0yiuo,
nodTUK GUKPHU OJAUMH Xed wudojanaHmaran sHru Qopmana udomanamn
yecymuaup. Ly skmxatman metadopa MOITHK (UKPHUHT TabCUPUYAHIUTHHU
kyuyaiitupaau” (Ymypkyno b. ITostuk HyTk nekcukacu. Tomkent: “Dan”,
1990. 63-6etr). Xap Oup WXKOAKOPHUHT (akaT y3uraruHa xoc OYirax
UHIUBUAYN MeTadopanap Myamndd HIAAOCTHIMHM OENTuiaml ydyH acoc
oynanu. Mertadopanapna HadakaT mMaKIWM YXmanuiuk, OalKud Xapakar,
X0JaT,0enru Ba OomKa YXIMANUIUKIAp acoc KUIub onuHanu: Kyuwiap nuwa
bownandu ana,panerapunu bowuneoa saap. (IllaBkat Paxmon).

Kentupunran  wmucosma moup I[llaBkatr PaxmMoH TOMOHMIaH wuII-
XapakaT YXIIalUIuTUTra acocliaHTaH WHAWBHUAyal MeTadopa KyJImaHWITaH
oynmuo, y Kyurap nuwa 6ownaiiou tTap3uaa 6aéH KWIMHTaH. Acluaa, THITUIIT
MeBara XocC HII-Xapakat Oynu0, Oy VypuHIa 1moup YHH KyH (CyTKa)ra
HucOaTtaHn Kyuiarad. Hartwxkana 1mewspudd  carpiapaard  oOpas3iIuiuk
KyYaTUpUIITaH, XHCCUN-TabCUPUN OYEKIOPIUK OpTTUpUIATaH. Maskyp
Metadopa HMHAUBUIya]l MeTaQOpaHUHT EpKUH KYypuHUIIM OYynub, Oolka
moupaap wxoauaa yypamanau. llloupHUHr KyuWuparu catpiapu 3ca TYJIUK
UHIMBUAYal MeTadopa acocuia E3WIraH: Anam3ada UMAAPHUHZ CACUH,
adawmupub  Kemoum  Xomupxcam. XYKU3jaapHu opmoa  KoJOupoum,
XaHepaémear IMaKaapHu Xam.

50 Hapesa S.A. Teoperudeckas penpe3eHTalNs TePMUHA “UIUOCTIIIL” . . // COBpeMEHHBIC TOCTHXCHHUS M HOBBIC
Harpanenus ¢uitonaorny. COOpPHUK HAy4YHBIX TPYJIOB IO HTOraM MexayHapoaHoi HaydHOH koH(pepenunu.( [Tox
o6eii pegaknueit E.I'. Ozeposoit.) benropon, 12-13 ¢espans 2018 r. C 178-183

3 Hunesuy, JI.M. [IpuHIIMIIEI aHATH3A JINTEPATYPHOTO MPOU3BEICHUS KaK XYJ0KECTBEHHOU CUCTEMBI /
JLM.Iunesuu // ®unonorndeckne Hayku. Hay4anasle moxiaas! BEICIIEH mIKosl. - M.: Bricmas mkosta, 1988 - Nel.
C.9-14.
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Maszkyp TYpTAMKAA MIOWp WHAWBUAyanl MeTadopanap THUIUMHUHU
KyJarad. Muconja KYJUTaHWITaH um, XPKU3, 9ulaxk JIeKCceMallapu OpKajiu
canOuii wiaTiaapra sra oJamiap Ha3ap/ia TyTUJITaH.

[Toatuk HyTKaa daon KyanaHyBuM, Iy OuigaH Oupra, Myamiud
UIMOCTUIMHMA Oedruiamra acoc OYJIyBYM TPOIUIAPHUHT SHAa OUp TypHu
CUHEKI0Xaaup. by Xonuca METOHUMUSHUHT TapkuOui kucmu OYnub, OyHnaa
Oup OYyTYHJIMKHHU aHTJIATYBUM CY3 OpKaJU 11y OYTYHJIMKHUHT OUp KUCMU EKU
Iy KUCM OpKaJIM Ma3Kyp KHUCMHH y3 HUYHWTa OJyBUYM OUp OYyTYHJIUKHH
udoanam TymyHuaagu. Agabui THiIIa Ba XaiK >KOHJIM THJIMAa OMMAallaliral
CUHEKJ0XaJlapJlaH TalkapH, apum YOKOIKOPIIap TOMOHHIaH
KYJUIAaHWIAJWTaH UHIWBHUAYaAJl CUHEKJOXaJdap XaM ydpauau. YJIapHH KyJulaml
dakaT ury mKOAKOP UANOCTUIUTA XOC OYnanu: by uupkum oeusnap... cumneau
Kannanap...u2600an OYXMOHOAH OCUN2AH MUILAP.. XUPCLaAp AAUKaApIapu
bocean nannada woxaaput o6yuziab muwnazan ounnap. (11.Paxmon)

KenTupunran mucosnna moupHUHT OUp 3mac, OMp HeuTa CUHEKI0Xajap
“nnespa’cuHu  Ky3aTtuin MyMKUH. CuHekgoxaHuHr Oy TapTubOna ro3ara
YUKAPUJIUIINA TOATHUK HYTK MYa/UIMQUHUHT Y3Ura XOCIUTHHU KYPCaTHII
OunaH Oupra, YHUHT MAUNOCTUIMHU Oenrmwnaiiau. 3.BoxuaoB Kajgamura
MaHCy0 siHa OUp MHCOJITa JUKKAaTUMHU3HU Kapatamus: Typap uynoa y sAKKa,
Onoda anva tiyn. Ymean xap 2unoupaxka Yzamaou xyn. Maskyp MHcCOIia
2UNOUPAK JIEKCEMACU ABTOMOOMIIHMHI OUp KUCMU MabHOCHHU U(}OJa ATUILH
OwnaH, KUCM-OyTyH MyHOcabaTh OpKaJM aBTOYJOB MabHOCHIA KYyJUIaHTaH.
Kentupunran pamuiiapaad KYpUHAJAUKH, CHHEKIOXAJapHUHT KYJUTAaHUIIHIA
XaM MyaJTM(QHUHT Y3Ura XOCIUTH KYy3ra TalulaHagu. YJap OpKaJd MO3TUK
HYTK MyaJTH(U WIUOCTUIMHU OCJITUIIAIT MMKOHUSTH KYyJla FOKOPH.

JluccepTauMssHUHT  TYpTUHUM  000u  “CuHTaKkTHK  durypaaap
tacuugu” ne6 Homianagu. Maskyp 0004a MOATUK HYTK TapkuOuma daon
KYJJTaHYBYM CUHTAKTHK (UTypajiap XapakTepUCTUKACH Ba TaCHU(U OEpHUIITaH.

boOuunr “CunTtaktux Qurypanap tacHudu acociapu’ HOMIU daciuaa
CUHTAKTUK (QUTrypajsapHu MabJIyM OWp TU3UMJIA TaCHU( KUIUII IXTUEKUIAH
Keano yuKuO, TacHU( KUJIUII 3apypaTu Xakuaa GUKp IOPUTHIAAN Ba YIAPHUHT
tacHu(u Oepunaam.

[To3THK HYTKHUHT JUHTBUCTHK TaXJIMJIW TAJKUKOTUYMIAH YHIArd xap Oup
Ma3MYHHIA HO3WKJIMK Ba MabHO TOBJIAHWUIIUTAPUHU XHMC KWJITAH XOJ1a EHIAMAITHA
tanad osramu. “TlosTMkana xap KaHmail HYTKAW OUpPJIMK MO3TUK (urypara
aiinanamu”, — ned &3amu pyc tuimmyHocu HO.B. KasapHH52. Tunmynocnukaa
CUHTAKTUK (UTypajapHU Typjad HOMJAp OCTHJA aTall Ba YJIAPHUHT TacHU(DH
Oyiinya Typir4da Ha3zapui Kapaiuiap MaBxy/l. V36exk TWIIIYHOCJIUTHIA YIIAPHUHT
alipuM TypIapH anoXuia YpraHwiraH Oyica-ga’s, MasKyp HIOUIapaa  yiaap

52 Kazapun 10.B. [Tostnueckuii Teker kak cucrema. MznarenscTBo Ypansckoro yHusepcurera. ExarepunOypr —
2011, 21-ctp.

%3 MamaxoHOB A. K¥ymma ran crunmicrukacu. TommkeHT, “@an” 1990, 17-42 Getnap; MamaxxonoB M. MaxmynoB V.
Yeny6uit Bocutanap. @aprona 1994, b.48. Mamajonov A., Addupattoyev M. O'zbek matnining semantic, sintaktik
va stilistik aspekti. ( monografiya), Farg'ona., “Classic”. 2021. 105-112 betlar; M6parumoa . V3bex tummaa
UPOHMSA Ba MPOHUK Ma3MyH H(OJANAIIHWHT YCyd Xamaa Bocurtaiapu. Pwuion. ¢aH. HOM3... AHWCC. aBToped. —
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“ctunuctuk  Qurypamap, “‘ycayOuii  BocuTamap”’,  “CHHTAKTHK-CTHJIMCTUK
burypanap”, “yciayouit durypanap”’ xkabu TypJiMd aTamajgap OCTHIA YpraHWJITaH.
Kypunanuku, ymnapHu HoOmiamijga XaM yYMyMHUH Oup ¢ukpra KeauHMara.
busHuHrua, ynapHu CUHTAaKTUK ¢urypaiap ne0 aram Makcajara MyBO(DUK,
YyHKH Ma3Kyp ¢urypajapHuHr Oapyacu CHHTAaKTHK OUpJIUK cudaTtuaa
MIaKJIJIAHAAM Ba CHUHTAaKTUK OyTyHIMKIap TapkuOupa ¥3  CTHIHMCTHUK
UMKOHUSATIIApUHM 103ara uukapaau. CUHTaKTHUK Qurypanap tacHupu Oyiinua
XaM aHuK Oup TacHU(DHH KypcaTa oJIMaiimMus.

Huccepranusiga CUHTAKTUK (urypajapHu Kyduparu yd Typra Oynud
TacHU(] ATUII MaKcaara MyBOMOUK ae0 TOTMUIIIN:

1.IToaTuk HYTK XaXMHUra Tabcup KuilyBud ¢Qurypanap. DukpHH
TabKUJJIall, PUBOXJIAHTUPHUIL, MaTHAArd (QUKPHUI IOKJIAMaHU Ky4aWTHPHUII
YUyH KYJUIaHUJIQJIUTaH, Iy OuiaH oupra, (pUKpHUHT Ma3MyH-MYHJAapUKacUHU
KEHTaWTUPYBYH, OMOLMOHAUIMK Ba TAabCUPUUIMKHHA Ky4YaUTHPUII YUYYH
KYJUIaHWJIaJUTaH CUHTAKTUK Qurypanap.

2.Ilo3unmon  cuHTakTUK  ¢Qurypanap. by Typnaru  CHHTaKkTHK
¢urypanapHuHr Basudacu OKopuaaruiapaaH Gapk KuiaManau. Yiap HO3THK
HYTK TapKUOWUIaru YpuHIaIIUII )KUXaTUAaHTMHA (papKIaHaauiap.

3.Cemantuk (Ma3mMyH OwugaH anokaaop) ¢urypamap. by rypyxra
KMUPYBUYM CHHTAaKTHK (Qurypamap xam, acocaH, HOKopujaaru kabu Basuda
OaxxapaJiu, JEKUH yJap MO3TUK HYTK XaKM OeIrucura TabCup KUiaManau. ¥Yinap
HYTKJIa ¥3 MabHO Oenrunapura kypa GyHKIHOHaJIAIIA .

TYypTuHun OOOHMHI MKKUHYM (acaum “Ilo3TMK HYTK XaXXMHUTa TabCHUP
KUIyBuM purypanap” ae0 HomyiaHaau. [1o3THK HYTK XaXXMUHU KEHTaUTUPyBUYHU
durypanap mod3TUK HYTK XaXXMHHU KEHTaUTHUpUIIM OWJIAH Ky3ra TallaHau.
VYnap mo3TUK HYTK TapkuOura kKymumya oupiauk cudparuga kupaau. IyHunr
Y4YH XaM Ma3Kyp I'ypyxra CUHTakTUK (¢urypanap cudaTuna Takpop Ba YHUHT
TypJiapu Kypcatwiau. Takpop Ba yHUHI TypJjapu, alWHUKCA, ITO3TUK HYTKAa
miebpuil OaHIap MOATUK KOMIO3UIMACUHUHI INAK/UIAHWUIIM Ba MYCHKUHN
OXAHTHUHI YUFYHJIAIIYBUJIA MYXUM YPUH TyTaI[I/I54. Jucceprauusiza Takpop Ba
YHUHT KYpUHUILIApU MUCOJUIap €plaMuaa TaxIui 3TUO YTHIIIH.

[TosTUK HYTK XaXKMHUHU KEHTaWTHPYBUM CHUHTAaKTUK (Qurypaisapra
NOJUMCUHAECTOH XaM KHUPUTWIIH. DbyHIa NOJUMCUMHIAETOH MO3THUK HYTKHUHT
napajurMaTvK, CAHTarMaTHK Ba CTHJIMCTUK (purypacu cudatuga HaMoE€H Oynaau.
T.M.CunpMaHHUHT  TabKUAJAIIMYA,  “‘OOFJIOBUWIIAP  TAaKpOPJIAPHUHT  OUp
KYpUHUIIK OYnuO, ylapHUHT OMp CHUHTAaKTUK KypuiMma TapKuOHlia TaKpOpHii
KYJUIAHWIMIIM eTKa3uiaéTrad axO0opoTHU SIHTM (Qukpnap OunaH  OoMMTHIL,
(GUKpPHU UW3YMJI  PUBOXKIAHTUPHUII, HYTKHUHT VKyBUMIa TabCUP  KHJIHII
GYHKUMSICUHM — KYYaTHUpUIN —y4yH XU3MaT KWwiagud . DBOFJIOBUMIIAPHUHT
TaKpopuil  KYJUIAHWJIUIIM  TO3THUK  HYTKKAa U(OJATUIUK, CUKHUKIUK,

Tomkent, 2001. — 25 6.; Mamazusies O. V36ex mosTuk HYTKHJa XWa3M Ba rpaganus. Owion. ¢aH. HOMS3... JHCC.
aBToped. — Daprona, 2004. 26 0;

> upmynckuii B.M. Teopus mureparypst. ITostuka, Crumuctuka. — J1., 1977, 19-ctp.

> CumpMman T.H. CHHTAKCHKO-CTHITHCTHYECKHE OCOOEHHOCTH MOBTOPOB — Bompock! si3piHo3manms, 1967, Ne 2, crp.
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TaCBUPUUIUK Oepuin Ounian Oupra, HyTK TEMIHMHHU KyTapaau, KydalTupaau.
bynaa mo3Tuk HYTK TapkuOugaru ¢aon cy3iap KaHYaIUK YYKyp MabHO
udoma sSTMacHH, SMOIUOHAIMK XOCUJ KUIHIIJA WKKUHUM Japakayiu
BocuTara aimanu® Kojaau. Daoys KYyJIaHTaH CY3JapHUHT  yCIIyOuit
MMKOHUSTIApH yJlap KalTa Ba KalTa TaKpOpaH KyJUIaHTaHJaruHa TyJa ro3ara
yukaau. Takpopuil ¢daon cy3napHUHT OOFJIaHUIIKIA 3Ca OOFIOBYMIIAPHUHT
XaM TaKpOpUW KYJUIAaHWIIW, SbHU MOJUCUHAETOH XOJIHCACH MYXHUM pOJIb
Vunaiau. I'ox myxanouc ya, myHasicocum 2ox, 1ox ysunu moaub oeb amap.
l'ox wmyannum, eox coxub oacmeoy... Kacou xkynmu yHume wy xaoap?
(2.Boxumos )

[TosTUK HYTK XaXMUHH KHCKapTUPYBUM CHHTAKTHK (urypaiapra sca
AJUTMIICUC Ba aCHMHAETOH KUPUTWIIIHM Ba AMCCEepTalusAa MuUcojiap €paaMuaa
yJIApHUHT XapaKTepUCTUKACU OepUIIIN.

Ma3skyp 600HuHT keduHru acnu “Ilo3unMOH CUHTAKTUK durypanap”
ne6 Homuauau. [1o3UIMOH CUHTAKTUK (Urypanapra UHBEpCHs, MapUEIUIAIINS,
XWa3M, CTPYKTypai napaaieiu3M KUPUTUIIIH.

NuBepcuss moPTUK HYTKHUHT acocuil Qurypacu xucobOnaHaau. Arap
OYnakjmapHUHT YpHU OJATHM TpaMMaTHK TapTHO Oyiinuya KoiIamTupuica
OMOIMOHAJUIMK HYTKIaH Wykonaau. Tyiry udonmacu oammit uHpopmManmsra
afimapamn°. WHBepcust HYTK (ram)ga WKKH XHI (YHKIHS OaXapaiu:
rpaMMaTHUK Ba 3KCHPECCHUB-CTUIUCTUK. ['paMMaTuk (QyHKUUS Mabiym Oup
OYJIaKHUHT Tramjard Y3 YpHUHHUHT ajIMallMIIKAa KypUHCA, SKCIPECCHB-
CTWJIUCTUK (PYHKIHUS 3Ca MabiyM Oup OYJIaKk MabHOCUHHMHI TabKUAJIAHUILIH Ba
Iy TabKUUIAHUII acocuja OOpas3juiIUK, JKCIPECCUBIUK, HPOTATUIUKHU
OLIMPUIIKJA 03ara Kejgaau. MaHa my UKKUHYM OENTMCH MO3THK HYTK y4YH
XapakTepau xucoOnananu: Jlexkonnuune yuunu myaoup oOyz0oiuea, Cabp 6ep
muckunea, uncogh oep ootiea. (k6o Mup3o)

[Mapuennsuus aramacu ppanimysua (parcelle) 6ynub, roxrama, Kywumua
MabHOJIAPUHU aHTIATagu. ACOCHIA CHHTAKTHK KypuiMa TapKHOWJIaH aloxuaa
TyXTaM OwWiaH axpaTWwiraH KdACMJIap TMapUe/UITUB — Kypuiamanap  Jed
fopuTHIagn’ . IlapueisTHB KypuiManap aloXuua OyiIak, OMpHKMa 8K rarm
Tap3uAa MAKUIAHAIE MyMKAH . OfaTaa, HyTK MyauidHM TOMOHHIAH acoCHi
uHpopMaIusara Kymumya Tap3uja eTKa3wiaJiural u30x, mapx €Ku Mabiym Oup
MAaKCa11a KUPUTUJIAUTaH KylIMM4a MabJIyMOTJIapU aHa MIYHIal “UiaoBa Tap3uaa
KUPHTHIITAH [ApIe/UIATIap . OpKaau uQoaa >TWiamgd. YiapHuHT Basubacu
dakaTruHa u30X €KUM KYylIMMYa MabJIyMOT €TKa3WIJaHTMHA MOopar 3mac, yiap
MOA3TUK HYTKKAa TabCUPHUIUIMK Ba ycnyOuilt OYExmopiuk xam Oepaau. IyHuHr
yuyH xaMm pyc TuiamyHocu A.Il.CKBOpOAHMKOB “Napueiuisiius 3KCIPECCUB

% Wpmxun I1.C. ODYHKIMOHAIBHO-TIPArMaTHYeCKOe COAEPKaHNE UHBEPCHH B IOBECTBOBAHUY aHTIIUICKOMN
auTepaTypHo# ckasku // [IpoGnembl coBpeMeHHOM Hayku 1 obpazoBanus. — 2017. - Ne2 (84). — C.83-85.

57 [Mapnennsuums // JluteparypHast SHIUKIIONE U TapMUHOB HNOHATHH. (1107 pen. A.H.HHukomokuna). Mockaa.
«HnuTenBak» 2001. C 723.

%8 ymme6una O.B. [Mapuemsinus kax siBIeHHE SKCpeccuBHOro cuHTakcuca. Bectauk KPCVY. 2012. Tom 12.
Ne5,C 39-41.

59 I'ypeeBa H.H. ITapnemsius xak cTpaTerus aBTopckoro anckypcea B nedatHsix CMU. Bectauk TBI'Y. Cepust::
®unonorus. 2014. Ne 3, C 216-233.
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CUHTAaKCUKHUHI aCOCUM (bHrypaCH”GO SKAHJIMTMHY aloXuaa Tabkumianan. [loatuk
HYTKJa NapUeUIATUB KOHCTPYKUMSJIAPHUHT KYJJIAHUIIM Tacoauuii Xxoi
Oynmaii, y Myamiud ToMoHHIaH mNyxTa VHJIaHraH (UKp Ba MabjiIyM Oup
CTWJIMCTUK MaKcaJl acocujia HYTK TapKuOura KUupuTuianu: Huium xygmown,
KYHOY3UMHU MYHOQ KUAub, Yupauwysea keamaou y, wynoai kuauo. (Mxbdon
Mup30)

CUHTAaKTHK mMapajuleju3M TMO3TUK HYTKHUHI MaxcyC CHHTaKTHUK
durypacu cudaruga carpJapHUHT TEHT YPFYJIH CHHTarmajiapra OyIMHUIIM,
carpyapiaru OyJiakjJIapHHUHT Mapajjiesl X0J/a >KOoiallyBura acociaHaau: 3yp
woup ounuda 3yp ymuo Awap, Kyp woup Ouruoa kyp ymuo sawap.
(X.HaBpon). “KymnanapHUHT mapajjien XojaTAa MAaKJUIAaHWIIA, HYTKJa CaHalll
yCYJAM OpKalIM KHUCMJIap Ma3MyHUHH TabKHJJIalll Ba axpaTuO KypcaTuil
VMKOHWHU 6epaz[1/1”6l — 1e0, TapKkuIaiian pyc twimryHocu ['ansnepus. bynaan
HIyHJal XyJiocara KeJTuIl MYMKHUHKH, CHHTaKTHK Mapajuieu3M TMO3UIMOH
CUHTAKTUK ¢urypa cudaruja NOodTUK HYTKHUHT SHT Maxcyiaop ¢urypaiapuaaH
oupu xucoOmananu. [lodTUK HYTK MYyaUIMPUHUHT TYpJIU  CTUIUCTHUK
MakcaJJIapuHH [03ara YuKapyB4YM BocuTa cudaTuia TypJid CUHTAKTUK-CTHIIMNCTUK
byHKUMsIIapaa KyJIaHaau.

Xua3M HYTKHUHT TypJu IIaK/Jlapuaa, Typiaud yciiyd Ba >kaHpiapja
CHHTAKTUK caTX XoJaucacu cudarujaa ro3ara Kejaad Ba KypUJIMadapHUHT
CEMaHTHUK-CHHTAKTUK CTPYKTYpPaCHHH XaMm Oenruiaiau. Xua3sMHU TallKuI
3TraH CHHTAaKTUK KYpUJIMAJIAPDHUHT TYy3WJIHIIA Ba (QYHKIIMOHAT TapKUOU
Typanda 6ynu0, MaHa 1y XHJIMa-XUJUTHK TyQaiau Xxua3M HyTKAa KOHTaKT EKu
JTUCTAHT XO0JAaTAaru KypuiManap/a Ky3aTUIUIId MyMKUH. BUPOK KOHTaKT Eku
JIUCTAHT XOJaTAa KeIUIUAaH KaThid Ha3ap, MOITUK HYTKKa dKCIpeccus: oind
KUpa 0JIaJli Ba IOKJATUJITaH yciyOoui Bazudanu TyIakoH U O0axapanu: Men —
Cu3, Cuz — Men 6a Camo, Tanepu cusuu xyn xypou. (Mk6oa Mup3zo)

Typtunun 600HuUHT “CemaHTHK (Ma3myHuil) durypamap” naeb
HOMJIaHTaH ¢aciauga CeMaHTUK (urypagapra aHTuTe3a, rpajalusi, PUTOPUK
CYPOK Ba aJITEPHATUB CYPOK KUPUTHUIIIH.

JIMHTBOMIOATUK TAJIKUKOTIAp MOUpPACHIa AaHTUTE3a araMacura Te3-Te3 Iy4
kenamu3. [1oaTuk HyTK1a aHTUTe3a Oup-Oupura 3uj, Kapama-Kapiy OyJIraH UKKH
TylyH4a, o0pa3, BoOKea-xoaucanap €EKd yJIapHUHT Oupop Oup OenrucuHu
KHECITAII acoCH/a o3ara Kemaan -. THIIIYHOCIHKAA AaHTHTE3a TTOITHK HyTKHHUHT
aloXuJa SKCIOPECCUB-CTHIIMCTUK (QYyHKUUA OaxapyBuu ¢urypacu cudaruaa
TANKMH OSTHIAgM . AHTATE3a B3HANAII OHIaH KOHTPACT TYIIYHYANAPHH
apaTajau,yJIapHUHT 3Uj OearuiaapuHu Kuécnam ynu ounan udona sraau. Ba
¥3ura Xoc CTHJIMCTHUK OYEKIOPIMK XOCWUJI KWiiaau. AMWHHMKCA, CUHTAKTHUK
napajuieu3M TapkuOuaa KyJUlaHTaHuia, MapajjieIU3MHUHT ajoxuaa Oup

% CxBopoamKoB A.I1. DKCIIPECCHBHBIE CHHTAKCHUECKHE KOHCTPYKIUH COBPEMEHHOTO PYCCKOIO CHTEPATYPHOTO
SI3bIKA: OMBIT CUCTEMHOrO ucciaenoBanus. Tomck. U3n. Tomckoro ynusepcurera. 1981. C 255.

ol anpnepuH, U.P. Odepku no crumctuke aHriauickoro s3pika [Texcr]: yueOnoe nmocobue / U.P Nanbnepun. —
M.: TIpocsemenue, 1958. — 241 c.

%2 Upanrok B.I1. TTosTrdeckas peds: cioBaph TepmuHOoB M.: ®ymnra: Hayka, 2007. C 312,

63 Bepraesa JI.B. AnTHTE3a Kak MPUHIMNI OpPTraHU3AIMN XYIOXECTBEHHOTO TEKCTa (Ha MaTepHalieé COBPEMEHHOTO
AQHTJIMICKOTO A3BIKA): aBTOped. auc. KaHA. GuiIoi. HayK. — MuHCK, 1984. — 22 c.
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TYpU — AHTUTE3WK MapaJUIeIu3M fo3ara Keimaau. AHTUTe3a Oanuuil HYTKIa
KOH(QJIUKT dApaTull BocuTacu cudatuga xam OaxosiaHagud. Y 3UIIUST
MOXUSATUHH 04unbO Oepa oNyBUM, 3UAAUATHU IOKCaK Oanuuil upomacuum sipatra
onyBun durypa xamaup: Axwunuxoan, mawnepum, unvomM 33m wapag,
Emonnuxoan acpa rynenumnu xap oam. Homumnu acpacun oOycmaapum
awnab, Tavuaoop 6yamacun oymwmannapum xam. (A.O0UIKOH)

I'pamamnust mOATHUK HYTKHUHT CHHTAKTHK ¢uUrypanapuaan oupu Oyimo,
MabHO, TymyH4Ya &ku ¢GuKp wudomacMHUHT VYeumm EKU  MacalMIIuTa
acoclaHagu: Acau INAUK dmac, IAAUK mune éwune. Keumuwune mapuxiap
Hapuéauoa. (3.Boxuon)

Putopuka HOTHKJIMK caHBAaTH, TMOATHK HYTK Macajacu cudartuma
Apucroten pgaBpunan Oy€H VYpranub® kenuHaau. HyTK 3KCHpPECCHUBIHTH,
SMOIMOHAJIIUTH Macajllach XaM Oapud TWijapia >KyJda KM TaJKHKOTYUIIap
TUKKATUHU  y3ura TOpPTUO Kejaau. THIHUHT SMOIMOHAJI-IKCIIPECCUB
BOCHUTAJIapU TOATUK HYTKHHUHT Y3HUJa, YHUHT SpAaTHIUII KapaéHUIa XOCHII
KuiauHaau. Putopuk cypok xam aHa IIyHAal BocuUTajdapiaH Oupu
XxucoOnaHaau. Y MOATHUK HYTKHUHT Yy3BHM KHUCMH cudaTua 103ara YUKyBUH
durypanapnan oupunup: Cen oOaxopuu coeunmaounemu? (A.Opunos),
byununeusea munno sawdxcup conean xkum? Tunno 3aumdxxcup coaub, 6021a6
onean kum? (Ixk601 Mup30).

AnTepHaTHB CYPOK KYPUHUIIAPUHU XaM CEMAHTHK (QUrypajiap Joupacuia
ypranum Makcajara MyBOQUKIUp. Y XaM OOIIKa CHUHTakTUK (urypanap Kaou
MOATHK HYTKJA dKCIPECCUBIMKHU OIIMPHII, SMOIUOHAIUIUK Ba TAhCUPUYAHIUKHA
KydalTUpuill KaOu CTUJIMCTUK Makcajjiapja KysutaHaau. AJITEpHATUB CYPOK
xakuaa pyc tuiamyHocn A.A. CrpenuoB y3uHMHT “CyYpOK KaTeropusicura yd
€HAalyB” HOMJIM MakKoJlacuJa allpuM yMyMHI MabliyMOTJIapHU Oepuld }“/TraH64.
V36ex THnnIyHOCTHrHAA 6y Macaaa y3 TaJKHKOTYMCHHH KYTMOKIA.AJTEpHATHB
CYpOKJla TUHTJIOBYUTA UKKUTA EHMA-EH KYyJUIaHUITaH cypok Oepunaau. dakat
yIapHUHT OMpuTa XaBoO KyTHIamu: E mowueda 6up 2psan wuxoumu cyeea?
Hueoxune mywoumu ky3u oxyea? (3.Boxunon), boe caiipuea Hucopum
keneaumy, keamaeaumy? (O.XaKuMoB)

YMymaH, ¥30€Kk MOITUK HYTKUJA aITEpHATUB CYPOK TariapHUHT Y3uUTa
xoc VpHu OYnub, yHUHT BOCUTACHUJIa HYTKHUHT HdOJa HMKOHUITIAPU
KCHTAs I, TabKUA Kydasgd, DSKCIPECCUB-IMONMOHAIINK TabMHUHIIAHAIH,
U(pOoTaHUHT TAbCUPUNINTH Kydasiu. AHA [Ty XyCYCHATIApUHU XHUCOOTa OJIraH
X0J171a YHU ceMaHTHUK ¢urypa cudartuaa 6axoam YypuHiu 0yianm.

Ymymuii xysnoca

1. )KaxoH THIIIYHOCIWIHIA TO3TUK HYTKHMHI Y3Hra XOC XYCYCHSTJIApH
JIMIBOIIOATUK TaxJIWI METOJJIapu acocujaa ypraHuwiMokzaa. IIodTUK HyTKHU
TUIIIYHOCIUK Ba aJa0METIIYHOCIMK (DaHIApUHUHT KECUIIYBUJA TAJAKUK STHUII

o4 CrpenoB A.A. Tpu moaxosa k kareropuu BorpocutenbHocTH. BectHuk [THUITY . TIpoGiieMbl S36IKO3HAHUS @
negaroruku Ne 3, 2017, 43-57 ctp.
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aHbaHara annaHu® OopMoOKIa. ByHMHT HaTIKacuaa TWILIYHOCIUKIA MO3TUK
dboHeTHKa, MOATUK JEKCUKA, MO3TUK MOPQOJIOTHs, MOITUK CHUHTAKCHC aTaMmajiapu
naiao Oyiau.

2. IToaTuk cuHTakcuc ¢akaT CUHTAKTUK KYpPUIMATAPHUHT MOATUK HYTKJaru
XyCyCHUsITIapy Ba Y3Ura XOCIUTUHU YpraHUIll OWJIaHTHHA YerapalaHu0 KOJIMaIu.
[ToaTuk cuHTakcuc noupacuaa GUKpHU oOpa3au Xoiaaa uoaasalHUHT CHHTAKTHK
yCyll Ba BOCUTajapu, TAaCBUpP BOCUTAJIAPUHUHT, CUHTAKTUK KypUIMaJIapHUHT
IKCIPECCUB-(PYHKIIMOHAT ~ WMKOHUSTIAPH, CTUJMCTUK Y3Wra XOCJIHTUTa Xam
JTUKKAT KapaTUiIau.

3. TloaTuk CHHTaKCHUC TagKUKOTIapW JOUpacuja TMOITHK YCyl Ba
BOCHUTAJIAPDHUHT, TOATHK Ma3MyHJIM Ba CTHJINCTUK XOCJAHTaH CHHTAKTHK
KypUJIMATapHUHT MOSTUK (YHKIMSUTAPUHHU TaXJIWI KAJIUII Ba 0axoiaml MyMKHH.
byHna mMOSTHMK CHHTaKcWCra OWJA TAaAKUKOTIAp TOSTHUK HYTKIArn TpaMMaTHK
aJloKaJlap Ba CHUHTAaKTUK OWPIMKIAp TaXJIWJIMHU Y3 uuura osaad. Myammud
TOMOHHJIAH OHIJIM paBUIIJA KYJUIAHWITAH CHUHTAKTUK (Urypaiap TaaKUKH Xam
CUHTAKTUK TaJIKUKOTJIAp JOUPACK]A aMajra OIIUPUIIaIN.

4. Mabiym Oup WXOAKOp yCIyOuja JOMHHAHT OYNraH, KOJIMIUIALITaH
CUHTAaKTUK KHCMJIAp Ba MYANTUOHUHT HYTKUM WHAUBUIYA XYCYCHUSITIAPUHU
OCNTUIOBUM KypWJIMaJapHUHT MabJiyM OWUp TypJIapuHU aHHKJAIl Ba IIOUD
VOKOJUHHUHT TakoMWIamumO Oopummaa €k MabiyM OuMp MXoj OocKuwiapuiaa
ylapia Ky3aTWJIaJuraH IIaKiInid Ba Ma3MyHHH Y3rapuiuiap TaXJIWId OepUITUIIN
OMp TOMOHJAH TMO3TUK HYTKHH, WKKHHYM TOMOHJAH Myaiud WKOJAUHUHT
CHUHTAKTHK >KMXAT/AaH 0axX0JaHUIIN UIMKOHUHU Oepai.

5. bapua carx OHMpIAMKIAPUHUHT (PYHKIMOHAT HMKOHUSATIApU Myauihd
TOMOHMJIAH Xap Oup OupiuKka KaHnai Ba3zuda IOKIAHTaHauru Ba Oy Baszuda
KaHAal yJIJajaHTaHIury OuiiaH 0axoJiaHau, Xxap Oup OMPIIMKHUHT BOKEa-X0uca
0aéHuma, 0ObEKT TaCBUPHAA, XUC-TYWFy €KM KeunHmanap udomacuna y3 udoaa
UMKOHUSTH, Ty OusiaH Oupra, aHuk Baszudacu Mapxys. [10ATMK CHMHTAaKCUCHUHT
Bazudacu aHa NIy UMKOHUSTIAPHU VPTaHWIN, TaxJIMJI KWIHWII Ba H30XJalllJIaH
udopaTaup.

6. Tlo9TUK HYTKHUHT CHHTAaKTHK OYTYHJMK JKAHJIWTH YHU TalIKWJ 3TraH
OYNakIapHUHT MaBXKyJUIUTHAA, OYyiakiapra OYIWHUIIMAA Ky3aTWiagud. YHUHT
OYJIaKIaHUIIM PUTMUK VYIYOB,, CHHTAKTHK Ba MHTOHAIIMOH >KUXATAaH IIEhPHUIl
KaTop (caTp)MapHUHT IIaKIaHUIINTA OO Kenaau. [lo3THK HyTKHUHT CHHTaKTHK
TaJKUKA HYTKHU (akat Qukp 0aéH KWIMII BOCHUTACUTHMHA AMac, OalKu HKOJ
MaxXCyJH, CaHbAT Typu cUdaTHaa TYITyHUIUIINA YIyH 3aMUH sIpaTa.

/. QUKPHUHT PUBOXIIAHMILM Y3Ura XOC Tap3la, y3ura xoc ycyiaa, (axar
IIOTUK HYTKIArMHa KYyJUIAaHYBYM BOcUTajap €Epaamuna peamramaan. Pukp
MabJIyM OHWp KHUCM-3JIEMEHTIAPHUHT aHUK TapTHOJa KeTMa-KeT >KOMIaIlyBU
XUCOOUTa TUHIJIOBUMra OOpas3iu XOoJiAa €TKazwiaau. AHa Iy KeTMa-KeTIHIUK
MOATUK HYTKHUHT KOMIO3UITMOH-CUHTAKTUK TY3WJIUIITUHU OCIITHIIAN TN,

8. TloaTuK HYTK KHUCMJIADUHUHT TapTHOJM >KOWIANIyBU, (PUKPHUHT H3YNI
pUBOXJIaHUO OOpHINM, MaHa Iy HW3YWUIMKHM HdoAa STyBUM THJI Ba HYTK
OMPIUKIAPUHUHT MabJIyM MaHTUKUN KeTMa KETIWKIa HYTK Ma3MyHUHU OaJuvii
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udomany STUIIM acoCHIa CHHTAKTHK KOMIO3MIMS INaK/UIaHaaud. Y Myamudd
OHruaa “counnu6® €rran” QUKp-FOSJIApHU TapTUOra CojJaju Ba THUJI BOCUTAIAPU
épnamuna udoganaHuIKM OUilaH MYpakkKad CUHTAKTHK KypuiMma — MO3THK HYTK
spaTUIaau.

9. IlosTuk  HYTK KACMJIAapU  YypTacujgard  CEMaHTUK-CHUHTAKTHUK
MyHOCAaOaTJIapHUHT siHAa OWp KYPUHHUIIU aKTyald OYJIMHHUII Tap3uja HaMOEH
oynagu. I[loaTKk HYyTKAAQ aKTyan OYJIMHUII OWpJUKIApU — TeMa-pema
MyHOCAa0aTUHU KyHHIa€TraH MaB3yHUHI XYCYCHATH Ba XapakTepuaaH Keiuo
YUKUO, MabIyM OUp TH3UM acocupaa ypranwiaau. [lostuk HYTKIA aKTyan
OYIMHUIIHK TeMa CYOBEKTIADUHUHI Ma3MyHUH CHUCTEMAacH acoCHla YpraHull
Makcaara MyBOQUKINP.

10. Tun maxcu KOHIENIUACH Y3ua THIITYHOCIUK Ba IICUXO0JIOTUs (panmapu
Xakugarn OWJIMM Ba TacaBBYpJIADHH yMyMJIAIITUpaad. TW MIAXCHHU YpraHUII
*KapaCHUIa YHUHT WAWNOCTUIM Ba y siiaraH €Ku saérraH JaBp THJIMHUHT
UMKOHUSTIIApU OWIuHIamub Oopanu, AHa Iy MacallaHd VpraHulll 3apypaTu
acocusla WAMOCTWJ TYIIyHYacu maijgo Oynau. MamocTun JIMHTBUCTHK aTama
cudartuga UHAUBUIAYaN yciyO (cTuil) OMPUKMACUHUHT KUCKAPTUPWITAH IIaKIU
0ynuo0, Oupop OWp WKOAKOPHMHI THUJ pecypciapujiaH  QoiiaaaHuI
XYCYCUSITJIAPUHU V3 WYUTA OJTaH YCIYOHUHT y3Ura XoC KOMIUIEKCH MabHOCUHU
nudosa sraay..

11. Ilo3Tuk HYTKAa MyaulM(p HWIUOCTHIMHU OEITUIOBYM, MYyauIH]
VOKOJAVUHUHT Y3UTa XOCIWTMHHA KypCaTyBUM BOCUTAajap ro3ara Kelaau. YJIapHU
JUCOHUN BOCHUTANAp, OKCTPAIMHTBUCTHK BOCHUTANAp, CHUHTAKTUK-CTHUJIMCTUK
BOCHUTAaJIAp Tap3uJaru TacHU(Q acocua TU3UMIIM YPraHUI MaKcaara MyBOQUKIHUD.

12. DOKCTpaJdMHTBUCTUK OMWUIAp TUJIIYHOCTUKKA  TYFPUAAH-TYFPH
anokazop Oynmaiau, yiap TWJ CHUCTEMacuJaH TallKapujaa ro3ara Keiaud, HYTK
)apaCHUIa TUJ BOCHTAJIAPUHU TaHJaml Ba QoiialaHuiga CTHIMCTUK Tajadra
Kypa Kymwianunagd. [lo3Tuk  HYTKOAa  SKCTPaJMHIUCTHK  BOCUTAJIAPJIAH
doitmananum xXap Oup MXKOJIKOpAa y3ura xoc Tap3fa HaMOEH OYyiaau, NIYHUHT
y4yH XaM MYaJUIM(HUHT OSKCTPATUHTBUCTUK BOCUTajapiaH (oigamaHuIi
Japakacu YHUHT UIUOCTUIIMHY OCNTHIIai Iu.

13. Wauwoctunuu Oenrwiamja cy3 KyJUlalml MaxopaTd acocuil Oenru
cudaTtua MaiIoHra YMKaau Ba CY3JIApHUHT MO3THK BasudacumaaH Keaud 4uKuo,
BocuTa cudatuaa TaHnaHagun. Myammd WAMOCTHIMHUHT ¥Y3ura XOCIHTH
CUHTAaKTUK OYTYHJIMKJIAp — HOMHHATHB, TYJIMKCHU3 Ba aTOB Taruiap, IIYHUHTCK,
CYPOK TalJITapHUHT KYJUTAaHUIIHIA XaM KYy3ra TalulaHaau. YJIapHu MIaKUIaHTHPUII
Ba MILIATHUINIA XaM Xap oup myamnmudaa WHIUBUAYAUIMK Ky3aTHUJIa/IH.

14. CunrtakTuk ¢urypagap MHOITHK HYTKIAa SMOIMOHATI-IKCIPECCUBINKHU
KYYalUTUPHIN, HYTK TabCUPYAHJIMTUHU OIIMPHUIN OWiaH Owpra, MOITUK HYTKHU
MIAKJUTAHTUPYBYM BOCHTAa BaszudacuHu xaM Oaxapub kemaaw. Xap KaHaal
CUHTAKTUK (pUTypaHuHT (GYyHKIIMOHAT UMKOHUATA HYTK TapKUOWIa peasuiamaim.
[lIynra kypa, CHHTAaKTUK (UTypalapHU TIOITUK HYTK XAXKMHUTA TAhCUP KHIIyBUH
CUHTAKTUK (purypanap, MO3UIUOH CHUHTAKTUK (UTypajap, CEMAaHTUK (Ma3MyHUI)
CUHTAKTUK UTypayiap Tap3uja TaCHU( KUIUII MaKcaara MyBo(MUK.
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15. CuHTakTUK (urypaysiap MO3ITHK HYTKHUHT TahCUPYAHIUTHHHU OIIUPHUO,
HMOIIMOHAJUIMK XOCWJI 3Taju, 00pa3 sApaTagud Ba MOATHUK HYTKAA Yy3Ura Xoc
WHTOHAIIMOH SIXJUTJIUK, UYKH PUTM XOCWI KWJIaJu. YJap TMO3TUK HYTKIa OUp
HeuTa QyHKIMsUIapAa KyJlaHaJau Ba MOTUK HYTKHUHT SHT acOCUM BasudaiapuHu
103ara YuKapuiiga Bocuta 0yiub Xu3Mat KUjiau.
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INTRODUCTION (Abstract of doctoral (DSc) dissertation)

Relevance and necessity of the dissertation topic. In recent years, the
study and interpretation of poetic speech in the context of the problems of
lingvopoetics has become one of the central issues of world linguistics. The role of
language in society is seen not only as a means of communication, but also as a
means of influence. The function of exposure, which is one of the main functions
of language, is expressed through a system of artistic imagery. In this system of
means, poetic speech has a special place as a highly formed type of speech with
emotional-expressiveness, the ability to express figurative thought.

Research in the field of poetic speech in world linguistics is carried out on
the basis of methods of ligvopoetic analysis. Nowadays, the study of poetic speech
at the intersection of linguistics and literary sciences is becoming a tradition. As a
result, the terms "poetic phonetics”, "poetic lexicon", "poetic morphology", "poetic
syntax" have emerged in linguistics, although these terms are not yet very popular,
they are recognized as the names of fields that study the system of artistic speech
in one way or another.

The study of poetic speech plays a special role in determining the rich
expressive potential of the Uzbek language, developed at the level of the state
language. Studying it means exploring the rich potential of our native language. In
the current conditions of New Uzbekistan, the issue of expanding the use of our
language, further development of research, "taking measures to create a national
corpus of Uzbek language in electronic form, which includes all scientific,
theoretical and practical information on the Uzbek language"® is still on the
agenda. This, in turn, imposes on linguists the task of further expanding the scope
of research on the Uzbek language, a broad and comprehensive study of all the
linguistic features of poetic speech, to demonstrate the broad possibilities of
expression of the Uzbek language on the basis of world research standards.

It is a serious problem to thoroughly study the issues of poetic syntax of the
Uzbek language, to show that it is worthy of national attention, to show that it is
unique, different from the nature of other languages. Indeed, the correct
interpretation of the national grammatical structure of our language is one of the
most important factors for the development of our national ideology and ideas.
Therefore, the study of the syntactic features of poetic speech, which occupies a
high place in terms of emotional-affective function within the framework of poetic
syntax, is the main issue of today and determines the relevance of the topic.

The language of a poetic work is an integral part of our culture, the main
means of ideological and emotional influence. In this sense, there is a growing
need for a more and more extensive study of the language of poetic works in the
field of philology. The breadth inherent in poetic speech, the weight of the means

65 &, o o

V36ekucron Peciyonukacu [Ipesunenturunr 2020 vinn 20 oktaOpaaru “MamiakaTumMusia Y30ek TUIMHY SHaIa
PHBOXKJIAHTHPHII Ba THJI CHECATHHH TAKOMUJUIAMITHPHIN Yopa-Tanoupiapu Tyrpucuma” [1D-6084-cormun
®apMoHHU.
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of artistic expression, the closeness to the language of the people and the spirit of
the nation, give rise to the need to study them.

PD-4797 of the President of the Republic of Uzbekistan dated May 13, 2016
"On the establishment of the Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi", PD-4947 of February 7, 2017 "On the
Strategy for further development of the Republic of Uzbekistan™, Decrees PD-6084
of October 20, 2020 "On measures to further develop the Uzbek language and
improve language policy in the country” and other normative legal acts related to
this activity will serve as a source for the views expressed in this dissertation, we
think.

The dependence of research on the priorities of the development of
science and technology of the republic. This research was carried out in
accordance with the priority of the development of science and technology of the
republic I. "Formation of a system of innovative ideas and ways to implement them
in the social, legal, economic, cultural, spiritual and educational development of an
informed society and democratic state."

The degree to which the problem has been studied. Problems of poetic
syntax and poetic speech in world linguistics for many years V.V. Vinogradov, |.R.
Galperin, B.A. Larin, G.V. Stepanov, V.M. Zhirmunsky, D.N. Shmelev, N.P.
Nebrosina, Yu.M.Lotman, G.Ya.Solganik, Yu.M.Trofimova, L.A.Xoreshko. Yu.V.
Kazarin, A.A. Lebedev, E.l. Koroleva, A.A.Lebedev, V.N.Patroeva,
V.V.Babaytseva, |.1. Evaluated by Kovtunova®.

In recent years, in Uzbek linguistics, although not under the term of poetic
syntax, |. Mirzaev, M. Yuldashev, M. Yakubbekova, S. Karimov's doctoral
dissertation®, G. Muhammadjanova, M. Yuldashev, E. Ibragimova, O.
Mamaziyaev as works devoted to poetic speech. It is expedient to present the

% Bunorpagos B.B. SI3bIk 1 cTHiIb pycckux mucateneii. — Mocksa: Hayka, 1990. — C.386; Namsnepun U.P. Tekct
KaK OOBEKT JIMHTBUCTUYECKOTO mcciaemnoBanus. — MockBa: Hayka, 1981. — C.138; Jlapun b.A. Dcretnka cioBa u
si3pIK TiUcaTens. — JlenuHrpan: XypoxkectBeHHas juteparypa, 1973. — C. CremanoB I'.B. 3bik. JluTtepatypa.
IMostuka. — Mocksa: Hayka, 1988. — C.382; XKupmynckuii B.M. Pudma, ee ucropus u teopus // Teopus ctuxa. —
Jlenunrpana: Hayka, 1975. — C.316; IlImenes J[.H. CioBo u o6pa3. — Mocksa: Hayka, 1964. — C.119; HeGpocuna
H.I1. CuHTaKcHuC CTUXOTBOPHOM pevH KakK MpeIMeT JIMHTBOIMOATHYECKOT'O WCCIIeqoBaHUsA: Ha Marepmane aHTI. H
amep. moasuu XVI-XX BB. AIIJI. Ilepmp - 1997. C 42; Jlorman FO.M. CtpykTypa XyHZ0KECTBEHHOTO TEKCTa. —
Mocksa: HcckyctBo, 1998. —C.280; Jlorman FO.M. AHanmu3 mostudeckoro Tekcta. Jlenmnrpan. “TIpocBerienune”
(Jlenunrrpanckoe otmenenue). 1972. C  272; Conranmk I'.4l. CuHTakcudeckas crminctuka. MockBa. “Beicmias
mkona» 1973. C 103; Tpodpumora FO.M. Jlunreuctuka mostudeckoro cuHTakcumca. Capanck — 2015, 178 crp;
Xopemko JI. A. JIMHTBOKYJIbTYPOJIOTHIECKHI aHAIN3 MOATHYECKOTO TEKCTa W €ro Nepeaada Ha aHTTIUHCKUHN SI3BIK.
benroron — 2018, ctp. 66. bonotHosa H. C. M3yuenne UIuOCTHIS B COBPEMEHHON KOMMYHHKATHBHOM CTHIIHCTHKE
XyAoxecTBeHHOro cpencrBa. M., 2004. C.137; Kaszapun 1O.B. IToatnueckuii Tekct kak cucrema. M3narenbcTBo
VYpanckoro yamBepcutera, 1999. C 260; Koponera E.M. DkcrnpeccuBHBIE TpaMMaTHYECKHE CPENICTBA SI3bIKa B
acriekTe (YHKIIMOHAILHO-CEMAHTHYECKOT0 TOJs (Ha MaTepuane COBPEMEHHOW OpHUTAHCKOHW  OaIEepUCTHKH).
ABtoped... mucc...kaHA...¢wr...Hayk. ExatepuaOypr. 2016, C 32; Jlebener A.A. IlosTuueckuii CHHTaKcHC
I1.A.Bsizemckoro. Aroped... mucc...kaHn...¢ur...Hayk. IlerpozaBonck, 2016, C 34; Ilarpoesa B.H. Tumst
UQYHKIIMM ~ OCIIOXHSIOIMIMX KOHCTPYKIMH B  s3plke pycckod  moasum  XVII-XIX B.B. ABTOped...
muce...noK...¢wt...Hayk. CII, C 53; BaOaiinesa B.B. Uuras ctuxu... (CHHTAaKCHUC M CEeMaHTHKa) 2-u31. MoOCKBa.
«®nunTa» 2016, C 176; KosryHosa M.1. ITosTnueckceit cunrakcuc. Mocksa. «Hayxa 1986, C 208.
% Mup3aes 1. TIpoGeMb! IHIBOMOITHIECKOI HHTEPIPETAIMH CTHXOTBOPHOIO TeKCTa: ABTOped. TuC... A-pa
¢wnon. Hayk. —Tamkent, 1992. — 43 c,; ﬁynﬂomeB M. baguuii MAaTHHUHT JIMHTBOIIOATHK TaAKUKU: Duitoi.
dan. g-pnm. mucc. —Tomkent, 2008. —313 6; Exy66exoBa M. V36ex xXaik KYUIMKIAPHHWHT JIMHIBOMOATHK
xycycustnapn: Ounon. pan. a-pu. mucc. asroped. —Toukent, 2005. —27 6.; Kapuvos C. Y36ek THIHHHHT OaTuuit
yeiyou: @unon. dan. n-pu aucc. —TomkeHT, 1994. —292 6.
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dissertations of D.Jamoliddinova, D.Shodieva, S.Umirova, O.Tursunova®. In these
works, the syntactic features of poetic speech are not emphasized in essence. They
mainly emphasize the phonetic, lexical and some morphological features of poetic
speech, as well as the distinctive features of tropes and stylistic figures as means of
artistic representation. In particular, the linguistic interpretation of poetic texts (I.
Mirzaev), linguopoetic features of the literary text (M. Yuldashev), linguopoetic
features of Uzbek folk songs (M. Yakubbekova), linguistic features of the artistic
style (S. Karimov). Also, parenteral units in artistic speech (D.Jamoliddinova),
poetic individuality (S.Umirova), issues of poetic phonetics (O.Tursunova),
periodic linguopoetic interpretation of Uzbek poetry (G.Muhammadjanova),
interpretation of methods of expressing ironic content (E. lbragimova) or M.
Linguopoetics of M. Yusuf (D.Shodieva), Linguopoetic features of Usmon Azim's
work (S.Umirova) on the example of works of certain artists.

Relationship of the research with the plans of research work of the
higher education institution where the dissertation was completed. The
research of the dissertation was carried out in the framework of research on
lingvoculturology, text linguistics, lingvopoetics, lingvopragmatics, speech culture
and lingvostylistics at Fergana State University.

The purpose of the study is to determine the syntactic features of poetic
speech, as well as to determine the status of poetic syntax in Uzbek linguistics.

Objectives of the research: to identify the object of study of poetic syntax
as a separate field and to define the goals and objectives;

highlighting the specific structural-semantic, syntactic and functional
features of poetic speech;

to show the specific compositional-syntactic structure of poetic speech on
the basis of linguistic evidence;

systematic analysis of the tools that play an important role in the formation
of poetic speech as a compositional-syntactic whole;

interpret the concept of idiostyle, clarify the lexical meanings and
differences between the terms idiostyle and idiolect, and identify the main
linguistic factors that determine the author's idiostyle;

to classify syntactic figures, to group them, to reveal the functional functions
of the methodological tools that shape poetic speech and are actively used in
speech.

%8 Myxammamxorosa I'. 80-itimtap oxupu 90-iinap Gomiapu ¥36eK UIebPHUSTHHIHT INHIBOTIOATHK TaAKHKH:
®unon. dad. HOM3... mucc. aBroped. —Tomkent, 2004. —25 6.; Wyngomes M. UymmoHHMHT Oammuii THIT
maxoparn: Ouinoir. pan. HoM3... auce. aBroped. —Tomkent, 2000. —26 6.; U6parnmosa D. Y36ex THIMIa HPOHUS Ba
MPOHUK Ma3MyH M(OAATAIHUHT yCyJ Xamaa Bocurtanapu. ®umoin. ¢ad. HOM3... auce. aBroped. —Tomkent, 2001.
-25 0.; Mamasusies O. V36ex mosTuk HyTKHJa Xua3M Ba rpamanus. @wion. ¢daH. HOM3... qucc. aBTOoped. —
®aprona, 2004. —26 6;XKamomunaunosa JI. bagunit HyTKIa napaHTe3 OMPIMKIAPHUHT CEMaHTHK-TPAaMMATHK Ba
JIMHTBOTIOATHK Xycycusitiaapu: ®uion. ¢an. Hom3... aucc. aBroped. —Tomkenr, 2009. — 26 6; Llaxmesa JI.
Myxamman HOcy¢ mebspusitu smarBonostukacu: duon.dan.Homs. ...aucc. aBroped. —Tomkenr, 2007. —26 6.;
Vmuposa C. V36ex mebpusTHIa THHIBHCTHK BOCHTANAp Ba IOSTHK MHABUIMYaLIHK (YCMOH A3HM MIEhPHSTH
muconmna): ®ur. pant. 6.¢anaok. (PchD) auce. asroped. —Camapkanm, 2019. —48 6; Typcyrosa O. V36ek Thitu
(hoHETHK OMPIMKITAPHHUHT TOSTHK UMKOHUATIapu: @un. dann. 6.¢an.xox. (PchD) aucc. — @aprona. 2019, 132 6.
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The texts of Uzbek poetic works (the scripts of late XX century and modern
uzbek poetry) were identified as the object of research.

The subject of the research is the problems of poetic syntax and the
specific syntactic and functional analysis of Uzbek poetic speech.

Research methods. Synchronous-descriptive, descriptive, component
analysis, oppositional, comparative and statistical analysis methods were used in
identifying the theoretical problems of poetic speech and showing its specific
features.

The scientific novelty of the research is:

that poetic speech is not only a means of expression, but also a type of
speech with an artistic and aesthetic effect, based on the binary syntactic
construction, super syntactic integrity, the formal, semantic and functional
adaptation of the parts that make them up;

the process of formation of poetic speech as a product of poetic thinking and
a form of syntactic expression, the semantic and structural linguistic features of
sentences, complex syntactic units as the main communicative unit are proved,;

that poetic speech is structurally-semantically a whole syntactic system, the
beginning, the development of thought, the place of completion in the text, the
artistic-poetic actualization, the thematic-rhetorical relationship in the process of
communication;

the essence of the concepts of idiostyle and idiolect, methodological,
functional features, the linguistic possibilities of the author of the speech at the
highest level of language are explained, the syntactic nature of the author's
individual style of poetic speech is explained;

structural, semantic and positional syntactic figures used in poetic speech,
enhancing artistic-aesthetic and emotional-effectiveness are based on the poetics of
positional syntactic figures as a separate system, the figurative expression of
semantic syntactic figures, the emotional-aesthetic feature of artistic means of
image.

The practical results of the study are as follows:

the object, goals and objectives of poetic syntax are defined;

a syntactic description of the poetic speech is given;

types of syntactic communication and syntactic means are also revealed in
the structure of poetic speech with the help of linguistic evidence, and examples of
analysis are given;

the compositional-syntactic content of poetic speech is proved and the
syntactic description of its components is given;

a system of means defining the author's idiost is defined;

syntactic figures are classified on the basis of a new approach;

The reliability of research results is determined by the accuracy of the
issues, the conformity of ideas to traditional syntactic laws, the correct application
of research methods in achieving a scientific goal, the reliance on scientific and
theoretical sources, the theoretical basis of the analysis.

Scientific and practical significance of research results.
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The scientific significance of the research results is that it enriches Uzbek
lingvopoetics with new theoretical information, introduces the concept of poetic
syntax into linguistics, provides comprehensive information about the syntactic
and methodological features of poetic speech. From the scientific results of the
research in the faculties of philology of universities in the direction of 5A 220100-
linguistics (Uzbek) master's degree students and 5141100-Uzbek language and
literature bachelor's degree students "Modern Uzbek literary language", "Linguistic
theory"”, "Methodology", "Methodology" can be used in teaching science. The
results of the research are used in the creation of monographs and teaching aids on
poetic speech. Also, philology and language teaching (Uzbek) can be taught as an
elective subject "Poetic syntax of the Uzbek language" in the bachelor's degree.
Implementation of research results. On the basis of the scientific results obtained
in the dissertation work on the syntactic features of poetic speech in the framework
of the poetic syntax of the Uzbek language:

that the poetic speech is not only a means of expression, but also a type of
speech with an artistic and aesthetic effect. widely used in the textbook
"Linguistics”. (Permit No. 237-317 in accordance with the Order of the Ministry of
Higher and Secondary Special Education No. 237 of May 31, 2021). As a result,
the main part of the textbook has been scientifically and theoretically improved,;

the process of formation of poetic speech as a product of poetic thinking and
a form of syntactic expression, scientific conclusions and recommendations on the
semantic and structural linguistic features of sentences, complex syntactic units as
the main communicative unit are widely used in the textbook "Text Linguistics".
(Permit No. 237-317 in accordance with the Order of the Ministry of Higher and
Secondary Special Education No. 237 of May 31, 2021). As a result, the scientific
information provided on the syntactic features of poetic speech served as a source
for the scientific and theoretical improvement of the textbook;

the textbook "Fundamentals of Pragmalinguistics™ is devoted to the fact that
poetic speech is a structurally-semantically integrated syntactic system, the
beginning of the compositional-syntactic structure of information transmission, the
development of thought, the role of completion in the text, artistic and poetic
actualization,  thematic-rhetorical  relationship in  communication. and
recommendations were used. (Permit No. 418-045 in accordance with the Order of
the Ministry of Higher and Secondary Special Education No. 418 of August 14,
2020). As a result, the textbook is enriched with theoretical and practical
information;

the textbook "Fundamentals of Pragmalinguistics” reveals the essence,
methodological, functional features of idiostyl and idiolect, the linguistic potential
of the author at the highest level of language, the syntactic nature of the author's
individual style of poetic speech - the conclusions and recommendations for
interpreting the dominant complex syntactic units. (Permit No. 418-045 in
accordance with the Order of the Ministry of Higher and Secondary Special
Education No. 418 of August 14, 2020). As a result, the role of the language
personality in the speech construction of the textbook and the places covered by
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the addressee-addressee relationship have been scientifically and theoretically
improved,;

structural-semantic and positional syntactic figures used in poetic speech,
enhancing artistic-aesthetic and emotional-sensitivity Poetics of positional
syntactic figures as a separate system, Descriptive expression of meaningful
syntactic figures, scientific views on the emotional and aesthetic nature of artistic
means and its conclusions were used in the fundamental project "Problems of
Social Ecology" 1-2013 No. 57, implemented by the Committee for Coordination
of Science and Technology - Fergana Regional Center for Innovation and
Technology Transfer. Suggestions on speech problems and poetic speech research
served as an important factor in the implementation of the project work. (Reference
of the khokimiyat of Fergana region No. 06-06 / 5053 dated July 6, 2021);

analysis of poetic speech, peculiarities of poetic speech, expression of poetic
speech, expressiveness, imagery, emotional-expressiveness, scientific views and
conclusions on the influence of poetry on Fergana regional television and radio
company in 2020, 2021 It was used in the preparation of radio broadcasts
"Spirituality - the mirror of the soul.” (Reference of the Fergana regional television
and radio company No. 1201/90 dated July 7, 2021). As a result, the content and
scientific content of the materials prepared for these television and radio broadcasts
have been improved;

analysis of poetic speech, compositional-syntactic structure of poetic speech,
the author's unique style (idiostyle) in poetic speech, classification of syntactic
figures and scientific views and conclusions on the influence of poetry in 2020-
2021. "Creative Pleasure”, "Education and Development”, "Nation and
Spirituality". (Reference of the State Unitary Enterprise of the National Television
and Radio Company of Uzbekistan "Uzbekistan™ No. 04-25-1181 dated July 15,
2021). As a result, these scientific results, presented in radio programs, served to
form the knowledge of radio listeners on the understanding and deep understanding
of poetry;

Approbation of research results. The results of this research were
discussed in public at 7 international and 3 national scientific conferences and at
the traditional faculty and student conference at Fergana State University (2017,
2018, 2019, 2020, 2021).

Publication of research results. Published 23 scientific papers on the topic
of the dissertation, including 1 monograph, 12 articles in scientific publications
recommended for publication of the main scientific results of doctoral dissertations
of the Higher Attestation Commission under the Cabinet of Ministers of the
Republic of Uzbekistan, 4 of which were published in foreign journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, four main chapters, a conclusion, and a list of references. The total
volume of the dissertation is 224 pages.
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MAIN CONTENT OF THE DISSERTATION

In the introductory part of the dissertation is based on the relevance and
necessity of the topic, describes the goals and objectives, object and subject of the
dissertation, its relevance to the priorities of science and technology, reveals the
scientific novelty and practical significance of the research, implementation of
research results, published works and dissertations. data on the structure are given.

The first chapter of the dissertation is called ""Theoretical problems of
poetic syntax." In the first chapter of the chapter "Poetic syntax as a field of
linguopoetics" the main factors influencing the formation, development and
formation of the field of poetic syntax in world linguistics, the scope of
dissertations in the field of linguopoetics, including poetic syntax, described.

In general linguistics, the issue of syntactic integrity and their functioning
has also been studied specifically in the context of linguopoetic research®. Today,
the study of the possibilities of expression of syntactic devices, which are the
works of masters of words — poets, units of poetic speech, remains relevant. It is on
the basis of this necessity that a new direction in world linguistics, the study of the
poetic possibilities of syntactic integrity, the direction of poetic syntax, has
emerged and is developing™. In Russian linguistics, the term poetic syntax was
first used in the research of A.A. Vinogradov, then A.A. Lebedev, V.N. Patroeva,
V.V. Babaytseva. As a result, I.I. Kovtunova published a monograph on the
syntactic study of poetic speech, in which the meaning of the term is explained in
depth, the objects of poetic syntax are clearly defined, the directions of research are
indicated™.

In Uzbek linguistics, although not carried out under the term of poetic
syntax, it is possible to point out the scientific researches of M.Yuldashev,
D.Jamoliddinova, S.Umirova, whose poetic speech and its written form were
carried out within the framework of text research’.

In contrast to the syntactic features of prose works, in poetic speech one can
encounter different forms of syntactic devices and different forms of rhetorical
means of expression, moreover, poetic speech is not created only for the

6 Tpopumosa KO.M. Jluareuctuka mostmdeckoro cuHTakcuca. Capanck — 2015, 178 crp; Xopemko JI. A.
JIMHTBOKYJIBTYpOJIOTHUYECKUI aHAIN3 MOATHYECKOTO TEKCTA U ero Iepeada Ha aHTIIHACKAH A3bIK. benrorox — 2018,
cTp. 66. bonotHoBa H. C. M3yuenne nanocTuis B COBPeMEHHOH KOMMYHHKATHBHOM CTHIIMCTHKE XyI0KECTBEHHOTO
cpenctBa. M., 2004. C.137 Jlebenes A.A. IloaThyeckuii CHHTAKCHC IT.A.Bszemckoro. Astoped...
muce...Kaun...¢un...Hayk. [lerpozaBonck, 2016, C 34; Ilarpoesa B.H. Tumbsl m (yHKOIHH OCIOXHSIOIINX
KOHCTpYKIMI B s3bIke pycckoil mol3um XVIII-XIX B.B. ABtoped... mucc...nok...¢wmn...mayk. CII, C 53;
babaiinera B.B. UuTas ctuxu... (CHHTakCHC U ceMaHTHKa) 2-u3a. Mocksa. «®muaTta» 2016, C 176;.

" Kazapun 10.B. Iostrueckmii TekcT Kak cucrema. M3marembcTBo Ypanckoro yemepenrera, 1999. C 260;
Koponesa E.M. DxcrpeccuBHBIE TpaMMaTHUECKHE CPE/ICTBA SA3bIKa B acleKTe (YHKIMOHAIBHO-CEMAaHTHYECKOTO
nons (Ha Marepuale COBpPEMEHHOW OpuraHckoil — Oamnepuctuxu). ABroped... JHcC...KaH[...(QWI...HayK.
Exarepun6ypr. 2016, C 32.

71K()BTyHOBa N.W. ITostnueckuii cuntakcuc. Mocksa. «Hayka 1986, C 208.

72 IﬁyﬂnomeB M. Banuuii MATHHHUHT JTHHTBOIIOSTUK Tagkuku: ®winon. dan. n-pu. aucc. —Tomkent, 2008. —313 6;
Kamomunmuaosa JI. bBamuumit HyTKkga napaHTe3 OWPIUKIAPHUHT CEMaHTHUK-TPAMMATHK Ba JIMHTBOIIOITHK
xycycustnapn: ®uon. das. HoM3... aucc. aBroped. —Tomkent, 2009. — 26 6; Ymuposa C. Y36ex mebpustuaa
JIUHTBUCTHUK BOCHTAJAp Ba MOATUK WHABHAUYALTUK (YCMOH A3UM mebpusTH Muconuaa): Owui. danm. 6.¢ar. aok.
((PchD) mucc. aBToped. — Camapkann, 2019. —48 6;
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conveyance of information. Poetic speech is created to perform an aesthetic task”.
The transmission of information will have a secondary value in it. Its main
difference from prosaic speech is seen in this sign. That is why poetic speech is
defined as the main and central object of poetic syntax.

N.P. Nebrosina recognizes poetic syntax as a field that arises at the
intersection of poetry and syntax, and argues that the term “poetic syntax” should
be understood as a poetic representation of the world, a syntax specific to the study
of individual and distinctive expressions used to express reality in poetic speech”.

B.V. Tomashevsky, as a field of study of poetic speech, considers the
following as the main tasks of poetic syntax: a) analysis of the process of
interconnection of words and sentences; b) to study the peculiarities of word order
in poetic speech; c) identify the meanings of syntactic devices; g) the process of
sentence formation and its aspects related to intonation; d) analysis of the
psychological aspects of the devices™. But it is somewhat doubtful that the tasks
shown apply only to poetic syntax. First, the author does not clearly explain what
Is meant by psychological exposure. Second, the features listed can also be studied
in the example of prosaic speech. Third, syntax also addresses these functions in
the analysis of other types of speech. In linguistics, syntax performs these
functions in full. At this point, the question arises as to what the specificity of
poetic syntax is.

In our opinion, the task of poetic syntax is a bit broader, and its main tasks
are to first identify the distinctive syntactic features of poetic speech, to show the
functional capabilities of parts of speech, attention should be paid to the syntactic-
compositional structure of poetic speech, it is necessary to identify the means of
expressing the “poetic individuality”’® of the author of poetic speech and to study it
as a system.We think that the syntactic figures that are the main pictorial means of
shaping poetic speech should be classified and consist of an assessment of their
syntactic-stylistic functions. As Kovtunova rightly points out, "the essence of the
term poetic syntax is fully revealed only when a functional approach to the
syntactic specificity of poetic speech is taken"’’. Because aesthetic-expressive
function exists not only in phonetic, lexical or morphological units, but also in
syntactic devices. When we say functional approach, we mean these aspects of
syntactic devices. In addition, syntactic devices have a specific rhythm, i.e., they
are formed on the basis of poetic dimensions. This feature of them is also explored
in poetic syntax. In addition, according to A. A Lebedev, the analysis of syntactic
patterns that are typical for the author of a speech, the observation of the syntactic
evolution of the poet's work based on the study of syntactic devices that are

73 Tomarmesckuii b.B. Teopus nurepatypsl. [ToaTrka. Mocksa, «IIpece». 1999. C 334.

" HeGpocuna H.IT. CHHTAKCHC CTHXOTBOPHOMN pedH Kak IpeAMeT IHHIBOIIOITHIECKOro HecenoBanus: Ha
MaTepuaie aHri. u amep. mod3un XVI-XX Be. AJI/1. [lepmb - 1997. C 42;

® Jlebener A.A. ITosTrueckuii cuntakcuc I[1.A.Bsizemckoro. AK/JI. Tlerpo3aBoack, 2016. C 28.

® Ymuposa C. V36ex mebpusaTiia TUHIBUCTHK BOCHTANAP BA MOSTHK MHABHANYAIHK (YCMOH A3HM MICHPHATH
Muconuaa): @wn. ¢anmn. 6.¢gar.gok. (PchD) aucc. aBTroped. —Camapkann, 2019. 48 6;

" Kosrynosa W.U. TTostiueckuii cuntakcuc. M: “@muura” 1986. 208-cTp.
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dominant in the work of a particular poet is also the basis of research on poetic
syntax’®.

Poetic syntax is not limited to the study of the properties and peculiarities of
syntactic devices in poetic speech. Within the framework of poetic syntax,
attention is also paid to the syntactic means of figurative expression of thought, the
means of expression, the expressive-functional possibilities of syntactic devices
and stylistic specificity”. Through the study of poetic syntax it is possible to
analyze and evaluate the functions of methods and means, certain words and
phrases with poetic meaning, methodologically adapted, specific syntactic devices
adapted for poetic speech. In this case, research on poetic syntax involves the
analysis of grammatical connections and syntactic units in speech. The study of
syntactic figures consciously used by the author is also carried out within the
framework of research on poetic syntax.

Poetic syntax preserves the diversity of many syntactic devices, the rich
possibilities of grammatical synonyms, the diversity and complexity of speech as a
resource of means of artistic expression. Therefore, special attention should be paid
to the specific linguistic features of poetic speech, because only in poetic speech
can language and speech units fully express their functional capabilities. In poetic
syntax, the relationship between grammar and poetics takes place. It should be
noted that poetic speech requires the study of grammar within the framework of
syntactic-stylistic laws. At the same time, attention is paid to the syntactic-
semantic features of syntactic devices - the order of parts, the length and brevity of
devices, the participation of predicative-modal parts in the development of thought.
The issue of actual division in poetic speech also falls within the scope of syntactic
research. The order in which the subject and the subject relationship emerge also
performs a certain stylistic function in poetic speech. The poetic formation and
expressive possibilities of grammatical units, genre-stylistic connotation are of
special importance in poetic speech.

Poetic syntax analysis differs in that the group of words (system of parts) in
the syntactic devices that make up poetic speech focuses not only on their
meanings and features as parts, but also on their function in poetic speech, their
specificity for poetic speech®. While the central object of examination in the
lexical analysis of artistic speech is the word, in the syntactic study of poetic
speech the sentence, sentence, and supersyntactic wholes®! and their components
are analyzed. As lexical research examines cases of deviation from literary norms
in word usage, the use of words in their own or figurative senses (the issue of
tropes), context (speech or text) becomes necessary to fully interpret them. In

78 JlebeneB A.A. ITostrueckuii cuntakcuc [1.A.Bsizemckoro. AK/JI. ITerpo3aBoack, 2016. C 28.

" TMarpoesa B.H. Tums! 1 QyHKIMH OCIOKHSIOMMX KOHCTPYKIHMIL B A3bIKe pycckoi mossuu XVIII-XIX B.B.
Astoped... qucc...noK...¢wur...Hayk. CII, 32-ctp.

% IMarpoesa B.H. Tums! 1 QyHKIMH OCIOKHSIOMUX KOHCTPYKIHMIL B A3bIKe pycckoi mossuu XVIII-XIX B.B.
Astoped... aucc...JoK...¢ui...Hayk. CII, C 53

8 A6nynarroe M. V36ek MaTHMIA CyHepPCHHTAKTHK OyTyHIMKmap. : dui. pamn. HoMs... auce... — Toukent. 1998,
130 6.
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poetic syntax, poetic speech serves as a context. In poetic syntax, the typology of
syntactic devices, along with the grammatical relationship of words in the sentence
structure, changes in content in syntactic devices, semantic-stylistic tasks assigned
to them by the author and the semantic relationship of parts. Typically, when
figures are used in syntactic devices, semantic-stylistic changes are observed in the
expression of ideas.

Poetic speech is expressive speech. Therefore, in the study of poetic speech,
attention to its expressive aspects, the study of the means and figures that ensure
the emergence of expressiveness, provides an opportunity for a broad and
comprehensive study of the essence of such speech.

Expressiveness intersects with concepts such as emotionality, figurative
imagery, affectivity within poetic syntax. It merges with them, becomes
organically connected. This is why these concepts are always used side by side in
the linguistic literature.

Today, the study of the place and function of expressiveness in artistic
speech has become so deep that the concepts of expressive phonetics, expressive
lexicon, expressive morphology, expressive syntax have emerged in linguistics.
The Russian linguist N.P. Romanova wrote in the 80’s of the last century: "This
direction can be called expressology"®.

Evaluating poetic syntax as a separate branch of linguistics, it is expedient to
pay attention to such issues as in defining its status, identifying objects and
problems of study.

The second chapter of the first chapter, entitled “"General issues of poetic
syntax" describes the issues that need to be covered in the study of poetic syntax in
Uzbek linguistics, theoretical views on the status of poetic speech, the problems of
poetic syntax.

The first information about the special features of poetic speech can be
found in the work of the ancient philosopher Aristotle "Poetics™. In his work, he
states, "We are talking about poetic art in general, as well as its individual
manifestations and the possibilities of each of them, how a narrative should be
constructed in order for a poetic work to perform well,"®® and is the first to use the
term "poetics.” So far, many scientific works have been created in both linguistics
and literature on the study of poetic speech - the construction of poetry. As a result,
the field of linguo poetics in linguistics, which deals with the issues of poetic
speech, has emerged. In modern linguistics, it is expedient to define the type of
speech as the object of study of linvopoetics, which is highly emotional, imagery is
formed using specific linguistic and extralinguistic means, has a separate system of
poetic-intonational means. This speech is mainly reflected in works that have a
poetic structure. Prose poems that meet the requirements of poetry are also
included in the poetic discourse.

2
82 pomanoa H.IT. O MeTasi3bike pasjiena JIEKCHKOJIOTHH, H3y9YaiOliero SKCIPECCHBHYIO TEKCHKY //
DKCIIPECCUBHOCTH Ha Pa3HBIX YPOBHSX s3bIKa : MekBY3. CO.Hay4. TpymoB. HoBocubupck, 1984. C 6-19.
8 Apucrorens. ITostuka. Tomxer, F.Fynom Homumarn agaGuér Ba canbar Hampuéti 1980, 7-6er.
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The Russian researcher L.A. Khoreshko describes poetic syntax as follows:
“Poetic syntax is a separate branch of the syntactic level, which studies poetic
speech with emotional-affective coloring. It is expedient to identify poetic speech
as the object of his research and syntactic figures that enhance stylistic color, such
as imagery, emotionality, imagery”®. It seems that the question of defining the
status of the field of poetic syntax, of determining its object of study, has its own
definite conclusion in linguistics.

In the syntactic analysis of poetic speech, the play focuses on the functional
capabilities of all level units, what task is assigned to each unit by the author, and
how this task is accomplished. Each unit has its own possibility of expression, as
well as a clear function, in the description of an event, in the description of an
object, in the expression of an emotion or experience. The task of poetic syntax is
to clarify, explain, explain these possibilities.

Another important issue of poetic syntax is the question of the syntactic
structure and internal rhythm of poetic speech, the question of the interdependence
of the two, because the work of art, regardless of its prose or poetic form, has its
own structural model and has an internal rhythm. Their role and function in
ensuring the effectiveness and imagery of speech is significant.

The function of syntactic connections for a specific purpose goes beyond the
laws of syntactic and semantic communication, the peculiar formation of sentences
as a result of disobedience to them, and the placement of parts of speech contrary
to grammatical rules are closely related to enhancing poetic speech.

Another problematic issue that needs to be explored in the context of poetic
syntax is the study of the author’s idiost and its syntactic-stylistic features. In
studies focused on the lingvopoetic analysis of poetic works, idiostyle is described
as a complex system of linguistic methods and tools that serve to illuminate the
creative artistic world®. It should be noted that the researcher S. Umirova studied
this phenomenon under the term of poetic individuality®®.

In general, the syntactic study of poetic speech provides a basis for
understanding it not only as a means of expression, but also as a product of
creation, a type of art, providing an in-depth knowledge of various syntactic
devices and their functional possibilities. The focus on poetic syntax issues is
important in the study of the rich stylistic possibilities of lexical-grammatical
means, the specific and broad methods of expression of syntactic devices.

The third chapter of the first chapter, entitled "Semantic-structural study of
poetic speech™ deals with the main semantic-structural features of poetic speech,
the laws of its formation, the problem of poetic speech units, syntactic analysis of
poetic verses.

84 Xopewko JI. A. JIMHTBOKYJIbTYPOJIOIHUECKUA aHAIHN3 MOATHYECKOT0 TEKCTA U €ro nepeaya Ha aHTJTUHCKUN
si3pIK. benroron — 2018, ctp. 66.
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Formally, poetic speech is a complex syntactic whole. Its signs as a whole
are seen in the intonational, syntactic, intellectual aspects. It is formed as a whole
on the basis of the grammatical laws of speech construction, i.e. it includes all the
means of syntactic communication and syntactic communication.

A unity is formed as a result of the lexical units that semantically constitute
poetic speech unite around a common semantic field and serve to reveal the
general content of the speech. Lexemes are formed on the basis of mutual syntactic
connection, semantic relationship with other words in the structure of poetic
speech, which are functionally adapted to poetic speech, and thus form a semantic
center with a dominance in speech. Through the semantics of poetic speech, a
poetic image of reality is created in the mind of the author of the speech and the
reader (listener), that is, a poetic world is created. In the creation of this poetic
world, not only the units of the language system, the highly formed integrity of the
speech system serve as a tool. In addition, a cultural, aesthetic and psychological
space is created. The poetic world is a cultural, aesthetic, and poetic image of the
world that is the product of artistic creation, created through poetic speech®”. The
semantics of poetic speech means a system of images. Poetic speech, from the
outside, is a sequence of words, which is formed as a result of a logical chain of
semantics expressed by these words.

The fact that poetic speech is a syntactic whole is observed in the presence
of its constituent parts, in its division into parts, compounds. Its fragmentation
leads to the formation of rhythmic measurements, syntactically and intonationally
poetic lines (lines). The ending of poetic speech as a syntactic whole is expressed
through a special intonational completeness.

There are syntactic units that are specific to poetic speech and are used only
in the context of poetic speech. Due to this feature of theirs, they can also be called
units of poetic speech. Such units are characterized by the formation on the basis of
a specific internal rhythm and the presence of organized parts, the presence of
emotional-affective means in their composition. There are two types of syntactic
units with such properties:

1. Periods.

2. Binary syntactic devices.

1. Periods. The study of periods in Uzbek linguistics dates back to the 70s of
the XX century. The scientist who specially studied this syntactic unit is
A.Mamajonov. In his dissertation "Periods in modern Uzbek literary language"®®
he emphasizes that the periods used in the Uzbek literary language are the main
unit of poetic style of speech, and points out that folk proverbs and stereotypes are
widely used in folk poetry. According to the author, the study of periods dates back
to the time of Aristotle, who interpreted the art of oratory as an expressive form of
speech.

7 o
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The term period is understood to mean "syntactic units or certain groups of them,
consisting of several organized parts, having content and intonational
completeness"®. For example:

Xaiipon 6yaimam, mypua KuuiHaca,

Kaxpamonoa onma eynnaca,

Ammo cenune cesud KOJIUuiuHe,

Anoab numa Kuracan meHu. ( M.FOcyd)

In the form of the above poetic speech, the five predicative units combined to
form a single syntactic unit - the period. As can be seen, the idea is expressed
figuratively and impressively through the period.

2. Binary syntactic devices. Integrals formed as a result of semantic and
grammatical connection of two syntactic units formed in the structure of poetic
speech are binary syntactic devices. Any syntactic unit used in poetic speech can
combine to form a binary device. They combine to form a larger syntactic integrity
than themselves. Accordingly, binary syntactic devices can be studied in the
following order:

a) binary word combinations. They are used sequentially in speech structure
to form a simple sentence and serve to enhance the impact and imagery in the
sentence. The use of binary phrases is widely used in folk poetics and is an
effective tool in terms of effectiveness. Typically, folk proverbs consist of the
following syntactic devices:

Axnnu uw — kanomau Kyut. (Proverbs)

It is clear from the above examples that a simple sentence with
figurativeness is formed on the basis of the semantic and syntactic connection of
two word combinations.

The formation of simple sentences on the basis of binary phrases of the same
pattern is an active means of providing the same dimension in the rhythm of poetic
speech:

By oynéoa xamoum —y oynéoa zapapum. (1gbol Mirzo)

In this example, the above situation can be observed, that is, paired phrases
with the same structure play an important role in the effective and figurative
delivery of ideas by creating a specific parallel in the formation of simple
sentences.

b) binary simple sentences. Such simple sentence types are formed in the
same syntactic patterns, paired with each other, which in turn forms compound
sentences:

by oynéea keneanum — y oynéza cagapum,

by oynénu enceanum — y oynéoa zaghapum. (Iqbal Mirzo)

This example is a very unique type of binary device, which includes both
binary phrases and binary simple sentences. That is: in the first simple sentence,
the first phrase | came into this world, the second phrase my journey into that
world; in the next simple sentence This is the first phrase | have conquered in this
world, the second phrase | have conquered in that world. They are all combined

8 Axmanosa, O. C. CioBaps nunreuctuuecknx repmunos / O. C. Axmanosa.—M.: “Exuropman”, 2007. C.608.
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and are a compound sentence without a connector consisting of two binary simple
sentences.

¢) binary conjunctions. Syntactic units that occur on the basis of the pairing
and syntactic connection of two compound sentences that have the same structure
in terms of form construction are called "binary joint sentences"®. Poetic verses in
poetic speech usually consist of this type of syntactic device.

For example:

Kynnap 6omap, cenoan oapax tiyx,

Tonenap omap, cenoan oapax uyx (M. Yusuf)

Even though the effectiveness and expressiveness in such syntactic
integrations is very high, their application in poetic speech becomes necessary, as
it has been proven today that poetic speech is the most influential and attractive
speech among speech forms.

As a result of the fragmentation of poetic speech, poetic verses are formed.
According to Yu.M. Lotman, these poetic verses are parallel to the paragraphs in
prose speech®. Thus, poetic verses are formed as a result of grouping of lines
(sentences) on the basis of a certain semantic and syntactic connection. Therefore,
a group of sentences formed in the same way in prosaic speech was studied by
G.Ya. Solganik under the term "the prose writer stanza" (prozaik band)®. Its
manifestations in Uzbek prose texts have been studied by us under the term
"supersynthetic integrity"®.

Poetic verses are semantic, syntactic, and intonational units. It is formed on
the basis of the interconnectedness of the lines. The division of a poem into verses
IS not accidental, but a unit of poetic discourse formed by the author in a carefully
thought-out whole. The system of phonetic repetition (rhyme) plays an important
role in its formation. Phonetic repetition unites the lines that make up poetic verses.
It shapes them as a whole.

Focusing on the aspects of poetic discourse we have discussed above is only
one aspect of the structural-semantic approach to it. Poetic speech is syntactically,
semantically, stylistically so complex in structure that its linguistic nature requires
a great deal of research.

The content of the second chapter of the dissertation, entitled *‘Poetic
speech — compositional-syntactic integrity*" is described in 4 chapters.

The first chapter of the chapter, entitled "Compositional-syntactic structure
of poetic speech™ discusses the fact that poetic speech is a type of speech with a
specific compositional-syntactic structure, the presence of compositional-syntactic
parts, the specific characteristics of these parts.

The study of the compositional-syntactic structure of poetic speech falls
within the scope of the study of poetic syntax. The compositional-syntactic

*MamaxoHoB A.BuHap KyIIMa ramiap Ba YIapHHHT (YHKIHOHAI-CEMAHTHK XYCyCHSTIapH. “Y30ek TwiM Ba
anabuérn” xypH. 2020. 4-con, 18-6er.

O Jlorman FO.M. AHaIu3 MOITHYECKOTO TEKCTA. Jlenunrpan. [Ipoceenienune (JIeHnHrpanckoe otaeneHue). 1972, 96-
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structure of poetic speech means the orderly arrangement of the parts of speech,
the consistent development of thought, the arrangement of language and speech
units that express this consistency in a certain logical sequence and their use for
artistic expression. Compositional-syntactic analysis of poetic speech is important
in evaluating speech by linguistic categories. Also, the compositional-syntactic
structure of speech is formed on the basis of the orderly arrangement of its
components, syntactic-stylistic figures, sentences and other image-forming means
that make it up in a particular space and time unit. Syntactic composition regulates
the ideas that are "scattered" in the mind of the author®, and their expression by
means of language creates a complex syntactic device — speech. The composition
forms a whole from the individual parts. In this case, the subject, title, title,
epigraph, first and last sentence of the speech play an important role.

Russian linguist G.A. Zolotova says about the compositional-syntactic
structure of speech: "The compositional-syntactic structure is the formation of the
intellectual-communicative structure of speech in a certain order, based on the
semantic sequence of language tools"*>. On the basis of this semantic and structural
order the compositional-syntactic structure is formed. As a result of conscious
ordering of speech-compositional forms for the consistent development of thought
by means of language, composition-syntactic integrity (integrity) is formed, and in
this way thought begins, develops, and ends.

In the formation of the compositional-syntactic structure of speech, "parts
should be placed (in order) so that they serve to express the author's ideas in a clear
sequence"®®. Indeed, the consistent expression of the author's ideas and basic ideas,
which are the product of poetic thinking, is closely related to how perfectly the
compositional-syntactic structure is structured. Hence, one of the main conditions
that ensures the integrity and semantic consistency of the syntactic structure of
poetic speech is that it has a syntactic-compositional structure. When we say
compositional-syntactic structure, first of all, as E.A. Referovskaya points out,
poetic speech is understood as the orderly arrangement of the main parts-
elements®’. G.Ya. Solganik, on the other hand, emphasizes that such a arrangement
consists of three main parts, such as beginning, thought development, and
completion®®. Opinions about the compositional-syntactic parts of speech can also
be found in the works of other researchers™. Researcher N.A. Yushina applies such
passages only to the paragraph™®. In our opinion, even in cases where poetic works
- quartets, rubais and other small-volume works themselves consist of a single
syntactic whole (poetic band), parts of their compositional-syntactic structure

% Cononosa E.C. JIMHrBOKOTHUTHBHEIE XapaKTepUCTUKU KOMIIO3ULIMM TEKCTa aHrauiickux cka3ok Dk K. Poynunr.
Agtop. nucc. kaun. dumnonor. Hayk. Xapbskos. 2008, 24-ctp.
% 3onorosa I. JI., Ouumnenko H. K., Cunoposa M. 10. KommyHuKaTHBHas TpaMMaTHKa pyccKoro si3bika. M., 1998.
T4-cTp.

% I'uu36ypr JI.5. O nupuke. - M., 1974. 47 ctp.
7 Pedeposckas E.A.JIuHrBHCTHYECKHE HCCIIEIOBAHUS CTPYKTYpHI TekcTa. JI., «Haykay», 1983, crp.69.
% Conranux I'.51. CuaTakcudeckas cTuiuctuka. M., 1979, ctp. 102.
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(beginning, development of thought, completion) are clearly visible. After all, a
poetic band means a single supersyntactic whole.

The compositional syntactic study of poetic speech is relevant in the context
of linguistic relations in terms of defining the laws of the dynamics of thought
development in the text, interpreting the concept of compositional-syntactic
structure and showing that it is a form of coherent expression of thought. The
question of how the compositional-syntactic structure of poetic speech is formed
by what means and what linguistic and extralinguistic factors are involved in the
expression of reality allows a comprehensive and comprehensive assessment of the
linguistic nature of speech.

The next section of the second chapter is entitled "The role of
communicative registers in the compositional-syntactic construction of poetic
speech.” This chapter discusses the concept of communicative register and its role
in the compositional-syntactic structure of poetic speech.

The compositional-syntactic structure of poetic speech is based on various
logical categories. In Uzbek poetic speech, such categories are diverse and form a
separate system. One such logical category is called the communicative registers of
speech. Any poetic speech composition is defined syntactically as a device formed
using different units, as an intellectual-communicative whole. The compositional-
syntactic structure of speech consists of the same compositional parts — speech
units that implement speech registers. Speech registers are the content type and
flow of messages that form the basis of speech in a particular semantic sequence to
express thoughts in the human mind and motivate the creation of speech®.

Russian linguist G.A.Zolotova emphasizes that the structure of poetic speech
is formed by means of five communicative registers, striving from concrete to
abstract, from individual to general, and points out the following types'®. In
addition to this classification of the scientist in the dissertation, the role of
reproductive, informative, generative, voluntary, reactive registers in the example
of the construction of Uzbek poetic speech is considered and explained.

Any speech, whether it is short or long, is formed in order to convey certain
information to the addressee. In doing so, the author of the speech should follow
the principles of reliability, comprehensibility and accuracy. These requirements
require adherence to logical consistency, speech patterns, and existing syntactic
laws in speech formation. Adherence to this leads to the correct implementation of
the compositional-syntactic structure of speech. The correct formation of the
compositional-syntactic structure, in turn, ensures that the idea is conveyed in a
clear and definite semantic sequence, in an effective and figurative way. The
incomprehensibility or grammatical ambiguity of speech indicates that the
compositional-syntactic  structure of speech is incorrectly formed. The
communicative registers we have considered above play a special role in the

10 paxuna E.B KomMyHuKaTHBHBIE pETHCTPHI B 11033uH Biagumupa Beiconkoro // KomMmyHuKaTnBHBIE
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correct formation of the compositional-syntactic structure of speech. These
features are also characteristic of poetic speech.

The third chapter of the second chapter is entitled “The role of units of actual
division in the compositional-syntactic structure of poetic speech”. This chapter
focuses on the actual units of division, which are the semantic core of the sentence
- the emergence of the theme and rhyme in poetic speech, their occurrence as a
semantic category in the compositional-syntactic structure of poetic speech.

It is well known that in syntactic construction, as the units of actual division,
most scholars define the basis of expression of a sentence - the theme and the core
of expression — rhyme. The author of the speech and the listener or reader are part
of the communication mechanism. The subject is a new message, information,
which is transmitted by the rema addressee, often, if the subject is known to both
of them in advance'®. Apparently, it is also studied in the semantic aspect as a
syntactic category and serves as a basis for the compositional-syntactic formation
of poetic speech.

In large poetic works, the subject is covered throughout the work. In small
volumes (poems, quartets), a new message about the topic (rema) is announced in
this small volume.

bozopea yxwaiiou acnu 6y oyHé,

boszopea yxwaiiou 6ynoa xam mavuu.

Hxxucu uupa xypmaoum, acno,

Monum émon dezan bupop kumcanu. (A.Oripov)

In the compositional-syntactic construction of this quartet, the theme - the
world is clarified in the first place, and the remaining lines come in the function of
rema, that is, the author's new messages about the world - experiences, feelings are
expressed. As can be seen, in the compositional-syntactic structure of poetic
speech, the theme-rema relationship, while showing the semantic connection
between parts (lines), played an important role in ensuring the integrity of poetic
speech, consistent development and conclusion of thought. In addition, in order to
ensure a strong semantic and syntactic connection between sentences (lines) and to
strengthen the emotional impact, a syntactic figure - repetition (repeated use of a
combination similar to the market), synonyms (market, goods) were used.

When we semantically examine sentences that correspond to the topic of
poetic speech, we see that the existing subject is important in the subject-rema
relationship of speech.

It is well known that under the term subject, different concepts are
combined, i.e., the predicate is interpreted as the possessor of different characters.
Linguists point out that the subject of speech is grammatically possessed or
expressed through a complement.

The subject of a sentence corresponding to the theme of poetic speech is
interpreted and expanded by a series of sentences equivalent to the rema. In this
case, no matter what concept the subject of the subject expresses, the words that
express the rhyme continue, that is, expand the ideas related to that subject.

103 X aiinrveroB A. Y36ex THIHIA TAHMHT aKTyan Oy IMHHIIN Ba MO3HIMOH Macamanapu. Toukent. “®an”, 1984.
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Based on the essence of the examples collected and analyzed in the
dissertation, 14 types of subject meanings were indicated.

The third chapter of the dissertation is entitled **Functional-syntactic
features of the author's idiostyle™. In this chapter, the issue of the specificity of
the author's style, the system of means of determining the author's idiostyle is
analyzed on the basis of a functional-syntactic approach. In the first chapter of this
chapter. Named "ldiostil — the occasional identity of the author”. It discusses the
emergence of the concept of idiostyl in linguistics, the need to learn, its connection
with the category of linguistic personality.

The formation of the concept of idiostyle simultaneously leads to the
formation of the concept of language personality (speaker)". Without going beyond
the boundaries of language, without paying attention to its creator, it is impossible
to draw definite conclusions about language and its nature without taking into
account the main carrier of language — the human factor,” — writes Balli'®*. He also
emphasizes that stylistics is the person himself. Therefore, the concepts of
language personality and idiostyle are closely related.

The concept of language personality generalizes knowledge and ideas about
the sciences of linguistics and psychology. The theory of language identity studies
information about the language carrier and its language character. In the process of
learning the personality of a language, his idiotic style and the possibilities of the
language of the period in which he lived or lived become clear, and great creators
enrich the language of their time with unique units. That is why it is important to
study the idiostyle of the creator as a linguistic personality. Learning the language
of an ordinary citizen, politician, leader, or creator provides information about their
ability to use the language and their speech, about their personality. This is why the
concept of idiostyl is widely used in modern linguistic research.

Thus, an idiost is the sum of the speech-methodological peculiarities of a
creator, publicist, scholar, or a particular linguist, through which the linguistic
character of the linguistic personality is realized'®. The concept of idiostil is also
used in linguistics, in the works in which the style of a work of art is studied, in the
sense of identifying issues of a particular artist or style of a particular work.

There is also the term idiolect, which is related to the term idiostyle, and
there are different views on the use of these terms and the concepts they express,
and what phenomena should be understood under these terms. While one group of
scholars considers the terms idiostyle and idiolect to be two terms naming an
event'®, another group of scholars use the idiolect as a unit to express the norms of
common language, as opposed to idiostyle and literary language™’. A third group
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interprets the idiolect as a material base for the idiostyle’® (in our opinion, the

idiolect here is also recognized as the basis of the vernacular). In our opinion, the
descriptions of the authors who advanced the third view are close to their essence,
because idiostyle, as mentioned above, is a broad concept of idiolect, which is used
in the sense of a specific artist's unique use of language tools, a unique and unique
style of speech author. which means a skill of word choice that is radically
different from the style and style of conveying the idea to the reader. Idiolect, on
the other hand, is a narrower concept than idiostyle and is used in relation to
language (lexical or phraseological) and speech (specific sentence construction)
units that do not exist in literary language, but are used in the vernacular or by a
single author. We have found it necessary to use these two terms in the same sense
in this work.

The Russian linguist E.V. Klovak put forward the idea of classifying the
main features of idiostyle within the linguistic, extralinguistic, stylistic levels'®.

It seems that the author's use of language level units in defining idiostyle
serves to draw broad and comprehensive conclusions.

In the second chapter of the third chapter, the issue of "linguistic units that
give rise to the author's idiostyle” is discussed. In this chapter, toponymic and
occasional units, oxymoron, nominative, incomplete, use of words are indicated as
linguistic units that determine the specificity of the author's speech.

It is expedient to study the linguistic level units, which are the basis for
determining the author's idiostyle, into the following types:

1. Lexical units. The choice of a suitable word, the effective use of the rich
lexical potential of the Uzbek language is the goal of each author. But every author
uses them to the best of their ability and ability. One of the lexical units
representing the author's idiostyle is the toponymic unit. Toponymic units are
lexical units that express the meanings of place, place, space. In the author's
idiostyle, the concepts of space and time are expressed in a unique way by each
artist. The author of a poetic speech has a unique approach to this issue based on
his poetic world and possibilities of expression. It became clear from the second
chapter of the dissertation that the compositional-syntactic structure of poetic
speech is formed on the basis of the orderly arrangement of components, syntactic-
stylistic figures, sentences and other means of image formation in a given space
and time. It is understood that in this case the correct expression of the unity of
space and time is, on the one hand, a factor in ensuring the integrity of the poetic
speech structure, and, on the other hand, a means of expressing the idiosyncrasy of
the poet's speech.
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First, we consider the concept of space, the units that express it, and their
place in a particular poet’s idiost, the question of repetition. Analyzing poetic
works from this point of view, it was observed that the toponyms used in the sense
of space are dominant in the works of certain poets. This is more due to the
toponyms used to refer to the author’s place of birth and upbringing, which are
used in connection with the notions of Homeland. For example, the repetition of
the toponyms Tashkent in G. Gulom's poetry, Kungurtov in A.Aripov's, Tashkent
in E. Vahidov's, Andijan, Marhamat in M. Yusuf, Shavkat Rahmon in Osh, Igbol
Mirzo Fergana, Baghdad in the works of should be considered as a sign of idiost of
these poets.

For example: Aim, ou, xacma Oynbyaum, Ywea xauon emamus?..//
Becum — Ywum wypunou, Cynmon — Ywum xypunou...// YIIKEHT
JIAX3ACHU (mebp HOMM) (IllaBkat Paxmon); Onamnu, Towkenmuu cosunap
a0um, Jlexun oOurunmupmac 330um anramum.//Konou Onmuapux — Oma
kuwinoaum, Ona waxpum Towkenm onou 6aepuca. (3. Boxunos); FOpaeum
okaou @apzona momon// FOnoy3nu emaknab Illowea keu Kupca,
Dapzonasiconumea okaou ounum. // Xawy3 macpypmucan, O6aXmuépmucat,
bazooo 6o0znapuda xonean xeaunuax. // baz20oo xkypawunune eana-eauimuHu,
CozuneaHn uncoumau, xymop uncouman. (MUIk6on Mup3o);

baxop xkeneanuoa awnab Kynzupmoe,

Ilooa ymnap s0u smakaapuoa.(A.Oripov).

There are many such examples.

It is clear from the examples given that each creative idiostyle has its own
toponymic units. This also serves as a sign of the author’s idiostyle.

The author’s word choice skills also show the uniqueness of the creative
idiostyle. In addition, there are units that are used only by a single author and are
not used by other authors before and after them, which are studied in linguistics
under the name of occasional units. Well-known Uzbek linguists H.Abdurahmanov
and N.Mahmudov in their monographs study occasionalism under the term
individual-stylistic neologism and emphasize that their main task is not an
nomination, but an aesthetic function. "Individual-stylistic neologisms arise with
the aim of expressing the various subtleties of meaning and specific expressiveness
of the writer, which are not yet specific and clear in the language, the restoration of
semantic and stylistic subtleties lost in the literary language"**°

Indeed, occasionalisms are an individual linguistic unit, and their use
testifies to the high level of formation and poetic mastery of the author’s idiostyle.
The author's originality is especially evident in the use of occasional units.

Kupx tiunnune nax apmu uyanapoa ymou, Apmu sca ymou 6emopxonaoad.
(A.OpunoB), borawamon >1H0u myx mywuub, menaiuxoa YKUpou Kumoo.
(II.PaxMmon), Jlon xuamox Oyreaw Kum 00am3o0 axiut, byiia Homybdopax
oonuwu o6unan?(3.Boxunos), Kupub kenap wy oam xownaca, Ilapu rabu
amobeka Kuznap. (A.Cywn), Oepup oésum O0apou uwkK KOK mu3zszaod
mapkaziawub, FEsmacam 6ynmac Kyuub ownasiueum, wiewpraziauiud.

10 AbGaypaxmoHoB X , MaxmynoB H Cy3 acretukacu — T., @an, 1981. 31-6er.
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(A.O6umxon) these occasional units used in the style serve as an important
factor in determining the author's idiostyle.

2. Syntactic units. The most basic and important syntactic unit in poetic
speech that reflects the author's idiostyle is an unusual compound - the
oxymoron. Oxymorons arise on the basis of semantically unusual
(semantically unrelated) connections of words, such as: sweet torment, like a
clever fool. Such a link occurs only in context (text). Even since
unconventional conjunctions are explanatory, their interpretation is conveyed
to the reader through several sequentially applied sentences in an intellectual -
semantic sense. Several sentences are grouped around the semantic nucleus
expressed by the oxymoron. The result is a poetic speech with high emotional
impact. fAxwuoup auuux xakuxam, ek wupun én2on éwon,llly wupun
éneonza nexun andanub Konean éwon. (3.Boxunon), Tupuknap myopoxoa,
Yauknap yiizox, (M.IOcyd), Hoénu iiyx xy3 ozywuoda, Kaunoaii 2p3an
uuznauou y3ym. (P.Ilapdu), Tanusopum uena yuunoa, Kysnapumoa nopnap
Kopa nyp. (P.Ilapdu). S. Umirova also emphasizes that oxymoron compounds
are a means of expressing the author's originality — poetic individuality, and
concludes that "based on the actualization of linguistic means in the form of
compounds, oxymoron has proved to be a truly individual poetic tool"'.
Unusual connections are also a means of defining the author’s idiost, actively
participating in the formation of poetic speech, while at the same time being a
means of ensuring the imagery and expressiveness of artistic speech.

Factors that reflect the author's idiost in syntactic integrity in world
linguistics include nominative, incomplete and excessive use of words,
deliberate deviation of sentence structure from syntactic rules, violation of the
theme-rema relationship**.

Idiostyle can be attributed to the specific use of nominative, incomplete,
and noun phrases in poetic speech. For example, in the works of Osman Nasir,
Rauf Parfi and Khurshid Davron, atov, nominative and incomplete sentences
play a leading role; Ou wamuupox. Xammaéx ox.Ououn.Momuxoail xeua...
(Yemon Hocup), I'Vé xopoaeu usznap — Ymiuwuu T9é xym yemuoa Tosow
kyakacu. (Payd [apdu), Kyxknam. JJana. Tunux kyx. lamon... Cykmox uynroau
kaummoxoa aén.(Xypmua Jlaspon). Such examples are common in the works
of these poets and serve as one of the important factors in determining their
idiostyle.

In the next chapter, entitled "Extralinguistic factors in the manifestation
of the author's idiostyle", graphic means and rhythm are interpreted as the
main extralinguistic factors.

1. Graphic tools. When a speech situation is described in a text, it is
expressed through graphic means.

M ymuposa C. V36ex mebpuaTIa TMHBHCTHK BOCHTATAD BA MIOSTHK HHABUAMYALTHK (Y CMOH A3HM IIEhPHSTH
muconuaa): @win. ¢ann. 6.¢an.gok. (PchD) nucc. aBroped. —Camapkann, 2019. 48 6.

12 Boiikos  A.W. KoHCTpyKIMKM pa3roBOPHOTO CHHTaKCHCa B MO3THYECKOM uauosiekre A.Bamumauesa. [/
SIpocnaBckuii negarornueckuit BectHUK — 2013 — Ne3 — Towml (I'ymanutapusie Hayku). C 162-166.
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In addition, the author's graphic idiostyle is determined by the fact that
the author writes in capital letters, indicating the "handwriting", underlining
the word, spelling the word. For example, in the poetry of Shavkat Rahmon,
the fact that poetic lines begin with small letters and are always expressed in
this way is a sign of his unique idiost. Shavkat Rahmon's unique idiotic style is
evident in the context of graphic expression. Such a situation can be observed
in any of his poems.

In the works of some artists, the use of questioning or rhetorical
questioning in the expression of opinion is predominant. This in turn leads to
the widespread use of question marks. Many examples of this can be found in
the poetry of Igbal Mirza. Aum, numa émonnux Kuroeoum cemea? bBynuanap
cegoupoune menu, oynuanap?// byununeusea munno 3andicup coneaw kum? //
FOpaxka xykpax mop xeneanumu 6y?” such as rhetorical question-based lines
are very common, and question marks are widely used.

In the idiost of Khurshid Davron, we see the use of the hyphen, which is
used to equate the poetic lines, sometimes to contradict, and sometimes to
express the content of the analogy or analogy. This situation, in turn, shows
that the above-mentioned semantic categories are leading in the poet's
idiostyle. However, it is taken as a graphic symbol of the author's idiost:
KabGpuctoHHuHr Tomnuiapu Kyismap — TomHM yepTap MmamoJuiap JrraH. //
Kypasnman — €3nunr usunan, ToBnanMokaa xa3onnap — usnap // Y ailtmac: —
IlaiiTon — ne6 , y afitap: — baér. V aiitmac: — Yium — ne6 , y aitrap:— Xaér.

Thus, the idiostic style of the poet Khurshid Davron is highlighted by a
hyphen in the text of his poems. The idiostic appearances associated with the
punctuation mark are also evident in the work of other poets. For example,
E.Vohidov, A.Oripov, M. We can see that in Yusuf's poetic texts there are
many dots, in the poems of G. Ghulam, Sh. Rahmon and Rauf Parfi two dots or
semicolons are used more often than in other poets. From this it can be
concluded that the level of use of the graphic tools used in defining the
author’s idiost also plays an important role.

2. Rhythm is one of the most important features of a poetic work.
Rhythm is also a means of influencing poetic speech. Rhythm also serves as a
factor in determining the author’s idiost. When analyzing the poems of well-
known artists who were able to create their own style, to form their own
idiostyle, it is obvious that the rhythm in their work is unique. For example, in
the idiost of G. Gulom there are basically two different rhythms. The first is
the rhythm used in the poet's poems "You are not an orphan”, "On the roads of
Turksib", "Among the people”, "I am a Jew", and the second type of poetic
rhythm typical of G. Gulam is "Observation”, "Time", "Missing", "Tashkent".
Therefore, the idiotic style of G. Ghulam is clearly seen in these poems.

The poems of such well-known poets as E.Vakhidov, A.Oripov, Rauf
Parfi, H.Khudoyberdieva, M.Yusuf, Shavkat Rahmon, Khurshid Davron, Igbol
Mirzo, who are considered to be the brightest representatives of modern Uzbek
poetry, also follow their own rhythm.
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In general, poetic rhythm is also specific to the individual style and is
evaluated among a number of extralinguistic factors that determine the
author’s idiostyle.

The fourth chapter of the third chapter is entitled "Methodological tools
for defining the author's idiost". This chapter explores the role of renaming
devices (tropes) and syntactic-stylistic devices in determining the author's
idiostyle.

When the author uses idiost in the sense of the peculiar emergence of the
use of linguistic units and the expressive possibilities of language, it is taken
into account that the units used as syntactic units in poetic speech are directed
to a specific stylistic purpose. Idiostil in this context, first and foremost, the
researcher is required to pay attention to “what meaning and what stylistic load
the author has given to the word, which is the most basic tool of poetic
speech”™. Idiostil is an individual system of speech units created with the
participation of selected lexemes to reveal the communicative goal pursued by
the author'*, the skill of using words in defining idiostyle emerges as the main
character.

Here individual metonyms, metaphors, synecdoches were studied as
means of defining the author's idiost. Using the examples taken from the
Uzbek poetic speech, their linguistic features reflecting the author's idiostyle
were highlighted.

Individual metonyms belong to a single author and emerge as a sign of
his original idiost. Cusnap xanom éscaneus, Kysonap Cypxon. (V.Azum).

It is well known that metonymy differs depending on which aspects of
the connection it is based on. The following example refers to works by Navoi
using the Navoi lexeme: Vzbex Hagoutinu yxumaii Kytica, Onmun 6GowHuHe
kamia oOyneanu wyoup. (2.Boxmmos). Individuality is also observed in
metaphors. “Individual metaphor is one of the most important tools,
especially for the genre of poetry, as a way of expressing poetic thought in a
new form that has never been expressed before. In this sense, metaphor
enhances the effectiveness of poetic thought.” (Umurkulov B. Vocabulary of
poetic speech. Tashkent. "Science™ 1990., p. 63)

Individual metaphors that are unique to each artist are the basis for
defining the author’s idiostyle. Metaphors are based not only on formal
similarities, but also on actions, situations, characters, and other similarities:
Kynnap nuwa 6ownaiiou sna,panenapunu 6owuneoa s1ap.(lllapkat Paxmon).

In this example, the poet Shavkat Rahmon uses an individual metaphor
based on the similarity of actions, which is described as Kywrap nuwa
oownauou. In fact, ripening is a fruit-specific action, in which the poet

13 Lapesa S1.A. Teopernueckas penpe3eHTanus TepMUHa “UIHOCTIIIL . . // COBpeMEHHBIE IOCTHXKEHUS 1 HOBBIE

Harpanenus ¢uitonaorny. COOpPHUK HAy4YHBIX TPYJIOB IO HTOraM MexayHapoaHoi HaydHOH koH(pepenunu.( [Tox
o6meit penakuuei E.I'. OzepoBoii.)  benropox, 12-13 ¢espans 2018 r. C 178-183

W Muneswa, JLM. [TpuHIIMTIBI aHATHM3a TUTEPATYPHOTO MPOU3BEICHHUS KaK XyI0KECTBEHHONW CHCTEMBI /
JLM.Iunesuu // ®unonorndeckne Hayku. Hay4anasle moxiaas! BEICIIEH mIKosl. - M.: Bricmas mkosta, 1988 - Nel.
C.9-14.
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applied it to the day (day). As a result, the imagery in the poetic lines was
strengthened, and emotional coloring was gained. This metaphor is a vivid
manifestation of the individual metaphor and is not found in the works of
other poets. The following lines of the poet are written entirely on the basis of
individual metaphors: Aramzaoa umnapuune cacumn, aoawmupud Kemoum
xomupoicam. XyKU3aapHu opmoa Koaoupoum, XaHepaémean IMaKiapuu xam.
In this quartet, the poet used a system of individual metaphors. The dog, bull,
and donkey lexemes used in the example refer to people with negative vices.

Another type of tropes that is an active user in poetic discourse, as well
as the basis for defining the author’s idiostyle, is synecdoche. This
phenomenon is an integral part of metonymy, in which the word denoting a
whole is understood to mean the expression of a part of that wholeness or,
through this part, a whole containing that part. In addition to the popular
synecdoches in the literary language and the vernacular, there are also
individual synecdoches used by some artists. Their use is unique to this
creative idiost: by uupkun ozusnap... cunean Kaanaiap...u28600an 6yXmoHoaH
OCUNI2AH MUAAAP... XUPCAAP NAWKAPIapu 60c2aHn naiiadd woxiapur 0yuzniad
muwinazan ounnap. (111.Paxmon)

In this example, it is possible to observe not one, but several
synecdoche "plays" of the poet. The emergence of synecdoche in this order,
while showing the uniqueness of the author of poetic speech, determines his
idiostyle. Let's pay attention to another example written by E.Vakhidov:
Typap iipnoa y axxa, Onoda anyua iyn. Ymean xap eunoupaxxa Yzamaou xyi.

In this example, the wheel lexeme is used in the sense of a car through
the part-whole relationship, with the meaning of a part of a car.

It is clear from the evidence presented that the author's originality is
also evident in the use of synecdoches. Through them the possibility of
defining the idiostyle of the author of poetic speech is very high.

The fourth chapter of the dissertation is called *"Classification of
syntactic figures'™. This chapter describes the characteristics and
classification of syntactic figures that are actively used in the structure of
poetic speech.

The chapter "Fundamentals of classification of syntactic figures™ deals
with the need to classify syntactic figures in a particular system, discusses the
need to classify them and gives their classification.

Linguistic analysis of poetic speech requires the researcher to approach
it with a sense of every semantic subtlety and semantic nuances in it. "In
poetry, any speech unit becomes a poetic figure," writes the Russian linguist
Yu.V. Kazarin'®,

In linguistics, there are different theoretical views on the naming of
syntactic figures under different names and their classification. Although

15 Kazapun FO.B. TTostrueckuii TekeT Kak cucteMa. M31aTenscTBo YpanscKoro yrusepenTera. Exatepuubypr —
2011, 21-ctp.
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some of their types have been studied separately in Uzbek linguistics™, in
these works they have been studied under different terms, such as stylistic
figures, "methodological tools™, "syntactic-stylistic figures", "stylistic
figures". Apparently, there was no consensus on naming them either. In our
opinion, it is appropriate to call them syntactic figures, because all of these
figures are formed as a syntactic unit and reveal their stylistic possibilities
within the syntactic units. We cannot show a definite classification even by
the classification of syntactic figures.

In the dissertation it is expedient to classify syntactic figures into the
following three types:

1. Figures affecting the volume of poetic speech. Syntactic figures used
to emphasize, develop, reinforce the thought load in a text, while at the same
time expanding the content of the thought, enhancing emotionality and
impact.

2. Positional syntactic figures. The function of these types of syntactic
figures does not differ from the above. They differ only in terms of their
location in the structure of poetic speech.

3. Semantic (related to content content) figures. Syntactic figures
belonging to this group also basically perform the same function as above, but
they do not affect the poetic speech volume sign. They function according to
their meaning in speech.

The second chapter of the fourth chapter is entitled “Figures Affecting
the Volume of Poetic Speech”. Figures that expand the volume of poetic
speech stand out as they expand the volume of poetic speech. They are
included in the structure of poetic speech as an additional unit. Therefore,
repetition and its types were shown to this group as syntactic figures.
Repetition and its types, especially in poetic speech, play an important role in
the formation of the poetic composition of poetic verses and in the
harmonization of musical tone''’. Repetition in the dissertation and its
manifestations were analyzed using examples.

Polysyndeton has also been included in syntactic figures that expand the
volume of poetic speech. In this, polysyndeton appears as a paradigmatic,
syntagmatic, and stylistic figure of poetic speech.

T.I. As Silman points out, “connectors are a form of repetition, and their
repeated use in a syntactic device serves to enrich the information conveyed
with new ideas, to develop thought consistently, and to enhance the function
of speech influencing the reader'®. Repeated use of connectors, along with

18 MamasxomoB A. Kymma ran ctummuctuxacu. Tomkent, “@an” 1990, 17-42 Gernap; MamakonoB M. Maxmyios
VY. Yenyb6uit Bocuranap. @aprona 1994, 5.48. Mamajonov A., Addupattoyev M. O’zbek matnining semantic,
sintaktik va stilistik aspekti. ( monografiya), Farg'ona., “Classic”. 2021. 105-112 betlar; 6parumona 3. Y36ex
THJIN/Ia UPOHUS Ba UPOHUK Ma3MyH HQOJANAIIHUHT YCYyiI Xama Bocutantapy. Ouion. daH. HOM3... TUcc. aBToped.
—Toukent, 2001. —25 6.; Mamasuses O. Y36ek Mo3THK HYTKHa XHa3M Ba rpafamus. Ouion. GaH. HOM3... THcC.
aBToped. —Paprona, 2004. —26 0;

Y Kupmynckuit B.M. Teopust mureparypst. Ilostuka, Crumuctuka. — J1., 1977, 19-cp.

18 Cunpman T.H. CHHTaKCHKO-CTHINCTHIECKHE OCOOCHHOCTH MOBTOPOB — Bompock! s3piHO3HaHMs, 1967, Ne 2, cTp.
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giving expressiveness, conciseness, imagery to poetic speech, raises and
enhances the tempo of speech. At the same time, the active words in the
structure of poetic speech, no matter how deep their meaning, become a
secondary tool in the formation of emotionality. The methodological
possibilities of actively used words are fully revealed only when they are used
over and over again. In the connection of repetitive active words, the
repetitive use of connectives also plays an important role that is to say the
phenomenon of polysyndetone. I'ox myxanouc yn, mynascocum eox, 1ox yzunu
moaub 0eo amap. I'ox myanium, 2ox coxub oacmeoy... Kacou kynmu yHuHe uty
Kaoap? (2.Boxumos )

Ellipsis and asyndeton were introduced into the syntactic figures that
reduce the volume of poetic speech, and their characteristics were given in the
dissertation using examples.

The next section of this chapter is entitled "Positional Syntactic
Figures." Positional syntactic figures included inversion, partitioning, chiasm,
and structural parallelism.

Inversion is the main figure of poetic speech. If the place of the pieces
is placed in the usual grammatical order, the emotionality disappears from the
speech. Expression of emotion becomes simple information'*®. Inversion
performs two different functions in speech: grammatical and expressive-
stylistic. While the grammatical function appears in the change of the place of
a certain part in a sentence, the expressive-stylistic function occurs in the
emphasis of the meaning of a certain part and on the basis of this emphasis
increases figurativeness, expressiveness, expressiveness. This second sign is
characteristic of poetic speech: /Jlexkonnune yuunu mynoup oyeooiiea, Cabp
bep muckunea, uncog oep ootica.(Mik601 Mup3o)

The term parcellation is French (parcelle) and means “loading”,
“additional”. The parts separated from the main syntactic device by a separate
stop are called particle devices'®. Particulate devices can be formed in the
form of a separate piece, a compound, or a sentence®. Typically, a comment,
commentary, or additional information provided by the author of a speech in
addition to the main information is expressed through such “appendixes”'*.
Their function is not only to convey commentary or additional information,
but they also provide impact and stylistic coloring to poetic speech. That is
why the Russian Linguist A.P Skvorodnikov emphasizes that "partitioning is a
key figure of expressive syntax"'?. The use of particle constructions in poetic

Y M emukens J1.C. D yHKIMOHAIBHO-IIPAarMaTU4eCKOE COAEPKaHUE UHBEPCUU B IIOBECTBOBAHUM AHIJIMHCKON
nuTepatypHo# ckasku // [IpoGnemsbl coBpeMeHHOH Hayku 1 obpa3oBanus. — 2017. - Ne2 (84). — C.83-85.

120 Mapuennsiius // JluteparypHast SHIMKIIONIE NS TApMUHOB HIIOHTHIL. (110 pen. A.H.HHukomrokuna). Mocksa.
«HnurenBak» 2001. C 723.

12 Hlynmeouna O.B. [Mapiemnsanus kak sBISHUE SKCIIpecCMBHOTO cuHTakcuca. Bectank KPCVY. 2012. Towm 12.
Ne5,C 39-41.

122 ypreBa H.H. INapuennsanus kak ctpaterust aBropckoro auckypea B nedaTHelx CMU. Bectauk TBI'Y. Cepusi::
®unoorus. 2014. Ne 3, C 216-233.

123 CkBopomankoB A.I1. DkcrpecCUBHBIE CHHTAKCUYECKHE KOHCTPYKIIMH COBPEMEHHOTO PYCCKOTO JTUTEPATypHOTO
SI3BIKA: OTIBIT CUCTEMHOTO uccienoanus. Tomck. M3a. Tomckoro yausepcuteta. 1981. C 255.

68



speech is not accidental, it is included in the speech on the basis of a well-
thought-out idea and a certain stylistic purpose by the author: Juium xygmon,
KYHOY3UMHU MYHOQ KUAub, Yupauwysea keamaou y, wynoai kuauo. (koo
Mup30)

Syntactic parallelism as a special syntactic figure of poetic speech is the
division of lines into equally stressed syntagms. It is based on the parallel
placement of the pieces in rows: 3yp woup ouruoa 3yp ymuo swap, Kyp woup
ounuoa kyp ymuo swap. (X.Jlaspon). "The formation of sentences in parallel
allows you to emphasize and distinguish the content of parts in speech by
counting,” says Russian linguist Galperin**. From this it can be concluded
that syntactic parallelism as a positional syntactic figure is one of the most
productive figures of poetic speech. Poetic speech is used in various
syntactic-stylistic functions as a means of revealing the author's various
stylistic goals.

Chiazm occurs as a syntactic level phenomenon in different forms of
speech, in different styles and genres, and also defines the semantic-syntactic
structure of devices. The structure and functional composition of the syntactic
devices that make up chiasm vary, and because of this diversity, chiasm can
be observed in devices in contact or distant state in speech. But regardless of
contact or distance, it can bring expression into poetic speech and fully fulfill
the task of the task entrusted to it: Men — Cu3z, Cuz — Men sa Camo, Tanepu
cuznu kyn kypou. (Mk6oa Mup30)

In the fourth chapter, entitled “Semantic (Semantic) Figures,” the
semantic figures include antithesis, gradation, rhetorical questioning, and
alternative questioning.

In the context of linguopoetic studies, we often come across the term
antithesis. In poetic speech, the antithesis arises on the basis of a comparison
of two contradictory, contradictory concepts, images, events, or any of their
signs'®. In linguistics, the antithesis is interpreted as a figure of poetic speech
performing a separate expressive-stylistic function'®®. Antithesis creates
contrasting concepts with contrast, expressing them by comparing their
opposite signs. and creates a distinctive stylistic coloring. Especially when
used in the context of syntactic parallelism, a special type of parallelism -
antithetical parallelism occurs. Antithesis is also valued as a means of
creating conflict in artistic speech. He is also a figure who can reveal the
essence of the contradiction, who can create a high artistic expression of the
contradiction: Sxwunukxoan, maunepum, unvom >m wapagp, Emonnuxoan
acpa KyHeaumuu xap oam. Homumuu acpacun oycmaapum swrnad, TavHaoop
oyamacun oywmannapum xam. (A.OOUIKOH)

124 Tanpnepun, W.P. Ouepky M0 CTHIIMCTHKE aHTIIHICKoro sisbika [Tekcer]: yueGHoe mocobue / U.P [ambiepus. —

M.: TIpocsemenue, 1958. —241 c.
1% Ygamox B.I1. TTostHueckas peus: cioBapb TepMuHOB M.: damaTa: Hayka, 2007. C 312,

126
Bepraesa JI.B. AHTHTe3a KaK MPUHIUI OpraHU3alM{ XyA0KECTBEHHOTO TEeKCTa (Ha MaTepualieé COBPEMEHHOTO
AQHTJIMICKOTO A3BIKa): aBTOped. auc. KaHA. GmIoi. HayK. — MuHCK, 1984. — 22 c.
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Gradation is one of the syntactic figures of poetic speech, based on the
increase or decrease of meaning, concept, or expression of thought: Acau
INAUK dMac, INAUK MuHe Swune. Keumuwune mapuxiap napuézuoa.
(D2.BoxumoB)

Rhetorical question. Rhetoric has been studied as an art of oratory, a
matter of poetic speech since the time of Aristotle. The issue of
expressiveness and emotionality of speech has also attracted the attention of
many researchers in all languages. The emotional-expressive means of
language are formed in the poetic speech itself, in the process of its creation.
Rhetorical questioning is also one such tool. He is one of the figures who
emerges as an integral part of poetic speech: Cen 6axopnu cozunmaounemu?
(A.OpunoB), bytinuneuszea muino 3ausxcup coirean kum? Tunno 3andcup coauo,
boznab onean kum? (Ukbosn Mup3o0).

It is also worthwhile to study alternative question forms within the
context of semantic figures. It, like other syntactic figures, is used for stylistic
purposes in poetic speech, such as increasing expressiveness, enhancing
emotionality and affectivity. About the alternative question, the Russian
linguist A.A. Streltsov gave some general information in his article “Three
Approaches to the Question Category”'®’. In Uzbek linguistics, this issue
awaits its researcher. In an alternative question, the listener is given two side-
by-side questions. Only one of them is expected to respond: E mowneoa 6up
eyzan yukoumu cyeea? Hueoxume mywoumu xy3u oxyea? (3.Boxumon), boe
catipuea Hueopum Keaeaumy, keamaeaumy? (O.XaKuMoB)

In general, in Uzbek poetic speech, alternative interrogative pronouns
have a special place, through which the possibilities of expression of speech
expand, emphasis increases, expressive-emotionality is provided, the
effectiveness of expression increases. Given these features, it would be
appropriate to evaluate it as a semantic figure.

Overall conclusion

1. In world linguistics, the peculiarities of poetic speech are studied on
the basis of methods of ligvopoetic analysis. The study of poetic speech at the
intersection of linguistics and literary sciences is becoming a tradition. As a
result, the terms poetic phonetics, poetic lexicon, poetic morphology, poetic
syntax appeared in linguistics.

2. Poetic syntax is not limited to the study of the features and
peculiarities of syntactic devices in poetic speech. Within the framework of
poetic syntax, attention is paid to the syntactic methods and means of
figurative expression of thought, the expressive-functional capabilities of
Image means, syntactic devices, stylistic specificity.

3. Within the framework of the study of poetic syntax it is possible to
analyze and evaluate the poetic functions of poetic methods and tools,

127 CrpemoB A.A. Tpu noaxona k kareropuu BorpocutenbHocTH. BectHuk [THUITY. TIpo6ieMbl S36IK03HAHUS &
negaroruku Ne 3, 2017, 43-57 ctp.
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poetically meaningful and stylistically oriented syntactic devices. At the same
time, research on poetic syntax includes analysis of grammatical connections
and syntactic units in poetic speech. The study of syntactic figures
consciously used by the author is also carried out within the framework of
syntactic research.

4. ldentify certain types of syntactic parts and devices that determine
the individual features of the author's speech, which are dominant in a
particular creative style, and analyze the formal and semantic changes
observed in them during the development of the poet's work or at certain
stages of creative work. allows syntactic evaluation.

5. The functional capabilities of all level units are assessed by the
author as to what task is assigned to each unit and how this task is
accomplished, each unit has its own ability to express itself in the event
description, object description, expression of feelings or experiences, as well
as specific task available. The task of poetic syntax is to study, analyze, and
interpret these possibilities.

6. The fact that poetic speech is a syntactic whole is observed in the
presence of the parts that make it up, in the division into parts. Its
fragmentation leads to the formation of rhythmic measurements, syntactically
and intonationally poetic lines (lines). The syntactic study of poetic speech
provides the basis for understanding speech not only as a means of
expression, but also as a product of creation, a type of art.

7. The development of thought takes place in a unigue way, in a unigque
way, using the means used only in poetic speech. The idea is conveyed to the
listener figuratively due to the precise sequence of certain elements. It is this
sequence that determines the compositional-syntactic structure of poetic
speech.

8. Syntactic composition is formed on the basis of the orderly
arrangement of parts of poetic speech, the gradual development of thought,
the artistic expression of the content of speech in a certain logical sequence of
language and units of speech expressing this sequence. It regulates the ideas
that are "scattered” in the author's mind, and by expressing them through the
means of language creates a complex syntactic device - poetic speech.

9. Another manifestation of the semantic-syntactic relationship between
parts of poetic speech is manifested in the form of actual division. In poetic
speech, the units of actual division - the theme-rema relationship are studied
on the basis of a certain system, based on the nature and character of the
subject. In poetic speech it is expedient to study the actual division on the
basis of the semantic system of the subjects of the subject.

10. The concept of language personality generalizes knowledge and
ideas about the sciences of linguistics and psychology. In the process of
studying a language personality, his idiost and the possibilities of the
language of the period in which he lived or lived become clear, and the
concept of idiostyl emerged on the basis of the need to study this issue.
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Idiostil as a linguistic term is an abbreviated form of the combination of
indviudal style (style), which means a specific complex of style, which
includes the characteristics of the use of language resources by a creator.

11. In poetic speech there are means that define the author's idiost,
reflect the originality of the author's work. It is expedient to study them
systematically on the basis of classification in the form of linguistic means,
extralinguistic means, syntactic-stylistic means.

12. Extralinguistic factors are not directly related to linguistics, they
arise outside the language system and are applied according to stylistic
requirements in the selection and use of language tools in the speech process.
The use of extralinguistic means in poetic speech is manifested in a unique
way in each artist, so the degree of use of extralinguistic means by the author
determines his idiostyle.

13. The skill of using words in defining idiostyle emerges as the main
character and is chosen as a tool based on the poetic function of the words.
The peculiarity of the author's idiostyle is reflected in the use of syntactic
integrity - nominative, incomplete and adverbial sentences, as well as
interrogative sentences. Individuality is also observed in each author in their
formation and use.

14. Syntactic figures, in addition to enhancing the emotional-
expressiveness of poetic speech, increase the effectiveness of speech, also
serve as a means of shaping poetic speech. The functional capacity of any
syntactic figure is realized in the structure of speech. Accordingly, it is
expedient to classify syntactic figures as syntactic figures, positional syntactic
figures, semantic (semantic) syntactic figures that affect the volume of poetic
speech.

15. Syntactic figures increase the sensitivity of poetic speech, create
emotionality, create an image, and create a specific intonational integrity,
internal rhythm in poetic speech. They are used in several functions in poetic
speech and serve as a tool in revealing the most basic functions of poetic
speech.
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BBEJIEHUE (anHOTAUMS AUCCEPTALME AOKTOPA PUIOIOTHYECKUX HAYK
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Heas wucciienoBaHusi - OINPEACICHUE CUHTAKCHUECKHMX OCOOEHHOCTEM
MOATUYECKOW PEYM, a TAKKE OIPEAECIEHUE CTaTyca MOAITUYECKOTO CUHTAKCUCA B
y30€KCKOM SI3bIKO3HAHMH.

B kauectBe oObeKkTa MccaedOBaHUSI ObUIM BBIJICICHBI y30EKCKHE
MO3THUYECKHUE NMPOU3BEIECHUS (TEKCTHI COBPEMEHHOM y30€KCKOM M033UH KOHIA XX
Y COBPEMEHHOCTH).

IIpeamer wuccienoBaHuss - TpoOJEMBbI MO3THYECKOTO CHHTAaKCUCA H
CHEM(PUIECKOTO CHHTAKCHYECKOTO M (PYHKIIMOHAIBHO-CEMAaHTUYECKOTO aHaIn3a
y30€KCKOH MO3THYECKON peyu.

HoBu3Ha ncciieoBaHus 3aK/JI0YA€TCHA B CJIeIYIOLIEeM:

00OCHOBaHBI TIOJIOKEHUS O TOM, YTO MOITHUYECKAs! PEUb ABIISECTCS HE TOJIBKO
CPEICTBOM BBIPAKEHUS MBICIH, HO U CPEICTBOM XYAOKECTBEHHO-3CTETUYECKOTO
BO3/JCICTBUS,  OXapaKTepU30BaHbl  OCHOBHbIE  OWMHApHBIE  KOHCTPYKLHH,
CYIIEpCUHTAKCHUUECKOEe  LieJoe, HX  (opMaibHble, COAEpKATEIbHBIE U
(GyHKIHOHATIBHBIC IPOSIBJICHUS;

apryMEHHUPOBAHbI MOJOXKEHUS O IMpolecce (POPMUPOBAHUS MOITUUYECKOU
peuYr KakK TPOJYKTa MBIILIIEHUS U (POPMbI CUHTAKCUYECKOW BBIPA3UTEIHLHOCTH,
OCHOBHBIE CEMAHTHUYECKME M CTPYKTYpPHBIE S3BIKOBBIE IPU3HAKU CIIOKHBIX
CUHTaKCUYECKHUX E€UHCTB;

ONMpENENeHa  MbICAb O  IEJIOCTHOCTH  CTPYKTYPHO-CEMaHTUYECKON
CUHTAaKCUYECKOW CHCTEMBbI, TOKa3aHbl MECTO Hayaja, KyJIbMHUHAIUH, 3aKIFOYCHUS
B TEKCTE, XYJI0’KECTBEHHO-TIOATUYECKAsl aKTyaJlu3alKs, TEeMaTUKO-PEMaTUYECKUE
OTHOILICHHS B JaHHOU CHUCTEME;

NOKa3aHa CYLIIHOCTb HMOHSITHI MAEOCTUIb U UACOJEKTa UX CTUIMCTHYECKUE
U (pyHKIMOHAJIbHBIE 3aJauM, S3bIKOBbIE BO3MOXKHOCTH HOCHUTENIS peyd Ha
IIOBEPXHOCTHOM YPOBHE S3bIKa, PACKpbITa CHHTAKCUYECKAs CYIIHOCTH CJIIOXHOTO
CUHTaKCHYECKOI0 LIEJIOT0;

00OCHOBaHbl CBOMCTBA CpEJCTB YCHUJICHUS TIOITUKU XYJO’KECTBEHHO-
ACTETUYECKUX U AIMOLIMOHAIIBHO- BO3JEHCTBYIOIUX CTPYKTYPHBIX, CEMAaHTHYECKHUX
U TIO3UIIMOHHBIX CHHTaKCHYECKUX (QUryp, wu300pa3uTebHble OCOOCHHOCTH,
AMOIIMOHAIIBHO-3CTETUYECKUE CBOMCTBA XYA0KECTBEHHOIO U300paKeHHUS.

Bueapenue pe3yabTaroB uccjaenoBaHusa. Ha ocHoBe pe3ynbTaToB
UCCJIEIOBAHUSI CHUHTAKCUYECKUX OCOOCHHOCTEM IMOATHUYECKOTO CHHTAaKCHCa
y30€KCKOTO 53bIKa, B TOM YHCIIE:

BBIBOJIbI U TOJOKEHUS O TOM, YTO MOATHYECKAas peub SBJISETCS HE TOJBKO
CPEIICTBOM BBIPQXEHUS MBICIM, HO U KaK CpPEICTBO  XYA0KECTBEHHO-
ACTETUYECKOTO  BO3JCHCTBHUS,  OXapaKTepU30BaHbl  OCHOBHbIE  OHWHapHbBIE
KOHCTPYKLUH, CYIIEPCUHTAKCHUECKOE 1e10€, X (popMalbHbIE, COAEpKaTENbHbIC U
(GyHKIIMOHATBHBIC POSIBJICHUS UCTIOJIB30BAHBI B YUCOHNKE «JIMHTBUCTHKA TEKCTa»
(pa3pemienust coryiacHo mpukaza 237-317 MuHuCcTEpCTBAa BBICHIETO U CPEAHETO
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cnenuanbHoro obpaszoBanuss ot 31 mas 2021 roma). B pesynbraTe ObuLin
COBEPILIEHCTBOBAHBI HAYYHO-TEOPETUUECKUE OCHOBBI yUeOHHUKA,

MOJIOKEHUS] OTHOCUTENBHO Tporiecca GOpMUPOBAHUS TOATUUECKOM PEUH KaK
MPOJYKTa MBIIIJICHUS U (OPMBI CUHTAKCUYECKOM BBIPA3UTEIBHOCTH, OCHOBHBIE
CEMAHTUYECKUE U CTPYKTYPHBIE S3BIKOBBIC MPU3HAKU CIIOKHBIX CHHTAKCUYECKUX
CAMHCTB OBUIM IIUPOKO HCHOJb30BaHbl B Y4YeOHHKE «JIMHTBUCTHKA TEKCTa»
(pa3pemenue coriacHo mpukasza 237-317 MuHHCTepcTBa BBICHIETO M CPEAHETO
cnenquanbHoro obpaszoBanust ot 31 mas 2021 roma). B pesynbpraTe 3TOr0 OBLIM
3HAYUTENIbHO YKPEIUIEHBI HAYYHO-TEOPETUYECKUE TPEANOChUIKH YIeOHUKA;

MOJIOKEHUST Y BBIBOABI O IIEIOCTHOCTH CTPYKTYpHO-CEMaHTHYECKOU
CUHTAKCHYECKOM CHCTEMBbI, MECTE Hadalla, KyJIbMHUHAIH, 3aKIIIOUYCHUS B TEKCTE,
XYJI0’)KECTBEHHO-TIO3TUYECKON  aKTyaJln3alluH, TEMaTHKO-PEMATHUECKUX
OTHOIIICHUSAX B JAHHOM CHCTEME WCIOJIb30BaHbI TMPU TOJATOTOBKE yueOHHMKA
«OCHOBBI  MParMaJMHTBUCTUKU (pa3pellieHre coriacHo rmnpukaza 418-045
MuHHCTEpCTBA BBICILIETO U CPEAHETO CHEIUaIbHOTO 00pa3oBaHus OT 14 aBrycra
2020 roma). B pesynbrare y4uyeOHUK OBLT JOMOJHEH MPAKTUUYECKUMHU U
(bakTHUYeCKUMU MaTepUalaMH;

BBIBOJIbI O CYIIIHOCTH MOHSATHI WACOCTUIb U UACONEKT, UX CTUIUCTHUECKUE
U (QYHKIMOHAIbHBIC 3aJayM, S3BIKOBBIE BO3MOXXHOCTH HOCHUTEJIS pe4Yd Ha
NOBEPXHOCTHOM  YPOBHE  $53bIKAa, CHHTAKCHYECKOW CYLIHOCTU  CJIOXHOTO
CHHTAKCHYECKOTO IEJO0r0 HCIOJIb30BAHBI MPU MOATOTOBKE ydueOHHMKA «OCHOBBI
parMaJIMHIBUCTUKY (pa3pelieHue corjacHo npukaza 418-045 MunucrepcTBa
BBICIIIETO U CPEAHEro clenraibHoro odpazoanusa oT 14 asrycra 2020 roma). B
pe3ynpTaTe OBUIM YCHUJICHBI HAayYHO-TEOPETHUYECKHE TOJOKEHHsS y4eOHHKa,
OTpPaXKAWIIMUE pOJb JUYHOCTH B PEUYCTIPOM3BOJACTBE, OTHOIICHHS aJpecat-
aJIpecaHT;

BBIBOJII M BO33pEHUSI  OTHOCUTEJIBHO  CPEICTB  XYA0KECTBEHHO-
ACTETUYECKOTO BO3JEHCTBUS, CONEPKATEIbHBIX U (DYHKIIMOHAIBHBIX TPOSBICHUIX
XYJO)KECTBEHHBIX ~ CPEACTB  H300pa3UTEIbHOCTU UCIOJIb30BaHbI B
dbynmamenTaiibHoM TipoekTe No - 57 M-2013 «IIpobieMbl conuaabHOM SKOIOTUM
IeHTpa TpaHcdepa PerHoHAIbHOTO WHHOBaIui depranckoii obmactu. (crpaBka
06-06/5053 depranckoro o00JacTHOTO XOKuMusATa OT 6 wuronss 2021 roma)
Pekomenpanuu o mpoOjemMax peyd M HCCIENOBAaHUS TMOITHYECKOW PEUYd CTallu
BXXHOM MPEIOCHIIKON B peain3aliu MPOEKTa.

aHallM3  TOJTUYECKOM  peYd, OCOOCHHOCTHM  TMOXTHYECKOH  pedH,
BBIPA3UTEIFHOCTA B TMOJXTHYECKOM pedH, OMUCATENbHBIX, SMOIMOHAIHHO-
BBIPA3UTEIbHBIX, HAYYHBIX B3TJISZIOB U BHIBOJIOB 00 OCOOCHHOCTSIX BO3JCHCTBUS
CTHXOB HCIIOJIb30BaHBI TMPH MOATOTOBKE pamuonepenaun «MabHaBUAT — Kajid
Ky3rycu» u tenenepenayax “Apgabuit myxut”, “Kyurun mynku”. (Copaska
®depranckon obmactHoi Tenepaarokommanuu Ne 1201/90 ot 7 utons 2021 rona).
B pesynbTraTe coaep:kaHue 3TUX MOArOTOBIEHHBIX MaTepUaloB Uil Tejenepeaayd u
panroBeIaHui OBLIO YIYUIIeHO U CTallo 0oJiee HAyYHBIM;

aHaJln3 MOATUYECKON pedH, KOMIO3UIIMOHHO-CUHTAaKCHUYECKON CTPYKTYpPHI
MO3TUYECKOW pedyd, AaBTOPCKOTO HEMOBTOPUMOTO CTHIA (MOUOCTWIS) B
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MOATHYECKOU peyH, KIacCU(PHUKAIUsI CHHTAKCUISCKUX (DUTYp ¥ HAYYHBIX B3TJISOB
U BBIBOJIOB 00 OCOOEHHOCTSIX BO3JIEUCTBUSI CTUXOB HUCIOIB30BAHbI B MPOrpaMmax
«benopauk», «Mxona 3aBku», « TabiuM Ba TapakkKu€T», “MuiuiaT Ba MabHABHUAT .
(CrpaBka tenepaaunokanaina “O’zbekiston” HTPK Pecriy6nuku Y36ekucran Ne 04-
25-1181 ot 15 wronma 2021 roma) B pesynbrare 5TH Hay4dHbIE€ BBIBOJU
NPEACTAaBICHHbBIE B  PaJUONpOTrpaMMax, MOCIYXWIH  (DOPMUPOBAHUIO Y
paauociyiiarenei 3HaHU 0 TOHUMaHUK U YTIIyOJICHUH [T0A3UH;

Ctpykrypa u o0bem auccepramum. Juccepraiusi COCTOUT U3 BBEACHUS,
YEThIPEX OCHOBHBIX TJIaB, aHHOTAIMM U CIHCKA HMCHOJIb30BAHHOW JIUTEPATYPHI.
OO6mmii 00beM nuccepTanuu 224 CTpaHuIl.

77



3bJIOH KWJINHT'AH ULIJIAP PYUXATH
CIIUCOK ONIYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS

I 6yaum (I wacth; I part)

1, A6aynarroes M.T. Y30ek THIMHHHT TOSTHK CHHTakchcu. MoHorpapus —
daprona : Classic, 2021. — b. 208.

2. Ab6aynarroeB M.T. AnTepHaTUB CYpOK rarmjiap MaTHHU HIAKIUIAaHTUPYBYHU
Bocuta cudaruna / Ham1V unmuii ax6opornomacu — Hayunsiit BectHuk Haml'V.
2020. — Ne 5. — B. 304-308. [10.00.00 Ne 26]

3. Ab6nynarroeB M.T. Tlostuk nHyTtkHu ypranum macanamapu // FarDU. Ilmiy
xabarlar — Hayunsiii Bectauk. @epl’y. 2021. — Ne 1. — b. 128-132. [10.00.00 Ne
20]

4. A6nynarroeB M.T. TIo9THK CHHTaKCUCHHHI ymMyMmuil Macanamapu /| Y3MY
xa0apmapu. 2021. — Ne 1.3. — b. 133-137. [10.00.00 Ne 15]

5. AoaynarroeB M.T. IlonmucuHaeTon — noauyHKIMOHAI CHHTAKTUK (urypa //
FarDU. llmiy xabarlar — Hayunsiii Bectauk. @epl'y. 2021. — Ne 2 . — b. 81-85.
[10.00.00 Ne 20]

6. AbnynarroeB M.T. OKCIOMOpPOH MaTHHU IIAKJJIAHTUPYBUM BocHUTa cudaruaa //
Ham/1VY unmuit ax6oporHomacu — Hayunsiii Bectauk HamI'V. 2021. — Ne 4. — b.
271-276. [10.00.00 Ne 26]

7. AbnynarroeB M.T. Cunraktuk ¢urypanap Ttacaubu // HamlV wunmuit
axooporHomacu — Hayunbiii BectHuk HamI'V. 2021. — Ne 6. — b. 371-377.
[10.00.00 Ne 26]

8. AbnymarroeB M.T. IlodTuK HYTKHHHI CEMaHTHK-CTPYKTYp Xycycustiapu //
Xopasm MabmyH Akagemusicu axboporHomacu. 2021. — Ne 6. — b. 222-225.
[10.00.00 Ne 33]

9. Abdupattoev M. Abdurahmonov V. Mikrotekst composition // ACADEMICIA
an international Multidisciplinaru research journal / Volume 11. Issue — 1. Januaru
2021. Page: 466-473. DOIl: https://10.5958/2249-7137.2021.00257.3. (SJIF
2021=7.492, Ne23)

10, Abdupattoev M.T. Unusual Conections As Forming literary texsts // The
American journal of social science and edicasion innovations/ 2021. Volume — 03,
Issue — 02-28. Page: 177-182. DOI: https://doi.org/10.37547/tajssei. (SJIF 2021:
5.857, Ne23)

11. Abdupattoev M.T. The problem of the avtor's idiostyle in the poetic syntax //
EPRA International Journal of Multidisciplinari research. Volume — 7. Issue — 5.
May 2021. Page: 571-574. DOl URL: https://doi.org/10.36743/epra 2013. (SJIF
2021:8.047, No23)

12. Abdupattoev M.T. The role of actual uinits of division in the compositional-
sintactic strckture of poetic speech // The American journal of social science and
edicasion innovations/ 2021. Volume 03. Issue — 06. Page: 171-179. DOI:
https://doi.org/10.37547/tajssei. (SJIF 2021: 5.857, Ne23)

78


https://10.0.23.70/2249-7137.2021.00257.3
https://doi.org/10.37547/tajssei
https://doi.org/10.36743/epra%202013
https://doi.org/10.37547/tajssei

13. Abdupattoev M.T. Compositional structure of micromates // “Actual problems
and colutions of modern philology” (Collection of materials of the international
online conference. Fergana (Uzbekistan) — 2020. Page: 22-32. DOI:
https://doi.org/10.47100/.v1i2.153

14. A6aynattroeB M.T. Tlo3THK HYTKHUHT KOMITIO3UIIMOH-CUHTAKTUK KYPUJIUIITHIA
KOMMYHHUKAaTHB peructpiaapHudr Ypuu // “Hyrk w™amanusth Ba  ¥30ek
TUJIITYHOCIUTHHUHT 101320 MyaMMOJiapu™ MaB3yCHJard XajaKapo WIMHHN-aMaJIui
amkyMaH Marepuaiapu. Augmkon — 2021, — b. 174-179.

15. Abdupattoyev M.T. Erkin Vohidov ijodida uslubiy vositalarning qo’llanishi //
“Erkin Vohidovning so 'z qo llash mahorati” mavzusidagi respublika onlayn ilmiy-
amaliy anjyman materiallari. Guliston — 2020. — B. 297-300.

16. A6aynarroeB M.T. Uanoctun — MyaquiMQHUHT OKKa3MOHAN y3UTra XOCIUTH //
“Istiglol davri o zbek tilshunosligi, adabiyotshunosligi va folklorshunosligining
dolzarb masalalari” mavzusidagi respublika ilmiy-nazariy anjumani materiallari.
Toshkent — 2021. — B. 114-134.

I 6§yaum (11 wactn; 11 part)

17. A6aynarroeB M.T. baguuii MaTHHUHT MIAKJJIAHUIINAIA UIITHPOK STYBYH Ba
TAbCUPYAHIINTMHM OIIMPYBUM BOCHTalap Xycycuiaa // Y30eKk Ba TOXKHUK
dbunonoruscuHUHT Aoa3ap0d macananapu (OHnaliH KOH(EpeHIHs MaTepraliapu).
Tymnam. Xyxann — 2020. — b. 55-58.

18. A6aymarroeB M.T. IloaTuk HyTKIa acuHACTOH // “JlaBiaT THIW YKATHITHUHT
J10J13ap0 Macaiajgapu: MyaMMO Ba €UMMIIap” MaB3yCHJIard XajaKapo WIMHHN-aMalluid
amkyman tyutamu. @aprona — 2020. — b. 195-198.

19. AbnymarroeB M. AGaypaxmonoB B. Mukpomarn xommosunuscu // FarDU.
IImiy xabarlar — Hayunsiit Bectauk. ®epl’V. 2020. — Ne 6 — B. 116-120. [10.00.00
Ne 20]

20. Ao6pynarroes M.T. TlapuennsiiMsHUHT TOATHK HYTKIAru ¢GyHKOuscu //
“JlaBpnar TWIM VYKATUIIHUHT J0i3ap0 Macajajliapu: MyaMMO Ba edumiiap’
MaB3yCHJIary XallKapo HWIMUN-amanuii amwkyman tyminamu. @aprona — 2020. — b.
257-261.

21. Aonynatroee M.T. TloaTuk HyTKAa CTPyKTypan mnapamienusm //
“@UIONOTUSHUHT J0J3ap0 MyamMMoOJIapyu”~ MaB3yCHAArd Xajiakapo HIMUK-aMalluid
MHTEpPHET amXymaH warepuauiapud. 1-kuto0 (TunmryHocaukHUHT —J1013ap0
Macananapu). ®aprona — 2020. — b. 285-288.

22. AboaynattoeB M.T. DKCTpaTuHTBUCTHK caTXJa MyaJlTu(d UIAUOCTUIMHU t03ara
YUKApyBUMd BOcUTajiap. // “AManuii TWINIYHOCIUKHUHT (haHJIapapo Macalajapu:
MacopaBuil TabIUMAArd MyaMMoOJIap Ba YJIApHUHT eunmiiapu’ wma3ycujaru |l
XaJKapo WIMHUK-aMaJIni OHJIaliH aH)XXyMaH Martepuaiiapu. @aprona — 2021. b. 48-
ol

23. AoaynarroeB M.T. Myammud uauoctuianau Oeiruiamiga Xua3sMHUHT YpHU //
“@uonorusHUHT no3apd Macajamapu’ MaB3yCHUJArd pecnyOiauka WIMUK-
Hazapui amxymanu matepuaiiapu. @aprona — 2021. — b. 157-159.

79


https://doi.org/10.47100/.v1i2.153

Arropedepar “®apJ1V. Mnmuit xaGapnap - Hayunsiit Bectnmk Oepl' V™ xypranyu
TAXPUPHATHAA TAXPUPAAH YTKAIHIIM,

Bocumra pyxcar srwm: 2021 fwn,
Hawpuér 6ocma raborn 4,875,
Iaprau Gocma Taboru -2,43. Buvunmu 84x108 1/16.
Anaau 100
«Poligraf Super Servis» MYHXK
150114, @aprona suaoaru, Qaprona waxap, Asuacosnap kyuacu 2-yil.

80



